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ABSTRACT
THE "ENTENTE" OF TH E NARRATOR:
A POET SPEAKS TO HIS AUDIENCE 
IN CH A U CER’S VERSIONS O F THE 
DIDO AND AENEAS LEGEND 
by
M argaret Lindsey M arkot 
University o f  New Ham pshire. May. 1987
I n  B o o k  I o f  T h e  H o u s e  o f  F a m e  a n d  in " T h e  L e g e n d  o f  D id o "  in  T h e  L e g e n d  o f  
G o o d  W o m e n . G e o f f r e y  C h a u c e r  o f f e r s  his v e r s io n s  o f  t h e  c la ss ica l  love  s to r y  o f  D id o  an d  
A e n e a s .  E a c h  s to r y  is to ld t h r o u g h  th e  voice o f  a  w e l l -d e v e lo p e d  n a r r a t o r  w h o  re g u la r ly  
i n t e r r u p t s  h is  n a r r a t i o n  to s p e a k  to  an  a u d ie n c e  a d d r e s s e d  in the  p o e m .  T h i s  s tudy  
inves t iga te s  th e  r e l a t i o n s h i p s  b e tw e e n  th e  n a r r a to r  a n d  h i s  a d d r e s s e d  a u d i e n c e  a n d  th e  n a r r a to r  
a n d  h is  text.  It f u r t h e r  s u g g e s t s  w a v s  in w h ich  C h a u c e r  s o u g h t  to e x p l o r e  t h e  po ten t ia l  o f  
th e  E n g l i s h  p o e t  t h r o u g h  the  c r e a t i o n  o f  a p o e t / n a r r a t o r  w h o  in te r jec ts  a  h ig h  d e g r e e  o f  
p e r s o n a l  e x p r e s s i o n  in to  h is  w o r k .
N a r r a t o r  " G e f f r e y "  is f i r s t  c o n s i d e r e d  a s  a  d r a m a t i c  c h a r a c t e r  w i th in  t h e  p oen t ;  a
s p e a k e r  w ith  h is  o w n  p e r s o n a l i t y  w h o  is not a u to b i o g r a p h i c a l l y  a s s o c i a t e d  w i th  G e o f f rey  
C h a u c e r .  A s  " G e f f r e y "  is a  d r e a m e r ,  a t ten t ion  n e x t  c e n t e r s  on  the  q u e s t i o n  o f  how the
d r e a n t  v is ion  f r a m e  i t se l f  m ig h t  h a v e  p r e p a re d  a  l i s t e n e r  f o r  t h e  idea o f  p e r s o n a l  a u t h o r s h i p  in 
a  poe t ic  w o rk .  T e x tu a l  a n a ly s i s  o f  " G e f f r e y ' s "  v e r s i o n s  o f  the  D id o  a n d  A e n e a s  le gend
fo l lo w s ,  fo c u s in g  o n  th e  w avs  h e  p r e s e n t s  his  ideas  a b o u t  love  a n d  l i t e r a tu re .  D i s c u s s i o n  is 
s u p p o r t e d  by  c o m p a r i s o n  o f  t h e  C h a u c e r i a n  s to r ie s  to  t h e i r  F r e n c h  a n d  L a t in  s o u r c e s :  in
p a r t i c u l a r ,  T h e  A e n e i d .  " E p i s to la  D i d o  A e n e a e , "  an d  T h e  R o m a n  d E n e a s ,
T h i s  a n a l y s i s  r e v ea l s  tha t  t h e  g e n i u s  o f  C h a u c e r ' s  c r e a t e d  n a r r a to r  lies in  th e  d e g re e  to 
w h i c h  " G e f f r e y "  c o m e s  a l ive  in th e  text as  bo th  a  s e l f - c o n s c i o u s  poet a n d  a n  ac t iv e  p a r t ic ip a n t  
in  th e  p o e m .  It is  th is  d u a l  r o l e  w i th in  an d  w i th o u t  t h e  text that  d i f f e r e n t i a t e s  C h a u c e r ' s
D id o  a n d  A e n e a s  n a r r a t o r  f r o m  o t h e r  f o u r t e e n t h - c e n t u r y  n a r r a t o r s .  T h e  s tu d y  c o n c l u d e s  tha t  
C h a u c e r  a p p e a r s  to  b e  m o v in g  a w a y  f r o m  o ld e r  n o t io n s  o f  th e  poe t  a s  g iv e r  o f  r e c e i v e d  
k n o w l e d g e  to w a r d s  a  m o r e  m o d e r n  v iew  o f  th e  poe t  a s  o n e  w h o  m a k e s  p e r s o n a l  e x p e r i e n c e  
a n d  o p i n i o n s  p a r t  o f  t h e  f a b r i c  o f  l i t e r a tu re .
INTRODUCTION
T h e  a im  o f  th is  s tu d y  is to  a n a l y z e  the  o p i n i o n s  a n d  l i te ra ry  " e n t e n t e "  o f  th e  n a r r a t o r ,  
" G e f f r e y , "  as  I s e e  h im  rev ea led  to  t h e  a u d i e n c e  a d d r e s s e d  in  B o o k  I  o f  C h a u c e r ’ s  T h e  
H o u s e  o f  F a m e  a n d  in  t h e  P r o l o g u e  a n d  " L e g e n d  o f  D i d o "  in T h e  L e g e n d  o f  G o o d  W o m e n . 
I w il l  a l s o  t ry  to  a n a l y z e  th e  w a y s  th is  n a r r a t o r ' s  th o u g h ts  a n d  p e r s o n a l i t y  m i g h t  h av e  
in f l u e n c e d  th e  a u d i e n c e ' s  r e c e p t io n  o f  th e  D id o  l e g e n d  p re s e n te d  in  th e  tw o t e x t s .  In  
p a r t i c u l a r ,  I will  l o o k  a t  t h e  o c c a s io n s  in  w h ic h  I t h i n k  th e  n a r r a to r  t r i e s  to  im p r e s s  u p o n  h is  
l i s t e n e r s  h is  ideas  a b o u t  love  a n d  l i t e r a t u r e .
T h i s  d i s c u s s io n  w il l focus  p r i m a r i l y  on  the  n a r r a t o r  ra th e r  t h a n  o n  th e  a u d ie n c e  b e c a u s e  
tex tua l  in fo r m a t io n  is  m o r e  rea d i ly  a v a i l a b l e  a b o u t  t h e  s p ea k e r .  T h e  n a r r a t o r  in b o th  p o e m s  
is t h e  vo ice  te l l in g  th e  s to ry :  th e  a u d i e n c e ,  w h i le  a d d r e s s e d ,  is s i l e n t .  W h i l e  I c a n  d e d u c e  
c e r t a i n  c h a r a c t e r  t ra i ts  f r o m  w h a t  th e  n a r r a t o r  s ay s ,  t h e  a u d ie n c e 's  r e s p o n s e  r e q u i r e s  a  d e g r e e  
o f  s p e c u la t i o n .  T o  s u p p o r t  m y id e a s  a b o u t  l i s t e n e r  r e s p o n s e  to th e  n a r r a t o r ,  t h e r e f o r e ,  I will  
r e ly  u p o n  m y o w n  a n d  o t h e r s '  l i t e r a r y  in t e r p r e t a t i o n s  in c o n j u n c t i o n  w ith  c e r ta in  k n o w n  
f o u r t e e n t h - c e n t u r y  p a t t e r n s  o f  th o u g h t .  I will a l so  l o o k  at the  n a r r a t o r ' s  p e rs o n a l i ty  t r a i t s  as  
th e y  a r e  revea led  d i r e c t ly  by  " G e f f r e y "  to  the  a u d i e n c e  a n d ,  as  th e y  a r e  m a d e  a p p a r e n t ,  less  
d i r e c t ly  b y  the  way in  w h ic h  he  te l ls  t h e  s to ry  o f  D i d o  a n d  A eneas .
F u r t h e r m o r e ,  I  h av e  c h o s e n  n o t  to  u s e  e x te rn a l  h is to r ic a l  s o u r c e s  in  o r d e r  to  id e n t i f y  an  
ac tu a l  n a r r a t o r  o r  re a l  p e r s o n s  in t h e  a u d ie n c e ,  a s  s o m e  cri tics  h a v e  d o n e . 1 In s t e a d ,  I will  
look  to th e  text  to  r e v e a l  th e  p e r s o n a l i t y  a n d  g o a ls  o f  a  Fictionalized n a r r a t o r .  In  t h i s  w a y  I 
a m  a b le  to  e x a m in e  th e  n a r r a t o r  a s  a n  i n d e p e n d e n t  c h a r a c t e r  w ith in  t h e  tex t ,  a c h a r a c t e r  w h o  
is n o t  th e  s a m e  " p e r s o n "  a s  the  a c t u a l  a u th o r .  B e c a u s e  the  s p e a k e r  ide n t i f ie s  h i m s e l f  a s  a 
m a n  n a m e d  " G e f f r e y , "  I wil l fo l low  th i s  c u e  a n d  r e f e r  to the  n a r r a t o r  as  a  m a le  b y  tha t  
n a m e ,  w i th o u t  m a k i n g  a u t o b i o g r a p h i c a l  c r o s s - r e f e r e n c e s  to the  p o e t ,  G eo ff re y  C h a u c e r .
2S i m i l a r ly ,  a l t h o u g h  I m a y  d e s c r ib e  a u d i e n c e  m e m b e r s  by  o c c u p a t i o n s ,  s u c h  a s  c l e r i c s  o r  c o u r t  
lad ie s ,  I d o  not  i n t e n d  to  a l ign  t h e m  w i th  actual  p a r i s h e s  o r  d u c h ie s .  T h e r e f o r e ,  th e
a u d i e n c e  in  m y  v ie w  is  o n e  tha t  takes  it s  re a l i ty  fi rst  f r o m  t h e  n a r r a t o r ' s  o w n  im a g in a t io n  a n d
o n ly  s e c o n d a r i l y  f r o m  l iv e  c o u n te r p a r t s  i n  t h e  fo u r tee n th  c e n t u r y .
T h e  identi ty  o f  t h e  n a r r a to r  in  C h a u c e r ’s p o e m s  is d e b a t e d  r e g u l a r l y ,  a l t h o u g h  th e  
p r o b l e m  is still n o t - a n d  m a y  n e v er  b e - - r e s o lv e d .  O n e  o f  t h e  p r in c ip a l  q u e s t i o n s  in th e  
n a r r a t o r - p o e t  d e b a t e  h a s  b een  w h e t h e r  t h e  n a r r a t i n g  p o e t  is th e  c o m p o s i n g  poe t .  T h i s  
q u e s t i o n  h a s  a b s o r b e d  t h e  a t ten t ion  o f  c r i t i c s  t h r o u g h o u t  t h e  last  tw en ty  y e a r s . "  In  th e  pas t  
s u c h  d i s c u s s io n  a b o u t  t h e  n a r r a to r  h a s  c e n t e r e d  a r o u n d  C h a u c e r ' s  C a n t e r b u r y  T a le s  a n d  
T r o i i u s  a n d  C r i s e v d e  r a t h e r  than  the  d r e a m  v i s io n s . 3 E v e n  c r i t i c s  w h o  d o  c o n c e n t r a t e  o n  T h e  
B o o k  o f  th e  D u c h e s s ,  P a r l i a m e n t o f  1 -o w ls , o r  T h e  H o u s e  o f  F a m e  g e n e r a l l y  view the
n a r r a t o r  in  those  p o e m s  a s  an in a r t i c u l a t e  f o r e r u n n e r  o f  t h e  m o r e  s o p h i s t i c a t e d  n a r r a to r  in 
T h e  C a n t e r b u r y  T a le s  a n d  T r o i iu s  a n d  C r i s e v d e .4
I v ie w  the  n a r r a t o r  in  C h a u c e r  s D i d o  a n d  A e n e a s  s t o r i e s  a s  a  w e l l - d e v e lo p e d  c h a r a c t e r ,
h o w e v e r ,  de sp i te  th e  e a r l y  a p p e a ra n c e  o f  t h a t  m a te r ia l  in t h e  C h a u c e r  c a n o n .  A dm it ted ly ,
h o w e v e r ,  th e  m a n y  r o l e s  t h e  n a r r a to r  t a k e s  o n  in both  T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  
o f  G o o d  W o m e n , (p o e t ,  t r a n s l a to r ,  h u m o r i s t ,  p h i lo s o p h e r ,  a n d  c o u r t  c r i t i c ,  f o r  e x a m p l e )  m a k e  
th e  s e n s e  o f  a  s in g le  p e r s o n a l i t y  d i f f i c u l t  to  g ra s p  at f i r s t .  T h e  n a r r a t o r  c o u l d  a c q u i r e  as 
m a n y  d i f f e r e n t  c h a r a c t e r i s t i c s  as t h e r e  a r e  c r i t ic s  to i so la te  e a c h  ro le  h e  p l a y s .  T h e r e  is 
d a n g e r  in  iso la t ing  e a c h  ro le ,  h o w e v er ,  a s  t h e n  the  c h a r a c t e r  n a m e d  " G e f f r e y "  d i s in te g ra te s  
in to  a  m y r i a d  o f  i d e n t i t i e s .  In the  e a r l y  1 9 7 0 s ,  A n n  C .  W a t t s  c o m p l a i n e d  th a t  E .  T a lb o t  
D o n a l d s o n ' s  l a n d m a rk  a r t i c l e ,  despite  its in n o v a t iv e  d i s c u s s i o n  o f  C h a u c e r  a s  p i lg r im / f ic t io n a l
c h a r a c t e r ,  " s p a w n e d  n o t  o n l y  a  school  o f  en t i t l e d  T s " 1 b u t  g a v e  b ir th  to  t h e  t e r m  pe r s o n a e ,
a  t e r m  th a t ,  in h e r  v ie w ,  is "now s i c k e n i n g  j a r g o n  to m o s t  e a r s . " 5 I b e l iev e ,  n e v e r th e l e s s ,  the  
task  o f  r e  a s s e m b l in g  th e  n a r r a t o r  is a n  i m p o r t a n t  o n e ,  a l t h o u g h  it h a s  b e e n  m a d e  c o m p l ic a t ed
by  th e  six h u n d r e d  y ea r s  s e p a r a t i n g  C h a u c e r  f r o m  to day  a n d  b y  th e  m is u s e  in  l i t e r a ry
c r i t i c i s m  o f  p s y c h o lo g i c a l  j a r g o n  to  a n a l y z e  a f i c t io n a l  c h a r a c t e r .
S tu d y  o f  th e  effects  o f  o r a l  d e l iv e ry  a n d  rh e to r i c  o n  l a te -m ed iev a l  l i t e r a t u r e  has
c o n t r ib u t e d  to  m a k i n g  th e  i s s u e  o f  th e  n a r r a t o r ' s  c h a r a c t e r  c e n t r a l  to  C h a u c e r  s c h o l a r s h i p . 6 
T h i s  d r a m a t i c  a p p r o a c h  to C h a u c e r ’s w o r k s  h a s  h e lp e d  s c h o l a r s  t o  v iew  the  n a r r a t o r  a s  a  
s in g le  s p e a k e r  w i th  w h o m  th e  a u d i e n c e  in te ra c t s .  A s  a  p r e r e q u i s i t e  to  s u ch  a  d i s c u s s i o n ,  
c r i t i c s  h a v e  h a d  to  e s ta b l i s h  a  l o g ic a l  r e l a t i o n s h ip  b e tw ee n  C h a u c e r  a n d  his  n a r r a t o r . 7 I w il l 
a d d r e s s  th is  i s s u e  o f  the  s p e a k e r ' s  p e r s o n a l i ty  a n d  h i s  r e l a t i o n s h ip  to  bo th  G e o f f r e y  C h a u c e r  
a n d  th e  a u d i e n c e  in  th e  fo l lo w in g  p a g es .
A n o t h e r  i m p o r t a n t  a r e a  o f  d e b a t e  in th e  s tu d y  o f  th e  n a r r a t o r  has c o n c e r n e d  th e  
c o m p e te n c y  o f  t h e  n a r r a t i n g  p o e t .  C a n  " G e f f r e y ' s ’' j u d g m e n t  b e  t r u s t e d ?  S u c h  a  q u e s t i o n  
b e a r s  d i r e c t ly  o n  th e  a n a ly s i s  o f  t h e  n a r r a t o r ' s  p e r s o n a l i ty .  R e g a r d l e s s  o f  t h e i r  a t t i tu d e s  
t o w a rd s  th e  d i s t a n c e  b e tw e e n  C h a u c e r  a n d  h is  p e r s o n a ,  c r i t ic s ,  f o r  t h e  m o s t  p a r t ,  c h a r a c t e r i z e  
th e  s p e a k e r  a s  n a iv e  o r  o b t u s e . s  O n l y  a  few  c r i t i c s ,  s u ch  us M i c h a e l  D .  C h e r n i s s ,  h av e
d e s c r ib e d  th e  n a r r a t o r  as a  fa i r l y  t r u s tw o r th y  r e p o r t e r . 4 I w o u ld  s u g g e s t ,  in a d d i t i o n ,  t h a t  he  
is no t  a n  u n s o p h i s t i c a t e d  s to r y t e l l e r .  I will t ry  to  d e s c r ib e  b e lo w  a  n a r r a to r  w h o  k n o w s  a 
g o o d  deal  a b o u t  l i t e r a tu re  a n d  th e  e f fec t  h is  w o r d s  w il l  have up o n  h i s  l i s teners ,
In  m y  v ie w ,  the  fi rst  s t e p  to w a rd s  e s t a b l i s h i n g  a  p e r s o n a l i t v  fo r  the  n a r r a t o r  is to
d i s t in g u i s h  b e tw e e n  C h a u c e r  t h e  m a n  a n d  G e f f r e y  th e  n a r r a to r .  G r a n t e d ,  the  n a m e  " G e f f r ey "  
is u sed  to  d e s c r i b e  bo th  m a n  a n d  n a r r a t o r  in  T h e  H o u s e  o f  F a m e ; I be l ieve ,  h o w e v e r ,  tha t  
s ep a ra t io n  o f  t h e  s p e a k e r  f ro m  t h e  a c tu a l  w r i t e r  is im p o r ta n t  to  a n  a n a ly s i s  o f  t h e  d r a m a t i c  
e l e m e n t s  in v o lv ed  in  a pub l ic  r e a d i n g  o f  e i th e r  T h e  H o u s e  o f  F a m e  o r  T h e  L e g e n d  o f  G o o d  
W o m e n . F u r t h e r m o r e ,  a c c u r a t e  h is to r ic a l  i n f o r m a t i o n  a b o u t  C h a u c e r  the  m an is s o  s c a r c e  
th a t  t r a n s f e r r a l  o f  a t t r ib u te s  f r o m  t h e  rea l  poe t to  t h e  l i t e r a ry  f i g u r e  b e c o m e s  an u n s u p p o r t a b l e  
g u e s s in g  g a m e .  I p r e f e r  to  t h i n k  o f  th e  n a r r a t o r  a s  a n  ac to r  p l a y in g  a  pa r t  dev ised  b y  t h e
a u t h o r  a n d  d o in g  c e r t a in  w o r k  d i r e c te d  by  th a t  a u t h o r .  T o  e q u a t e  a u t h o r  a n d  a c t o r  n o t  o n ly  
d e s t r o y s  t h e  d r a m a t i c  f a b r i c  o f  th e  w o r k  b u t  d e n i e s  t h e  p o w e r  o f  t h e  c r e a t e d  n a r r a t o r .
B e r y l  R o w la n d  h a s  r e c e n t l y  e m p h a s i z e d  th e  i m p o r t a n c e  o f  r h e t o r i c  a n d  rh e to r i c a l  d e v ic e s  
in  t h e  p e r f o r m a n c e  o f  C h a u c e r ' s  p o e t r y . 10 W h i l e  m y  g e n e r a l  a p p r o a c h  to th e  n a r r a t o r  p a ra l l e l s  
h e r s ,  m y  c o n c l u s io n s  a r e  q u i t e  d i f f e r en t .  R o w l a n d  p o in ts  o u t  t h a t  t h e a t r i c a l  t e c h n i q u e s  u s ed
in a  p u b l i c  r e a d in g ,  s u c h  as  th e  d e v ic e  o f  p r o n u n t i a t i o  ( c h a n g e s  in  to n e  o f  v o i c e ) ,  w e r e
i m p o r t a n t  to  th e  d e l iv e ry  o f  p o e t r y  ye t  c o u l d  a l s o  h a v e  r e n d e r e d  th e  c o n c e p t  o f  a n  a u t o n o m o u s  
p e r s o n a  u n n e c e s s a r y . 11 I w o u l d  a r g u e ,  n e v e r th e l e s s ,  tha t  t h e  g r e a t e r  th e  e m p h a s i s  on  
C h a u c e r ' s  p e r s o n a l ,  o r a l  d e l iv e r y  o f  h is  p o e t r y ,  th e  m o r e  lo g ic a l  it is to s e p a ra te  t h e  n a r r a t o r  
a n d  p o e t .  W h e n  s t u d y i n g  a n  e p o c h  in w h i c h  th e  a c t o r ’s o r  r h e t o r i c i a n ’s sk i l ls  o v e r l a p p e d  
w ith  th e  p o e t ' s ,  a  s i tu a t io n  th a t  m a k e s  p e r f o r m a n c e  a n  im p o r t a n t  d i m e n s i o n  o f  th e  p r e s e n ta t i o n  
o f  t h e  tex t ,  it is n o t  w is e  to  a s s u m e  th e  p e r f o r m i n g  p o e t  w as  to  b e  a d ep ic t io n  o f  th e  a c tu a l
poe t .  W h e n  th e  poe t  d e l i b e r a t e l y  c r e a t e s  a  c h a r a c t e r  ( o r  c h a r a c t e r s )  w h o s e  p e r s o n a l i t y ( i e s )  c a n
b e  "put o n ” o r  " ta k e n  o f f "  ( t h r o u g h  the  u s e  o f  t o n e  o f  v o ic e ,  g e s t u r e ,  o r  a n y  o t h e r  d e v ic e ) ,  
th e  c r e a t e d  c h a r a c t e r  s h o u l d  no t  be  i g n o r e d .  E q u a t in g  c h a r a c t e r  a n d  w r i t e r  p r e s u m e s  th e  
w r i t e r  h a d  no  ar t is t ic  r e a s o n s  fo r  " m a k i n g "  a  n a r r a t o r  in th e  f i r s t  p la c e .
S e p a r a t i n g  a c to r  f r o m  a u t h o r  is no t  to  d e n y ,  h o w e v e r ,  tha t  th e  w r i t e r  m a y  h a v e  
c h a r a c t e r i s t i c s  s i m i l a r  to  t h e  s p e a k e r ' s .  Tn T h e  H o u s e  o f  F a m e , th e  e ag l e  c a l l s  t h e  n a r r a t o r  
" G e f f r e y "  a n d  m a k es  fu n  o f  h i s  b o o k i s h ,  t a x -c o l le c to r  c h a r a c t e r i s t i c s :
F o r  w h e n  th y  l a b o u r  d o o n  al  ys ,
A n d  hast  m a d  a l l e  thy  r e k e n y n g e s .
In  s tede  o f  r e s t e  a n d  n e w e  th y n g e s ,
T h o u  g oos t  h o rn  to  thy  h o u s  a n o o n ;
A n d ,  a lso  d o m b  a s  a n v  s to o n .
T h o u  sit te st a t  a n o t h e r  book
Tyl  fu l ly  d a s w e d  ys  thy  lo o k .
A nd  lyves t  t h u s  a s  a n  h e r e m y t e .
A l th o u g h  t h y n  a b s ty n e n c e  y s  ly te   ( H F  6 5 2 - 6 0 ) 12
I n  T h e  L eg e n d  o f  G o o d  W o m e n , the  G o d  o f  L o v e  b e ra te s  t h e  n a r r a t o r  f o r  h is  u n s y m p a t h e t i c  
t r e a t m e n t  o f  w o m e n ,  c i t i n g  w o rk s  k n o w n  to  h a v e  b e e n  w r i t t e n  b y  G e o f f r e y  C h a u c e r :  " T h o u
h a s t  t ra n s la ted  R o m a u n c e  o f  th e  R o se "  ( P r o l .  3 2 9 ) ;  "A n d  o f  C r e s e y d e  th o u  h a s t  s ey d  a s  th e  
l y s t e "  (P ro l .  3 3 2 ) .  A n d  A lces te ,  in d e f e n d i n g  th e  d r e a m e r  to  th e  G o d  o f  L o v e ,  a t t r ib u te s  
f o u r  o t h e r  texts c o m p o s e d  by  C h a u c e r  to  t h e  n a r r a t o r :
He m a d e  th e  b o o k  that h ig h t  th e  H o u s  o f  F a m e ,
A nd e k e  th e  D e e t h  o f  B l a u n c h e  th e  D u c h e s s e ,
A nd  the  P a r l e m e n t  o f  F o u l e s ,  as  I g e s s e ,
A nd  al  t h e  l o v e  o f  P a la m o n  a n d  A r c i t e . . . .  (P ro l .  4 1 7 - 2 0 )
C h a u c e r  m ay  have  c o m b i n e d  these  p a r t i c u l a r  n a r r a t o r / a u t h o r  q u i r k s  a n d  a t t r i b u t e s ,  h o w e v e r ,  to 
e n l i v e n  th e  p re s en ta t io n  o f  h is  poem s.  T h e  f r o n t i s p i e c e  o f  T h e  T r o i i u s  a n d  C r i s e v d e . s h o w i n g  
C h a u c e r  re ad ing  h is  w o r k  to  an  a u d i e n c e ,  d e p ic t s  ju s t  s u c h  a n  o c c u r r e n c e . 13 W r i t e r  a n d  
s p e a k e r  obv ious ly  s h a r e  t h e  s a m e  b o d v - - th e  p e r f e c t  s i tua t ion  in  w h i c h  th e  a u d i e n c e  c o u ld  have  
e n j o y e d  p e rce iv ing  f i r s t  h a n d  the  d i f f e r e n c e s ,  a s  wel l  a s  th e  s im i l a r i t i e s ,  b e tw e e n  w r i t e r  an d  
s p e a k e r .  T h u s  C h a u c e r  c o u ld  play j o k e s  o n  h i m s e l f  o r  h is  c o l l e a g u e s ,  u s i n g  h is  c r e a t e d  
n a r r a t o r  as  a t o i l . 14
T h e  sepa ra t ion  o f  t h e  a r t i s t  an d  h i s  c r e a t i o n  a l so  r e s c u e s  th e  r e a d e r  o f  C h a u c e r  f r o m  
th e  n e a r - im p o s s i b l e  ta sk  o f  r e c o n c i l in g  th e  s p e a k e r ' s  " m is ta k e s "  a n d  s o m e t im e s  o v e r ly  r o m a n t i c  
r e s p o n s e s  with th o s e  s k i l l s  a n d  ideas o f  a  m a s t e r  poet.  In  th e  p a s t ,  c r i t i c s  have  e x p la in e d  
G e f f r e y ' s  u n s c h o la r ly  d e p a r t u r e s  from  h i s  ta le ,  tex tua l i n a c c u r a c i e s ,  o r  o v e r z e a l o u s n e s s  with 
t h e  e x p la n a t io n  that  p e r h a p s  C h a u c e r  w a s  h i d i n g  b e h in d  a n  i r o n i c  m a sk  a t t h o s e  t im e s  o f  
i n c o n s i s t e n c y . 15 U n f o r t u n a t e l y ,  s u ch  a n  e x p l a n a t i o n  c a n  be  a  c o n f u s i n g  o n e ,  a s  th e  p o in t  at
6w hic h  th e  i r o n i c  m ask  is  r a i s e d  is s o m e t i m e s  diff icult  to  d e t e r m i n e .  M o r e  s ig n i f i c a n t ly ,  
how ev er ,  d i s c u s s i o n  o f  an  i r o n i c  s tance  d e m a n d s  sepa ra t ion  o f  p o e t  a n d  c h a r a c t e r  to  m a k e  th e  
concep t  o f  a  m a s k  m e a n i n g f u l .  C h a u c e r  in  a n y  m a sk —i r o n i c  o r  o t h e r w i s e —sti l l  a c t s  o u t  a  
part:  th e  p a r t  o f  the  n a r r a t o r .  I n  most d r a m a t i c  s i tua t ions ,  w h e t h e r  a p lay  o r  a  r e a d in g ,  th e
pe rsonal i ty  o f  t h e  " m a s k e d "  c h a r a c t e r  p o r t r a y e d  " o n  s tage"  is  w r i t t e n  to b e  i n d e p e n d e n t  o f  th e  
pe rsonal i ty  o f  t h e  ac to r  b e h i n d  th e  mask .  T h e  c h a r a c t e r  " l i v e s "  o u ts id e ,  a n d  s e p a r a t e  f r o m ,  
th e  life o f  t h e  a c t o r ,  w h o  o n l y  " b o r r o w s "  th e  c h a r a c t e r ' s  p e r s o n a l i t y  for th e  p e r f o r m a n c e .
T h e  l i s t e n e r s  in C h a u c e r ' s  a u d ie n ce  w h o  d id  not  s e e  t h e  d i f f e r en c es  b e t w e e n  s p e a k e r  
an d  poet m a y  have  p a r t i c ip a t e d  in a  f a ls e ly  a u t o b i o g r a p h i c a l ,  a n d  th e re fo re  l im i t e d ,  poe tic  
e x p e r ie n ce .  S u c h  a p e r s o n  c o u ld  have  u n d e r s t o o d  n e i t h e r  t h e  i rony  n o r  th e  h u m o r  in
G e f f r e y ' s  c o m m e n t s  on  f o u r t e e n t h - c e n t u r y  l i f e .  L ike C h a u c e r ' s  c o n t e m p o r a r y  a u d ie n c e s ,  
to d a y 's  r e a d e r s  shou ld  n o t  f u s e  the  n a r r a t o r ' s  s e n t im en ts  w i t h  the  p o e t ' s .  A s  will be  
d is cu s s ed  b e l o w ,  the  o p i n i o n s  o f  the  n a r r a t o r  in  the  D id o  a n d  A en eas  l e g e n d s  s o m e t im e s  
so u n d  m o r e  l i k e  those  o f  a  ro m a n t ic  c o u r t i e r  th an  those  o f  a  d i l igen t  g o v e r n m e n t  off ic ial.  
N e v e r th e l e s s ,  b e c a u s e  I b e l i e v e  ne w  ideas  a b o u t  the  ro le  o f  t h e  poet in f o u r t e e n t h - c e n t u r y
l i te ra tu re  w e r e  o f  p r im a r y  i m p o r t a n c e  to  t h e  n a r r a t io n  o f  T h e  H o u s e  o f  F a m e  a n d  T h e  
Leg en d  o f  G o o d  W o m e n , t h e  in d e p e n d e n c e  o f  t h e  p o e t / n a r r a t o r  f r o m  that  c u s t o m s  off ic ial is 
essen t ia l  to e x p e r i e n c i n g  th e  p o e m s  as they  w e r e  o r ig in a l ly  p r e s e n t e d . Ih
A lo o k  a t  o lde r  l i t e r a r y  t rad i t io n s  still f o l l o w e d  in C h a u c e r ' s  time a lso  l e n d s  s u p p o r t  to
a s ep a ra t io n  o f  a u th o r  an d  f i r s t - p e r s o n  n a r r a t o r .  G e o rg e  K a n e ' s  e s s a y ,  "The  A u to b i o g r a p h i c a l
Fa l lacy  in C h a u c e r  and L a n g l a n d  S tu d i e s , "  c o n t r i b u t e s  a  c l e a r  pe rsp ec t iv e  o n  G e f f r e y ,  the  
n a r r a t o r . 17 T h e  p o e t ' s  " s e l f - d r a m a t i z a t i o n , "  K a n e  exp la in s ,  w a s  c o m m o n  p ra c t ic e  in  t h e  M id d le  
A g e s . 11* L e o  S p i t z e r  c o r r o b o r a t e s :
T h e  "poetic  I"  h a d  m o r e  f r e e d o m  a n d  m o re  b r e a d t h  th a n  it h a s  to d a y  
. . . b e cau s e  l i t e r a t u r e  deal t no t  w i t h  the  ind iv id u a l  b u t  with  all
m a n k i n d :  A n d  w e  m u s t  a s s u m e  th a t  t h e  m e d ie v a l  p u b l ic  s a w  in  th e
"p o e t ic  I "  a  r e p r e s e n t a t i v e  o f  m a n k i n d ,  t h a t  w a s  in te re s ted  o n l y  in  t h i s  
r e p re s e n ta t i v e  r o l e  o f  th e  p o e t . 19 
T h i s  " r e p r e s e n t a t i v e  ro le  o f  t h e  p o e t"  g r e w  o u t  o f  o r a l  t r a d i t io n s  b u t  c o u l d  b e  a d o p te d  by  th e  
m e d ie v a l  c o u r t  poe t  e v en  i f  t h e  poe t d id  n o t  a c t u a l l y  p r e s e n t  w o rk  to  a  l i s t e n in g  a u d ie n c e .  
S u c h  a  m o d e l  a l lo w e d  a  w r i t e r  to  im a g in e  a  r e a d i n g  p u b l i c  as  i f  it w e r e  a  c o t e r i e  o f  fo l l o w e rs  
g r o u p e d  l ik e  a n  a u d ie n c e  a r o u n d  a  s p e a k e r .  W o r k i n g  w i th in  th is  d r a m a t i c  s c e n a r i o ,  th e  p o e t  
c o u ld  e s t a b l i s h  a  m o r e  i n t i m a t e  r e l a t i o n s h ip  b e tw e e n  p o e t ,  s u b je c t  m a t t e r ,  a n d  a u d i e n c e .
M e d ie v a l  d r e a m  v i s io n s  e s p e c ia l ly  e m p l o y e d  s u c h  a n  a u t h o r / s p e a k e r  c o n v e n t i o n .  T h e s e  
p o e m s  took  th e  fo rm  o f  p e r s o n a l  re v e la t io n s  to ld  by  a  f i r s t - p e r s o n  n a r r a t o r  w h o  " c o n v e r s e d "  
o r  w as  " o t h e r w i s e  e n g a g e d "  w i th  bo th  rea l  a n d  f ic t io n a l  c h a r a c t e r s  in  th e  p o e m . ' 0 T h e  
d r e a m e r  w a s  o f te n  g iven  th e  n a m e  o f  the  p o e t  o r  w a s  in  s o m e  spec if ic  w a y  id en t i f ied  w i th  th e  
ac tua l  a u t h o r .  I n  ad d i t io n ,  w h i l e  a d r e a m e r / n a r r a t o r  c o u l d  be  g iven  a  d r a m a t i c  p e r s o n a l i t y  
s im i l a r  to  t h e  p o e t ' s ,  th e  a u d i e n c e  w as  e x p e c t e d  to  u n d e r s t a n d  tha t  t h e  n a r r a t o r  w as  an  
i m a g in e d ,  n o t  a n  a u t o b i o g r a p h i c a l ,  f ig u r e .  F o r  C h a u c e r ’s a u d ie n c e ,  K a n e  e x p la in s ,  it w as  
" u n i m p o r t a n t  w h o  th e  e m p i r i c a l  p e r s o n  b e h i n d  th is  I a c t u a l ly  w a s . " ' 1 T h e  a u d i e n c e  m a y  e v en  
have e x p e r i e n c e d  s o m e  p r i d e ,  a s  well  as  a m u s e m e n t ,  in  d i s t i n g u i s h in g  th e  p o e t  f ro m  th e  
n a r r a t o r :  th e y  k n e w ,  with a n  i n s i d e r ' s  a s s u r a n c e ,  tha t  t h e  n a r r a t o r  w as  a  d e v ic e .
C h a u c e r ' s  n a r r a to r ,  t h e n ,  w a s  a  f a m i l i a r  l i t e r a r y  d e v ic e  se rv in g  f a m i l i a r  p u r p o s e s .  T h e  
p r e s e n c e  o f  a  p o e t / n a r r a t o r  h e i g h t e n e d  th e  i m m e d i a c y  a n d  a u th e n t ic i ty  o f  th e  p o e m .  In  th e  
d r e a m  v is io n  th e  p r e s e n c e  o f  a  p o e t / d r e a m e r  p r o j e c t e d ,  a s  K a n e  pu ts  it, " a  s e n s e  o f  a c tu a l i t y "  
a n d  " a  k in d  o f  v e r i s im i l i t u d e "  tha t  e n c o u r a g e d  th e  a u d i e n c e  to  p a r t i c ip a te  im a g in a t iv e ly  in the  
s t o r y . ' '  T h e  l i s t e n e r ,  in t u r n ,  w as  to r e s p o n d  by  t h i n k i n g ,  " T h i s  a c tu a l ly  h a p p e n e d  to th is  
s p e a k e r .  I m u s t  b e  h e a r in g  a  f i r s t - h a n d  a c c o u n t ,  a n  a c c o u n t  I can  p r o b a b l y  b e l i e v e . "
8W h e n  t h e  a u d i e n c e  p u t  C h a u c e r ,  the  c u s t o m s  o ff ic ia l ,  o u t  o f  its m i n d  a n d  a c c e p te d  th e  
ve rac i ty  o f  t h e  ta le  b e c a u s e  t h e  n a r r a to r  s ay s  h e  p e r s o n a l l y  e x p e r i e n c e d  it, th e  n a r r a t o r ' s  
w o rd s  g a i n e d  im p o r t a n c e .  T h e  c re d ib i l i ty  o f  t h e  t a le  n o w  lies  w i th  th e  s p e a k e r ' s  u s e  o f  
r h e to r i c  a n d  l a n g u a g e .  A p p r o p r i a t e  a u d ie n c e  r e s p o n s e s  th en  b e c o m e :  H o w  d o e s  t h e  n a r r a t o r
g o  a b o u t  t e l l i n g  th e  s to ry?  I s  t h e  s p ea k e r  s i m p l y  t ry i n g  to  b e  e n t e r t a i n i n g ,  o r  is t h e r e  a 
po in t  to  th e  s to r y ?  W h a t  is t h e  n a r r a t o r ’s a t t i t u d e  o r  o p in io n  a b o u t  th is  s u b jec t?  A n d ,  la s t ly ,
how  d o e s  t h a t  p o in t  o f  v iew  a f f e c t  o u r  lives?  I n  o th e r  w o r d s ,  t h e  text  b e c o m e s  m o r e
im p o r ta n t  t h a n  d a y - to -d a y  f o u r t e e n t h - c e n t u r y  r e a l i t i e s ,  an d  th e  n a r r a t o r ' s  ideas  a r e  m o r e
im p o r ta n t  t h a n  iden t i f ic a t ion  o f  t h e  c o m p o s i n g  p o e t .  T h e  p o e m  c r e a t e s  a w o r ld  t h a t  l ives
a ssoc ia ted  w i t h ,  b u t  s ep a ra te  f r o n t ,  th e  w o r ld  o f  t h e  l i s te n in g  c o u r t i e r s .
O n c e  t h e  a u d ie n c e  a s k s  i t s e l f  q u e s t io n s  a b o u t  w h a t  th e  n a r r a t o r  m e a n s ,  the  d e v ic e  h a s  
s u c c e e d e d  in  a n o t h e r  w ay:  t h e  l i s te n e r s  a r e  b e g i n n i n g  to p a r t i c ip a t e  in te l le c tu a l ly  in  t h e
e n t e r t a i n m e n t  a t  h a n d .  E n g a g i n g  th e  l i s t e n e r ' s  m i n d  is not o n ly  th e  s p e a k e r ' s  f i r s t  t a s k :  it 
r e m a in s  a  c h a l l e n g e  th r o u g h o u t  t h e  p e r f o r m a n c e .  G e f f r e y ,  the  n a r r a t o r ,  r e g u la r ly  b r e a k s  th e  
flow o f  n a r r a t i o n  to  talk d i r e c t ly  to  the  a u d i e n c e .  S o m e t im e s  h e  w a n t s  to  be  s u r e  o f  its
a t ten t ion :  a t  o t h e r  t im es  h e  w a n t s  to  d i rec t  its t h o u g h t s  to  is sues  h e  c o n s i d e r s  im p o r t a n t .  T h e
n m r a l o r  t h u s  b e c o m e s  a d e v ic e  to  e x h o r t  l i s t e n e r s  t o  th in k  even a s  t h e y  e n j o y  th e  p o e m .
A n d  w h a t  m ig h t  the  a u d i e n c e  th in k  c r i t i c a l ly  a b o u t ?  I s u g g e s t  it is th e  o p in io n s  o f  th e  
sp e a k e r  h i m s e l f  th a t  th ey  a r e  u r g e d  to eva lua te .  O v e r  th e  c o u r s e  o f  t h e  e v e n i n g ,  th e  a u d i e n c e  
m e m b e r s  m u s t  j u d g e  fo r  t h e m s e l v e s  i f  the  n a r r a t o r ' s  po in ts  o f  v iew  a r e  r e a s o n a b le  o r  no t .
As Pau l  S l r o h m  d e s c r ib e s  it, C h a u c e r ' s  p u rp o s e  in u s i n g  a  n a r r a t o r  w a s  to  fo rce  h is  a u d i e n c e
into b e in g  in d iv id u a l ly  r e s p o n s iv e  to  the  poem :
R a t h e r  than  g u i d i n g  h i s  a u d ie n c e  t h r o u g h  th e se  c o m p e t i n g  ideas  with
t h e  h e lp  o f  a n  e a s i l y  iden t i f iab le  a n d  a u th o r i t a t iv e  n a r r a t o r  o r
s p o k e s m a n ,  h e  r e t i r e s  b e h i n d  his o w n  p e r s o n a  a n d  tha t  o f  h i s  c r e a t ed
9c h a r a c t e r s  a n d  t h r o w s  h is  a u d i e n c e  st il l m o r e  he av i ly  b a c k  o n  its o w n
re s o u r c e s .
As S t r o h m  a l s o  n o te s ,  t h e  a u d i e n c e ' s  r e s p o n s ib i l i t y  is e v e n  m o r e  s ig n i f i c a n t  b e c a u s e ,  u n l ik e  
m o r e  t y p i c a l ly  m ed ieva l  tex ts  c o n t e m p o r a r y  w i th  C h a u c e r ' s  w o r k ,  s u c h  a s  G o w e r ' s  C o n f e s s i o  
A m a n t i s , th e  n a r r a t o r  o f  T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  o f  G o o d  W o m e n  d o e s  not 
r e p r e s e n t  a n  a l l - e n c o m p a s s i n g  a u t h o r i t y . -4 T h e  C h a u c e r  p o e m s  o f f e r  in s te a d  o n ly  o n e  p o e t ' s  
o p i n i o n s .  G e f f r e y ' s  c o n c e r n s  s o m e t im e s  c o i n c i d e  w i th  th o s e  o f  a n c i e n t  w r i t e r s ,  s o m e t i m e s  
re f lec t  t h e  id e a s  e x p r e s s e d  by  c o n t e m p o r a r y  p o e t s ,  a n d  j u s t  as  o f te n  s t e m  f ro m  h is  o w n  fea rs  
a n d  w o r r i e s .  T h e y  a r e ,  n e v e r t h e l e s s ,  fe a rs  a n d  w o r r i e s  m o s t  l ike ly  e x p e r i e n c e d  by  th e  l i s t e n e r s  
as w e l l .
T h e  f i r s t  c h a l l e n g e  to  th e  a u d ie n c e  is d e t e r m i n i n g  w h e n  to t a k e  G e f f r e y ' s  c o m m e n t a r y  
s e r i o u s l y  a n d  w h e n  to  b e  a m u s e d  by h is  o p i n i o n s —a  c h a l l e n g e  m a d e  m o r e  d if f icu l t  b y  the  
n a r r a t o r ' s  d e m e a n o r .  H e  is n e i th e r  d o g m a t i c  n o r  c o n s i s t e n t ly  o b t u s e :  tha t  s o r t  o f  c h a r a c t e r  
w o u ld  h a v e  been  too e a s y  to  d i s r e g a r d .  I n s t e a d ,  a s  wil l b e  e x p l o r e d  in  C h a p t e r  I ,  h e  is a  
f r i e n d l y ,  w e l l - m e a n i n g  s to r y t e l l e r  w h o ,  like m o s t  h u m a n  b e in g s ,  h a s  h is  o w n  fo ib l e s  a n d  
b iases  to  c o n v e y .  P e r h a p s ,  h o w e v e r ,  s o m e  r e a d e r s  wil l o b je c t  to  th i s  v iew , b e l i e v in g  tha t  
s u ch  a  n a r r a t o r  is not a u th o r i t a t i v e  e n o u g h  to  b e  th e  voice  o f  a  C h a u c e r i a n  tex t .  In  
c o m p a r i s o n  to  the  q u ic k -w i t t e d  t h i n k e r  o n e  m i g h t  w a n t  to  i m a g in e  C h a u c e r  to h a v e  b e e n ,  
" G e f f r e y ” c o u ld  s e e m ,  a t t i m e s ,  du l l  a n d  p e d a n t i c .  "A  g r i n d , "  s a y s  D o ro th y  B e t h u r u m . -5 
T h e  p r o b l e m  h e r e ,  h o w e v e r ,  m a y  b e  the  s t a n d a r d  o f  m e a s u r e m e n t .  C h a u c e r  the  m a n ,  f o r  the  
m os t  p a r t ,  is an  u n k n o w n  q u a n t i t y .  G iv en  th e  a b s e n c e  o f  solid  b i o g r a p h i c a l  i n fo r m a t io n  a b o u t  
G e o f f r e y  C h a u c e r ,  it s e e m s  to  b e  d a n g e r o u s ly  s p e c u l a t i v e  to  a s s e s s  t h e  wit a n d  c l e v e r n e s s  o f  
" G e f f r e y ” t h e  c h a r a c t e r  by  m e a s u r i n g  h im  a g a i n s t  a  f i g u r e  w e  i m a g i n e  to  have  b e en  C h a u c e r  
the  m a n .  M y  d is c u s s io n  w il l c o n c e n t r a t e ,  t h e r e f o r e ,  o n  the  c h a r a c t e r  o f  t h e  n a r r a t o r  o n l y  a s
he  a p p e a r s  in  t h e  texts o f  T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  o f  G o o d  W o m e n  w i th o u t  
e q u a t in g  h i m  w i th  G e o f f re y  C h a u c e r .  I w il l  t r y  in s te ad  to  r e - c r e a t e ,  not th e  v o ic e  o f  the  
ac tu a l  p o e t ,  b u t  t h e  vo ice  o f  t h e  f ic t iona l  o n e .
CHAPTER I
THE PERSONALITY OF THE NARRATOR
T h e  p e r s o n a l i t y  o f  th e  n a r r a t o r  is, in  m y  v iew ,  c r u c i a l  to  th e  s u c c e s s  o f  a  poe t  w h o  
w an ts  his o r  h e r  l i s te ners  ( o r  r e a d e r s )  to p a r t i c i p a t e  e m o t io n a l ly  in  th e  c r e a t e d  w o r k .  T h e  
b es t  n a r r a t o r  in  s u c h  a w o r k  is ,  in  m y  o p i n i o n ,  o n e  w h o  is b o t h  a  g u id e  to  t h e  s t o r y  an d  a 
f r iend  to  t h e  l i s t e n e r .  H e  o r  s h e ,  t h e r e f o r e ,  n e e d s  to  be  a  r e l i a b l e  c h a r a c t e r  w h o  c an  ga in  
a u d ie n ce  s y m p a t h y  ye t m a i n t a i n  its re s p ec t  a n d  a t ten t io n .  T h e  n a r r a t o r  m u s t  b e  like the
a u d ie n c e  ye t  d i f f e r e n t :  a c a r e f u l l y  ba la n ced  c o m b i n a t i o n  o f  l e a d e r  a n d  fo l lo w er .  P e r h a p s  this
k ind  o f  s p e a k e r  co u ld  be  t h o u g h t  of,  in R o b e r t  O .  P a y n e ' s  t e r m s ,  as  a  " d o c e n t "  w h o  leads
th e  a u d ie n c e  o n  a  t o u r  t h r o u g h  th e  n a r r a t i v e . 1
S u c h  a  n a r r a t o r  w o u ld  h a v e  to be  a  p e r s o n  w i th  w e a k n e s s e s  a s  well as  s t r e n g t h s .  At 
t im es  he  o r  s h e  m ig h t  a p p e a r  fo o l i sh :  at o t h e r  t i m e s ,  k n o w le d g e a b le .  I f  too  s t u p i d ,  how e v er ,
the  n a r r a to r  is  m e r e ly  l a u g h e d  a t ,  leaving th e  a u d i e n c e  a m u s e d  b u t  no t  e n l i g h t e n e d .  I f  too
eso te r ic ,  th e  n a r r a t o r  r i sk s  l o s i n g  l is teners  w h o  s e e k  l ig h te r  e n t e r t a i n m e n t  fo r  t h e  e v en in g .  
A n d  too a u t h o r i t a t i v e  a s p e a k e r  r o b s  the  a u d i e n c e  o f  th e  m o t iv a t io n  to  th in k  w ith  t h e  n a r r a to r .  
In  s u m ,  th e  n a r r a t o r  o f  a  p a r t i c ip a to r y  k ind o f  l i t e r a tu r e  (o f  th e  k i n d  I s u g g e s t  T h e  H o u s e  o f  
F a m e  an d  T h e  L e g e n d  o f  G o o d  W o m e n a r e  d e s i g n e d  to be) n e e d s  to  be  a b e l i e v a b l e  h u m a n
b e in g  with q u i r k s  that a n y  m a n  o r  w o m a n  in t h e  a u d ie n c e  m i g h t  p o s se ss .  T h a t  n a r r a to r ,
th e re fo re ,  n e e d s  to  have  a  w a r m  pe rsonal i ty  in  o r d e r  to coax  th e  a u d i e n c e  in to  t h e  s to ry .  At 
the  sam e  l i m e ,  h e  o r  s h e  m u s t  he a b le  to  s e t  in te l lec tual  t r a p s  fo r  lazy t h i n k e r s  w i thou t  
a ro u s in g  a u d i e n c e  dis l ike  a n d  m u s t  be  a b l e  to  in t r o d u c e  s e n s i t i v e  s u b jec t s  w i t h o u t  b e in g  
th rea te n in g .  A n  an ta g o n is t i c  s p e a k e r  does  no t  a l w a y s  ga in  the  l i s t e n e r ' s  a t ten t ion  d e s p i t e  the
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c o r r e c t n e s s  o f  th e  a r g u m e n t s .  M o s t  i m p o r t a n t l y ,  I t h i n k ,  t h e  l i s t e n e r s  n e e d  to  l ike  t h e
s p e a k e r  s o  th a t  all m a y  e n j o y  th e  h u m o r o u s  b a r b s  a i m e d  a t  a u d i e n c e  a n d  n a r r a t o r  a l ike .
In  th e  c h a p t e r  b e lo w  I will  d i s c u s s  t h e  e x te n t  to  w h i c h  s u c h  a  d e s c r i p t i o n  fits th e
C h a u c e r i a n  n a r r a t o r  in  T h e  H o u s e  o f  F a m e  a n d  in T h e  L e g e n d  o f  G o o d  W o m e n . I will  a l s o
s u g g e s t  th a t  it is th e  l i k e a b le ,  f o r th r ig h t  p e r s o n a l i t y  o f  th e  n a r r a t o r  tha t  a l l o w s  h im  to re la te
p e r s o n a l l y  to h is  a u d i e n c e .  H is  m i x t u r e  o f  c o n f i d e n c e  a n d  d e f e r e n c e  is  h u m o r o u s  a n d
e n d e a r i n g :  h is  s i n c e r i t y  a n d  d i r e c t  d i s c o u r s e  w i th  h is  l i s t e n e r s  p r o b a b ly  i n s u r e d  a  s y m p a t h e t i c  
h o u s e  t h r o u g h o u t  th e  s to ry te l l in g .  T h e  r e s u l t  o f  th is  s p e a k e r / a u d i e n c e  s y m p a t h y  is tha t  th e
s p e a k e r ,  in th e a t r i c a l  t e r m s ,  n e a r ly  u p s t a g e s  h is  m a te r i a l .  H i s  p e r s o n a l i t y  a n d  p e r s o n a l
o p i n i o n s  s teal th e  l im e l ig h t  f rom  th e  c l a s s i c a l  a u t h o r s  h e  fo l low s .  C o n s e q u e n t l y ,  t h e
n a r r a t o r ' s  n e w  v e r s io n  o f  th e  D id o  l e g e n d  takes  p r e c e d e n c e  in  the  l i s t e n e r ' s  m in d  o v e r  t h e
o l d e r  v e r s io n s .
F r o m  the  b e g i n n i n g  o f  bo th  p o e m s ,  th e  n a r r a t o r  d i s p l a y s  a  q u i e t  c o n f i d e n c e  in h is  o w n  
p e r s p e c t iv e s .  H e  is re s p e c t fu l  to w a rd s ,  b u t  no t  in t im id a te d  b y ,  o t h e r  o p i n i o n s .  I n  T h e  
L e g e n d  o f  G o o d  W o m e n , f o r  e x am p le ,  h e  c o m p a r e s  h is  o w n  o p i n i o n s  to  p o p u l a r  be l ie fs :
A  th o u s a n d  ty m e s  have  I h e r d  m e n  te lle  
T h a t  t h e r  ys  j o y  in hc v en e  a n d  p e y n e  in h e l le ,
A n d  I a c o r d e  wel that it ys so ;
B u t ,  n a th e l e s ,  ye t  wot I wel  a l s o
T h a t  t h e r  n i s  n o o n  d w e l lv in g  in  th is  c o n t r e e .
T h a t  e y th e r  h a th  in  h evene  o r  h e l l e  v b e   ( L O W  1-6)
T h e  n a r r a t o r ,  like  th e  a u d i e n c e ,  is a w a r e  o f  c e r t a in  w id e ly  he ld  be l ie fs  ye t  is  c o n f id e n t  
e n o u g h  to q ua l i fy  t h o s e  k n o w n  d o c t r in e s .  F u r t h e r m o r e ,  h e  is s u r e  e n o u g h  o f  h i m s e l f  to do  
th is  h u m o r o u s l y .  H e  f i r s t  a c k n o w le d g e s  th a t  w h a t  m e n  tell o f  h e a v e n  a n d  he l l  is m o s t  l ike ly  
t ru e .  T h e n  he s ly ly  a d d s  a n o t h e r  t r u t h :  t h e r e  is a c t u a l ly  n o  o n e  a l ive ,  " d w e l ly in g  in  th is
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c o n t r e e , "  w h o  ha s  b e en  to  h e a v e n  o r  hell  a n d  r e t u r n e d  to c o n f i r m  t h e  p o p u l a r  id e a s  a b o u t  
th o s e  p l a c e s .  T h e  n a r r a t o r  c l e v e r l y  r e m in d s  t h e  a u d i e n c e  th a t ,  w h e n  all is s a id  a n d  d o n e ,  
bo th  r e l i g io u s  b e l ie f s  a n d  l i t e r a r y  m y th s  a r e  a  m a t t e r  o f  p e r s o n a l  c o n v ic t i o n .
A s  th e  c h a r a c t e r ,  G e f f r e y ,  b e g in s  T h e  H o u s e  o f  F a m e , h e  d o e s  n o t  a f f i r m  h is  o w n
in te l lec tua l  a b i l i t i e s  o u t r ig h t .  H e  d e f e r s ,  in s te a d ,  to  th e  h ig h e s t  o f  a u t h o r i t i e s  to  s o lv e ,  in th is  
c as e ,  th e  p r o b l e m  o f  d r e a m s  a n d  th e i r  b e n e f i t  to  m e n  a n d  w o m e n .  " G o d  t u r n e  us  e v e r y  
d r e m  to g o o d e , ” he p e t i t io n s  in  th e  o p e n i n g  l i n e  o f  th e  p o e m .  L a t e r ,  h e  r e i t e r a t e s  h is
r e l i a n c e  o n  h e a v e n ly  a s s i s t an c e :
F o r  I o f  no o n  o p i n i o n  
N y l  a s  n o w  m a k e  m e n s y o n ,
B u t  o o n ly  that th e  h o ly  roode
T u r n e  us  every  d r e m  to  goode!  ( H F  5 5 - 5 8 )
G e f f r e y ' s  d e f e r e n c e  to  G o d  s u n d e r s t a n d i n g  o f  d r e a m s  co u ld  b e  i n t e r p r e t e d  a s  a  s ig n  o f  h is  
i n s e c u r i ty ,  I r a t h e r  th in k  it s h o w s  an  a p p r o p r i a t e  a m o u n t  o f  w i s d o m .  M o s t  o f  G e f f r e y ' s  
l i s teners  w o u l d  h a v e  a g re ed  th a t  it w o u ld  h a v e  b e e n  p r e s u m p t u o u s  fo r  a  m o r t a l  to  t h in k  he  
co u ld  " d e v y n e "  a s  well a s  G o d  th e  m y s te r ie s  h i d d e n  in d r e a m s .  G e f f r e y  w o u ld  h a v e  lost
s o m e  c r e d ib i l i ty  if he  had  b o a s t e d  to  the  c o n t r a r y .
At t h e  c o n c l u s io n  o f  T h e  H o u s e  o f  F a m e ' s  P r o e m ,  h o w e v e r ,  G e f f r e y  r e p l a c e s  th e
fa m il ia r  t o n e  o f  hu m il i ty  w ith  a  n o t e  o f  p r id e  in h i s  o w n  d r e a m :
F o r  n e v er ,  sith tha t  I w as  b o rn ,
N e  no  m an  e l le s  m e  b e f o r u ,
M e t t e ,  I t row e  s ted fas t lv ,
S o  w o n d e r fu l  a d r e m  as  I . . . .  ( H F  5 9 - 6 2 )
H e  d e c l a r e s  th a t  no  m a n  b e f o r e  h im  has  " m e t t e "  so  w o n d e r fu l  a  d r e a m  as he .  T h e  d r e a m  
a n d  th e  p o e m  in to  w h ich  it is in c o r p o r a t e d  a r e  b o t h  p ro d u c ts  o f  G e f f r e y ' s  i m a g i n a t i o n ;  h e  has
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r e a s o n  to  re v e l  in  a u t h o r i a l  p r i d e .  G e f f r e y ' s  c o m p a r i s o n  o f  th e  " w o n d e r f u l "  q u a l i t y  o f  h is  
d r e a m  to  t h e  d r e a m s  o f  o t h e r s  a l s o  i n t r o d u c e s  a n  i m p o r t a n t  c h a r a c t e r i s t i c  o f  th e  n a r r a t i v e  
vo ice  in  T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  o f  G o o d  W o m e n . H a v i n g  c h o s e n  to  re te l l  the  
f a m o u s  D i d o  le g e n d ,  th e  p o e t  m u s t  ex h ib i t  a p p r o p r i a t e  d e f e r e n c e  to  t h o s e  w h o  h a v e  to ld  it 
b e fo re .  Y e t ,  b e c a u s e  h e  w i s h e s  to  s h a p e  th e  s t o r y  a c c o r d i n g  to  h i s  o w n  o p i n i o n s  a b o u t  m e n  
a n d  w o m e n ,  h e  w il l a l s o  r e v ea l  p r id e  in h is  p e r s o n a l  v e r s io n  o f  t h e  ta le .
B y  th e  t im e  th e  n a r r a t o r  c o m p le te s  T h e  H o u s e  o f  F a m e  in v o c a t io n ,  h o w e v e r ,  the  
m o d e s ty  to p o s  is e x a g g e r a t e d  to  b ra v a d o .  H i s  s e l f - c o n f id e n c e  b e c o m e s  s e l f - r i g h t e o u s  a n n o y a n c e  
as  h e  to s s e s  o u t  t h e  f o l l o w in g  c h a l l e n g e  to  h is  l i s t e n e r s :
A n d  w h o s o  th o r g h  p r e s u m p c i o n ,
O r  h a te ,  o r  s k o r n ,  o r  th o rg h  e n v y e .
D i s p i t ,  o r  j a p e ,  o r  v i l a n y e ,
M y s d e m e  hy t ,  p r a y  I J e s u s  G o d
T h a t  ( d r e m e  h e  b a r e f o t ,  d r e n i e  h e  s h o d ) .
T h a t  e v e r y  h a r m  th a t  a n y  m a n  
H a th  h a d ,  syth  th e  w o r l d  b e g an ,
B e f a l l e  h y m  t h e r o f ,  o r  h e  s te rve ,
A n d  g r a u n t e  h e  m o te  hit  ful d e s e r v e   ( H F  9 3 - 1 0 2 )
Le t e v e r y  h a r m  k n o w n  to  m a n  befa l l  a n y  m a n  w h o  fails to a p p r e c i a t e  th is  poe t ic  e n d e a v o r ,
says  G e f f r e y  w i th  a  v e n g e a n c e .  H e  th e n  l is ts  seve ra l  i l l - f o u n d e d  c a u s e s  f o r  s u c h
" m y s d e m i n g ” : p r e s u m p t i o n ,  h a t e ,  s c o r n ,  e n v y ,  s p i t e ,  folly, o r  v i l l a in y .  H is  w a r n i n g  a g a i n s t
’m y s d e m i n g "  a l so  a p p l ie s  to  l i s t e n e r s  o f  al l r a n k :  r ich  o r  p o o r ,  n o b l e m a n  o r  k n a v e .
G e f f r e y  c o n c l u d e s  s o l e m n ly  by  a s k i n g  " J e s u s  G o d "  to  g r a n t  that t h e s e  ev i ls  b e  o n e s  h is  c r i t i c s
ful ly  d e s e r v e .
R a th e r  t h a n  b e i n g  i rr i ta ted  b y  G e f f r e y ’s b u r s t  o f  s e e m i n g  c h i l d i s h n e s s ,  h o w e v e r ,  th e  
a u d i e n c e  w a s  m o r e  l ike ly  to  be  a m u s e d  a n d  in s t r u c t e d  by  it. G e f f r e y ’s g r o w l  is c o m ic a l l y  
u n e x p e c te d  a n d  h i s  t h r e a t  is an e m p t y  o n e ,  a s  h e  is  p o w e r l e s s  to  b r i n g  o n  th e  p ro m i s e d  
p la g u e s .  M o r e  s ig n i f i c a n t ,  h o w e v e r ,  is th e  fact  tha t  G e f f r e y ’s w is h  fo r  v e n g e a n c e  u p o n  h is  
d e t r a c to r s  w as  p r o b a b l y  fa r  c lo s e r  to  t h e  rea l  a t t i tu d e  o f  a  s t r u g g l i n g  p o e t  th an  w a s  th e  
p r e t e n s e  o f  h u m i l i t y .  T h i s  m o m e n t  o f  p e r s o n a l  " t ru th "  n o t  o n ly  h u m o r o u s l y  d i s p e n s e s  w ith  
t h e  t rad i t iona l  h u m i l i t y  topos  b u t  a l s o  le ts  th e  l i s t e n e r  g e t  c l o s e r  to  t h e  n a r r a t i n g  p o e t ' s  rea l  
f e e l in g s .  G e f f r e y  c o n t i n u e s  to r e p r i m a n d  h is  l i s t e n e r s :  " N o w  h e r k e n e t h ,  a s  I h av e  y o w  s ey d ,  
/  W h a t  that I m e t t e ,  o r  I a b r e y d "  ( H F  1 0 9 -1 0 ) .  H e r e  is a  s p e a k e r  w h o  w a n t s  his  l i s t e n e r s  
to  r e m e m b e r  t h a t  t h e  s to ry  they a r e  a b o u t  to  h e a r ,  d e s p i t e  its c la s s ic a l  o r i g i n s ,  is h is  s to ry .  
F u r t h e r m o r e ,  a s  h e  ind ica tes  by h is  o u t b u r s t ,  he  is a s p e a k e r  w h o  is s e n s i t i v e  to c r i t i c i s m  o r  
in a t te n t io n .  T h e  a u d i e n c e  is to h a r k e n ,  n o t  o u t  o f  p o l i t e n e s s  fo r  a n  e v e n i n g ' s  r e a d in g ,  b u t  in 
o r d e r  to h e a r  w h a t  th is  p a r t i c u la r  s p e a k e r ,  th is  " I , "  h a s  " m e t t e . "
In T h e  L e g e n d  o f  G o o d  W o m e n  as  w e l l ,  t h e  n a r r a t o r ' s  d e f e r e n c e  to  o t h e r  p e o p l e ' s  id e a s
is in te r tw in e d  w i th  au th o r ia l  p r id e .  A s  no ted  a b o v e ,  h e  f ir s t i n t r o d u c e s  th e  p o e m  w i th  
r e f e r e n c e  to a  w e l l - k n o w n  idea: " A  t h o u s a n d  ly m e s  h a v e  I h e r d  m e n  te l le  / T h a t  th e r  ys  j o y  
in  hevene  a n d  p e y n e  in h e l le "  ( L G W . P r o l .  1-2) .  H e  im m e d ia te ly  r e g i s t e r s  h is  o w n  o p i n i o n  
o f  that f a m i l ia r  n o t io n  by  c o n f i r m i n g  its t r u t h :  " A n d  I a c o r d e  wel  t h a t  it ys so"  ( L G W .
P r o l .  3).  G r a m m a t i c a l l y ,  h o w e v e r ,  t h e  l i n e  e x h ib i t s  m o r e  th a n  th e  n a r r a t o r ' s  a g r e e m e n t  w i th  
p u b l i c  o p in io n .  B y  se lec t in g  th e  f i r s t - p e r s o n  p r o n o u n  a s  th e  s u b je c t  o f  th e  s e n t e n c e ,  h e  
m a k e s  his  p e r s o n a l  a g r e e m e n t  w i th  t h e  s t a t e m e n t  a p p e a r  m o r e  i m p o r t a n t  th a n  its p o p u la r i ty .
H e  in c rea se s  t h e  f o c u s  on  h im s e l f  by o f f e r i n g  a  c o u n t e r p o s i t i o n :  " B u t ,  n a t h e l e s ,  yet w ot  I wel
a l s o  / T h a t  t h e r  n i s  noo n  d w e l ly in g  in  th is  c o n t r e e ,  / T h a t  e y lh e r  h a th  in h e v e n e  o r  h e l l e  
y b e "  (L G W  4 - 6 ) .  T h e  repe t i t ion  o f  t h e  p r o n o u n  " I "  in c o n ju n c t io n  w i th  t h r e e  " o b je c t in g "  
co n ju n c t io n s  ( " b u t , "  " n a th e l e s , "  a n d  " y e t " )  h e lp s  to s e p a r a t e  th e  n a r r a t o r  a n d  h is  v iews  f r o m  
th o s e  c o m m o n l y  a c c e p t e d  o p in io n s  j u s t  s ta ted .  T h i s  j u x t a p o s i t i o n  o f  r e c e i v e d  o p in io n  a n d  a n
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i n d i v i d u a l ' s  ideas m i r r o r s  the  n a r r a t o r ' s  r e la t io n s h ip  to  h i s  text. T h e  s p e a k e r  is a poe t t r y i n g  
to  e s ta b l i s h  h i m s e l f  w i t h i n  the  c o m m u n i t y  o f  a n c i e n t  w r i t e r s  a n d  a c c e p t e d  o p in io n s ,  a ll  t h e  
w h i l e  a t tem p t ing  to  s a y  s o m e t h in g  n e w  a n d  p e r s o n a l .  W i t h  th e  aid o f  t h i s  o p e n i n g  p a s s a g e ,  a  
t o n e  is set fo r  t h e  r e m a i n d e r  o f  th e  p o e m .
T h e  n a r r a t o r ,  n e v e r th e l e s s ,  d o e s  n o t  c o n te n d  h e  is  a  perfec t  p o e t .  I n  e a c h  o f  t h e  tw o
t e x t s ,  h e  cites s o m e  o f  t h e  sk il ls  h e  t h i n k s  he  l a ck s .  H e  c o m m e n t s  o n  h i s  ab i l i ty  to a n a l y z e
d r e a m  the o r ie s  in  T h e  H o u s e  o f  F a m e :
T o  u n d e r s t o n d e  hyt a r y g h t ,
F o r  h y t  is  w a r n e d  to  d e r k l y : - -
But  w h y  t h e  c au s e  is, n o g h t  w o t  I. (H F  5 0 - 5 3 )
A n d  in T h e  L e g e n d  o f  G o o d  W o m e n ,  h e  b e m o a n s  h i s  l i te ra ry  skil ls : " A l l a s ,  that I n e  h a d
E n g l y s s h ,  rynie  o r  p r o s e ,  / S u f f i s a n t  t h i s  f lour  to  p r e y s e  a ry g h t"  ( L G W , P r o l .  6 6 - 6 7 ) .  I t  
s h o u l d  b e  said  in  G e f f r e y ’s d e fe n se  t h a t  bo th  a n a ly s is  o f  d r e a m s  a n d  w r i t i n g  o f  poe try  in  t h e  
v e r n a c u l a r  w ere  s u b s t a n t i a l  u n d e r t a k i n g s  fo r  any  p o e t  in  t h e  fo u r tee n th  c e n t u r y .  A n d  it c o u l d  
b e  a r g u e d  that  n o  o n e  by  C h a u c e r ' s  t im e  had i m p r o v e d  upon  M a c r o b i u s s  c o n t r ib u t io n  to  
d r e a m  theo ry  o r  s u r p a s s e d  D a n t e ' s  e f fo r t s  at v e r n a c u l a r  poetry.  T h e  n a r r a t o r  s m o d e s t y  
w o u l d ,  th e re fo re ,  b e  a p p r o p r i a t e .  S i m i l a r  p ro te s ta t io n s  o f  i n a d e q u a te  p o e t i c  sk il l can  b e  f o u n d  
e l s e w h e r e  in C h a u c e r ,  fo r  e x am p le ,  T h e  S q u i r e ' s  T a l e .~
In light o f  t h e  n a r r a t o r ' s  s u b s e q u e n t  b e h a v io r  a n d  h is  c o n t in u e d  r e f e r e n c e  to h i m s e l f ,  
h o w e v e r ,  I th in k  t h a t  h e  has a m o r e  ego tis tical m e s s a g e  to c o n v e y  to  h i s  l is teners .  H i s  
c o m m e n t s ,  I b e l i e v e ,  a r e  d e s ig n ed  to  h ig h l i g h t  the  e x p e r t i s e  he  has  j u s t  s u g g e s t e d  with f e ig n e d  
m o d e s t y  he m ig h t  n o t  have.  In  o t h e r  w ords ,  th e  n a r r a t o r ' s  r e m a r k s  a r e  n e i th e r  a  t r u e  
c o n f e s s i o n  of i n a b i l i t y  n o r  a r h e t o r i c a l  dev ice ;  i n s t e a d ,  th ey  p rov ide  a  w a y  the  s p e a k e r  c a n  
a c t u a l l y  cal l a t t e n t io n  to  his sk il ls .  B y  e x p re s s in g  i n s e c u r i t y  a b o u t  t h o s e  poe tic  sk i l l s ,  t h e  
s p e a k e r  e n c o u r a g e s  t h e  a u d ie n c e  to l i s t e n  c lose ly  to  s e e  if,  indeed ,  t h e  n a r r a t o r  does  s ay  " h y t  
a r y g h t . "
17
In  fact,  a  g o o d  look a t b o th  texts  w o u ld  d i s m i s s  th e  n a r r a t o r ' s  w o r r i e s  a b o u t  
i n c o m p e te n c y .  E v e n  th o u g h  h e  o p e n s  T h e  H o u s e  o f  F a m e  with  a  s t a t e m e n t  o f  w o n d e r  a t  t h e  
c a u s e  o f  d r e a m s ,  h e  fo l lo w s  h is  s u p p o s e d  p ro f e s s io n  o f  i g n o r a n c e  w i th  a  f i f ty -o n e  l in e  e x p o s e  
o f  d r e a m  th e o r i e s .  I n  th a t  p a s s a g e  h e  c o n s id e r s  a  h o s t  o f  c a u s e s  o f  " t h e s e  m i r a c l e s , "  f r o m  
th e  m u n d a n e  ( " b y  a b s t i n e n c e "  H F  2 5 )  to  the  m y s t ic a l  ( " t h a t  s p i r i t e s  h a v e  th e  m y g h t  / T o  
m a k e  folk to d r e m e  a - n y g h t "  H F  4 1 - 4 2 ) .  I n  T h e  L e g e n d  o f  G o o d  W o m e n , th e  n a r r a t o r ' s  
p o s e  tha t  h e  " k o n n e  b u t  Ivte" (P ro l .  2 9 )  fo l lows a  p a s s a g e  o f  so p h is t i c a te d  c o m m e n t a r y  o n  th e  
im p o r t a n c e  to  c o n t e m p o r a r y  life o f  l i t e r a tu re  a n d  " r e m e m b r a u n c e "  o f  o ld  " d o c t r i n e "  ( P r o l .  
1 7 -2 8 ) .  T h e  n a r r a t o r ’s d i s c l a i m e r  l a t e r  in th e  P r o l o g u e  th a t  he  h a s  n o  " E n g l y s s h ,  ry m e  o r  
p r o s e ,  / S u f f i s an t  th is  f l o u r  to p re y s e  a r y g h t "  (P r o l .  6 6 - 6 7 )  falls in th e  m id s t  o f  a  tw e n ty - tw o  
l ine  p a n e g y r ic  o n  h is  be loved f l o w e r ' s  a t t r ib u te s .  The  d i s c r e p a n c y  b e tw e e n  G e f f r e y ' s  
e x p r e s s e d  i n s e c u r i t i e s  a n d  the  a c tu a l  p o e t ry  is so  g r e a t  tha t  his  m o d e s t y  p o s e  m ig h t  h a v e  
s e r v e d  h u m o r o u s ,  a s  w e l l  as  i r o n i c ,  p u r p o s e s .
T h r o u g h o u t  t h e  tw o  texts ,  t h e  n a r r a t o r  g ives  h i s  a u d i e n c e  g l im p s e s  o f  a n o t h e r  o f  h is  
s u p p o s e d  w e a k n e s s e s .  H e  c la im s  h e  is  no t  a lo v e r ,  e v e n  th o u g h  h e  a i m s  to  tell a  love s to ry .  
In  T h e  L e g e n d  o f  G o o d  W o m e n  P r o l o g u e ,  A lces te  d e s c r i b e s  h im ,  " a n d  t h o g h  th e  lyke  n a t  a  
lo v e re  bee"  ( 4 9 0 ) .  H u r l i n g  g r e a t e r  in s u l t ,  the  G o d  o f  L ove  ca l l s  t h e  n a r r a t o r  a  " w o r m "  
(P r o l .  3 1 8 )  a n d  a  foe  to  L ove  ( P r o l .  3 2 2 ) .  In  th e  " L e g e n d  o f  D i d o , "  th e  n a r r a t o r  t r i e s  to 
d is so c ia te  h i m s e l f  f r o m  lo v e rs '  b e h a v i o r .  H e  d e s c r i b e s  D i d o ' s  h i s t r i o n i c s :  "A s  d o n  th e s e
lo v e r s ,  as  I have  h e r d  s e y d ” ( L G W  1 1 6 7 ) .  H e  h a s  n o t  h im s e l f  p a r t i c ip a te d  in th e  c o u r t l y  
an t ic s  n o r m a l ly  a s s o c i a t e d  with  lo v e r s .  In  T h e  H o u s e  o f  F a m e . G e f f r e y  f la tly  c o n f e s s e s  his  
inab i l i ty  to u n d e r s t a n d  love:
W h a t  s h u l d e  I s p ek e  m o r e  q u e y n te .
O r  p e y n e  m e  m y  w o r d e s  p e y n te
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T o  s p e k e  o f  lo v e ?  H y t  w ol  n o t  b e :
I  kan  n o t  o f  t h a t  facu l te .  ( H F  2 4 5 - 4 8 )
T h e  l i s t e n e r  m igh t  w e l l  a s k  h o w  a s u p p o s e d  fo e  o f  love c o u l d  u n d e r s t a n d  a  l o v e r ' s  p l ig h t  well  
e n o u g h  to  d e s c r ib e  it p o e t i c a l l y .  H o w  c o m p e l l i n g  w o u ld  a  t r o u b a d o u r  have  b e e n  i f  h e  o r  she  
d e c l a r e d  h im  o r  h e r s e l f  a  s t r a n g e r  to  lo v e ?  W i t h  s u c h  r e s e r v a t i o n s ,  th e  l i s t e n e r  m ig h t  have 
r e a s o n  to  d ism iss  G e f f r e y  a s  fool ish  o r  " n y c e . "  As A lc es te  s u g g e s t s ,  p e r h a p s  h e  is in d e e d  a 
m a n  w h o  " rekke th  n o g h t  o f  w h a t  m a t e r e  h e  t a k e "  ( L G W . P r o l .  3 6 5 ) .
H o w  s e r io u s ly ,  h o w e v e r ,  is th e  l i s t e n e r  to ta k e  G e f f r e y ' s  c o n f e s s io n  o f  fa i lu re?
A l t h o u g h  by his o w n  d e s c r i p t i o n  h e  m a y  n o t  b e  a y o u n g  a n d  v i r i le  lo v e r ,  h is  d e p ic t io n  o f
lo v e r s  a n d  the ir  f e e l i n g s  is s en s i t iv e  a n d  s y m p a t h e t i c .  H e  s a y s  h e  " k a n  no t  o f  th a t  fa c u l ty ,"  
ye t  h e  exhib its  in b o th  D i d o  s to r ie s  a n  u n d e r s t a n d i n g  o f  l o v e ' s  t e n s i o n s .  It s e e m s  that the  
n a r r a t o r  knows m o r e  a b o u t  h u m a n  love  t h a n  h e  a d m i t s  to. H i s  r e lu c t a n c e  to  a n a l y z e  the  
c a u s e s  an d  effects o f  l o v e  m a y  a lso  r e f l e c t ,  n o t  lack  o f  in s ig h t ,  bu t  a  c o n v ic t i o n  tha t  t ru e
u n d e r s t a n d i n g  o f  lo v e  w a s  b e t te r  left to  G o d  th a n  to m e n  a n d  w o m e n ,  p o e ts  o r  no t .  In
a d d i t i o n ,  a s  was th e  c a s e  w i th  the  n a r r a t o r ' s  p ro te s ta t io n s  o f  l i t e r a r y  i n c o m p e t e n c y ,  t e l l in g  the  
a u d i e n c e  he  knows n o t h i n g  o f  love , ye t  r e v e a l i n g  th e  o p p o s i t e  t h r o u g h  h is  p o e t r y ,  w as  a 
j u d i c i o u s  way to b o l s t e r  h i s  ow n  im a g e .  B e t te r  to d e l iv e r  m o r e  th an  is p r o m i s e d  th a n  to
p r o m i s e  m o re  than  c a n  b e  d e l iv e re d .
T h e  n a r r a to r ' s  b e s t  d e f e n s e  a g a i n s t  t h e  c h a r g e  that he  k n o w s  little a b o u t  love  is to be 
f o u n d  in his  poe try ,  h o w e v e r .  T h e  s u b t l e t y  w i th  w h ic h  he  d e s c r i b e s  th e  v o la t i le  c a v e  s c e n e  
in  T h e  H o u se  o f  F a m e , fo r  e x a m p le ,  s h o w s  h i m  to  b e  b o th  s y m p a t h e t i c  a n d  " w i s e ” to  love.  
T h e  c a v e  scene  b e g in s  w i t h  a n  o c c u o a t i o . G e f f r e y  says  h e  c a n n o t  r e c o u n t  w h a t  o c c u r r e d  in 
th e  c a v e  because  " h y t  w e r e  a l o n g  p r o c e s  to  te l le ,  t  A n d  o v e r - l o n g  fo r  vow  to d w e l l e "  ( H F  
2 5 1 - 5 2 ) .  But is th e  n a r r a t o r  rea l ly  c o n c e r n e d  fo r  his  a u d i e n c e ' s  c r a m p e d  legs?  S u r e l y  the  
t o p ic  o f  seduct ion  w o u l d  h a v e  kept th e  c o u r t i e r s '  a t t e n t io n .  O r  p e r h a p s  C h a u c e r  n e e d e d  an
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e x c u s e  to  avo id  a  s c e n e  h e  w a s  t o o  s q u e a m i s h  to h av e  h i s  n a r r a t o r  re la te .  I t  is u n l ik e ly ,  
h o w e v e r ,  th a t  t h e  a u t h o r  o f  T r o i l u s  a n d  C r i s e v d e  a n d ,  la te r .  T h e  M i l l e r ' s  T a l e  w a s  too  p r im  
to  d e p i c t  th e  u n io n  o f  D i d o  a n d  A e n e a s .  A s  R o b e r t  W .  F r a n k ,  J r .  r e c o m m e n d s ,  " W e  m u s t  
n o t  m a k e  th e  m i s t a k e  o f  r e a d i n g  to o  l i te ra l ly  a n d  a u t o b i o g r a p h i c a l l y  th e  l a n g u a g e  o f  a n  
o c c u p a t i o . " 3
A n  o c c u p a t io  f r e q u e n t l y  s e r v e d  th e  rh e to r i c a l  p u r p o s e  o f  n o t i f y in g  th e  a u d i e n c e  tha t
m a t e r i a l  they  m ig h t  h a v e  e x p ec te d  to  h e a r  w o u ld  b e  o m i t t e d .  I t  is p o s s ib le  tha t  s u c h  w as  th e
i n t e n t io n  h e r e :  m o s t  l i s t e n e r s  had  p r o b a b l y  r e a d  V i r g i l ' s  A e n e i d . O v i d ’s H e r o i d e s . o r  e v e n  th e  
a n o n y m o u s  R o m a n  d ' E n e a s  d u r i n g  s c h o o l  d a y s  a n d  w o u ld  h a v e  k n o w n  th e  s to ry  o f  D i d o  a n d  
A e n e a s  well .  T h e y  w o u ld  have  k n o w n  e x ac t ly  w ha t  p a r t  o f  th e  love  a f fa i r  w as  b e i n g  o m i t te d .  
In  a c tu a l i t y ,  h o w e v e r ,  G e f f r e y  d o e s  n o t  leave  out  th e  c av e  in c id e n t ;  h e  p re s e n t s  h is  o w n  
v e r s i o n  o f  the  s c e n e  in s te a d .  T h e r e f o r e ,  it is likely th a t  t h e  o c c u p a t i o  s e r v e d  a  m i ld ly  c o m i c  
p u r p o s e .  G e f f r e y ' s  p r o m i s e  to leave  o u t  t h e  m o s t  s e x u a l  p a r t  o f  t h e  D id o  a n d  A e n e a s  s to ry  
m i g h t  have  s t i r r e d  u p  v e r s io n s  o f  t h e  c a v e  s ce n e  f u l l e r  t h a n  e i t h e r  G e f f r e y  o r  V i r g i l  d a r e d  
w r i t e .  As if to  e n c o u r a g e  l i s t e n e r  f l i g h t s  o f  fa ncy ,  G e f f r e y  e x p a n d s  th e  c a v e  e p i s o d e  to  
f o u r t e e n  l ines  f r o m  V i r g i l ' s  o r i g i n a l  e ig h t .  H e  a l s o  a d d s  a n  in t r o d u c t io n  to  t h e  s c e n e ,  
b r i n g i n g  th e  l e n g th  o f  th e  e n t i r e  p a s s a g e  to tw en ty -e ig h t  l in e s .  C h a u c e r ' s  n a r r a t o r  no t  o n ly
e n l a r g e s  th e  cave  i n c id e n t ,  h e  l i n g e r s  o v e r  it.
G e f f r e y ' s  t r e a t m e n t  o f  th e  m o m e n t s  in t h e  cave  is a l s o  f a r  m o r e  r o m a n t i c  th an  V i r g i l ' s .  
G e f f r e y  c o n c l u d e s  th e  i n t r o d u c to r y  p o r t i o n  o f  th e  s c e n e  by  t a lk in g  o f  love a n d  w e d d in g s :
O f  D i d o ,  q u e u e  o f  tha t  c o n t r e e .
T h a t ,  s h o r t l y  fo r  to  t e l l e n ,  s h e
B e c a m  h y s  love,  a n d  let h i m  d o o
Al tha t  w e d d v n g e  lo n g e th  to o .  ( H F  2 4 1 -4 4 )
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H e  c o n t i n u e s ,  p a s s io n a t e ly  d e c l a r i n g  th a t  D id o  m a d e  A e n e a s  " h e r  lyf , h i r  lo v e ,  h i r  lu s t ,  h i r  
l o r d "  ( H F  2 5 8 ) .  T h e  R o m a n  p o e t  m a k e s  o n l y  a  b r i e f  r e f e r e n c e  to  t h e  l o v e r s '  so -c a l l e d  
m a r r i a g e  in  a  t e r s e ,  tw o - l i n e  p h r a s e :  " c o n j u g i u m  v o c a l "  [ s h e  cal ls  it a  m a r r i a g e ]  (A en e id
I V .  190 ) .  V i rg i l  c o n d e m n s  D i d o  fo r  h e r  fo lly  in  love ,  " h o c  p rae tex i t  n o m i n e  c u l p a m ” [T h i s  
is t h e  n a m e  s h e  g a v e  as  p re te x t  to  c o v e r  h e r  s in ]  ( A e n e id  I V . 191).  C h a u c e r ’s n a r r a to r ,  
h o w e v e r ,  s o f ten s  t h e  t o n e  o f  h is  p o e t r y  w i th  c o m f o r t i n g  " I "  s o u n d s .  T h e  w o r d s ,  " lo v e ,"  " le t  
h i m , "  a n d  " l o n g e t h , "  ta k e  a w a y  th e  s t i n g  o f  V i r g i l ' s  h a r s h  j u d g m e n t .
G e f f r e y  r e p e a t s  th e  "1" s o u n d s  in  n e w  w o r d s  o n  l i n e  2 5 8 :  " ly f , "  " l o v e , ” " lu s t , "  a n d
" lo r d  " T h o s e  f o u r  w o r d s  a l o n e  c a p t u r e  t h e  c o m p l i c a t e d  varie ty  o f  f e e l in g s  D id o  will 
e x p e r i e n c e  b e c a u s e  o f  A e n e a s .  " L o v e "  a n d  " lu s t "  r e p r e s e n t  the  h ig h e s t  a n d  lo w es t  o f  h e r  
e m o t i o n s .  " L i f e "  a n d  " l o r d "  s ig n i fy  b o th  h e r  p r e s e n t  f r e e d o m  a n d  f u tu r e  e n s l a v e m e n t .  T h e  
r e p e t i t io n  o f  t h e s e  f o u r  s h o r t  w o r d s ,  s o  s i m i l a r  in s o u n d ,  a l so  ad d s  r h e t o r i c a l  fo rce  to a  
p i c t u r e  o f  u n s to p p a b l e ,  e s c a l a t i n g  p a s s io n .  D e s p i te  th e  r a s h n e s s  o f  D i d o ' s  d e c i s io n  to love 
A e n e a s ,  h o w e v e r ,  s h e  is  no t  a s s o c i a t e d  in  G e f f r e y ' s  c a v e  i n c id e n t  with s i n ,  g u i l t ,  o r  p re tex ts  
o f  m a r r i a g e .  T h e  c u t t i n g  c o n s o n a n t  s o u n d s  f o u n d  in V i r g i l ’ s text ( ' j \  ' g , '  ' t , '  a n d  x ) a r e  
g o n e  f r o m  T h e  H o u s e  o f  F a m e . W i th  h is  lo n g  vow el  r h y m e s  ( " d o o "  a n d  " t o o " ) ,  G e f f re y  
s o f t e n s  V i r g i l ' s  c lo s e d  r h y m e s  ( " v o c a t , "  " h o c , "  a n d  " c u l p a m " ) .  In  s h o r t ,  C h a u c e r ' s  ve rs ion  
p r e s e n t s  t h e  a u d i e n c e  w i th  a  s p e a k e r  w h o  s y m p a t h i z e s  w i th  th e  y e a r n i n g s ,  o r  e x c e s s e s ,  o f  
love.  T h a t  s p e a k e r ,  in t u r n ,  u s e s  h is  p o e t ic  sk i l ls  to  e n t i c e  h is  l i s ten e r s  i n to  s i m i l a r  fe e l ings  
fo r  D id o ,  T h r o u g h  th e  p r o c e s s  o f  m o v i n g  th e  a u d i e n c e  to  p ity  fo r  the  Q u e e n ,  t h e  n a r r a t o r  in 
T h e  H o use  o f  F a m e  m a k e s  s u b t le ,  b u t  u l t im a te ly  m a j o r ,  c h a n g e s  in the  t r a d i t i o n a l  s to ry .
In  T h e  L e g e n d  o f  G o o d  W o m e n , th e  n a r r a t o r  d o e s  no t  b o th e r  with a n  o c c u p a t io  b e fo re  
th e  c av e  s c e n e  b e g in s .  H e  m a k e s  it u n a b a s h e d l y  c l e a r  f r o m  the  s ta r t  t h a t  t h e  love a f fa ir  
b e tw e e n  D id o  a n d  A e n e a s  in th is  C h a u c e r i a n  ta le  is h is  p r i m a r y  in te re s t .  H e  a n n o u n c e s  th e  
b e g i n n i n g  o f  a n o t h e r  r o m a n t i c i z e d  v e r s io n  o f  th e  cave  s c e n e :  " N o w  to t h ’e f f e c t ,  n o w  to the
f r u v t  o f  a l ,  / W h i  I h a v e  to ld th is  s to ry ,  a n d  te l le  s h a l .  / T h u s  I b e g y n n e ” ( L G W  I 1 6 0 -6 3 ) .
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T h e  n a r r a to r  g o e s  o n  to d e s c r i b e  t h e  h u n t  in t h e  b e s t  r o m a n c e  t r a d i t i o n ,  ta lk in g  o f  " c o u r s e r s ,  
s w i f t  as a n y  t h o u g h t "  ( 1 1 9 5 ) :  k n ig h t s  a n d  l a d i e s ,  a n d  D id o  "a l  in  g o ld  an d  p e r r e  w r y e "  
( 1 2 0 1 ) .  At l a s t ,  h e  b r in g s  D i d o  a n d  A e n e a s  to  t h e  c a v e  a n d  c o y ly  m u s e s  tha t  h e  k n o w s  not 
i f  they  w e re  c h a p e r o n e d .  " T h e  a u t o u r  m a k e th  o f  it no  m e n c i o u n "  ( 1 2 2 8 ) ,  h e  s a y s ,  de f t ly  
u s i n g  the  o n e  s e n t e n c e  to  a m p l i f y  th e  m o m e n t  o f  s e d u c t io n .  H o w  b e t te r  to a r o u s e  the  
l i s t e n e r s '  i m a g i n a t i o n s  th an  b y  h i n t i n g  a t w h a t  c o u l d  h a p p e n  w h e n  tw o  y o u n g  p e o p le  a r e  left 
in  a da rk  p l a c e  a l o n e ?
At th is  p o i n t  o f  c o n s u m m a t i o n ,  h o w e v e r ,  T h e  L e g e n d  o f  G o o d  W o m e n  n a r r a t o r  b r e a k s  
o f f  his  l e i s u r e ly  d e sc r ip t iv e  t o n e  a n d  in t r o d u c e s  a n  e c o n o m y  o f  l a n g u a g e  not s e e n  in  the  
e p i s o d e  so  fa r ,  A  c h i l l  falls o v e r  th e  c o u r t ly  e x c i t e m e n t  e a r l i e r  d e p ic t e d .  G e f f rey  s u m m a r i z e s  
th e  lovers ' e x c h a n g e  o f  a f fec t ion  s u cc in c t ly :  D i d o  " tok  h y m  fo r  h u s b o n d e ,  an d  b e c o m  his
w y f"  (1 2 3 8 ) .  T h i s  t h e m e  o f  a n  u n e q u a l  e x c h a n g e  o f  vow s  r e c u r s  t h r o u g h o u t  " T h e  L e g e n d  o f  
D i d o . "  In  t h e  c a v e  s c e n e ,  t h e  w o r d s  " h u s b o n d e "  a n d  "w yf"  a r e  b a l a n c e d  a g a i n s t  e a c h  o t h e r .  
B u t  A e n e a s ’s u l t i m a t e  v io la t ion  o f  th o s e  vows w il l  p ro v e  th e  b a l a n c e  to  have b e e n  fau l ty .
G e f f r e y  c o n c l u d e s  h i s  d e s c r ip t io n  o f  th e  cave  s c e n e  w i th  an  i ro n i c  p r o p h e c y .  H e  f o r e s e e s  th e
lo v e rs '  r e l a t i o n s h i p  l a s t in g  " f o r  e v e r e m o ,  whil  th a t  h e m  laste ly f” ( 1 2 3 9 ) .  D i d o ' s  d e a t h  will
p ro v e  the  s t a t e m e n t  litera lly  t r u e ,  b u t  the  w o rd  " e v e r e m o "  m o c k s  t h e  l o v e r s '  vow s  o f  e t e r n a l  
d evo t ion .
Am ids t  n o s t a l g i c  c o u r t ly  i m a g e s  an d  p le a s a n t  d e s c r ip t i o n s ,  t h e n ,  t h e  n a r r a to r  in t e r j e c t s  a 
h a r s h  reality.  H e  a c c o m p l i s h e s  th i s  with  icy c l a r i t y  a n d  a  m i n i m u m  o f  w o r d s .  A t th is  p o in t
th e  poetic  sk i l ls  o f  a c tu a l  a u t h o r  a n d  f ic tional n a r r a t o r  in te rsec t ;  G e f f r e y  e m p lo y s  th e  e x p e r t i s e
u s u a l ly  a s s o c ia t ed  w i th  C h a u c e r ,  th e  m a s t e r  poe t .  It s e e m s ,  th e n ,  th a t  n e i th e r  " c r e a t o r ” is 
s tu p id  o r  n a iv e .  N e v e r th e l e s s ,  a l t h o u g h  the  c r e a t e d  G e f f r e y  p ro v e s  to  b e  a  go o d  p o e t ,  he
w o r r i e s  ou t  lo u d  th a t  he  is i n a d e q u a t e .  A s  th e  tex t  r e v e a l s ,  h o w e v e r ,  h i s  h u m i l i t y  t o w a r d s  h is
p o e t ry ,  h is  s c h o l a r s h i p ,  an d  h i s  q u a l i f i c a t io n s  a s  a  lover  is n o t  j u s t i f i e d .  L i t e r a t u r e  a n d
r h e to r i c ,  love a n d  h u m a n  n a t u r e  a r e  s u b jec ts  h e  u n d e r s t a n d s  w ell .  G e f f r e v ' s  h u m i l i t y  s e r v e s
a  rh e to r i c a l  p u r p o s e  w i th in  th e  n a r r a t i v e ,  h o w e v e r .  T h e  f r i e n d ly  s e l f - c r i t i c i s m  d r a w s  his  
l i s t e n e r s  c l o s e r  to  h i m ,  m a k in g  th e m  r e c e p t iv e  to h is  p e r s o n a l  th o u g h t s  a n d  o p in io n s .  T h o s e  
p e r s o n a l  ideas ,  in  t u r n ,  b e c o m e  th e  c o n t r ib u t io n s  G e f f r e y  m a k e s  to  t h e  D i d o  l e g e n d  in 
p a r t i c u l a r  a n d  to  t h e  l i t e r a tu re  o f  t h e  f u t u r e  in g e n e r a l .  I n  th is  " m o d e r n "  l i t e r a tu re ,  th e  
a u t h o r ' s  v iew s ,  m o r e  t h a n  re ce iv ed  o p i n i o n ,  will  s h a p e  b o th  th e  n a r r a t i v e  a n d  th e  poe t ic  
m e s s a g e .
CHAPTER II
THE NARRATOR AS DREAMER
Introduction to the Dreamer
I n  C h a p t e r  O n e  I p r e s e n t e d  t h e  n a r r a t o r  a s  an i n d e p e n d e n t  c h a r a c t e r  w i th  a n  id en t i f ia b le
p e r s o n a l i ty .  I  a l s o  s u g g e s t e d  that a  f u n c t io n  o f  th e  n a r r a t o r  w a s  to  e n t ic e  t h e  a u d i e n c e  in to
" s e e in g "  t h e  s to ry  o f  D i d o  a n d  A e n e a s  a s  h e  d o e s ,  the  m e t a p h o r  o f  s ig h t  b e i n g  e sp e c ia l ly  
a p p r o p r i a t e  b e c a u s e  th e  n a r r a t o r  is a l so  r e l a t i n g  w h a t  he  " s e e s "  in  h is  d r e a m ,  H e  g u i d e s  the  
a u d ie n c e  a l o n g ,  s to p p in g  w h e n e v e r  n e c e s s a r y  to  p re s e n t  p e r s o n a l  th o u g h t s  o r  to  o f fe r  
in t e r p r e t a t i o n s  o f  the  e v en t s  re la ted .  T h e  a c t u a l  p r o g r e s s  t h r o u g h  th e  ta le  o f  D i d o  a n d  A e n eas  
will be  t h e  s u b je c t  o f  C h a p t e r s  IV  an d  V ;  in  th is  a n d  th e  n e x t  c h a p t e r ,  h o w e v e r ,  I w il l  look
at the  m o s t  n o t i c e a b le  c h a r a c t e r i s t i c  th e  n a r r a t o r  a s s u m e s  to  p r e p a r e  th e  a u d i e n c e  fo r  that
p e r s o n a l i z e d  v e r s io n  o f  th e  D id o  legend :  n a m e l y ,  the  n a r r a t o r ' s  s t a n c e  a s  a  d r e a m e r .
I p r o p o s e  to  a n a l y z e  th e  effects  o f  t h e  n a r r a t o r / d r e a m e r  ro le  by  a s k i n g  tw o  q u e s t i o n s :  
How m ig h t  th e  d r e a m e r  r o l e  have  in f l u e n c e d  th e  l i s t e n e r ' s  v ie w  o f  th e  n a r r a t o r  a s  a  poe t?  
a n d  H o w  m i g h t  th e  n a r r a t o r ’s c h a r a c t e r i s t i c s  a s  a  d r e a m e r  h a v e  d i r e c te d  th e  l i s t e n e r ' s  a t t i tude  
t o w ard s  t h e  m e s s a g e  o f  th e  p o e m ?  M y  m a j o r  c o n c e r n  w il l  no t  be  to id e n t i fy  al l the  
c h a r a c t e r i s t i c s  o f  th e  d r e a m e r  o r  to  c o m p a r e  th e  D id o  d r e a m e r  to  o th e r  m e d ie v a l  d r e a m e r s .  
In s tead ,  I w il l iden t i fy  p o s s ib l e  ways  in w h i c h  the  n a r r a t o r ' s  s t a n c e  as  a  d r e a m e r  he lped  
involve th e  l i s t e n e r s  in th e  p o e m .
C r i t i c s  in v es t ig a t in g  C h a u c e r ' s  h a n d l i n g  o f  the  d r e a m  v i s io n  in  th e  past  fif ty v e a r s  have 
re la ted  t h e  s im i la r i t i e s  b e tw e e n  C h a u c e r ' s  p o e m s  and  F r e n c h  love  v i s i o n s . 1 T h i s  w o r k  has
been  h e lp fu l  to  m e  in id en t i fy in g  s o m e  o f  th e  F r e n c h  s o u r c e s  tha t  m ay  h a v e  i n f l u e n c e d  
C h a u c e r . "  C r i t i c s  w h o  h a v e  a n a ly z e d  the  i n f l u e n c e  o f  O v i d ' s  w o r k  u p o n  C h a u c e r ' s  lo v e  s to r ie s
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have a l so  c o n t r i b u t e d  a n  im p o r t a n t  b a s e  u p o n  w h i c h  m y  w o r k  r e s t s . 5 I p r o p o s e ,  h o w e v e r ,  to  
take a  m o r e  d r a m a t i c  a p p r o a c h  to  th e  s tu d y  o f  C h a u c e r ' s  d r e a m e r  th a n  d o  t h o s e  w h o  
p r im a r i ly  s tu d y  C h a u c e r ’s s o u r c e  m a te r i a l .  I  w il l  a t t e m p t  to  lo ok  a t th e  n a r r a t o r  a s  a n  a c t o r  
w h o  a s s u m e s  th e  f a m il ia r  ro le  o f  th e  d r e a m e r  in o r d e r  to  e s ta b l i s h  e x p e c t a t i o n s  in  th e  m in d s  
o f  h is  a u d i e n c e  c o n c e r n i n g  p o e ts  a n d  p o e t r y . 4
In  m e d ie v a l  l i te ra tu re ,  d r e a m s  w e r e  re a d i ly  c o n n e c t e d  w i th  p o e t ry .  In  B o o k  I o f  h is  
C o m m e n t a r y  o n  th e  D r e a m  o f  S c i p i o . M a c r o b i u s  d e f e n d s  th e  u s e  o f  d r e a m  n a r ra t iv e s  w h e n  h e  
p ra ises  a  k in d  o f  f ic tion he  c a l l s  " N a r r a t i o  F a b u l o s a ” [a  f a b u lo u s  n a r r a t i o n  o r  s t o r y ] . 5 T h e  
w o rd  f a b u la  is d e r iv e d  f ro m  th e  L a t in  w o r d  fa r i ,  m e a n i n g  " to  s in g  as  a  p o e t . "  P o e t s  a n d  th e  
" f a b u l o u s ” h a v e  b e e n  c o n n e c t e d  s i n c e  b ib l ica l  t im e ,  a s  e v id e n c e d  by  th e  e a r ly  i n c o r p o r a t i o n  o f  
d r e a m s  in to  l i t e r a t u r e . h  P l a to ' s  " V i s i o n  o f  E r "  a n d  C i c e r o ’s " D r e a m  o f  S c ip io , "  fo r  e x a m p l e ,  
w e re  l i t e r a ry  d r e a m  v is ions  c o m b i n i n g  th e  e l e m e n t s  o f  m y th  a n d  p h i l o s o p h y  w i th in  a  n a r r a t i v e  
f r a m e w o r k . 7 I n  fact,  the  f ic t io n a l iz e d  d r e a m  b e c a m e  s u c h  a n  e s t a b l i s h e d  fe a tu re  o f  l i t e r a ry  
w orks  in t h e  m id d le  a g e s  th a t  C . S .  L e w is  be l ie v ed  h e  c o u ld  m a k e  th e  g e n e r a l i z a t i o n .  " E v e r y  
a l lego r ica l  d r e a n t - p o e m  in the  M i d d l e  A g e s  r e c o r d s  a  fe ig n e d  s o m n i u m . " *
As d i s c u s s e d  e a r l i e r ,  th e  d r e a m e r / p o e t  w as  a  c o m p o s i t e  c h a r a c t e r  p r o b a b l y  f a m i l i a r  to 
f o u r t e e n t h - c e n t u r y  c o u r t  a u d i e n c e s .  L i s t e n e r s  c o u ld  have  b e c o m e  a c q u a in t e d  w i th  d r e a m  
n a r ra to r s  i f  th ey  had  h e a r d  o r  r e a d  th e  w o rk s  o f  c o n t in e n ta l  w r i t e r s  s u c h  a s  M a c h a u t ,  
F r o i s s a r t ,  D e s c h a n t p s ,  a n d  D a n t e . 9 E n g l i s h  poe ts  in  th e  la t te r  h a l f  o f  th e  fo u r t e e n th  c e n t u r y  
a lso  w ro te  d r e a m  v is ions:  w r i t e r s  s u c h  as G o w e r ,  L a n g l a n d ,  a n d  th e  P e a r l  Poe t  c o u l d  have  
b een  k n o w n  to  c o u r t  a u d i e n c e s . 10 In  bo th  T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  o f  G o o d  
W o m e n , a  c o n n e c t io n  b e tw een  d r e a m e r  a n d  poe t is m a d e  by  th e  a s s o c ia t io n  o f  th e  s p e a k i n g  
' T '  ( th e  d r e a m e r )  with  G e o f f r e y  C h a u c e r ,  a n  a c tu a l  poe t .  As w a s  n o te d  e a r l i e r  in th i s  s t u d y ,  
the  n a r r a t o r  is c a l l ed  " G e f f r ey "  by  th e  e ag l e  in  T h e  H o u s e  o f  F a m e  a n d  ide n t i f ie d  bv  A l c e s t e  
in T h e  L e g e n d  o f  G o o d  W o m e n  a s  th e  a u t h o r  o f  w o r k s  k n o w n  to  h av e  b e e n  p r o d u c e d  by
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C h a u c e r .  T h e  d r e a m  n a r r a t o r  in  bo th  w o r k s  a l s o  c h a r a c t e r i z e s  h i m s e l f ,  l ike  G e o f f r e y
C h a u c e r ,  a s  a  t r a n s l a t o r  o f  c l a s s i c a l  m a te r ia l s .
T h a t  C h a u c e r  w as  c o m f o r t a b l e  w i th  th e  g e n r e  o f  t h e  d r e a m  v is io n  s e e m s  c l e a r  f r o m  the  
n u m b e r  o f  d r e a m  f r a m e s  f o u n d  t h r o u g h o u t  h is  p o e t r y :  in  p a r t i c u l a r ,  t h e  t r a n s l a t i o n  o f  T h e
R o m a n c e  o f  th e  R o s e , T h e  B o o k  o f  th e  D u c h e s s , a n d  T h e  P a r l i a m e n t  o f  F o w l s . R ep e a te d
u s e  o f  th e  d r e a m e r / n a r r a t o r  s e e m s  to  r e f lec t  p o e t ic  a im s  tha t  r e q u i r e  a  s p e a k e r  w h o
p a r t i c ip a te s  in a  h u m a n  d r a m a  ye t  is a  s tep  r e m o v e d  f r o m  rea l  li fe.  I f  R o b i n s o n ' s
c h r o n o l o g y  is c o r r e c t .  T h e  B o o k  o f  th e  D u c h e s s  p r e c e d e d  T h e  H o u s e  o f  F a m e , a n d  T h e
P a r l i a m e n t  o f  F o w ls  p re c e d e d  T h e  L e g e n d  o f  G o o d  W o m e n . It s e e m s  fa i r  to  s a y ,  t h e r e f o r e ,  
th a t  C h a u c e r  b e c a m e  qu i te  a d e p t  a t  c r e a t in g  th e  d r e a m e r / n a r r a t o r  by  th e  t im e  h e  w r o te  h is  
la st v e r s io n  o f  t h e  D id o  l e g e n d . 11
T h e  D id o  n a r r a t o r  q u ic k ly  id en t i f ie s  h i m s e l f  a s  a  d r e a m e r  in  th e  p r o l o g u e  s e c t io n s  o f  
T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  o f  G o o d  W o m e n . F o l l o w i n g  a  lo n g  in t r o d u c t i o n  a b o u t  
th e  n a tu r e  o f  d r e a m s ,  G e f f r e y  a n n o u n c e s  tha t  he  is a b o u t  to re la te  a l l  t h e  d e ta i l s  o f  a 
" w o n d e r f u l "  d r e a m  he  ha s  had:
F o r  n e v e r ,  s ith  tha t  I w a s  b o r n ,
N e  n o  m a n  e l le s  m e  b e f o r n ,
M e t t e .  I t ro w e  s ted fas t ly ,
So  w o n d e r f u l  a  d r e m  a s  I   (H F  5 9 - 6 2 )
Id e n t i f i c a t io n  o f  th e  n a r r a to r  a s  a  d r e a m e r  in T h e  L e g e n d  o f  G o o d  W o m e n  is no t  as
i m m e d ia t e  a s  in T h e  H o u s e  o f  F a m e .  T h r o u g h o u t  th e  b e g i n n i n g  o f  T h e  L e g e n d  o f  G o o d  
W o m e n  P r o l o g u e ,  h e  a ss o c ia tes  h i m s e l f ,  in s te ad ,  w ith  t h e  c o u r t lv  love r .  T h e  f ig u r e  o f  the  
c o u r t l y  lover ,  a l t h o u g h  no t  n e c e s s a r i l y  a  d r e a m e r  r o l e ,  w a s  n e v e r th e l e s s  o n e  a s s o c ia t e d  with 
d r e a m  v is io n s .  T h e  n a r r a to r  in  T h e  L e g e n d  o f  G o o d  W o m e n  w a i ls  fo r  o v e r  tw o h u n d r e d
l in e s  b e fo re  c a l l i n g  h im s e l f  a  d r e a m e r .  T h e n ,  l ike  o th e r  d r e a m e r / l o v e r s  in c o u r t ly
n a r r a t i v e s , 1'  h e  l ies  d o w n  to s l e e p  a n d  d r e a m s  a b o u t  a  f a b u lo u s  vis it  f r o m  th e  o n e  h e  loves:
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I b a d  m e n  s h o l d e  m e  m y  c o u c h e  m a k e ;
F o r  d e y n te e  o f  t h e  n e w e  s o m e r e s  s a k e ,
I b a d  h e m  s t r a w e n  f t o u r e s  on  m y  b e d .
W h a n  I w a s  leyd ,  a n d  h a d  m y n  e y e n  h e d ,
I fel o n  s lep e  w i th in  a n  h o u r e  o r  tw o o .
M e  m e t te  h o w  I lay in th e  m e d e w e  th o o ,
T o  s ee n  th is  f l o u r  tha t  I so  love a n d  d r e d e   ( L O W . P r o l .  2 0 5 - 1 1 )
T h e  P r o l o g u e  p r o c e e d s  f r o m  th i s  p o in t  on  a s  a n  u n b r o k e n  n a r r a t i o n  o f  th e  l o v e r ’s d r e a m .
T h e  n a r r a t o r ' s  d r e a m  m a k e s  u p  th e  b u lk  o f  T h e  H o u s e  o f  F a m e . W i t h  th e  e x c e p t io n  
o f  110 l in e s  o f  P r o e m  a n d  I n t r o d u c t i o n ,  th e  e n t i r e  p o e m  is a l o n g  d r e a m ;  the  ta le  o f  D i d o  
a n d  A en eas  is th e  fi rst  p a r t  (B o o k  I )  o f  tha t  d r e a m .  T h e  ra t io  o f  d r e a m  to n a r ra t iv e  in  T h e  
L eg en d  o f  G o o d  W o m e n  is no t  so  ea s i ly  e s t a b l i s h e d ,  h o w e v e r .  D u e  to  t h e  rev is ion  o f  th e  
first P r o l o g u e  ( F ) ,  the  ex a c t  c o r r e l a t i o n  o f  d r e a m  to l e g e n d s  is d e b a t a b l e .  A c c o r d i n g  to 
P ro lo g u e  F ,  t h e  ind iv id u a l  l e g e n d s  a r e  a  c o n t in u a t io n  o f  t h e  P r o l o g u e  d r e a m .  In P r o l o g u e  O ,
on  the o t h e r  h a n d ,  G e f f r e y  w a k e s  b e f o r e  th e  l e g e n d s  b e g in .  N e v e r t h e l e s s ,  w h i l e  not  a n  a c t u a l
d re a m  in t h e  G  v e r s io n ,  " T h e  L e g e n d  o f  D id o "  is s ti ll ,  in  e f fec t ,  the  p r o d u c t  o f  a  d r e a m .
M y  w o r k  h e r e  is b a s e d  u p o n  th e  F  P r o l o g u e  b e c a u s e  th e  d r e a m  a n d  the  l e g e n d s  a r e
u n a m b ig u o u s ly  b o u n d  to g e th e r  in tha t  v e r s io n .  T h e  p o r t i o n s  o f  T h e  H o u s e  o f  F a m e  a n d  T h e  
Legend  o f  G o o d  W o m e n  tha t  I a m  s tu d y in g  c a n  t h e r e f o r e  b e  c o m p a r e d  to e ach  o t h e r  as 
ex tended d r e a m  p o e m s .  T h e  F  v e r s io n  o f  T h e  L e g e n d  o f  G o o d  W o m e n  P r o l o g u e ,  l ike  T h e  
H o use o f  F a m e , a l s o  d i s p la y s  m o r e  o f  the  c o n v e n t io n a l  c h a r a c t e r i s t i c s  o f  d r e a m  v i s io n s  t h a n  
does  the l a te r  G  P r o lo g u e .  A s  b o th  T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  o f  G o o d  W o m e n  
unfo ld ,  h o w e v e r ,  th e  sca f f o ld in g  o f  th e  d r e a m  v is io n  is le ss  a p p a r e n t  to  th e  l i s te n e r .  P e r h a p s  
by  the e n d  o f  th e  tw o p o e m s ,  th e  n a r r a t o r  n o  lo n g e r  r e q u i r e s  th e  a r t i f i c ia l  s e t t ing  o f  th e  
d ream  to in v o lv e  th e  a u d i e n c e  in  h is  p o e m . IJ T h e  d r e a m  f r a m e w o r k ,  n e v e r th e l e s s ,  is a n
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i m p o r t a n t  d e v ic e  in  th e  i n t r o d u c t o r y  p a s s a g e s  o f  b o th  p o e m s .  T h e  c h a r a c t e r i s t i c s  a n d  
c o n v e n t io n s  o f  th e  d r e a m e r  a r e  i n te g ra l  to  t h e  a u d i e n c e ' s  p r e p a r a t io n  fo r  th e  r e m a i n d e r  o f  t h e  
n a r r a t i v e .  S p ec i f ic a l ly ,  th i s  p r e p a r a t i o n  tak e s  p la c e  in  th e  P r o e n t  a n d  I n v o c a t i o n  to  T h e  H o u s e  
o f  F a m e  a n d  in  t h e  P r o l o g u e  to  T h e  L e g e n d  o f  G o o d  W o m e n . T h e  r e l a t i o n s h i p  b e tw e e n  
l i s t e n e r  a n d  d r e a m e r / n a r r a t o r  a s  it is e s t a b l i s h e d  in t h o s e  s ec t io n s  w il l b e  t h e  foc us  o f  th i s  
d i s c u s s io n .
Literary Functions of Medieval Dreamers and their Dreams
T h e  n a t u r e  o f  th e  d r e a m  v is io n  m a d e  it a  p a r t i c u l a r l y  usefu l  l i t e r a ry  f o r m a t  fo r  a  p o e t  
i n te re s ted  in  th e  w r i t i n g  p r o c e s s  it se lf .  It w a s  a l so  a n  e x c e l l e n t  w a y  to  i n t r o d u c e  new  id e a s  
a b o u t  l i t e r a tu r e  to a  c o n s e r v a t iv e  a u d i e n c e .  T h e  poet  c o u l d  e m p l o y  a  t r a d i t i o n a l ,  a n d  t h e r e f o r e  
fa m i l i a r ,  g e n r e  w i th in  w h ic h  w a s  e m b e d d e d  r e v o lu t i o n a r y ,  e v e n  s t r a n g e ,  id e a s  a b o u t  poets  a n d  
poe t ry  a n d  ye t  not b e  a c c u s e d  o f  l i t e r a ry  h e re s y .  B e c a u s e  d r e a m s  w e r e  m y s t e r i o u s  a n d  o f ten  
f il led  w i th  " n o v e l ty , "  th e  d r e a m i n g  p o e t  c o u l d  be  e x e m p t  f r o m  th e  s c r u t i n y  g iv e n  a  m o r e  
rea l is t ic  poe t .  F r o i s s a r t ' s  n a r r a t o r  in " L e  T e m p l e  d ' H o n n e u r ” c o m m e n t s  u p o n  his d r e a m  
n a r ra t iv e :
Q u e  m oil  s o n g e  n e  p lu s  n e  m a i n s  
E s c r ip s i  a  m e s  p r o p r e s  m a in s  
E n  le f o u r m e  q u e  v o u s  vees :
Si voel q u e  v o u s  vos  p o u r v e e s  
D o u  l i re  e t j u s t e m e n t  e n t e n d r e  
A  q u o i  la m a te r e  poe t  t e n d r e .
C a r  la c o s e  q u i  e s t  n o u v e l te .
P a r  n a t u r e  c l le  r e n o u v e l l e  
L e  c o u r a g e  e t ,  s ' i l  e s t  e s p a r s ,
II le r e q u ie r t  d e  tou te s  p a r s .
Afin  q u ' i l  so i t  m ie u l s  p e r c e v a n s  
D e s  n o u v e l l e t e s  r e c e v a n s ,
E t  s ' i l  e s t  r e q u i s ,  q u ' i l  e n  d ie  
C h e  q u ' i l  s e n t ,  n e  s e ’e n  e s c o n d i e 14
[ . . . w i t h  m y  o w n  h a n d s  I w r o t e  m y  d r e a m ,  n e i t h e r  m o r e  n o r  le ss ,  in 
th e  f o r m  th a t  y ou  s ee .  A n d  I w a n t  y o u  to  p r e p a r e  y o u r s e l f  fo r
r e a d in g  it a n d  a t ten d  p r o p e r l y  to  w h a t  the  m a te r ia l  m a y  m e a n ,  fo r  th e  
novelty  o f  th e  s u b je c t  m a y  n a t u r a l l y  s t im u la te  t h e  h e a r t  a n d ,  i f  t h e
a t te n t io n  is d iv id e d ,  t h e n  t h e  ac t  o f  r e a d in g  u r g e s  it to  be  m o r e  
pe rc ep t iv e  a n d  recep t ive  to  n o v e l t i e s ] , 15 
T h e  " f a m i l i a r  m y s t e r y "  o f  the  d r e a m  v i s io n ,  it s e e m s ,  a l lo w e d  th e  poe t  a  la t i tude  o f  c r e a t iv i ty  
no t  a lw a y s  a l low ed  in  a n  a u th o r i t y - o r i e n t e d  w o r ld .  Its  ve ry  s t r a n g e n e s s  a l s o  c o m m a n d e d  tha t  
t h e  l i s t e n e r  o r  r e a d e r  g ive  m o r e  th a n  th e  c a s u a l  a t te n t io n  r e q u i r e d  o f  a n  e v e n i n g ' s  l igh t
e n t e r t a i n m e n t .
M o r e  i m p o r t a n t l y ,  th e  d r e a m  v i s io n  s t r u c t u r e  a l lo w e d  th e  p o e t  to d r a w  th e  a u d i e n c e ' s  
a t t e n t io n  to h i m s e l f  o r  h e r s e l f  b e c a u s e  th e  d r e a m e r / a u t h o r  w a s  u s u a l l y  th e  c e n t r a l  f i g u r e  in
s u c h  a  p o e m .  " L e  T e m p l e  d ' H o n n e u r "  p ro v id e s  a n  e x a m p le  o f  p o e t ic  e g o t i s m  a s s o c i a t e d  w ith
a  d r e a m  vis ion n a r r a t o r ;  th e  n a r r a t o r  i n t r o d u c e s  his  d r e a m  p o e m  w i th  an a c k n o w l e d g e m e n t  o f  
h i m s e l f  a n d  h is  f e e l in g s :
E n c o r  m  e n  av in t  a w a n  u n e  
Q u i  n ' a  pa s  e s te  t ro p  c o m m u n e  
N e r e m o u s t r e e  j u s q u ' a  c h i ,
D on! g r a n d e m e n t  j ' e n  r e m e r c h i  
M o n  s e n t e m e n t  qu i  l a  g a r d e  
Et si b e l l e m e n t  re ta rd e
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Q u e  t e n u  c l o s e  e t en  p r i s o n  
J u s q u e s  a  t a n t  q u e  j ' a i  r a i s o n  
D o u  d i r e  e t  d o u  re m e t t r e  a v a n t .
O r  m ' e s t  r e v e n u e  au  d e v an t .
C a r  m a  p l a i s a n c e  le r e q u ie r t ,
Q u i  v o l e n t i e r s  av an t  c o n q u ie r t .
O ss i  q u i  le  m e  fait o u v r i r ,
J e  m ' e n  o s e  b ie n  d e s c o u v r i r 16
[S o m e t h in g  h a p p e n e d  to  m e  th is  y e a r  w h ic h  has n o t  b e e n  very  w id e ly  
k n o w n  u n t i l  n o w - a n d  fo r  th a t  I t h a n k  m y o w n  f e e l i n g s ,  w h ic h  have  
p r e s e r v e d  it a n d  he ld  it b a c k ,  h e ld  c lo s e  a n d  in p r i s o n ,  unti l I have
rea so n  t o  s p e a k  a n d  c o m e  u p  w i th  it a g a in .  N o w  it has  c o m e  b ack
to m e  a g a i n ,  fo r  m y  p l e a s u r e  r e q u i r e s  it, w h ic h  w i l l i n g ly  fo rges  on  
ah e a d .  A n d  th is  m ak es  m e  c o m m u n i c a t e  it, an d  s o  I d a r e  to  revea l  
i t ] . 17
T h e  d r e a m  vis ion w a s  a  u se fu l  w ay ,  t h e r e f o r e ,  fo r  th e  m e d ie v a l  p o e t  to  w r i t e  w ith  h i s  o r  h e r  
o w n  voice .  A  d r e a m  w a s  p e rs o n a l ly  e x p e r i e n c e d ,  a n d  th e  s i t u a t io n  o f  a  d r e a m e r  r e l a t i n g  h is  
d r e a m  co u ld  b e  c o n s i d e r e d  a n a lo g o u s  to  a p o e t  r e c i t in g  his  p o e t r y .  T h e  i m p o r t a n t  s im i l a r i t y  
w a s  tha t  the  m in d  o f  th e  d r e a m e r ,  like  t h e  m in d  o f  the  p o e t ,  w as  the  c r e a t i n g  m i n d .  
T h e r e f o r e ,  w h e th e r  i d e a l s  o r  in d iges t ion  w e r e  t h e  c a u s e  o f  t h e  d r e a m ,  th e  r e c i ta t io n  o f  it
c o u l d  be  co n s id e re d  h i s / h e r  ow n  c re a t io n .
F u r t h e r m o r e ,  c e r t a i n  c h a r a c te r i s t i c s  o f  th e  d r e a m  vis ion a n d  c o r r e s p o n d i n g  a t t r ib u te s  o f  
th e  d r e a m e r  cou ld  b e  u s e d  to i n f l u e n c e  a u d i e n c e  a t t i tudes  t o w a r d s  th e  p o w e rs  o f  l i t e r a tu r e .  
T h e  d r e a m  vis ion ,  a s  w il l  b e  d i s cu s s e d  b e l o w ,  h a d  p layed  a l o n g - s t a n d i n g  ro le  in th e  c o n f l i c t  
b e tw e e n  p e rsonal  r e v e l a t i o n  a n d  ac c e p te d  a u t h o r i t y .  T h e  g e n r e  o f  th e  d r e a m  v is io n  o f f e r e d  a
w ay to  b r i d g e  tha t  g a p :  it p r o v id e d  a  f r a m e w o r k  fo r  c o m b i n i n g  a  p o e t ’ s p e r s o n a l  l i te ra ry  
o f f e r in g  w i th  a k n o w n  a n d  w id e ly  a c c e p te d  s to r y .  I n  th i s  c a s e  th e  l i s t e n e r  h e a r s  b o th  w h a t  
a n c i e n t  a u t h o r s  h a d  sa id  a b o u t  D id o  a n d  A e n e a s  a n d  w h a t  G e f f r e y  h a s  d r e a m e d  a b o u t  th e  
fa m o u s  c o u p l e .  T h i s  i n t e r w e a v in g  f o r c e s  th e  a u d i e n c e  to  q u e s t i o n  th e  a s s u m p t i o n  tha t  t r u t h ,  
at leas t  t r u t h  in  l i t e r a tu r e ,  t a k e s  o n  o n ly  o n e  a s p e c t .  O n  th e  o t h e r  h a n d ,  l i s t e n e r s  n e e d e d  to  
be  e q u a l ly  w a ry  o f  a c c e p t i n g  th e  n a r r a t o r ’s v e r s i o n  o f  th e  t a le  a s  th e  o n ly  r i g h t  o n e .  Id ea l ly ,  
e a c h  l i s t e n e r  s h o u ld  b e  m i n d f u l  th a t ,  a s  a m o d e r n  c r i t i c  r e c e n t ly  p u t  it, "To e v e r y  r e d a c t o r  
h is  o w n  D i d o . ” IK
T h e  n a r r a t o r ’s sk e p t i c a l  v iew  o f  t h e  o r a c u l a r  n a t u r e  o f  d r e a m s  in t h e  P r o e m  o f  T h e  
H o u s e  o f  F a m e  a l so  e n c o u r a g e s  the  l i s t e n e r  to  take  a  c o m m o n - s e n s e  a p p r o a c h  to  a u th o r i t y  in 
l i t e r a tu re .  As J o h n  o f  S a l i s b u r y  v ig o ro u s ly  p o in te d  o u t ,  t h e  v a r i a b l e s  in d r e a m  in te rp r e ta t io n  
a re  so  m a n y  tha t  "q u a e  a u t  n u l l a  a u t  in a n i s  a r s  e s t " 19 [" i t  is n o  a r t  o r  a t b e s t  a  m e a n in g le s s  
o n e " ] . 20 O n e  s ign  m a y  c o n v e y  m a n y  d i f f e r e n t  m e a n i n g s :  " 'O m n i s  v e r o  r e s  q u o t  h a b e t  a l i a r u m  
s i m i l i t u d in e s ,  tot geri t  e a r u m d e m  s i g n i f t c a t i o n e s " 21 [ " A n y  p a r t i c u l a r  t h i n g  h a s  i n h e r e n t  m a n y  
m e a n i n g s  o f  o t h e r  o b je c t s  a s  it ha s  l ik e n e s s  to  t h e m " ] . 22 T h u s ,  t h e  t ru th  o f  a n y  ind iv idua l  
d r e a m  is im p o s s ib le  to  v e r i fy .
T h e  s a m e  a n a ly s i s  c o u l d  be  m a d e  o f  p o e t ic  n a r r a t iv e s  a s  w e l l :  t h e r e  c o u l d  b e  a s  m a n y  
i n t e rp r e ta t io n s  o f  a p o e t ' s  w o r k  as t h e r e  a r e  r e a d e r s ,  l i s t e n e r s ,  o r  fe l low  p o e ts  w h o  c o m e  in to  
co n ta c t  w i th  th e  p i e c e . 22 S u c h  f r e e d o m  o f  in t e r p r e t a t i o n  c o u ld  h av e  left  a  d o c t r in a l lv  o r i e n t e d  
a u d i e n c e  w ith  a  s e n s e  o f  fu t i l i ty ,  h o w e v e r .  I f  it is i m p o s s i b l e  to  d i s c o v e r  w h e r e  th e  " t ru t h ” 
in a text leaves  o f f  a n d  th e  p o e t ' s  o p i n i o n  b e g i n s ,  if t h e r e  is n o  a u th o r i t a t i v e  m e a n i n g  in a n y  
g iven  s to ry ,  w h a t  is t h e  p u r p o s e  o f  r e a d i n g ,  l i s t e n in g  to , o r  o t h e r w i s e  e x p e r i e n c i n g  p oe t ry?  
P e r h a p s  C h a u c e r  c o n s i d e r e d  th a t  s u c h  a n  o b j e c t i o n  to th e  m e d ie v a l  v e r s io n  o f  r e a d e r - r e s p o n s e  
c r i t i c i s m  w as  u l t im a te ly  re s t r i c t iv e  fo r  th e  p o e t :  p e r h a p s  C h a u c e r ' s  n a r r a t o r  s e r v e s  as  a 
r e m i n d e r  (hat ev e ry  poe t  h a s  th e  l ib e r ty  to  c r e a t e  h is  o r  h e r  o w n  l i t e r a ry  i n t e r p r e t a t i o n s .  
O p e r a t i n g  u n d e r  s u c h  a  p r i n c i p l e ,  th e  a u d i e n c e ' s  re s p o n s ib i l i t y  w o u ld  b e  to  s e e k  o u t  a n d
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e v a lu a te  th e  p e r s o n a l  c reat iv i ty  o f  th e  poet r a t h e r  t h a n  tha t  m o r e  e lu s i v e  q u a l i t y ,  t r u t h  in 
l i t e ra tu re .
T h e  d r e a m  v i s io n ,  t h e r e f o r e ,  o f fe red  th e  m e d ie v a l  poe t  a n  a c c e p ta b l e  f r a m e w o r k  fo r  
c e r t a i n  k inds  o f  c re a t iv e  e x p r e s s i o n .  As a  d r e a m e r ,  th e  n a r r a t o r  h a d  l i c e n s e  to  tell s to r ie s  
n o r m a l ly  u n b e l i e v a b l e . 24 P o e ts ,  it s e e m s ,  have  r e l i e d  f o r  c e n t u r i e s  u p o n  th e  d r e a m  to p ro v id e
a  s a n c t io n e d  f o r m a t  fo r  th is  k in d  o f  c reat iv i ty .  D r e a m s  in c la s s ic a l  l i t e r a tu r e  w e r e  o f te n  u sed
to  re la te  c o n v e r s a t i o n s  with  th e  d e a d  o r  to  s ee  v i s i o n s  o f  life h e r e a f t e r . 25 G io v a n n i  B o c c a c c io  
c l a im e d  f r e e d o m  f r o m  th e  b e l i e v a b l e  fo r th e  a r t  o f  p o e t ry  a l t o g e th e r  w h e n  h e  d e c l a r e d  in 
G e n e a lo g ia  D e o r u m  G e n t i l i u m :
H u i u s  e n i m  fe rv o r is  s u n t  s u b l im e s  e f f e c tu s ,  
ut p u t a  m e n le m  in d e s i d e r i u m  d ic e n d i  
c o n t p e l l e r e ,  p e r e g r i n a s  e t in aud i la s  
i n v e n t i o n e s  e x co g i ta r e " ^
[ " T h i s  fe rvo r  o f  p o e t r y  b r in g s  fo r th  s t r a n g e  an d  u n h e a r d  o f  c r e a t io n s  
o f  m i n d " ] . 27
T h e  even ts  r e l a t e d  in  a d r e a m  v is ion ,  t h e r e f o r e ,  d id  not h a v e  to  c o r r e s p o n d  to  e v e n t s  
e x p e r i e n c e d  in  e v e r y d a y  life. T h e  a u d ie n c e ,  in fa c t ,  e x p ec te d  s o m e  d i s to r t i o n .  F u r t h e r m o r e ,
m ed ieva l  a u d i e n c e s  d id  not  n e e d  M a c r o b i u s  o r  a  f o u r t e e n t h - c e n t u r y  F r e u d  to  tell t h e m  tha t
d r e a m s  c o u ld  b e  m y s te r io u s .  P e r s o n a l  e x p e r i e n c e  w o u l d  have  b e e n  s u f f i c ie n t ,  I w o u ld  g u e s s ,  
to r e m in d  t h e m  th a t  d r e a m s  w e r e  o f ten  ' f a n t a s t i c ' '  e x p e r i e n c e s .  I n  fac t,  a n c i e n t  l e g e n d  gave  
d r e a m s  s u p e r n a t u r a l  o r ig in s .  A s  to ld  in G u i l l a u m e  d e  M a c h a u f s  " L e  D i t  d e  la F o n t e i n n e  
A m o u r e u s e , "  t h e  s o n s  and d a u g h t e r s  o f  M o r p h e u s  c r e a t e d  d iv e r s e  v i s io n s  in  al l s h a p e s  an d  
l a n g u a g es  a n d  o f  al l teno rs :
L e s  m i l l e  fieus q u i  e n t o u r  lui e s to i en t ,
E t  le s  fil les  a u s s i ,  s e  t r a n s m u o ie n t
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A t e u r  v o l o i r ,  c a r  les  f o u r m e s  p r e n o ie n t  
D e s  c r e a t u r e s .
Si q u ’e n  d o r m a n t ,  p a r  s o n g e s ,  s e  m o u s t r o i e n t  
D i v c r s e m e n t ;  p o u r  c e  le s  g e n s  s o n g o ie n t  
Et e n  s o n g a n t  m e in te s  c h o s e s  v eo ien t ,
D o u c e s  ou  s u r e s .
L es  u n e s  s o n t  p o n g n a n s ,  le s  a u t r e s  d u r e s ;
L ’u n e  e s t  c l e r e ,  les a u t r e s  s o n t  o b s c u r e s ;
D e  to u s  pai's l anga ges  e t  m u r m u r e s  
P a r l e r  savo ien t ;
D ' i a u e .  d e  f e u ,  de  tou te s  a v e n t u r e s ,
D e  f e r ,  d e  fus t ,  p r e n o ie n t  le s  f ig u res~ H
[ T h e  t h o u s a n d  s o n s ,  a n d  th e  th o u s a n d  d a u g h t e r s  to o ,  w h o  w e r e  r o u n d  
a b o u t  h i m  ( M o r p h e u s ) ,  t r a n s f o r m e d  th e m s e lv e s  a t w i l l ,  fo r  th e y  lo ok  
o n  th e  f o r m s  o f  c r e a t u r e s ,  s o  that  t h e y  s h o w e d  th e m s e lv e s  v e ry  
d iv e r s e l y  in  s leep  t h r o u g h  d r e a m s .  B y  th is  m e a n s  p e o p le  d r e a m e d ,  
a n d  in  d r e a m i n g  saw  m a n y  th in g s ,  bo th  s w e e t  a n d  b i t te r :  s o m e  a re
p a in f u l ,  s o m e  a re  h a r d ;  o n e  is c l e a r ,  o t h e r s  a r e  o b s c u r e :  t h e y  k n o w  
h o w  to  s p e a k  all l a n g u a g e s :  th e y  take th e  s h a p e  o f  w a te r ,  o f  f i r e ,  o f  
i r o n ,  o f  w o o d ] . " ^
C o m m o n  h u m a n  e x p e r i e n c e  a lso  p r o b a b l y  c o n f i r m e d  tha t  s l e e p  c o u ld  p r o d u c e  s t r a n g e  v i s io n s .  
T h e r e f o r e ,  the  m o m e n t  a  s p ea k e r  a n n o u n c e d  a  d r e a m ,  t h e  l i s t e n e r  w o u ld  k n o w  to re le a se  th e  
n a r r a t o r  f ro m  th e  d e m a n d s  o f  r e a l i s m  in  h is  w o rk :  s i m u l t a n e o u s l y ,  th e  l i s t e n e r  w o u ld  r e a d y  
h is  o r  h e r  o w n  i m a g i n a t i o n  fo r  th e  u n u s u a l .
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T h e  d r e a m  v i s io n  d id  n o t  s ig n a l  c o m p l e t e  i r r e s p o n s ib i l i t y ,  h o w e v e r .  T h e  a u d i e n c e  had  
to  d o  m o r e  t h a n  a c c e p t  t h e  m a r v e l s  it w a s  h e a r in g ;  it m u s t  l is ten  fo r  m e a n i n g  in th e  
d r e a m e r ' s  " w o n d r o u s "  v i s io n .  A l t h o u g h  d r e a m s ,  a c c o r d i n g  to  J o h n  o f  S a l i s b u r y ,  m ig h t  not 
c o n v e y  u n iv e r s a l  t r u t h s ,  th ey  c o u ld  n e v e r t h e l e s s  re f lec t  th e  d r e a m e r ' s  p e r s o n a l  c o n v ic t io n s .  
M a c r o b i u s ,  a  m o r e  e n t h u s i a s t i c  s u p p o r t e r  o f  d r e a m  a n a l y s i s  t h a n  J o h n  o f  S a l i s b u r y ,  had  
c a r e f u l l y  iden t i f ied  c e r t a i n  k in d s  o f  d r e a m s  th a t  c o u l d  revea l  t r u t h s  c o u c h e d  in  w o r d s  tha t  h id  
t h e i r  " p r o f o u n d  m e a n i n g " 30 [ " p r o d u n d i t e  p r u d e n t i a e " ] . 31 F o r  e x a m p l e ,  d r e a m s  s u c h  as  th e  
" s o m n i u m ” [a n  e n i g m a t i c  d r e a m ] ,  th e  " o r a c u l u m ” [an  o r a c u l a r  d r e a m ] ,  o r  t h e  "v i s io "  [a 
p r o p h e t i c  d r e a m ]  c o u l d  b e  c o n s i d e r e d  r e l i a b l e . 3'  B o th  d r e a m  v is io n s  in T h e  H o u s e  o f  F a m e  
a n d  T h e  L e g e n d  o f  G o o d  W o m e n e x e m p l i f y  the  k ind  o f  " s o m n i a "  M a c r o b i u s  t e rm e d  
" p e r s o n a l . " 33 A c c o r d i n g  to  M a c r o b i u s ,  t h e s e  d r e a m s  a r e  c o n s i d e r e d  r e l iab le  d r e a m s .  P e r h a p s  
it is no t  u n r e a s o n a b l e  to  c o n j e c t u r e ,  t h e n ,  t h a t  a u d i e n c e  m e m b e r s  fa m i l ia r  w i th  d r e a m  th e o ry  
w o u ld  have  e x p e c te d  G e f f r e y ' s  d r e a m  v i s io n s  to  c o n ta in  r e l i a b ly  e n l i g h t e n i n g  i n f o r m a t i o n .  T h e  
l i s t e n e r s  a l s o  k n e w  tha t  m e a n i n g  w o u ld  b e  e v id e n t  o n ly  to  t h o s e  p r e s e n t  w h o  w e r e  s h a r p  
e n o u g h  to s ee  t h r o u g h  th e  d r e a m e r ’s d i s to r te d  p i c tu re s .
H a v in g  a  d r e a m  v is ion  c a r r i e d  o n e  m o r e  po ten t ia l  r e s p o n s ib i l i t y  fo r  t h e  l i s te ne r .  
A c c o r d i n g  to  M a c r o b i u s ,  d r e a m s  in t h e m s e lv e s  c o u ld  s u g g es t  " w h a t  act ion  to  t a k e  o r  a v o id " 33 
[ " f a c i e n d u m  v i t a n d u m v e  d e n u n t i a t " ] . 35 R e c i ta t io n  o f  a d r e a m ,  t h e r e f o r e ,  c o u ld  b e  t h o u g h t  o f  as 
m o r e  th a n  s im p ly  a n  o p p o r tu n i ty  fo r  a  s p e a k e r  to  a m a z e  o r  e n t e r t a i n  h is  l i s t e n e r s .  A  d r e a m  
a n d  th e  s u b s e q u e n t  n a r r a t i o n  o f  it c o u ld  s e r v e  d id a c t ic  p u r p o s e s  a s  well .  A n  a u d i e n c e ,  th en ,  
w o u l d  be  r e s p o n s i b l e  fo r  l i s t e n in g  to  th e  d r e a m  n a r r a t i o n  w i th  th e  in ten t io n  o f  s e a r c h i n g  ou t  
w h a t  a c t io n s  w e r e  r e c o m m e n d e d  w i th in  th e  d r e a m .  L i s t e n e r s  c o u l d  then  t r a n s l a t e  th e  ideas 
f o u n d  in (he d r e a m  in to  a c t io n s  re la ted  to t h e i r  o w n  lives. A n d ,  I s u g g es t ,  it w a s  th e  lovers  
in  t h e  a u d i e n c e  w h o  w e r e  to  ta k e  th e  m o s t  n o te  o f  D id o  a n d  A e n e a s ' s  a c t i o n s  a s  they  a re  
re la te d  by  C h a u c e r ' s  n a r r a to r .
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F i n a l l y ,  th e  d r e a m  n a r r a t i v e  w a s  a  log ica l  f r a m e w o r k  f o r  a  s p e a k e r  w h o  w a s  c o n c e r n e d  
a b o u t  h is  o r  h e r  c r e d ib i l i ty  a s  a  m o r a l  g u id e .  R e l y in g  o n  th e  d r e a m  v i s i o n ' s  t ra d i t io n a l  
a s s o c i a t i o n  w i th  a u th o r i t y ,  s p i r i tu a l  a n d  t e m p o r a l ,  th e  m e d ie v a l  poe ts  c o u ld  b o l s t e r  t h e i r  o w n  
i m a g e  a s  t r u s tw o r th y  s p e a k e r s  by  b e c o m i n g  d r e a m e r s .  N i c o l e  d e  M a r g i v a l ' s  n a r r a t o r  in s u r e s  
h i s  c r e d ib i l i t y  a s  a  p o e t  e x p l ic i t ly  t h r o u g h  th e  n a r r a t i o n  o f  a  d r e a m :
S e i g n o r ,  j ' a i  o y  des  m ' e n f a n c e  
Q u e  s o n g e  so n t  b i e n  d e m o n s t r a n c e ,
A u c u n e  fo is ,  d e  v e r i te :
P o r  c e  m e s  m o s  ai  rec i te ,
Q u e  v o lo i r  d e  d i r e .  j .  s o n g e  ai 
N " a  pas  g r a m m e n t  q u e  le s o n j a i 3'’
[I h a v e  h e a r d  s in c e  c h i l d h o o d  th a t  d r e a m s  a r e  s o m e t i m e s  a  v e ry  g o o d  
in d ic a t io n  o f  t r u t h ,  a n d  f o r  th is  r e a s o n  I h a v e  p u t  in to  w o rd s  a  d r e a m  
th a t  I d r e a m e d  not  l o n g  a g o ] . J7
C o n s t a n c e  B .  H ie a t t  m a k e s  m y  p o in t  s u c c in c t ly :  " T h e  d r e a m  c o n v e n t io n  l e n d s  a  c e r t a in  s o r t
o f  a u t h o r i t y ,  a n d  a u th o r i t y  w as  d e a r  to  t h e  m e d ie v a l  p u b l i c .  '’J!i T h e  m ed ieva l  d r e a m  n a r r a t o r ,  
as  G e o f f r e y  T .  S h e p h e r d  d e s c r ib e s  h i m , jy  p r e t e n d s  to b e  c o m p o s i n g  in s u c h  a  w a v  tha t  h is
a u t h o r i z a t io n  c a n n o t  be  c h a l l e n g e d .  C h a u c e r ' s  n a r r a t o r  l ikew ise  w a n t s  to  a p p e a r
k n o w le d g e a b le  b e f o r e  his  a u d ie n c e .  A s  if to  r e in f o r c e  a n  a i r  o f  a u th o r i a l  c o n f i d e n c e ,  he
p e r io d ic a l ly  b r e a k s  in to  h is  n a r r a t i o n  to  d e fe n d  his  o p i n i o n s  a g a in s t  c r i t i c s  a n d  skep t ics .
R e g u l a r  r e m i n d e r s  o f  th e  m a r v e lo u s  n a t u r e  o f  h is  d r e a m  w o r k e d  to im p r e s s  l i s t e n e r s  j u s t  a s  
d id  L o n g  W i l l ' s  a s s e r t i o n s  in th e  P r o l o g u e  to P ie r s  P l o w m a n . 40 It im p la n te d  t h e  idea tha t  
poe ts  w h o  a r e  s u b jec t  to  w o n d e r f u l  v i s io n s  m u s t  b e  s p e c ia l .  E v e n  if the  l i s t e n e r  d id  no t  fu llv  
u n d e r s t a n d  th e  m e a n i n g  o f  the  p o e t ' s  e x p e r i e n c e ,  he  o r  s h e  k n e w  tha t  a  d r e a m e r  o f  w o n d r o u s  
v i s io n s  w a s  w o r t h y  o f  a t t e n t io n .
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The Dreamer in The House of Fame: The Proem
T h e  w a k i n g  n a r r a t o r  w a s t e s  n o  t im e  in a n n o u n c i n g  h is  d r e a m  v i s io n :  " G o d  t u r n e  us
e v e r y  d r e m  to g o o d e ! "  h e  p r o c l a im s  in th e  f i r s t  l in e  o f  th e  P r o e m  to  T h e  H o u s e  o f  F a m e . 
T h e  s e n t e n c e  a s  well  a s  th e  s e n t i m e n t  w o u ld  h a v e  b e e n  a  f a m i l i a r  o p e n i n g  fo r  th e  a u d i e n c e .  
T h e  s e n t e n c e  w a s  a  s t a n d a r d  r h e to r i c a l  d e v ic e ,  o n e  C h a u c e r  u s e d  r e g u l a r l y  in h i s  d r e a m  
p o e m s . 41 N o t  s u r p r i s i n g l y ,  h e  a l s o  b e g in s  T h e  L e g e n d  o f  G o o d  W o m e n  w i th  a  s e n t e n c e : 'A
th o u s a n d  ty m e s  h a v e  I  h e r d  m e n  te lle  /  T h a t  ( h e r  ys  j o y  in h e v e n e  a n d  p e y n e  in  h e l le "  
( P r o l .  1-2) .  G e f f r e y ’s a p p ea l  to  G o d  w o u l d  a l s o  h av e  m a d e  th e  p o e m ' s  o p e n i n g  less 
t h r e a t e n i n g  to  h i s  a u d i e n c e :  it w a s  o ften  a r g u e d  in t h e  M id d le  A g e s  tha t  poe t ry  c a m e  f ro m  
G o d .  B o c c a c c io ,  fo r  e x a m p l e ,  a c k n o w le d g e d  th e  " s c i e n c e  o f  p o e t r y "  a s  c o m i n g  f r o m  " the  
b o s o m  o f  G o d " :
I n q u i e n t  f o r s a n  isti o b i u r g a t o r e s  
p e r l u c i d i ,  e t si d ix e r im  s c i e n t i a m  h a n c  ex 
dei s i n u  r e c e n t i b u s  a d h u c  a n i m a b u s  
in f u n d i  . . . p o e ta m  n a t u r a  ipsa  v a i e r e ,  ct 
m e n t i s  v i r i b u s  e x c i t a r i ,  e t q u a s i  d iv in o  
q u o d a m  s p i r i tu  in f l a r i4’
[ N o w  t h o u g h  I a l l e g e  that th is  s c i e n c e  o f  po e t ry  h a s  e v e r  s t r e am ed  
fo r th  f r o m  th e  b o s o m  o f  G o d  u p o n  s o u l s  w h i le  e v en  ye t  in th e i r  
t e n d e r e s t  y e a r s  . . . p o e t ry  d e p e n d s  s o le ly  u p o n  a n  i n b o r n  faculty  
i n fu s e d  w i th  a  s t r a n g e  s u p e r n a l  i n s p i r a t i o n ) . 4,3 
T h e  a n n o u n c e d  g e n r e  o f  th e  p o e m  it se lf ,  c o m b i n e d  w i th  the  r h e t o r i c  o f  the  i n t r o d u c t i o n ,  
w e lc o m e d  the  l i s t e n e r  o n t o  c o m f o r t a b l e  l i t e r a ry  g r o u n d .  At th e  s a m e  l im e ,  a n  a p p e a l  tha t  
G o d  tu rn  ev e r y  d r e a m  to  goo d  r e m i n d e d  th e  l i s ten e r s  o f  t h e  p o te n t ia l ly  s u p e r n a t u r a l  
c o n n e c t i o n s  b e tw e e n  p o e t ,  G o d ,  a n d  th e  d r e a m  n a r r a t i v e  they  a r e  a b o u t  to  h e a r .
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E l a b o r a t i n g  o n  th e  i m p o r t a n c e  o f  G o d ’s h e l p  in h is  w o r k ,  G e f f r e y  c o n t i n u e s :  " F o r  hyt
is  w o n d e r ,  b e  th e  r o o d e ,  / T o  m y  w y t ,  w h a t  c a u s e t h  s w e v e n e s ” ( H F  2 -3 ) .  P e r h a p s  G o d  
u n d e r s t a n d s  t h e  c a u s e  o f  d r e a m s ,  fo r  G e f f r e y  c e r t a i n l y  d o e s  no t .  T h e  ide a  tha t  G o d  n o t  o n ly  
k n e w  th e  c a u s e  b u t  w as  r e s p o n s i b l e  fo r  h u m a n  d r e a m s  w as  o f t e n  e x p r e s s e d  i n  m e d ie v a l  
poe try .  A t  t h e  b e g i n n i n g  o f  T h e  P e a r l , f o r  e x a m p l e ,  t h e  poe t  e x p l a i n s  h i s  o r  h e r  t r a n c e  as  
a n  act ion  in i t i a te d  b y  th e  g r a c e  o f  G o d :
F r o  s po t  m y  s p y r y t  t h e r  s p r a n g  in  s p a c e .
M y  b o d y  o n  b a lk e  t h e r  bo d  in  s w e u e n .
M y  g o s te  is g o n  in  g o d e s  g r a c e ,
In  a u e n t u r e  t h e r  m e r u a y l e s  n t e u e n 44
[ F r o m  tha t  spo t  m y  sp ir i t  s p r a n g  a p a c e .  O n  the  t u r f  m y  b o d y  a b o d e
in t r a n c e :  M y  s o u l  w as  g o n e  by  G o d ' s  o w n  g r a c e  A d v e n t u r i n g  w h e r e
m a r v e l s  c h a n c e ] . 45
C o n c l u d in g  t h e  v i s io n ,  th e  P e a r l  P o e t  r e l i n q u i s h e s  bo th  th e  P e a r l  a n d  th e  d r e a m  to  G o d ,  
s a y in g ,  " a n d  s y th e n  to  g o d  I  h i t  by ta s te  / I n  k ry s tc s  d e r e  b l e s s y n g  a n d  m y n " 4f) [ " w i th  
C h r i s t ' s  s w e e t  b l e s s in g  a n d  m i n e  o w n  I th e n  to  G o d  it d id  r e s i g n " ] . 47 T h e  p o e t / d r e a m e r  o f  
P a r l e m e n t  o f  t h e  T h r e  A g e s  e n d s  h is  o r  h e r  d r e a m  w i th  th e  c o n c l u s i o n  tha t  G o d ,  b y  w a y  o f  
the  d r e a m ,  h a s  b r o u g h t  b l i s s  to  b o th  p o e t  a n d  m a n k i n d :  " T h e r e  d e r e  D r i g h t y n e  h i s  daye
d e le  us  o f  th i  b l y s s e " 4ti [ " T h e r e ,  d e a r  G o d ,  o n  th is  d a y  g ive  us  o f  th y  b l i s s " ] .  L e a v i n g  the  
c a u s e  o f  d r e a m s  to G o d ,  a s  wel l  a s  th e  f ina l  a n a l y s i s  o f  t h e m ,  t h e r e f o r e ,  w as  a  p r o p e r l y
p ious  g e s tu r e  o n  G e f f r e y ' s  p a r t .
It is a l s o  a p p a r e n t  f ro n t  th e  o p e n i n g  l in e  th a t  G e f f r e y  w a n t s  to  in vo lve  h is  a u d i e n c e  
im m e d ia te ly  in  th e  c o m p le x i t i e s  o f  h is  d r e a m  n a r r a t i v e .  H e  u s e s  th e  f i r s t - p e r s o n - p l u r a l  
p r o n o u n  " u s ” ( " t u r n e  u s  e v e r y  d r e m  to g o o d e " )  to  d r a w  h is  l i s t e n e r s  in to  t h e  p o e m .  
N a r r a t o r  a n d  a u d i e n c e  a r e  to  g r a p p le  w i th  th e  s a m e  p r o b l e m .  A n d ,  w i th  h e lp  f r o m  G o d ,
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e a c h  l i s t e n e r  is to  t u r n  th e  d r e a m  ( th e  p o e m )  to  h i s  o r  h e r  o w n  g o o d .  T h e  c h a r g e  is a
w a r m  in v i ta t io n  to  w o rk  t o g e t h e r ,  a n d  th e  p r o n o u n  " u s ” he lp s  e x t e n d  tha t  inv i ta t ion  to  th e  
a u d i e n c e .
G e f f r e y  c o n t i n u e s ,  t h i n k i n g  o u t  lo u d  a b o u t  t h e  m y s t e r i o u s  n a t u r e  o f  d re a m s :
F o r  h y t  is w o n d e r ,  b e  th e  ro o d e ,
T o  m y  w y t ,  w h a t  c a u s e t h  s w e v e n e s  
E y t h e r  o n  m o r w e s  o r  o n  e v en e s ;
A n d  w h y  t h ’e ffec t  fo lw e th  o f  s o m m e ,
A n d  o f  s o m m e  hit s h a l  n e v e r  c o m e   ( H F  2 -6 )
W h y  d o  s o m e  d r e a m s  " c o m e  t r u e "  a n d  o th e r s  " n e v e r  c o m e "  to  p a s s ?  H is  t h o u g h t s  m ig h t  
h av e  r e m i n d e d  a  l i s te n e r  o f  th e  R o m a n c e  o f  the  R o s e , w h ic h  a lso  b e g i n s  w ith  a d i s c u s s i o n  o f  
th e  d e g r e e  to  w h i c h  d r e a m s  fo re te l l  th e  fu tu r e :
A u c u n e s  g e n z  d i e n t  q u ' e n  s o n g e s  
n ’a  s e  fab les  n o n  e t  m e n ^ o n g e s :  
m e s  T e n  pue t  tex s o n g e s  s o n g ie r  
q u i  n e  s on t  m ie  m e n g o n g i e r ,  
a in z  s o n t  a p re s  b ie n  a p a r a n t ,  
si e n  pu is  b ien  t r a i r e  a g a r a n t  
u n  a u c t o r  qu i  ot n o n  M a c r o b e s ,  
q u i  n e  tint pas s o n g e s  a  lo b es ,  
a n g o i s  e sc r i t  l a v i s io n  
q u i  av in t  a u  roi S c y p io n .
Q u i  c  o n q u e s  c u i t  n e  q u i  q u e  die  
q u ' i l  est fo lo r  e t m u s a r d i e  
d e  c r o i r e  q u e  s o n g e s  a v i e g n e ,
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q u i  s e  v o u d ra ,  p o r  fo l  m  e n  ti egne ,  
q u a r  e n d r o i l  m o i  a i g e  f i a n c e  
q u e  s o n g e s  e s t  s e n e f i a n c e  
d e s  b i e n s  as g e n z  e t  d e s  a n u i z ,  
q u e  li p lu s o r  s o n g e n t  d e  n u iz  
m a i n t e s  c h o se s  c o v e r t e m e n t  
q u e  I e n  voit p u i s  a p e r t e m e n r
[ M a n y  a ntan h o ld s  d r e a m s  to b e  b u t  l ie s .  All f a b u lo u s :  b u t  th e re  
h a v e  b e e n  s o m e  d r e a m s  N o  whit  d e c e p t iv e ,  a s  was  la te r  f o u n d .  W el l  
m i g h t  o n e  cite  M a c r o b i u s ,  w h o  w r o te  T h e  s to ry  o f  th e  D r e a m  of  
S c i p i o ,  A nd w a s  a s s u r e d  that  d r e a m s  a r e  o f t t im es  t r u e .  B u t ,  if
s o m e o n e  s h o u ld  w i s h  to  s a y  o r  th in k  T i s  fo n d  and fo o l i sh  to  be l ieve
th a t  d r e a m s  F o r e t e l l  t h e  fu tu r e ,  h e  m a y  c a l l  m e  fool.  N o w ,  a s  fo r  
m e ,  I  have  full c o n f i d e n c e  T h a t  v i s io n s  a r e  s ign i f ic an t  to  m a n  O f  
g o o d  a n d  e v i l ] ,50
Despi te  s h a r i n g  s i m i l a r  s u b je c t  m a t t e r ,  the  tw o d r e a m e r s  m e n t io n e d  d o  n o t  s h a r e  all o f  t h e
s am e  a t t i tu d e s  t o w a r d s  d r e a m s .  C h a u c e r ' s  n a r r a t o r  d o e s  not  e n jo y  "full c o n f id e n c e "  in  th e
predic tive  v a l u e  o f  d r e a m s  as d o e s  d e  L o r r i s '  d r e a m e r .  In s te ad ,  G e f f r e y  is n e i th e r  a b e l i e v e r  
n o r  a d i s b e l i e v e r ;  h e  s im p ly  d o e s  n o t  c o m m i t  h im s e l f .
T h i s  i n d e c i s i o n ,  h o w e v e r ,  d o e s  not d i s c red i t  th e  n a r r a t o r ;  r a th e r ,  it b r i n g s  a u d ie n c e  a n d  
n a rra to r  in to  s y m p a t h y  with e a c h  o th e r .  T h e y  s h a r e d ,  m os t  l ik e lv ,  d o u b ts  a b o u t  th e
s ign i f ic a nce  o f  d r e a m s .  W h o  in  t h e  a u d ie n ce ,  n o  m a t t e r  how p io u s ,  k n e w  with s u r e ty  th e  
or ig in s  a n d  m e a n i n g s  o f  d r e a m s ?  E v e n  p h i lo s o p h e r s  l ike  M a c r o b i u s  a n d  J o h n  o f  S a l i s b u r y  
d isag reed  o n  t h e  sub jec t .  G e f f r e y ' s  s k ep t ic is m ,  c o m b i n e d  with  h is  p ro p o s a l s  that o n e ' s  
"c om plex ion"  o r  " feb tenesse  o f  h e r  b r a y n ” c o u ld  c a u s e  d r e a m s ,  h e lp s  r e f o c u s  the  a u d i e n c e ' s
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c o n c e n t r a t i o n  a w a y  f r o m  th e  s u p e r n a t u r a l  a s p e c t s  o f  d r e a m  l i t e r a tu re  t o w a r d s  t h e  m o r e  d o w n -  
t o - e a r th  p r o b l e m  o f  u n d e r s t a n d i n g  t h e  d r e a m / p o e m  i tse lf .  T h e  p o e m ,  a t  a n y  ra te ,  ha s  
p a lp a b l e  c o n n e c t i o n s  w i th  th e  rea l  w o r ld  t h r o u g h  th e  m i n d  o f  the  n a r r a t o r  e v e n  i f  its o r ig i n  is 
u n k n o w n .
G e f f r e y ' s  s k e p t i c i s m  h a s  a  h u m o r o u s  s id e  a s  w e l l ,  a s  e v id e n c e d  b y  th e  leng th  a n d
b r e a d t h  o f  h is  m u s i n g s  a b o u t  t h e  c a u s e s  o f  d r e a m s .  T h e  s p e a k e r  in  T h e  R o m a n c e  o f  th e
R o s e  a sk s  a b o u t  a n d  c o n f i r m s  th e  s i g n i f i c a n c e  o f  d r e a m s  in  th i r tee n  l in e s .  I n  T h e  H o u s e  o f
F a m e , o n  th e  o t h e r  h a n d ,  G e f f r e y  d e b a t e s  t h e  i s s u e  fo r  f i f ty -e igh t  l in e s .  G e o r g e  L .  K i t t r ed g e  
d e s c r i b e s  G e f f r e y ’s  p e r o r a t i o n  a s  a  t e c h n i c a l  m a s t e r p i e c e  " run  in to  o n e  l o n g ,  e a g e r ,  a n d
b r e a t h l e s s  s e n t e n c e . " 31 A t  the  last ,  th e  n a r r a t o r  t u r n s  th e  w h o le  i n q u i r y  o v e r  to G o d ,  
d e c l a r i n g ,  "o o n ly  th a t  th e  ho ly  r o o d e  i  T u r n e  us e v e r y  d r e m  to g o o d e "  ( H F  5 7 - 5 8 ) .  In  th e  
e n d ,  n o th in g  is c o n c l u d e d .  G e f f r e y ' s  e x t e n s iv e  p h i l o s o p h i z i n g  is o n ly  a  d i s p l a y  o f  e r u d i t i o n  
a n d  c o m e d y . 3*
T h e  r h y m e  s c h e m e  in  tha t  '" b r e a th l e s s "  s e n t e n c e  a l s o  c re a t e s  c o m i c  e f f e c t s .  T h e  l i s t e n e r  
is lu l l e d  in to  his  o r  h e r  o w n  d r e a m y  s t u p o r  b y  th e  s i n g - s o n g  pa t te r  o f  m u l t i - s y l l a b i c  r h y m e s  
l ike  " s w e v e n e s "  a n d  " e v e n e s , "  " c o m p lex io n s '"  a n d  " r e f l e x i o n s , "  a n d  " d y s o r d y n a u n e e "  a n d  
" ' a c u s t u m a u n c e . " P e r io d i c a l ly ,  th e  n a r r a t o r  j i g g l e s  t h e  r h y t h m  with q u i c k  a n d  e a s y  r h y m e s  
s u c h  as " th in k e "  a n d  " s w i n k e "  o r  " s a y n "  a n d  " b r a y n . "  A w k w a r d ,  a lm o s t  f o r c e d  r h y m e s  like  
"c au s e s"  a n d  " c a u s e  is"  a r e  a d d ed  to  e n c o u r a g e  th e  l i s t e n e r ,  p e r h a p s ,  to  s m i l e  a t G e f f r e v  s 
n o n s e n s e .  T h e  r h y m e  0 11  l ines  57  a n d  5 8 ,  w h i c h  c o n c l u d e s  the  lo n g  s e n t e n c e ,  p a r t i c u la r ly  
c a p t u r e s  th e  m o o d  o f  t h e  a r g u m e n t ,  " o o n l y  tha t  th e  h o ly  r o o d e  / T u r n e  u s  e v e r y  d r e m  to 
g o o d e . ” T h e  b r o a d  s o u n d  a n d  m o n o - s v l l a b i c  s im p l i c i t y  o f  the  r h y m e  e m p h a s i z e  the  
c h i ld i s h n e s s  o f  th e  e n t i r e  d i s c u s s io n .
T h e s e  c o n c l u d i n g  tw o  l ines  (5 7  a n d  5 8 )  a r e  i m p o r t a n t  in o n e  o t h e r  a s p e c t .  T h e  l ines  
r e p e a t  a lm o s t  w o r d  fo r  w o rd  th e  P r o e m ' s  o p e n i n g  l in e :  "G o d  t u r n e  u s  e v e r y  d r e m  to
g o o d e ! "  T h e  r e p e t i t io n  s e r v e s  a  p u r p o s e  o t h e r  t h a n  r h e t o r i c a l  n e a tn e s s .  H e r e  is a  w ay  to
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s h o w  th e  a u d i e n c e  m e m b e r s  tha t  a  d i s c u s s i o n  o f  d r e a m  in t e r p r e t a t i o n  c a n  lead  t h e m  in  c i r c le s .  
T h e  s y m m e t r y  o f  th e  p o e t r y  p ro v e s  fata l to  t h e  p re s t i g e  o f  d r e a m  t h e o r i e s .  T h e  n a r r a t o r  
c o n c e i v a b l y  c o u ld  h a v e  s h r u g g e d  h i s  s h o u l d e r s  a s  h e  s p o k e  in  o r d e r  to  p u n c t u a t e  the  
p o in t l e s s n e s s  o f  f u r t h e r  d i s c u s s i o n . 53 D e s p i t e  th e  k n o w le d g e  G e f f r e y  d i s p la y s  in  h is  l o n g  
c a t a l o g u e  o f  s c h o la r l y  i n f o r m a t i o n  a b o u t  d r e a m s ,  h i s  c o n c l u d i n g  a r g u m e n t  m a k e s  a  tau to logy ,  
no t  a  p r o o f .  In  th e  e n d ,  t h e n ,  th e  e l a b o r a t e ly  c o n s t r u c t e d  d i s c u s s io n  o f  th e  c a u s e s  o f  d r e a m s  
s a t i r i z e s  t h e  e n t i r e  s y s te m  o f  d r e a m  a n a l y s i s  itself.
G e f f r e y ,  n e v e r th e l e s s ,  b e g in s  th is  s a t i r e  s t r a ig h t f o r w a r d l y  e n o u g h .  H e  a s k s  in n o cen t ly  
a b o u t  t h e  v a r io u s  k in d s  o f  d r e a m s  a n d  v i s io n s ,  s ay in g :
A n d  w h y  t h ' e f f e c t  fo lw e th  o f  s o m m e ,
A n d  o f  s o m m e  h i t  sh a l  n e v e r  c o m e :
W h y  tha t  is a n  a v i s io u n  
A n d  th is  a  r e v e l a c i o u n .
W h y  th is  a  d r e n t ,  w h y  tha t  a  s w e v e n ,
A n d  n o g h t  to  e v e r y  m a n  ly c h e  ev en :
W h y  th is  a  f a n t o m e ,  w h y  t h e s e  o r a c l e s ,
I n o t . . . .  ( H F  5 - 1 1 )
B u t  a g a in  th e  rh e to r i c  o f  t h e  l ine s  c o n t r i b u t e s  to  a  h u m o r o u s  v ie w  o f  d r e a m  a n a l y s i s .  In  the  
o p e n i n g  s e r ie s  o f  q u e s t i o n s ,  G e f f r e y  r e p e a t s  th e  in t e r r o g a t iv e  p r o n o u n  "w hy" s ix  t im e s .  T h e  
s e r ie s  b u i ld s  to  a c r e s c e n d o ,  b u t  th e  f l u r r y  o f  a n a p h o r a  e n d s  w ith  a n  a n t i c l im a c t i c  thud .  
W h y  is th is  a  d r e a m ,  w h y  th a t  a  r e v e l a t i o n ,  w h y  a n o t h e r  a f a n t o m e ?  "I  n o t , "  s ay s  G e f f re y ,  
s h r u g g i n g  a w a y  the  i s s u e  w i th  o n ly  tw o  w o rd s .
D e s p i t e  th e  th i r t e e n  d r e a m  p r o b l e m s  a n d  s e v e n te e n  po ten t ia l  c a u s e s  c i ted ,  th e  a u d i e n c e  is 
left w i th o u t  a n y  a n s w e r s .  G e f f r e y ,  h o w e v e r ,  h a s  k n o w le d g e a b ly  re c i t e d  t h e  va r ious  
c la s s i f i c a t io n s  o f  d r e a m s  a n d  d r e a m  c a u s e s  e s t a b l i s h e d  by  c la s s ic a l  a n d  m ed iev a l  c o m m e n t a t o r s .
41
L i k e  M a c r o b i u s ,  G e f f r e y  c a n  d i f f e r en r ia te  b e tw e e n  a n  " a v i s i o u n , "  a  ’’r e v e l a c i o u n , "  a " d r e m , "  
a  " s w e v e n , "  a n d  a  " f a n t o m e . " 54 F o r  a n s w e r s  to  m a n y  o f  h i s  q u e s t i o n s ,  h e  c o u l d  have  t u r n e d  
to  M a c r o b i u s  o r  a  s i m i l a r  s o u r c e ;  t h e s e  c o m m e n t a t o r s  e s t a b l i s h e d  th e  b a s i s  o f  medieval  d r e a m
th e o r y .  Y e t  G e f f r e y  le a v es  t h e  l i s t e n e r  w i th  th e  d i s c l a i m e r  tha t  he  k n o w s  n o th in g  d e f in i t iv e
a b o u t  th e  s u b je c t .  I s  t h e  l i s t e n e r  to c o n c l u d e  tha t  G e f f r e y  is s im p ly  b e i n g  m o d e s t  d e sp i t e  h i s  
e n c y c lo p e d ic  k n o w le d g e ?
I w o u ld  s u g g e s t  r a t h e r  tha t  th is  d i s p l a y  o f  e r u d i t i o n  l e ad in g  n o w h e r e  w as  d e s ig n e d  to
s h o w  th e  l i s t e n e r  th a t  a n s w e r s  to q u e s t i o n s  a b o u t  d r e a m  an a ly s is  w e r e  n o t  really  w o r t h  
f i n d i n g .  L o c a t in g  th e  s o u r c e  o f  a  p o e t ’s in s p i r a t i o n ,  l ik e  f i n d i n g  the  c a u s e  o f  a  d r e a m ,  is a 
s i m i l a r ly  m e a n i n g l e s s  t a sk .  T h e  s o u r c e  o f  a  c r e a t iv e  e x p e r i e n c e ,  b e  it l i t e r a r y  o r  s p i r i t u a l ,  
o u g h t  to  b e  c o n s i d e r e d  less  im p o r ta n t  t h a n  th e  w o rk  i tse lf .  T h e  d r e a m ,  o r  v is ion ,  o r  p o e m  
p e r h a p s  is bes t  a p p r e c i a t e d  a n d  u n d e r s to o d  i f  c o n s i d e r e d  a s  a n  enti ty  a p a r t  f r o m  its s o u r c e s .
G e f f r e y ' s  a b r u p t ,  tw o - w o r d  re fu s a l ,  " I  n o t , "  to s u p p o r t  a n y  o f  the  f a m i l i a r  d r e a m  t h e o r i e s
m a y  have  b e e n  a n  in i t ia l  w a r n in g  to  h i s  a u d i e n c e  th a t ,  l i k e  h is  d r e a m ,  t h e  s o u rc e  o f  h i s  
p o e t r y  w a s  le ss  s ig n i f i c a n t  t h a n  the  c r e a t iv e  in teg r i ty  o f  t h e  p o e m  itself.
G e f f r e y  c o n t i n u e s ,  n e v e r th e le s s ,  to  a p o lo g iz e  fo r  h i s  f a i l u r e  to u n d e r s t a n d  the  n a t u r e  o f  
d r e a n t s ,  a s  if not  yet r e a d y  to leave th e  s u b jec t :  " f o r  I c e r te in ly  / N e  k a n  h em  n o g h t ,  n e
n e v e r  t h in k e  / T o  b e s i l y  m y  wyt to s w i n k e ” ( H F  1 1 -1 6 ) ,  T h i r ty - f o u r  l i n e s  la te r  he r e i t e r a t e s
h is  c o n f u s io n :
T o  u n d e r s t o n d e  hyt  a rv g h t .
F o r  hy t  is w a r n e d  to d e rk ly :  —
B u t  w h y  t h e  c a u s e  is, n o g h t  w o t  I .  ( H F  5 0 - 5 2 )
G e f f r e y  s e e m s  to  take  n o  pa in s  to f la t te r  h i m s e l f  in f r o n t  o f  his a u d i e n c e .  T h e  m o r e  h e
d e m u r s ,  h o w e v e r ,  th e  m o r e  e v id e n c e  h e  d is p la y s  o f  h i s  rea l  k n o w le d g e  a b o u t  t r a d i t io n a l
a p p r o a c h e s  to d r e a m s  a n d  s im i la r  i m a g i n a t i v e  e ven ts .  G e f f r e y ,  I w o u ld  a r g u e ,  is n o t  a s
42
w it le s s  as  h e  p r e t e n d s  to be. O t h e r  r e a d e r s  o f  T h e  H o u s e  o f  F a m e  m ig h t  n o t  c o n c u r ,  
a l t h o u g h  1 w o u l d  o f f e r  that t h o s e  w h o  view th e  n a r r a t o r ' s  s e l f - c r i t i c i s m  a s  c a u s e  to  q u e s t i o n  
h i s  c red ib i l i ty  a s  a  l i te ra ry  c r i t ic  a r e  p e r h a p s  n o t  " l i s t e n i n g "  c lo s e ly  e n o u g h  to w h a t  G e f f r e y  
a c tu a l ly  says .  C o n s e q u e n t l y ,  t h o s e  r e a d e r / l i s t e n e r s  n e v e r  c o m e  to  k n o w  C h a u c e r ' s  b r i l l i a n t ly  
d r a w n  c h a r a c t e r  n a m e d  " G e f f r e y . "  K e m p  M a l o n e ,  f o r  e x a m p le ,  d i s m i s s e d  G e f f rey  a l t o g e th e r  
b y  d e c l a r in g  th a t  u s e  o f  a n  o b tu s e  n a r r a t o r  w as  a  C h a u c e r i a n  j o k e . 55 G . L .  K i t t r e d g e  o n l y  s aw  
G e f f r e y  as a n  i g n o r a n t  fe llow w h o  s e r v e d  to h i g h l i g h t  C h a u c e r ' s  i r o n i c  a t t i tude  t o w a r d s  the  
a u th o r i t y  o f  th e  n a r r a t o r . 56 H iea t t  e x p l a i n e d  G e f f r e y ' s  v a g u e n e s s  by  e q u a t i n g  it w ith w h a t  she  
p e rc e iv e d  a s  C h a u c e r  s own s k e p t i c i s m ,  a n d  W o l f g a n g  C le m e n  b e l i e v e d  th e  " a lo o f "  an d  
"d i s in te re s te d  n a r r a t o r "  was  a tool e m p l o y e d  to r e d u c e  al l " l e a r n i n g  to  a  f a r c e . " 57 W h i l e  I 
d i s a g r e e  with  C l e m e n ' s  d e sc r ip t io n  o f  th e  n a r r a t o r ,  I n e v e r th e les s  a g r e e  with h is  idea  that 
G e f f r e y  d e l ib e r a t e l y  u n d e r m i n e s  th e  r e v e r e n c e  th e  a u d i e n c e  m ig h t  u s u a l l y  h av e  a c c o r d e d  the  
s u p p o s e d ly  l e a r n e d  th e o r i e s  o f  d r e a m  a n a ly s i s .
G e f f r e y ' s  f e i g n e d  inabi l i ty  to  d i s c o v e r  the  s e c r e t s  o f  his  d r e a m  s e r v e s  a n o t h e r  p u r p o s e ,  
o n e  less sa t i r i c  a n d  m o r e  d r a m a t i c .  I t  g ives  h im  a n  o p p o r tu n i ty  to  in v o lv e  his  l i s t e n e r s  in 
t h e  c reat ive  p r o c e s s :  h e  c h a l le n g e s  t h e m  to f ig u r e  t h e  b u s in e s s  o u t :  " B u t  w h o s o  o f  t h e s e
m i r a c l e s  / T h e  c a u s e s  know eth  b e t  t h e n  I .  I D e v y n e  h e "  ( H F  1 2 -1 4 ) .  E v e n  th o u g h  G e f f r e y  
u s e s  the  t h i r d - p e r s o n  p r o n o u n  in t h e  s e n t e n c e ,  a  l i s t e n e r  m ig h t  still feel p e r s o n a l l y  a d d r e s s e d .  
A s  G effrey  p r o n o u n c e d  " w h o s o , "  h e  m ig h t  h a v e  l o o k e d  out  f r o m  h i s  p o d iu m  to  s t a r e  at 
c o u r t i e r s  in t h e  f r o n t  row  to m a k e  th e  r e f e r e n c e  e v e n  m o r e  d i r e c t .  In  a s i m i l a r  w ay .  
W i l l i a m  L a n g l a n d ’ s L o n g  Wil l e x h o r t e d  h is  l i s te n e r s  to  d iv in e  the  m e a n i n g  o f  his d r e a m  a b o u t  
t h e  be lled  cat : " W h a t  th is  m e te le s  b y  m e n e th ,  ye  m e n  that  ben  m e r y e ,  / D ev y n e  ye ,  fo r  y
n e  d r a ,  by d e r e  g o d  a l m y l h e n . " 5* W h i l e  the  p r o n o u n  " y e "  in W i l l ' s  s p e e c h  is m o r e  d i r e c t ly  
a i m e d  at the  a u d i e n c e / r e a d e r ,  th e  c o m m a n d  to o t h e r s  to  " d ev y n e"  t h e  d r e a m  is o f  th e  s a m e  
n a t u r e .  G e f f r e y ,  l i k e  o th e r  d r e a m  n a r r a t o r s  c o n c e r n e d  with i n s t r u c t in g  t h e i r  l i s t e n e r s ,  v iew ed  
t h e  a u d i e n c e ' s  i n t e l l e c tu a l  p a r t i c ip a t io n  a s  e ssen t ia l  to  t h e  u n fo ld in g  o f  a  d r e a m  n a r ra t iv e .
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G e f f r e y  c o n t i n u e s  to  seek  h i s  l i s t e n e r s ’ p a r t i c ip a t io n ,  u s in g  h u m o r  a s  a  m e a n s  to  e n g a g e
t h e i r  in te re s t .  H e  g e n t ly  r i d i c u l e s  c e r t a in  p e r s o n a l i t y  types  t h o u g h t  to  b e  p re d i s p o s e d  to
d r e a m s  o r  v i s io n s .  T h o s e  ty p es  o r  " h u m o u r s "  p r o b a b l y  d e s c r ib e d  p e o p le  f a m i l i a r  to  b o th  
n a r r a t o r  a n d  a u d i e n c e  m e m b e r s ,  p e r h a p s  e v en  d e s c r i b i n g  th e m s e lv e s .  F o r  e x a m p le ,  G e f f r e y  
s p e c u la t e s  t h a t  d r e a m s  c o u ld  c o m e  to  th o s e  too  " c u r i o u s  in s tu d y e , "  " m e l a n c o l y o u s , ” o r  too  
fu l l  o f  " d r e d e , ” " d e v o c i o n , "  o r  " c o n t e m p l a c i o n "  ( H F  2 9 - 3 4 ) .  H e  m a k e s  fu n  o f  p o e ts  l ike  
h i m s e l f  w h o  s p e n d  too  m u c h  t im e  w i th  t h e i r  b o o k s .  S u c h  d r e a m e r s ,  h e  m i s c h ie v o u s ly  
im p l i e s ,  c a n  lo s e  t h e i r  s e n s e  o f  b a l a n c e  t h r o u g h  e x c e s s  d e vo t ion  a n d  s tu d y :  n o t  c o in c id e n ta l l y ,  
t h e  e a g l e  c r i t i c i z e s  G e f f r e y  fo r  th is  s a m e  fault  in  t h e  s e c o n d  boo k  o f  t h e  p o e m .  G e f f r e y ' s  
i n c lu s io n  o f  h i m s e l f  in  a s a t i r e  o f  d r e a m e r s ,  j u s t  a s  h e  is on  th e  v e r g e  o f  te l l in g  h is  o w n  
d r e a m ,  h e lp s  se t  a f r ien d ly  t o n e  in  w h ic h  al l p r e s e n t  c o u ld  feel c o m f o r t a b l e  e n o u g h  n o t  to  
ta k e  t h e m s e lv e s  to o  s e r io u s ly .  T h e  ab i l i ty  to m a k e  s e l f - i n c r i m i n a t i n g  j o k e s  a l s o  in d ica tes  th e  
n a r r a t o r ' s  c o n f i d e n c e  in  h i m s e l f  a s  a n  e n t e r t a in in g  y e t  s e l f - c o n s c io u s  s to r y t e l l e r .
L o v e r s  in  t h e  c o u r t ly  a u d i e n c e  a r e  a l so  fa i r  g a m e  fo r  the  n a r r a t o r  s j o k e s .  H e  m u s e s
a b o u t  t h e i r  p a s s i o n s ,  s u g g e s t in g  t h e i r  e m o t io n a l  li fe  n e g a t iv e lv  affects  t h e i r  d r e a m s :
. . . t h e  c r u e l  lyf u n s o f t e  
W h i c h  th e se  i lke  lo v e r s  le den  
T h a t  h o p e n  o v e r - m u c h e  o r  d r e d e n ,
T h a t  p u r e ly  h e r  i m p r e s s i o n s
C a u s e n  h e m  to h a v e  v i s io n s  . . .  CHF 3 6 - 4 0 )
Y o u n g  love rs  in  th e  a u d i e n c e  m a y  h av e  m e re ly  l a u g h e d  o f f  th is  a n a l y s i s  o f  t h e i r  s o m e t i m e s  
foo l i sh  b e h a v i o r ,  b u t  G e f f r e y ' s  c o m m e n t s  c o u ld  a l s o  h a v e  t a u g h t  th e m  s o m e t h i n g  a b o u t  h o w  to 
r e s p o n d  to  th e  n a r r a t i v e  a h e a d .  T h e  l i s t e n e r  m ig h t  h a v e  r e m e m b e r e d  th a t ,  a f t e r  fa l l in g  in 
love  w i th  A e n e a s ,  D id o ,  too ,  s u f f e r e d  d r e a m s  th a t  k e p t  h e r  f ro m  s l e e p i n g . ™  T h e  l i s te n e r  n o w  
faces  a  p r o b l e m :  C a n  o n e  be l ie v e  th e  d r e a m s  o f  e i t h e r  poe ts  o r  l o v e r s ?  I f  love rs  a n d  p o e ts
4 4
a l i k e  e n g a g e  in act iv i t ie s  " o v e r - m u c h e "  a n d  s o  s u f f e r  s t r a n g e  d r e a m s  f r o m  t h e i r  p a s s io n s ,  a r e  
t h e s e  d r e a m s  t r u s t w o r t h y ?  D o  th e i r  p a s s i o n s  d e lu d e  t h e m ?  I f  s o ,  th e  l i s t e n e r  n e ed s  
e s p e c i a l l y  to  b e  w a r y  o f  a  p o e t ' s  v e r s io n  o f  a  love s to ry .  A  n a r r a t o r / p o e t  p o s in g  as  a  
d r e a m e r  c o u l d  be g u i l t y  o f  in s e r t in g  h i s  p e r s o n a l ,  p e r h a p s  im m o d e r a t e ,  p a s s i o n s  in to  h is  
a c c o u n t .
T h o s e  p a s s io n s ,  h o w e v e r ,  m ay  no t  b e  s u c h  i n a p p r o p r i a t e  b ia s e s  to  a d d  to  a  p o e m ,  an 
idea  t h a t  w il l  be  d i s c u s s e d  t h r o u g h o u t  th e  r e m a i n d e r  o f  th is  s tu d y .  F u r t h e r m o r e ,  r e f e r e n c e  to 
t h e  p o e t ' s  fe e l ings  s u g g e s t s  a n o th e r  m o t iv a t io n  fo r  G e f f r e y ' s  s k e p t i c i s m  a b o u t  d r e a m s .  B y  
r e f u s i n g  to  ident i fy  a n  e x t e r n a l  c a u s e  o f  t h e  d r e a m ,  G e f f r e y  o p e n s  t h e  w a y  to  c l a im in g  
p e r s o n a l  a u t h o r s h i p  o f  it. H e  says he  d o e s  n o t  k n o w  w h a t  c a u s e d  h is  d r e a m ,  a n d  h is  j a b s  at  
d r e a m  a n a ly s i s  s u g g e s t  t h e  m e tap h y s ica l  s o u r c e s  u s u a l ly  t h o u g h t  to  c a u s e  d r e a m s  a re  not 
w o r t h  p o n d e r i n g .  C o n s e q u e n t l y ,  the  a u d i e n c e  is not e n c o u r a g e d  to  s e a r c h  o u t  a  d iv in e  c a u s e .  
R a t h e r ,  it is u r g e d  to  p a y  a t te n t ion  to th e  h u m a n  a u t h o r ,  t h e  p o e t .  T h i s  n a r r a t o r ' s  in sp i ra t io n  
o r  d r e a m  v is ion  s o u r c e  c o m e s ,  in g o o d  p a r t ,  f ro m  w i th in  h im s e l f .  A s  w il l b e  d i s c u s s ed  
f u r t h e r  in  th e  c h a p t e r s  t h a t  fo llow, G e f f r e y ' s  p a s s io n s  will  c o l o r  a n d  b e au t i fy  t h e  n a r r a t iv e  to 
c o m e .  D e s p i t e  his  h u m o r  a n d  s e l f - e f f a c e m e n t  in  th e  P r o e m ,  t h e n ,  G e f f r e y  p r o u d l y  a n n o u n c e s  
h is  p e r s o n a l  d r e a m  a n d  a s k s  tha t  the  a u d i e n c e  t h in k  o f  it as  h is  o w n  c re a t io n .
The Dreamer in The House of Fame: The Invocation
T h e  n a r r a t o r ' s  e m p h a s i s  on  h i m s e l f  a n d  th e  spec ia l  n a t u r e  o f  h is  d r e a m  c h a r ac te r i z e s  
t h e  e n d i n g  o f  th e  P r o e m  a n d  the  b e g in n in g  o f  T h e  I n v o c a t io n .  H e  c o n c l u d e s  th e  P r o e m  with 
a  b o a s t  tha t  no  m a n  b e f o r e  o r  af te r  h im  h a s  e v e r  d r e a m e d  so  " w o n d e r f u l "  a d r e a m  as  his:
F o r  n e v e r ,  s i th  tha t  I was b o r n ,
N e  no  m a n  e l l e s  m e  b e fo rn ,
M e t t e ,  I t r o w e  s tedfas tly .
S o  w o n d e r f u l  a  d r e m  as  I   ( H F  5 9 - 6 2 )
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A n n o u n c i n g  th e  w o n d e r f u l  o r  m a r v e l o u s  n a t u r e  o f  t h e  d r e a m  w a s  o n e  w ay  a  d r e a m e r  c o u ld  
r e i n f o r c e  h is  c r e d ib i l i ty .  E a r ly  in P i e r s  P l o w m a n  th e  d r e a m e r  d e c l a r e s ,  " a n d  m e r u e y l o u s l i c h e  
m e  m e t te ,  a s  y m a y  t e l l e . ' ' 60 C h a u c e r ’s d r e a m  n a r r a t o r  in th e  B o o k  o f  the  D u c h e s s  s im i la r ly  
i n t r o d u c e s  h is  d r e a m  o f  t h e  s o r r o w i n g  k n ig h t :
M e  m e t te  s o  y n ly  s w e te  a  s w e v e n .
S o  w o n d e r f u l ,  tha t  n e v e r  yit
Y  t ro w e  n o  m a n  had  th e  w yt
T o  k o n n e  w e l  m y  s w e v e n  r e d e . . . .  ( B D  2 7 6 - 7 9 )
A  d r e a m  n a r r a t o r  c o u l d  re ly  on  r e f e r e n c e  to  th e  m a r v e lo u s  n a t u r e  o f  a  d r e a n t  to  ge n e ra t e  
r e s p e c t  fo r  h i m s e l f  o r  h e r s e l f  a s  a s p e a k e r .  T h e  r e m a r k a b l e  d r e a m  e x p e r i e n c e  p re s u m a b ly  
e n l i g h t e n e d  the  d r e a m e r  in a  w ay  tha t  c o u ld  c o m m a n d  c re d ib i l i ty .
G e f f r e y ,  h o w e v e r ,  s e e m s  to a s k  h i s  l i s t e n e r s  fo r  r e c o g n i t i o n ,  no t  b e c a u s e  o f  h is  ro le  as  
a  te l l e r  o f  m a r v e lo u s  s t o r i e s ,  bu t  b e c a u s e  o f  h is  p e r s o n a l  in v o lv e m e n t  in t h e  s to ry .  In h is  
f o u r - l i n e  b o a s t  a t th e  e n d  o f  the  P r o e m ,  G e f f r e y  re p e a t s  th e  w o r d  " I "  t h r e e  t im e s ;  he u s es  
th e  o b je c t iv e  fo r m  o f  t h e  p r o n o u n  " m e "  a n o t h e r  t im e .  O n  e a c h  l ine  the re  is ind ica t ion  tha t  
G e f f r e y  is a w a r e  o f  h i s  o w n  p re s e n c e  in  th e  n a r r a t i o n :
. . . I  w as  b o r n   ( H F  5 9 )
. . . n o  m a n  e l l e s  m e  b e f o r n   ( H F  6 0 )
. . . I  t r o w e  s ted fas t ly  . . .  ( H F  6 1 )
. . . a s  I [ m e t t e ] . . . .  ( H F  6 2 )
In  d e c l a r i n g  that  n o  m a n  b o rn  b e f o r e  o r  a f te r  h im  ha s  d r e a m t  s o  w o n d e r f u l ly ,  h e  sets  h im s e l f
a p a r t  f r o m  all o t h e r  d r e a m e r s ,  a n c i e n t  o r  c o n t e m p o r a r y .  H is  w o r k ,  the  d r e a m  n a r r a t i v e ,  is to
b e  j u d g e d  a b o v e  th e  w o r k  o f  o th e r s .  T h e  s o u r c e s ,  t h o s e  w r i t e r / d r e a m e r s  b o r n  " b e f o r n "  h im ,
a r e  no t  a s  m a rv e lo u s  in  G e f f r e y ’s e y e s  a s  is h is  o w n  n a r r a t iv e .
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I n  t h e  nex t  l i n e  h e  in t r o d u c e s  a n o t h e r  even m o r e  o b v io u s ly  u n c o n v e n t i o n a l  e l e m e n t  in to  
h is  d r e a m  n a r ra t iv e .  U n l i k e  m o s t  d r e a m  vis ions  tha t  o c c u r r e d  in M a y  o r  d u r i n g  th e  w a r m  
s p r i n g  s e a s o n ,  G e f f r e y ' s  tak e s  p lace  in  c o l d  D e c e m b e r ,  " t h e  t e n th e  d a y  n o w "  ( H F  6 3 ) .  T h i s  
u n u s u a l  t im e - s e t t in g  c o n t i n u e s  to s e p a r a t e  G e f f rey  f r o m  t r a d i t io n a l  d r e a m  p o e t s . 61 A n d  b e fo re  
he  t u r n s  to  T h e  I n v o c a t i o n ,  G e f f r e y  l e a v e s  his  l i s t e n e r s  w i th  a  Final r e m i n d e r  tha t  h is  o w n
t h o u g h t s  w il l  d i r e c t  t h i s  n a r r a t iv e .  W h i l e  he  p r o m i s e s  to  tell t h e m  " e v e r y d e l "  a b o u t  h is
d r e a m ,  t h a t  c o m m i t m e n t  is  q u a l i f ied  in  a n  im p o r ta n t  w a y .  H e  wil l te ll  t h e  d r e a m  " a s  I kan  
now  r e m e m b r e "  ( H F  6 4 ) .  T h e  c o n t e n t s  o f  the  n a r r a t i v e  wil l b e  d i r e c t e d  by  w h a t  G e f f r e y  
re ca l l s  o r  c h o o s e s  to  r e c a l l .  P e r h a p s  a  h in t  o f  t h e  m o r e  m o d e r n  r o l e  o f  p o e t / a u t h o r  as  
f ic t ion  w r i t e r  is e m b e d d e d  in G e f f r e y ' s  w o r d s .
T h e  o p e n in g  o f  T h e  In v o c a t io n  s e c t io n  a lso e m p h a s i z e s  the  i m p o r t a n c e  o f  th e  s p e a k in g  
poet.  G e f f r e y  i n t r o d u c e s  th e  s e c t io n :  " B u t  at m y  g y n n y n g e ,  t ru s te th  w e l "  ( H F  6 6 ) .  H e
then  a d d s ,  " I  wol m a k e  i n v o c a c io n "  ( H F  67 ) .  F o r  G e f f r e y ,  " m y "  b e g i n n i n g  a n d  th e
a u d i e n c e ' s  t ru s t  in h i s  t h o u g h t s  p r e c e d e  th e  a n n o u n c e m e n t  o f  th e  r h e to r i c a l  d e v ice .  G e f f r e y ' s
o w n  s e n s e  o f  in s p i r a t i o n  c o m e s  b e f o r e  t h e  fo rm al  r e q u e s t  fo r  it. T h e  im p o s i t i o n  o f  p e r s o n a l  
s e l f - c o n f id e n c e  u p o n  t h e  m o r e  i m p e r s o n a l  co n v en t io n  m a r k s  th is  in v o c a t io n  as h a v in g  b e e n  
c r e a t e d ,  I s u g g es t ,  n o t  a s  a  c la s s ic a l  im i ta t io n ,  bu t  a s  a  m i r r o r  o f  G e f f r e y ' s  o w n  s e n s e  o f  
s e l f -w o r th  a s  a  w r i t e r .
T h e  d i rec t iv e  to  t h e  a u d i e n c e  f o u n d  in the  o p e n i n g  l ines  o f  T h e  I n v o c a t io n  h e lp s  to 
bu i ld  th a t  m u tu a l  t r u s t  G e f f r e y  a s k s  f o r  b e tw ee n  h i m s e l f  a n d  the  a u d i e n c e .  T h e  f i r s t  l in e  o f  
T h e  I n v o c a t io n  is t ied  b y  rh y m e  to t h e  c o n c l u d in g  l i n e  o f  the  P r o e m .  In  th e  P r o e m  l ine
G e f f r e y  h a s  p r o m i s e d ,  " I  wol  v o w  te l l e n  ev e r y d e l "  ( H F  6 5 ) .  G e f f r e y  r h y m e s  in  T h e
I n v o c a t io n ,  " B u t  a t m y  g y n n y n g e ,  t r u s t e t h  wel"  ( H F  6 6 ) .  T h e  l i s t e n e r  c a n  m a k e  a n  a u r a l
c o n n e c t io n  b e tw e e n  th e  tw o  s ec t io n s ,  a  c o n n e c t io n  th a t  u n d e r l i n e s  the  fact tha t  th e  tw o  p h r a s e s  
( " I  w o l  y o w  te l len"  a n d  " t ru s te th  w e l " )  a r e  both d i r e c t e d  to  the  a u d i e n c e .  A  g ive  a n d  take  
b e tw e e n  s p e a k e r  a n d  l i s t e n e r ,  th e  " I "  a n d  the  " y o w ,"  s e e m s  to be in  o r d e r .  T h e  " I "  wil l
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tell th e  " y o w "  " e v e r y d e l . "  B u t  th e  " y o w "  m u s t  a g r e e  to  " t ru s te th  w e l "  w h a t  th e  s p e a k e r
r e l a t e s .  T h u s ,  o n e  o f  th e  a i m s  o f  t h e  n a r r a t o r  is  to  u s e  h is  s e l f - c o n f i d e n c e  to g a in  th e
a u d i e n c e ’s c o n f i d e n c e .  T h i s  t r u s t  n e e d s  to  be  e s t a b l i s h e d  b e f o r e  he  p r o c e e d s  w i th  h is  s to ry .
I n  c a s e  t h e  a u d i e n c e  w a s  no t  y e t  r e a d y  to  b e l ie v e  h im  o n  h is  o w n  a u t h o r i t y ,  h o w e v e r ,  
G e f f r e y  a d d s  a  t r a d i t io n a l  v o ic e  o f  a u t h o r i t y  to  T h e  In v o c a t io n .  H e  in v o k e s  M o r p h e u s ,  th e  
G o d  o f  S lee p .  T h i s  c la s s ic a l  d e i ty  w a s  im p o r t a n t  n o t  o n l y  b e c a u s e  h e  g a v e  s l e e p  to  h u m a n s ,  
b u t  b e c a u s e  his  o f f s p r i n g  h a d  th e  p o w e r  to  t r a n s p o r t  d r e a m s  o f  al l k in d s  i n to  t h e  m in d  o f  th e  
s l e e p e r .  In  O v i d ' s  s to ry  o f  C ey x  a n d  A l c y o n e ,  th e  d r e a m e r / n a r r a t o r  e n l i s t s  th e  a id  o f
M o r p h e u s  to b r i n g  a  v is ion  o f  d r o w n e d  C e y x  to s l e e p i n g  A lc y o n e .  F r o i s s a r t ' s  n a r r a t o r  in  I . e
P a r a d v s  d 'A m o u r s  p r a y s  " so  m u c h  to  M o r p h e u s "  th a t ,  a s  a  re s u l t ,  h e  fa l l s  a s le e p  a n d  h a s
" s u c h  r e f le c t io n s  a s  wil l b e  r e l a t e d "  in  th e  p o e m  to follow-,>" [ " c a r  taut p r ia i  a
M o r p h e u s  . . .  J e  m  e n d o r m i  e n  te ls  p e n s e e s  / Q u e  a  v o u s  s e r o n t  r e c o n c e e s l / ’3 G e f f r e y
in d ic a te s  tha t  he  a l s o  k n o w s  o f  M o r p h e u s '  p o w e rs  a s  h e  d e s c r ib e s  the  g o d ' s  a t t r ib u te s :
I wol  m a k e  in v o c a c io n ,
W i th  s p e c ia l  d e v o t i o n .
U n to  th e  g o d  o f  s l ep  a n o o n .
T h a t  d u e l l e t h  in a  c ave  o f  s to o n  
U p o n  a s t r e m  that c o m e t h  f r o  L e te ,
T h a t  is a  flood o f  h e l le  u n s w e te ,
B e s y d e  a  fo lk  m e n  c le p e th  C y m e r i e , —
T h e r e  s le p e th  ay th is  g o d  u n m c r i e  
W i th  h i s  s l ep y  th o u s a n d  s o n c s .
T h a t  a lw e y  fo r  to s lep e  h i r  w o n c  is. ( H F  6 9 - 7 6 )
T h e  G o d  o f  S le e p  w a s  f r e q u e n t ly  c a l l e d  u p o n  in l i t e r a tu r e  to  p rov ide  e n l i g h t e n m e n t  by  w a y  o f  
v i s io n s ,  m a k in g  G e f f r e y ' s  d e c i s io n  to  ca l l  u p o n  M o r p h e u s  fo r  a id  s ee m  u n e x c e p t io n a l .
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A s  o t h e r  poe ts  h a d  d o n e ,  G e f f r e y  a l s o  s p ea k s  in T h e  I n v o c a t io n  o f  h is  c o n c e r n  fo r
te l l in g  t h e  p o e m  c o r r e c t l y .  A f te r  i n t r o d u c i n g  to  h is  l i s t e n e r s  h i s  in ten t io n  to  ca l l  up o n
M o r p h e u s ,  G e f f r e y  e x p la in s  ex ac t ly  w h a t  h e  w il l  a s k  o f  th e  g o d :
A n d  to  th is  g o d ,  t h a t  I o f  r e d e .
P r e y  I tha t  h e  w o l  m e  s p ed e  
M y  sw e v e n  f o r  to  te lle  a r y g h t ,
Y f  ev e ry  d r e m  s to n d e  in  h is  m y g h t .  ( H F  7 7 - 7 8 )
O v i d ' s  in v o ca t io n  to T h e  M e t a m o r p h o s e s  e x p r e s s e s  a  s i m i l a r  n e e d  fo r  s u p e r n a t u r a l  p o w e r  in
o r d e r  to  tell o f  m i r a c u l o u s  e v e n t s  w ith  t h e  r i g h t  "v o ic e " :
In  n o v a  fe r t  a n i m u s  c o r p o r a :  d i ,  coep t is  ( n a m  v o s m u ta s t i s  et
illas) a d s p i r a t e  m e i s  p r i m a q u e  a b  o r i g i n e  m u n d i  a d  m e a  p e r p e t u u m
d e d u c i te  t e m p o r a  c a r m e n 64
[N o w  I s h a l l  te ll o f  th in g s  t h a t  c h a n g e ,  n e w  b e i n g  o u t  o f  o ld : s i n c e
y o u ,  O  G o d s ,  c r e a t e d  M u t a b l e  a r t s  a n d  gi ft s,  g iv e  m e  the vo ice  T o
tell th e  s h i f t i n g  s to ry  o f  th e  w o r l d  F r o m  its b e g i n n i n g  to  the  p r e s e n t
h o u r ] . w
F o r  a m o m e n t ,  the  l i s t e n e r  s e e m s  to b e  p r o m i s e d  o n ly  a  g o o d  im ita t ion  o f  o ld  p o e t r y .  In
t u r n ,  h o w e v e r ,  the  l i s t e n e r  n e e d  b r i n g  n o t h i n g  m o r e  u n u s u a l  to  th is  l i te rary  e x p e r i e n c e  th an
th e  d e f e r e n c e  a c c o r d e d  a c c e p t e d  poe ts .  I f  th e  a u d ie n c e  m e m b e r s  w e re  no t  p a y i n g  c lo se
a t t e n t io n ,  they  m igh t  h a v e  b e e n  lu lled  i n to  t h e  c o m f o r t i n g  t h o u g h t  tha t  th e i r  in te l le c ts  w e r e  not
g o in g  to  be  ove r ly  c h a l l e n g e d  tha t  e v e n i n g .  A s  G e f f r e y ' s  I n v o c a t io n  p r o g r e s s e s ,  h o w e v e r ,  it 
b e g in s  to  d i f f e r  m o re  n o t i c e a b l y  f rom  c l a s s i c a l  m o d e ls .  S i m u l t a n e o u s l y ,  m o r e  is d e m a n d e d  o f  
the  l i s t e n e r ,  w h o  m u s t  d e t e r m i n e  w ha t  G e f f r e y  is t ry in g  to sav  b y  th o s e  d i f f e r e n c e s .
A s  e a r ly  a s  th e  f i r s t  e le v en  l in e s  o f  T h e  In v o c a t io n ,  t h e r e  a re  i n d ic a t io n s  th a t  the
n a r r a t o r  will  re ly  m o r e  u p o n  his o w n  a u t h o r i a l  voice  th a n  a n y  voice  s u p p l i e d  h i m  by
m e ta p h y s ic a l  p o w e r s .  At th e  s a m e  t im e  th a t  G e f f r e y  f o r m u la t e s  h i s  p r a y e r  " to  th is  g o d , "  he  
d i s ta n ce s  h i m s e l f  f ro m  th e  c l a s s i c a l  de i ty .  H e  p r a y s  to  a  g o d  " th a t  I  o f  r e d e "  ( H F  7 7 ) .  
M o r p h e u s  is n o t  a  f igu re  in  t h e  n a r r a t o r ' s  p r e s e n t  life; M o r p h e u s  is a n  a n t i q u e  l i t e r a ry  
c h a r a c t e r .  T h e  a u d ie n c e  m i g h t  h a v e  a s s u m e d  f r o m  h is  c o m m e n t  o n ly  tw o fac ts ,  h o w e v e r :  
tha t  G e f f r e y  h a s  e ru d i t io n  a n d  th a t  h e  is s e l f - c o n s c io u s ly  im i ta t in g  th e  m a s t e r s .  A n d  th e  nex t  
l ine  s e e m s  to  c o n f i r m  G e f f r e y ' s  im i ta t iv e  a i m s .  W h i l e  p e p p e r e d  w i th  f i r s t - p e r s o n  p r o n o u n s ,  
th e  l ine  fo l l o w s  t h e  O v id ia n  m o d e l  fo r  in v o c a t io n s :  " P r e y  I th a t  h e  wol m e  s p e d e "  ( H F  7 8 ) .
E x ac t ly  w h a t  G e f f r e y  a sks  M o r p h e u s  to  e x p e d i te ,  h o w e v e r ,  be f i ts  a  m o r e  m o d e r n ,  ego t is t ica l  
poe t:  " P r e y  I  th a t  he  wol m e  s p e d e  / M y  s w e v e n , "  c o n t i n u e s  G e f f re y .  It is h is  o w n
d r e a m ,  " i n y  s w e v e n , "  he  w a n t s  to  " te l le  a r y g h t "  ( H F  79 ) .  O n e  c o u l d  a r g u e  tha t  th e  l ine  is 
n e v e r th e le s s  t r a d i t i o n - b o u n d  b e c a u s e  the  o r ig i n a l  c r e a t o r  o f  the  d r e a m  s e e m s  to  b e  id e n t i f ied  as  
M o r p h e u s ;  " e v e r y  d r e m  s to n d e  in  h is  m y g h t ” ( H F  8 0 ) .  O n e  s m a l l  w o rd  at th e  h e a d  o f  tha t
line ,  h o w e v e r ,  s u g g e s t s  a c o u n t e r  a r g u m e n t .  " Y f , "  says  G e f f r e y ,  " e v e ry  d r e m  s to n d e  in h is
m y g h t . "  T h e  q u a l i f i e r ,  " y f , " t h r o w s  d o u b t  o n  th e  idea o f  s u p e r n a t u r a l  a u t h o r s h i p  a n d ,  in 
c o n t r a s t ,  h i g h l i g h t s  the  m o r e  l ik e ly  s o u r c e  o f  c r e a t iv i ty ,  th e  n a r r a t i n g  poet.
B e c a u s e  M o r p h e u s  w as  s u c h  a n  o b v io u s ly  a n t i q u e  de i ty ,  it is a l s o  p o s s ib le  tha t  G e f f r e y ' s
invoca t ion  to  M o r p h e u s  w as  m e a n t  to b e  h u m o r o u s .  A s  D a v i d  M .  B e v i n g to n  p u l s  it, 
" M o r p h e u s  is a  r id i c u lo u s  de i ty  to  invoke  w h e n  r e q u e s t i n g  th e  a u d i e n c e ' s  a t t e n t io n  fo r  the  
next l i o u r . " hh S le e p  was  not a  c o n d i t i o n  to b e  e n c o u r a g e d  d u r i n g  th e  f o r th c o m in g  p r e s e n ta t i o n .  
T h u s ,  th e  t r a d i t i o n a l  inv o ca t io n  b e c o m e s  s u b je c t  to  "a  t r e a t m e n t  c o m ic a l  a n d  f a c e t io u s . " (l1 
P e r h a p s  it is  n o t  s u r p r i s in g ,  t h e n ,  tha t  in th e  nex t  l in e  th e  n a r r a t o r  see ks  th e  a id  o f  a n o t h e r ,  
m o r e  c o n t e m p o r a r y ,  god.
In  th is  s e c o n d  s tage o f  T h e  In v o c a t io n ,  G e f f r e y  cal ls  u p o n  th e  C h r i s t i a n  d e i ty  tha t  w as ,  
in d e e d ,  p a r t  o f  h i s  an d  h is  a u d i e n c e ' s  p re s e n t  li fe: T h e  G r e a t  M o v e r  o f  all .  T h i s  p o r t i o n  o f
T h e  I n v o c a t io n  m a y  have t o u c h e d  a m o r e  f a m i l i a r  no te  fo r a u d i e n c e s ,  e n c o u r a g i n g  th e m  to  
b r i n g  th e i r  o w n  c o n t e m p o r a r y  v a lu e s  in to  p lay  a s  t h e y  l i s tened  to  t h e  n a r r a t iv e .  T h e  n a r r a t o r
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a l s o  u s e s  (h is  appea l  to  G o d  to  r e a c h  o u t  to  h is  l i s t e n e r s  in  a  p e r s o n a l  w a y .  G e f f rey  a s k s
tha t  T h e  G r e a t  M o v e r  t u r n  h i s  a t t e n t io n ,  n o t  to th e  p o e t  th is  t im e ,  b u t  to  th o s e  in t h e  
a u d i e n c e .  H e  sp ec i f i ca l ly  a s k s  tha t  G o d  g iv e  t h e m  j o y  in  t h e i r  ow n  d r e a m s :
A n d  h e  th a t  m o v e r  y s  o f  al 
T h a t  is a n d  w a s  a n d  e v e r  s h a l .
S o  y ive  h e m  j o y e  th a t  hyt h e r e
O f  a l tc  th a t  th e y  d r e m e  t o - y e r e   ( H F  8 1 - 8 4 )
M a y  G o d  g ive  to  t h o s e  h e r e  j o y  in al l t h a t  th ey  d r e a m  t h i s  year .  G e f f r e y  a l s o  b egs  G o d ' s
aid  fo r  t h o s e  w h o  w is h  to  s u c c e e d  as  lo v e rs :
A n d  for to  s to n d e n  a lie in g r a c e
O f  h e r  loves ,  o r  in  w h a t  p lace
T h a t  h e m  w e r e  levest  for to  s t o n d e . . . .  ( H F  8 5 - 8 7 )
M a y  th ey  s u c c e e d  as  lo v e r s ,  e i t h e r  by w i n n i n g  the  go o d  g r a c e s  o f  a  lady  lo v e  o r ,  p e r h a p s ,  by  
f i n d i n g  g r a c e  t h r o u g h  th e  m o r e  sp i r i tu a l  love  o f  G od .
In  th e  n e x t  tw en ty  l in e s ,  G e f f r e y  c o n t i n u e s  to fo c u s  o n  bo th  G o d  a n d  h i s  a u d ie n ce .  H e
c o n n e c t s  th e  a u d i e n c e ' s  r e s p o n s e  to th e  p o e m  with  th a t  s p i r i tu a l  aid fo r  w h i c h  he has  j u s t
p e t i t io n e d .  H a v in g  a s k e d  a  b l e s s in g  u p o n  d r e a m e r s  a n d  lo v e r s ,  G eff rey  n o w  a s k s  the  L o r d  to  
p ro te c t  l i s t e n e r s  w h o  a r e  s y m p a t h e t i c  to h is  w o rk :
A n d  s h e ld e  h e m  f r o  p ove r te  a n d  s h o n d e .
A n d  f ro m  u n h a p  a n d  e ch  d i s e s e .
A n d  s e n d e  h e m  al t h a t  m a v  h e m  plese .
T h a t  take  hit wel  a n d  s k o rn e  hyt  n ogh t .
N e  hyt m y s d e m e n  in h e r  th o g h t  
T h o r g h  m a l i c io u s  e n t e n c i o n .  ( H F  88-9.1)
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T h e  six l i n e s  q u o te d  a b o v e  c o u l d  be  s im p ly  a n  e x am p le  o f  t h e  t r a d i t io n a l  p o s e  o f  h u m i l i t y  
o f ten  a s s u m e d  b y  medieval  p o e t s ;  m ay  the  L o r d  p ro tec t  a n d  b l e s s  th o s e  w h o  d o  n o t  s c o r n  th e  
p o e t ’s w o r k .  T h e  h u m b le  p o e t  b e g s  in c o n v e n t i o n a l  fa s h io n  f o r  a fa ir  a n d  p o s i t iv e  r e c e p t io n
o f  h is  w o r k  f r o m  co u r t i e r s  o f  d i v e r s e  loya l t ies .
G e f f r e y  q u i c k l y  b e g in s  a  new  s e n t e n c e ,  h o w e v e r ,  w i th  an  a t t i tu d e  c o n s i d e r a b l y  le ss  
h u m b le .  T h i s  n e w  b u rs t  o f  c o n f i d e n c e  is d i r e c t e d  to w ard s  t h e  p o o r  s o u l s  w h o  d o  " m y s d e m e "  
h is  w ork:
A n d  w h o s o  th o r g h  p r e s u m p c i o n .
O r  h a te ,  o r  s k o r n ,  o r  th o rg h  e n v y e ,
D i s p i t ,  o r  j a p e ,  o r  v i l a n y e ,
M y s d e m e  hyt, p r a y  I  J e s u s  G o d   ( H F  9 4 -9 7 )
In  rapid  s u c c e s s i o n ,  G e ffrey  l i s t s  seven p o te n t i a l  s o u rc e s  o f  "m a l ic io u s  e n t e n c i o n . "  T e n s i o n  
b u i ld s  a s  h e  r e p e a t s  the  " o r "  p h r a s e  live t i m e s  in a  row .  I f  G e f f re y  h a d  looked  o u t  a t 
se lec ted  a u d i e n c e  m e m b e r s  h e  s u s p e c t e d  w e r e  g u i l t y  o f  a n y  o r  a ll  o f  th e  " s e v e n  d e ad ly  s i n s "
c i ted ,  a  few  p e o p l e  m igh t  h a v e  s q u i rm e d  in  t h e i r  c h a i r s .  T h e  n a r r a t o r  F in ishes  h is  p ic a  to
"Jesus  G o d "  w i t h  a  t h r e a t e n in g  f lo u r i sh :
. . . p r a y  I J e s u s  G o d  
T h a t  ( d r e m e  h e  b a r e f o t ,  d r e m e  he  s h o d ) ,
T h a t  ev e ry  h a r m  th a t  a n y  man 
H a t h  h a d ,  syth t h e  w o r l d  began ,
B e f a l l e  hym th e r o f ,  o r  he  s te rve.
A n d  g ra u n te  he  m o t e  hit ful d e s e r v e   ( H F  9 7 - 1 0 2 )
G ef f rey  w i s h e s  v e n g e a n c e  o n  a l l  w h o  scorn  h i s  w o r k ,  be  th e y  r i c h  o r  p o o r .  M a y  they  s u f f e r  
all the  ills  o f  t h e  world  s i n c e  t i m e  began ,  a n d  m ay they b e  g r a n t e d  all tha t  they  d e s e r v e ,  
reque s ts  G e f f r e y  o f  the  S a v io r .  T h e  p re v io u s ly  c o n t r i t e  p r a y e r  fo r  h e lp  in te l l in g  h is  d r e a m  
" a ry g h t"  h a s  b e c o m e  a t h o r o u g h l y  egotis tica l,  a n d  pa r t ly  c o m i c ,  a u th o r i a l  o u t b u r s t .  T h e
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I n v o c a t io n  h a s  p r o g r e s s e d  f r o m  c la ss ica l  im i ta t io n  to  c o n t e m p o r a r y  a d a p ta t io n .  A t  t h e  e n d ,  
G e f f r e y  s e e m s  to p a ro d y  th e  v e r y  idea  o f  a n  in v o c a t io n .
I n  G e f f r e y ’s  fit o f  s p l e e n ,  t h e  a u d i e n c e  c o u l d  w a tch  w ith  h u m o r  as  the  poe t e x a g g e r a t e s  
th e  p o w e r  o f  " th e  c r e a t o r "  in  o r d e r  to s e n t e n c e  d i s b e l i ev e r s  to  a l i  m a n n e r  o f  p u n i s h m e n t s .  
A s  i f  he  w e r e  a p r ie s t  a n n o u n c i n g  a  p a r a b l e ,  G e f f r e y  c o m p a r e s  t h e  fa te  o f  a n y  w h o  m i s j u d g e  
h is  w o r k  to  th a t  o f  th e  l e g e n d a r y  r u l e r  C r e s u s :
L o ,  w ith  s u c h  a  c o n c l u s i o n  
A s  had  o f  h is  a v i s io n  
C r e s u s ,  tha t  w as  k y n g  o f  L y d e ,
T h a t  h igh  u p o n  a  g e b e t  dyde!
T h i s  p r a y e r  sh a l  h e  h a v e  o f  m e :
I a m  110 be t  in c h a r y t e ! . . . .  ( H F  1 0 3 - 0 8 )
G e f f r e y  e q u a t e s  th e  fate o f  t h o s e  s co r n fu l  l i s t e n e r s  with tha t  o f  K i n g  C r e s u s ,  w h o  d ie d
b e c a u s e ,  t h r o u g h  g r e e d  a n d  lack  o f  in s ig h t ,  h e  m i s in t e r p r e t e d  h is  o w n  d r e a m .  T h e  s t o r y  w as  
p r o b a b ly  a f a m i l i a r  o n e :  it a p p e a r e d  in the  R o m a n c e  o f  th e  R o se  a n d  C h a u c e r  c o n d e n s e d  it in 
' T h e  M o n k ' s  T a l e . " hS C r e s u s  re je c ted  his  d a u g h t e r ' s  a l l e g o r ic a l  in te rp r e ta t io n  o f  t h e  d r e a m ,  
c h o o s i n g  to  be l ie ve  h is  o w n  li te ra l o n e .  C r e s u s  d e c l a r ed :  " c a r  s a c h ie z  q u e  c i s t  n o b le s  
s o n g e s ,  I  o u  f a u s e  g lo s e  vo lez  m e t r e ,  / doit  e s t r e  e n t e n d u z  a  la l e t r e  " ^  [ " a  d r e a m  s o  n o b l e ,  
o n  w h ic h  y o u  have  pu t  / S u c h  fa lse  s i g n i f i c a n c e ,  a literal / I n t e r p r e t a t i o n  n e e d s ” ] . ' 0 T h e  
K in g  pu t  h i s  fa ith  in a m a te r ia l i s t i c  a n d  u l t im a te ly  foo l ish  o u t c o m e  o f  th e  v is ion .  A s  a  r e s u l t  
o f  th is  f a i l u r e ,  K in g  C r e s u s  ' n o n  feist au  g i b e t  p e n d r e " 71 [ ' ' c o u l d  not  save  h i m s e l f  f r o m
g a l lo w s  t r e e " ] . ' "  S u c h  will  b e  t h e  fate o f  th o s e  l i s t e n e r s  w h o  d o  no t  a p p re c i a te  the  c o m p l e x i t y  
o r  d e p th  o f  h is  n a r r a t iv e ,  im p l ie s  G e f f re y .
T h e  e x a m p l e  o f  C r e s u s  e n d s  the  n a r r a t o r ' s  in t r o d u c to r y  a t t e m p t s  to w arn  h is  a u d i e n c e
a g a i n s t  l i t e r a l ,  u n th in k in g  in t e r p r e t a t i o n s  o f  e i t h e r  t h e  p r e s e n t  " v i s i o n "  o r  the i r  o w n  d r e a m s .
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L i k e  th e  K i n g ' s  d a u g h t e r ,  P h a n i e ,  in th e  c la s s ic a l  s t o r y ,  G e f f r e y  t r ies  to  le ad  th e  w a y  to  th e  
b e s t  i n t e r p r e t a t i o n  o f  t h e  m y s t e r i e s  o f  l i fe—in th i s  n a r r a t i v e ,  th e  m y s t e r i e s  o f  h u m a n  love.  
T h e  f in a l  c o u p l e t  re f le c t s  c l e a r l y  th e  t e a c h e r - p u p i l  r o l e  d e s i r e d  b e tw ee n  n a r r a t o r  a n d  a u d i e n c e :  
" N o w  h e r k e n e t h ,  as  I h a v e  y o w  s e y d ,  / W h a t  tha t  I m e t t e ,  o r  I a b r e y d "  ( H F  1 0 9 -1 0 ) .  N o w  
l i s t e n ,  h e  te l ls  th e  a u d i e n c e ,  to  w h a t  I a m  te l l in g  y o u .  E m p h a s i s  is p l a c e d  u p o n  th e  " I "  as  
t h e  g i v e r  o f  i n f o r m a t i o n :  t h e  " y o w "  is id en t i f i e d  a s  t h e  o b je c t  o r  r e c e i v e r  o f  th e  k n o w le d g e .  
G e f f r e y ,  a s  bo th  th e  w r i t e r  o f  l i t e r a tu r e  a n d  a  c h a r a c t e r  w i th in  a  p ie ce  o f  l i t e r a tu re ,  b e c o m e s  
a n o t h e r  e d u c a t o r  in  th e  c e n t u r i e s - o l d  p r o c e s s  o f  t e a c h i n g  th r o u g h  s to r y t e l l i n g .  In  th is  c a s e ,  
h o w e v e r ,  th e  o ld  id ea s  p a s s e d  d o w n  a r e  n e w ly  in f u s e d  w i th  th e  n a r r a t o r ' s  p e r s o n a l  t h o u g h t s .
CHAPTER III
THE DREAMER IN 
THE LEGEND OF GOOD WOMEN
The Waking Narrator
L ik e  th a t  o f  T h e  H o u s e  o f  F a m e , the  ac tu a l  d r e a m  s ec t io n  o f  T h e  L e g e n d  o f  G o o d  
W o m e n  d o e s  n o t  b eg in  im m e d ia te ly .  T h e  n a r r a t o r  h a s  w o r k  to  d o  in  th e  P r o l o g u e  f i r s t .  A s  
in  th e  i n t r o d u c t o r y  p o r t i o n s  o f  T h e  H o u s e  o f  F a m e . T h e  L e g e n d  o f  G o o d  W o m e n  n a r r a t o r ' s  
ta sk  in t h e  P r o l o g u e  is to  p r e p a r e  t h e  a u d ie n c e  fo r  t h e  n a r r a t i o n  to f o l l o w . 1 In  bo th  p o e m s  a 
w a k in g  n a r r a t o r  a t tem p ts  to put e a c h  l i s tener  in to  t h e  b e s t  f r a m e  o f  m i n d  to a p p r e c i a t e  tha t  
s a m e  n a r r a t o r ' s  a b o u t - t o - b e - n a r r a t e d  d r e a m .  T h e  i n t r o d u c t o r y  w o r k  d o n e  by  the  w a k i n g  p o e t  
in th e  L e g e n d , h o w e v e r ,  is l e n g t h i e r  th an  tha t  in  T h e  H o u s e  o f  F a m e . T h e  n a r r a t o r ' s  
p r e s e n ta t i o n  o f  h i m s e l f  a s  a  poe t  s a tu r a t e s  T h e  L e g e n d  o f  G o o d  W o m e n  P r o lo g u e  well  b e f o r e
h e  a c tu a l ly  b e c o m e s  a d r e a m e r ;  th e  P r o l o g u e ,  t h e r e f o r e ,  c o n ta in s  a  f u l l e r  d i s c u s s io n  o f  th e
n a r r a t o r ' s  l i t e r a ry  g o a ls  th an  c a n  b e  fo u n d  in th e  P r o e m  a n d  I n v o c a t io n  to T h e  H o u s e  o f  
F a m e .
L i k e  G e f f r e y  in T h e  H o u s e  o f  F a m e , th e  n a r r a t o r  in T h e  L e g e n d  o f  G o o d  W o m e n  h a s  
a  s e c o n d  im p o r t a n t  j o b  in th e  i n t r o d u c t o r y  sec t ion  o f  h is  p o e m .  H e  m u s t  ga in  th e  a t t e n t io n  
a n d  t ru s t  o f  h i s  a u d i e n c e  so  tha t  th is  "G effrey"  will  b e  be l i e v ed  w h e n  he  l a te r  re la te s  h i s  o w n  
v e r s io n s  o f  c e r t a in  "o ld e  s t o r i e s . " -  As the s to r ie s  ( o r  " l e g e n d s " )  a r e  a c tua l ly  G e f f r e y ' s  
p e r s o n a l  c r e a t i o n s ,  de sp i te  th e i r  h i s to r ic a l  s o u r c e s ,  h e  h a s  a spec ia l  in te r e s t  in th e i r  r e c e p t i o n .  
A n d  s o  h e  ta k e s  c a r e  to i n t r o d u c e  t h e m  p ro p e r ly .
A l s o  l ik e  G e f f r e y  in T h e  H o u s e  o f  F a m e . T h e  L e g e n d  o f  G o o d  W o m e n  n a r r a t o r  s t a r t s
h is  i n t r o d u c t io n  w i th  a  s e n t e n t i a l " A  t h o u s a n d  ty m e s  h a v e  I h e r d  m e n  te l le  / T h a t  l i te r  ys  jo y
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in  h e v e n e  a n d  p e y n e  in h e l l e "  ( L G W ,  P ro l .  1 - 2 ) .  T h e  j o y  o f  h e a v e n  a n d  th e  p a i n  o f  hell 
w e r e  ideas  t h a t  s a tu r a t e d  th e  C a t h o l i c  M a s s 5 a n d  w e r e  g r a p h ic a l ly  i l lu s t ra te d  in l i t e r a tu r e  by 
D a n t e  in  L a  D i v i n a  C o m m e d i a .4 T h e  two l in e s  s e e m  to  say to  t h e  a u d i e n c e ,  " H e r e  is  a n  idea 
e v e r y o n e  in  t h e  r o o m  u n d e r s t a n d s . "  T h e  f a m i l i a r  n a t u r e  o f  t h e  s e n t i m e n t  m ig h t  h a v e  se rved  
to  p u t  th e  l i s t e n e r s  at  e a s e  q u i c k l y . 5
S u c h  a n  o p e n i n g  w o u ld  a l s o  have been e f f e c t iv e  b e c a u s e  a n  a p p e a l  to ideas  h e l d  t r u e  by  
th e  g e n e r a l  p u b l i c  w as  not a n  u n u s u a l  way to  b e g i n  a  p o em  in  th e  M id d le  A g e s . 6 D e L o r r i s '  
n a r r a t o r ,  fo r  e x a m p l e ,  o p e n s  h i s  poem  by d e c l a r i n g ,  " a u c u n e s  g e n z  d ie n t  q u ' e n  s o n g e s ’’7 
[ " m a n y  a  m a n  h o ld s  d r e a m s  to  b e  but l i e s " ] . H T h e  s p ea k e r  in  S i r  O r f e o  e x p la in s  to h is  
a u d i e n c e ,  " W e  r e d y n  of te  a n d  f y n d e  ywryte  / A s  c l e r k e s  d o n  us  to  w y te " 9 [ " w e  o f ten  read  
a n d  w r i t t en  f i n d ,  / As l e a r n e d  m en  d o  u s  r e m i n d " ] . 10 T h e  t e c h n i q u e  is r e l a t e d  to  o ra l  
t r a d i t io n s ,  a s  ex em p l i f i e d  b y  t h e  ea r ly  A n g l o - S a x o n  n a r ra t iv e  p o e m  E x o d u s , w h i c h  b e g in s ,
" h w a e t  w e  f e o r  a n d  neah  g e f r i g e n  habbath  / O f e r  m id d a n g e a r d  m o y s e s  d o m a s  / w ra e t l i c o
w o r d r i n t  w e r a  c n e o r i s s u m " 11 [ " lo! we have  h e a r d  far a n d  n e a r  o v e r  th e  w o r l d  o f  the
j u d g m e n t s  o f  M o s e s " ] . 12 B y t h e  fou r teen th  c e n t u r y ,  J e a n  F r o i s s a r t  c o m b i n e d  p u b l i c  an d  
p e r s o n a l  m e a n s  to  c o n f i r m  t r u t h s  in  the  o p e n in g  o f  h is  d it ,  L e  T e m p l e  d ' H o n n e u r :
J e  c u i d e  el c ro i ,  e t  s ' e s t  nies dis ,
E n s i  I ' a i  j e  veu  to u td i s ,
Q u ' i l  n ' e s t  o n q u e s  j o u r s  qui a j o u r n e " 15
[ " I  th in k  and  b e l i e v e ,  and  have  b e e n  to ld  (and  c o n s t a n t l y  o b s e r v ed )
t h a t  th e r e  is n e v e r  a  d a y  that d a w n s . . . " ] . 14
G e f f r e y ' s  l i s ten e r s  w o u ld  p r o b a b ly  have c o n s i d e r e d  his  o w n  o p e n i n g  s t a t e m e n t  to  be  an
a cce p ted  i n t r o d u c t o r y  dev ice  d e s i g n e d  to b r in g  t h e m  to g e th e r  q u ic k ly  o n  a n  [ i n d i s p u ta b l e  i s sue .
T h e  L e g e n d  o f  G o o d  W o m e n  n a r r a t o r  c o n t in u e s  to  e n c o u r a g e  a  c o n g e n i a l  a t m o s p h e r e  in the
n e x t  l in e  w h e n  h e  c o n c u r s  w i th  t h o s e  w ho  say  t h e r e  is jo y  in h e a v e n  a n d  p a in  in  h e l l .  H e
c o m fo r t in g ly  a g r e e s  with w e l l - a c c e p te d  t h e o r y ,  s a y in g ,  " A n d  I  a c o r d e  w e l  tha t  it ys  s o "  
( L G W , P r o l .  3 ) .
T h e  f a m i l i a r i t y  o f  th e  id e a  p r e s e n t e d  in  t h e  o p e n in g  l in e s  o f  th e  p o e m  w o r k s  to  u n i te  
s p e a k e r  a n d  a u d i e n c e  b e c a u s e  it fo c u s es  a t t e n t io n  on  a  u n i v e r s a l l y  a g r e e d - u p o n  n o t io n .  
G e f f r e y ' s  l o n g - r a n g e  goa l ,  n e v e r t h e l e s s ,  is not to  r e p e a t  o ld  t r u t h s :  h e  will  s o o n  u s e  th e  log ic  
b e h in d  the  a c c e p t e d  idea  to s u p p o r t  h is  o w n ,  le ss  o r th o d o x  o n e s .  B e f o r e  th a t  c a n  b e  e f fe c te d ,  
h o w e v e r ,  G e f f r e y  m u s t  e s ta b l i s h  h i m s e l f  as  a n  i n d e p e n d e n t  t h i n k e r  w h o  k n o w s  h is  o w n  m in d .  
B y  the  fou r th  l i n e  G e f f re y  b e g i n s  to  d o  j u s t  t h a t .  H e  c o u n t e r s  h is  s t a t e m e n t  o f  " a c o r d e "  o n  
l i n e  th re e  w i th  a  c o n t r a d i c t i n g  " b u t "  a n d  a r g u e s :
A n d  I a c o r d e  wel t h a t  it ys  so;
B u t ,  n a th e l e s ,  yet w o t  I wel  a lso
T h a t  t h e r  nis noo n  d w e l l y i n g  in th is  c o n t r e e .
T h a t  e y t h e r  ha th  in h e v e n e  o r  h e l l e  y b e ,
N e  m a y  o f  hit n o o n  o t h e r  w eyes  w i t e n ,
B u t  a s  h e  ha th  h e r d  s e v d ,  o r  fo u n d e  it w r i t e n :
F o r  b y  a s s a y  th e r  m a y  n o  m a n  it p r e v e .  ( L G W . P r o l .  3 - 9 )
T h e  q ua l i fy ing  t h o u g h t  the  n a r r a t o r  of fe rs  is b o t h  factual a n d  h u m o r o u s .  G e f f r e y  be ts  tha t  
t h e r e  is n o  m a n  l iv ing  o r  " d w e l l y i n g  in th is  c o n t r e e "  w h o  h a s  b e e n  to h e a v e n  o r  he ll  to 
p ro v e  the  p o in t .  T h e  b e l ie f  in  h e a v e n ' s  joy o r  h e l l ' s  pa in ,  t h e r e f o r e ,  c a n n o t  b e  p ro v e n  by
" a s s a y . "  S u c h  a  fact  is l i te ra l ly  t r u e ,  a l t h o u g h  th e  idea tha t  a n y  m o r t a l  p e r s o n  c o u ld  visit
i
h eav e n  o r  hell  a n d  r e tu r n ,  D a n t e  n o tw i th s t a n d in g ,  is p re p o s t e r o u s .
T h e  n a r r a t o r ' s  facet ious  h a i r - s p l i t t i n g  is m o r e  th an  e n t e r t a i n i n g ,  h o w e v e r .  It g ives  h im  
a n  op p o r tu n i ty  to  c r e a t e  the  i m p r e s s i o n  that  h e  h a s  a  real  p e r s o n a l i t y .  T h e  d ic t ion  o f  th e  
f i r s t  severa l l i n e s  a l s o  c o n t r i b u t e s  to the  f e e l i n g  tha t  a  p e r s o n ,  no t  s i m p ly  a n  im p e r s o n a l
s p e a k e r ,  a d d r e s s e s  th e  a u d ie n c e .  E ven  th o u g h  t h e  o p e n in g  l i n e  is a p r o n o u n c e m e n t  o f  a
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c o m m o n l y  h e l d  b e l i e f ,  it is t h e  v o i c e  o f  the  n a r r a t o r ,  not th e  i d e a  i t s e l f ,  that is m o s t
p r o m i n e n t  in t h e  p o e m .  By th e  Fifth w o rd  in t h e  p o e m ,  G e ffrey  i n t r o d u c e s  h im s e l f ,  th e  " I , "
i n to  th e  s to ry :  " A  th o u s a n d  ty m e s  h a v e  I h e rd  m e n  t e l l e "  [ L G W ,  P r o l .  I ] ,  By c o m p a r i s o n ,
o t h e r  texts e m p l o y i n g  th e  s a m e  s o r t  o f  s en te n t io u s  o p e n i n g  lines u se  m o r e  im p e r s o n a l  p h r a s e s ,  
s u c h  as  " m a n y  m e n , "  o r  c h o o s e  t h e  p r o n o u n  " w e . "  T h e s e  t e c h n iq u e s  p l a c e  th e  n a r r a to r  i n to  
a  g e n e r a l  g r o u p  w i th  t h e  a u d i e n c e ,  in  c o n t r a s t  to  G e f f r e y ' s  m o r e  i n d e p e n d e n t  s tance .  T h e  
ac t ive  v e rb  in  T h e  L e g e n d  o f  G o o d  W o m e n  a l s o  m a k e s  the  o p e n in g  l i n e  p o w e rfu l :  G e f f r e y  
s ta tes ,  "h a v e  I  h e r d , "  r a th e r  t h a n  a d o p t in g  a  w e a k e r ,  m o r e  pa ss ive ,  a p p r o a c h  in w h ic h  h e  
m ig h t  have  s a i d ,  " A  th o u s a n d  t im e s  it has b e e n  s a i d . "  T h e  ” 1" is m e a n t  to  be  n o t ic ed  in
G e f f r e y ' s  te l l in g .  T o  be s u re  it i s ,  G e f f r e y  r e i t e r a te s  th e  " I "  on  l ine  t h r e e  a n d  on  l ine  f o u r :
t h r e e  t im es  w i th in  f o u r  lines.
L i n e  f o u r ,  w h i c h  in t r o d u c e s  G e f f r e y  s a l t e r n a t iv e  view to th e  h o m i l y  first p r e s e n te d ,
e sp e c ia l ly  in d i c a t e s  th e  n a r r a t o r ' s  f o r t h r i g h t  p e r s o n a l i t y .  H e  d e c l a r e s ,  " B u t ,  n a th e les ,  ye t  w o t
I wel a lso"  ( L G W , P r o l .  4 ) .  T h e  f o u r  q u a l i f y in g  w o r d s  in t h e m s e l v e s  s u g g es t  a s t r o n g  
vo ice ,  " b u t , "  " n a t h e l e s , "  "y e t ,"  a n d  " a l s o . "  W h a t  r e m a i n s  o f  th e  p h r a s e ,  " w o t  I w e l , "  is a n  
a n n o u n c e m e n t  t h a t  th e  p o e m  w il l  con ta in  th e  s p e a k e r ' s  ow n  id e a s .  T h e  a l l i t e r a te d ,  
m o n o s y l la b ic  w o r d s  "w ot"  a n d  " w e l "  s u r r o u n d  th e  a l l - im p o r ta n t  " I "  a n d  e m p h a s iz e  th e  
i n d e p e n d e n t  s p i r i t  o f  th e  poet.
It  is i m p o r t a n t  to note  tha t  G e f f r e y  wants  to  b e  h e a r d ,  yet he  d o e s  n o t  w ant  to a p p e a r  
o v e r b e a r in g .  T h a t  is not  in h is  n a t u r e .  As i f  t r y i n g  no t  to offend th e  m o r e  devou t  l i s t e n e r s ,  
h e  q u ick ly  c o n c l u d e s  th e  o p e n in g  s t a n z a  with the  fo l l o w i n g ,  ra th e r  p r o v e r b i a l  a f f i rm a t io n :
B u t  G o d  fo rb ed e  b u t  m e n  sh u ld e  leve
W e l  m o r e  th in g  th en  m e n  hail s een  w i th  ye!
M e n  s h a l  na t  w e n e n  e v e r y  th ing  a lye 
B u t  y f  h i m s e l f  yt s e e t h ,  o r  e l les  do o th :
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F o r ,  G o d  w o t ,  t h in g  is n e v e r  the  l a s s e  s o o t h .
T h o u g h  e v e r y  w ig h t  n e  m a y  it na t  y s e e ,
B e r n a r d  t h e  m o n k  n e  s a u g h  na t  a l l ,  p a r d e e !  ( L G W . P r o l .  1 0 -1 6 )
G e f f r e y  e x p la in s  th a t  lack o f  p r o o f  m e r e ly  a r g u e s  f o r  th e  b e l ie f  i n ,  a n d  th e  a c c e p t a n c e  o f ,
"w e l  m o r e  t h in g  t h e n  m e n  h a n  s e e n  w i th  ye !"  T h i s  p r o v e r b  w as  o n e  m o s t  m edieva l  l i s t e n e r s
w o u l d  h a v e  a g r e e d  w as  s o u n d  a d v ic e .  T h e  idea t h a t  m e n  s h o u ld  b e l i e v e  m o r e  than  m e e t s  th e  
e y e —tha t  p r o o f  g o e s  b e y o n d  w h a t  c a n  be s ee n  o r  h e a r d  by o n e  m a n  o r  w o m a n —w a s  a  
c o n v e n t io n a l  a r g u m e n t  fo r  r e l i g io u s  fa i th .  T h e  a r g u m e n t ,  h o w e v e r ,  s e r v e s  G e f f re y  in  o t h e r  
w a y s .  F i r s t ,  it b r i n g s  th e  l i s t e n e r s  to g e th e r  o n c e  m o r e  on  c o m f o r t a b l e  g r o u n d .  M o r e  
im p o r ta n t l y ,  it p r e p a r e s  th em  fo r  m a k i n g  two o t h e r  le aps  o f  faith m o r e  re le v an t  to G e f f r e y ,  
th e  n a r r a t i n g  p o e t .  T h o s e  leaps  w i l l  b e  (a) to a c c e p t  G e f f r e y ' s  r e n d e r i n g  o f  his d r e a m ,  an
e v e n t  tha t  c o u l d  o n ly  b e  " s e e n "  w i th  th e  eye  o f  t h e  poet,  a s  a u t h e n t i c  poe t ry  a n d  (b )  to
c o n s i d e r  h o w  tha t  d r e a m  p o em  c o u l d  te a ch  th e m  to  i m p r o v e  o r  e n r i c h  t h e i r  o w n  lives.
In  p r o v id i n g  a  r e s o lu t io n  to  t h e  o ld  p h i lo s o p h ic a l  d i l e m m a —H o w  d o  y o u  know  s o m e t h i n g  
is t r u e  i f  y ou  c a n n o t  s e e  o r  feel  i t ? —G e f f re y  s i m u l t a n e o u s l y  p ro v id e s  h is  l i s t e n e r s  with  a n  e a s y  
w a y  to  a c c e p t  th e  v e ra c i ty  o f  h i s  d r e a m .  A s  h e  s t a t e s  it, the  log ic  is t h e  s a m e  in b o t h  the  
m e ta p h y s ic a l  a n d  l i t e r a ry  s i tu a t io n :  B e l iev e  m o r e  t h a n  yo u  see ,  h e a r ,  o r  p r e s u m e  to  b e  t r u e
f r o m  y o u r  p h y s ic a l  s e n s e s .  ’Y ev e  c r e d e n c e , "  G e f f r e y  s ay s ,  " in  e v e r y  sk y l fu l  w i s e ” to  t h o s e  
" th a t  te l len  o f  t h e s e  o ld e  a p p r e v e d  s to r i e s "  ( L G W . P r o l .  2 0 -2 1 ) .  T r u s t  in  the  a u t h o r i t y  o f  
b o o k s  ( a n d  t h e i r  a u t h o r s ,  it is im p l i e d )  " th u r g h  w h i c h e  that o ld e  t h i n g e s  ben in m y n d e "  
( L G W . P r o l .  18) .  T h e  w r i t i n g s  o f  t h e o lo g ia n s  w il l s h o w  c a u s e  for b e l i e f  in h e aven ly  j o y  a n d  
h e l l i s h  p a in ,  j u s t  a s  th e  te l le rs  o f  " a p p r e v e d  s to r i e s "  c a n  show  c a u s e  f o r  b e l i e f  in th e  p o w e r s  
o f  poe t ic  i m a g in a t io n .  G e f f re y  w o r k s  h a r d ,  t h e r e f o r e ,  to e s tab l i sh  h is  c re d ib i l i ty  in o r d e r  to 
b o l s t e r  h is  a u th o r i t y  a s  a  te l le r  o f  " a p p r e v e d  s to r i e s . "
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T h e r e  is , n e v e r t h e l e s s ,  a n  i m p o r t a n t  d i f f e r e n c e  in  t e m p e r a m e n t  b e t w e e n  th e  a u th o r i t a t i v e  
v o ic e  o f  th e  c h u r c h  f a t h e r s ,  fo r  e x a m p l e ,  a n d  th e  n a r r a t i n g  vo ic e  in  T h e  L e g e n d  o f  G o o d  
W o m e n . G e f f r e y ,  I  s u g g e s t ,  i n t e n d s  th e  a u d i e n c e  to  t h in k  a n d  q u e s t i o n  a l o n g  w i th  h i m :  th e  
c o m p a r a t iv e l y  d o c t r i n a i r e  c l e r i c s  m a y  have  p r e f e r r e d  th e i r  l i s t e n e r s  to  b e  m o r e  i m m e d ia t e ly  
a c c e p t in g  o f  t h e  id e a s  e x p r e s s e d .  G e f f r e y  b e g i n s  a  n e w  s tan z a  by  d e c l a r i n g ,  " T h a n  m o t e  w e  
to  b o k e s  tha t  w e  f y n d e ' ’ ( L G W . P r o l .  17).  It is  s ig n i f i c a n t  th a t  t h e  " w e "  a p p e a r s  tw ic e  in 
t h e  o n e  l in e .  T h i s  p r o n o u n  a p p e a r s  o n c e  as  t h e  s u b j e c t  o f  a  s u b o r d i n a t e  c l a u s e  th a t  d e s c r i b e s  
t h e  n a t u r e  o f  b o o k s .  T h e s e  b o o k s  " tha t  w e  fy n d e "  a r e  not s im p ly  b o o k s  d i s c o v e r e d  by  a  
d o g m a t i c  n a r r a t o r  w h o  p re s e n t s  t h e i r  c o n te n t s  to  a  p a ss iv e ,  a c c e p t i n g  a u d i e n c e .  G e f f r e y ' s  
a u d i e n c e  w a s  n o t  to  b e ,  a s  T h o m a s  G r a d g r i n d  in  th e  n in e t e e n th  c e n t u r y  p r e f e r r e d  h is  
s tu d e n t s ,  a n  " i n c l i n e d  p l a n e  o f  little vesse ls  . . . r e a d y  to  h av e  im p e r i a l  g a l lo n s  o f  facts 
p o u r e d  in to  t h e m  un t i l  t h e y  w e r e  fu ll  to  the  b r i m . " 15 T h i s  w as  to b e  a  c o n t r i b u t i n g  a u d i e n c e :  
w e  m u s t  t u r n  to  t h e  b o o k s  tha t  w e  f in d .  T h e  s w i tc h  f r o m  th e  i n d i r e c t  a d d r e s s  o f  th e  o p e n i n g  
s t a n z a  to  th e  d i r e c t  a d d r e s s  o f  l i n e  17,  t h e r e f o r e ,  is a n  u n a m b i g u o u s  inv i ta t ion  to  t h e  l i s t e n e r s  
to  pa r t i c ip a te  in  t h e  n a r r a t iv e  a t h a n d .
T w i c e  in  th e  P r o l o g u e ,  G e f f r e y  a c tua l ly  a s k s  h i s  l i s t e n e r s  to  p a r t i c ip a te  in th e  u n f o l d i n g  
o f  th e  p o e m  by  b r i n g i n g  th e i r  o w n  e x p e r i e n c e s  o r  j u d g m e n t  to  b e a r  u p o n  the  s c e n e  he  
d e s c r i b e s .  O n  l i n e  6 8  h e  m a k e s  a n  ex te n d ed  r e q u e s t  to  the  love rs  in h i s  a u d ie n c e :
B u t  h e lp e th ,  ye  tha t  h a n  k o n n y in g  a n d  m y g h t ,
Y e  lo v e rs  tha t  kan  m a k e  o f  s e n t e m e n t ;
I n  th is  c a s  o g h te  ye b e  d i l ig e n t
T o  f o r t h r e n  m e  s o m w h a l  in m y  l a b o u r   ( L G W , P r o l .  6 8 - 7 1 )
" Y o u  w h o  h a v e  th e  u n d e r s t a n d i n g  a n d  a b i l i t y , "  G e f f r e y  pe t i t ions ,  " b r i n g  to  m in d  w h a t  you  
c a n  m a k e  o f  s e n t i m e n t  to s h a r e  in  th is  s t o r y . "  A s  i f  n e e d i n g  a n  in ce n t iv e  fo r  a u d i e n c e  
p a r t i c ip a t io n ,  G e f f r e y  p iq u e s  th e  l i s t e n e r ’s c o n s c i e n c e  by  s ay in g  " b e  d i l i g e n t "  in g iv in g  th is
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a i d —"a s  you  o u g h t . "  Seventy  l i n e s  la te r ,  p o s s ib ly  in  a  m o re  h u m o r o u s  vein ,  h e  c h a l l e n g e s  
h i s  l i s t e n e r s  to  r e in t e r p r e t  h is  p h r a s e  "o th e r  o b s e r v a u n c e s . " " C o n s t r u e t h  that a s  y o w  lyst" 
( L G W . P r o l .  1 5 2 ) .  T h e  a u d i e n c e ,  it s e e m s ,  is e x p e c t e d  to p e r s o n a l i z e  its e x p e r i e n c e  o f  
G e f f r e y ' s  p o e m ,  j u s t  as  G e ff re y  in  h i s  w ay  p e r s o n a l i z e s  th e  c o n v e n t i o n a l  d r e a m  v i s io n .
B y  w ay  o f  r e in fo r c in g  th e  n e e d  fo r  both b e l i e f  in  the  o ld  s t o r i e s  as wel l  a s  t r u s t  in 
a u t h o r s ,  G e f f r e y  te l l s  his  l i s t e n e r s  a b o u t  his o w n  " f e y t h  and ful c r e d e n c e "  ( L G W . P r o l .  31) 
in b o o k s .  H e  b e g i n s  the  n ew  s t a n z a  by first c a l l i n g  a t ten t ion  to  h i m s e l f ,  h o w e v e r :  " a n d  as 
f o r  m e "  [and  m y  op in ion  o f  b o o k s ]  ( L G W . P r o l .  3 0 ) ,  he b e g i n s .  Yet w i s h i n g  nex t  to 
a p p e a r  m o r e  h u m b l e ,  he c o n t i n u e s  d e m u r e l y ,  " t h o u g h  that I k o n n e  b u t  lyte" ( L G W .  P ro l .  
3 0 ) .  D e sp i te  t h e  " h o a iv  m o d e s t y  t o p o s , "  as R o b e r t  O .  P ayne  c a l l s  i t , lh G e ff re y  w i s h e s  his  
a u d i e n c e  to b e l i e v e  as  he  does .  F o r  the  next five l i n e s ,  G e f f rey  t h r o w s  his lot in w i th  the 
f a i th - in -b o o k s  d o c t r i n e  w ithout  m e n t i o n  of,  o r  a p o lo g y  fo r ,  his s u p p o s e d  abi lity to " k o n n e  bu t  
l y t e . "  H e  p l e d g e s  h is  faith:
O n  b o k e s  fo r  to r e d e  I m e  de ly te .
A n d  to  hem  yive I f e y th  a n d  ful c r e d e n c e ,
A n d  in  m yn  he r te  h a v e  h e m  in r e v e r e n c e  
S o  h e r t e l y ,  that  th e r  is  g a m e  noon
T h a t  f r o  my bokes  m a k e t h  m e  to g o o n   ( L G W . P r o l .  3 0 - 3 4 )
G e f f r e y  p r e s e n t s  h i m s e l f  a s  an  e x a m p l e  to fo l low ,  re p re s e n ta t iv e  o f  t h o s e  w ho  h a v e  a l rea d y  
g iv e n  th e m s e lv e s  o v e r  to trus t  in l i t e r a t u r e .
I f  the  a u d i e n c e  m e m b e rs  h a v e  a c c e p te d  G e f f r e v ' s  r e c o m m e n d a t i o n s  so far,  tliev h a v e  but 
o n e  m o r e  s t r e t c h  in o rd e r  to c o m p l e t e  the  fi rst  l i t e r a r y  leap o f  fa i th .  They m u s t  give 
c r e d e n c e  not o n l y  to (he a n c i e n t  w r i t e r s  w h o se  b o o k s  G effrey  h i m s e l f  po u rs  o v e r ,  b u t  to 
G e f f r e y ' s  o w n  w r i t i n g  as  well .  R e v e r e n c e  fo r  t h e  e s tab l ish ed  s t o r i e s  m us t  be  e x t e n d e d  to
t h o s e  s to r ies  t h a t  G e ffrey  will te l l .  S u c h  a  t r a n s f e r r a l  o f  re spec t  is e n c o u r a g e d  by  th e  fact
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th a t  T h e  L e g e n d  o f  G o o d  W o m e n  is a  co l le c t i o n  o f  v ig n e t t e s  a b o u t  w o m e n  w h o s e  h i s to r i e s
h a v e  c o m e  f r o m  t h e  "o ld e  a p p r e v e d  s t o r i e s . "  T h e  le g e n d s  a s  G e f f r e y  te l ls  t h e m ,  h o w e v e r ,
a r e  now r e d i r e c t e d  by  th e  p o e t i c  a n d  p e r s o n a l  a i m s  o f  a  f o u r t e e n t h - c e n t u r y  n a r r a t o r ;  a s  s u c h  
t h e y  have  b e c o m e  G e f f r e y ' s  o w n  s to r ie s .  G e f f r e y ' s  c r e a t iv e  a d d i t io n s  to  th e  w e l l -k n o w n  ta le s ,  
s u c h  as h i s  c o n f e s s i o n s  o f  p e r s o n a l  i d i o s y n c r a s i e s ,  h is  i ro n i c  a s id e s ,  a n d  h is  ed i to r ia l  
c o m m e n t s  a b o u t  t h e  a n c i e n t  tex ts ,  m a y  h a v e  r e q u i r e d  a  n a r r a t o r  to  b e  m o r e  th an  u s u a l l y  
e f fec t ive  in  o r d e r  to  b e  t a k e n  s e r i o u s l y .  G e f f r e y  d e v o te s  t h e  nex t  s ix ty  l in e s  o f  his  P r o l o g u e  
to  p r e p a r in g  h i s  l i s t e n e r s  to  e n d o r s e  h is  p a r t i c u l a r  p o e t ic  e n d e a v o r .
G e f f r e y  e n t i c e s  h is  l i s t e n e r s  to  s u p p o r t  h is  w o r k  by  s u g g e s t i n g  tha t  they  b r e a k  w i th  
t r a d i t io n .  B o t h  l i te ra l ly  a n d  f ig u r a t iv e ly ,  he e n c o u r a g e s  th e  a u d i e n c e  to  t h r o w  aw ay  its o ld  
ideas  ab o u t  l i t e r a t u r e  for a  m o m e n t .  U s i n g  h i m s e l f  a s  a n  e x a m p le  o n c e  a g a i n ,  he  d e s c r i b e s
t h e  c o n d i t io n s  u n d e r  w h ic h  h e  a c t u a l ly  d o e s  j u s t  tha t .  H e  a m e n d s  h is  a v o w e d  loyalty  to  b o o k s
b y  c o n fe ss in g :
B u t  yt  b e  s e ld o m  o n  th e  h o lv d a y ,
S a v e ,  c e r t e y n ly ,  w h a n  tha t  th e  m o n t h  o f  M a y  
Is  c o m e n ,  an d  tha t  I h e r e  th e  fou les  s y n g e ,
A n d  th a t  the  f l o u r e s  g y n n e n  fo r  to  s p r y n g e ,
F a r e w e l  m y  bo k  a n d  m y  d e v o c i o u n !  ( L G W . P r o l .  3 5 -3 9 )
W h e n  that d e l ig h t f u l  m o n th  o f  M a y  c o n ie s  a r o u n d ,  w h e n  th e  b i rd s  s in g  a n d  th e  f lo w e rs  b e g in  
to  g ro w ,  t h e n  G e f f r e y  b ids  " f a r e w e l "  to  h is  b o o k .  T h e  l i s t e n e r  re ce iv es  a  n e a r ly  li te ra l im a g e  
o f  G e ffrey  t o s s i n g  d o w n  o r  t h r o w i n g  aw ay  th e  o ld  b o o k s  in favor  o f  s e e k i n g  the  j o y s  o f  
s p r in g .
A re c i t a t i o n  o f  T h e  L e g e n d  o f  G o o d  W o m e n  m ig h t  not have  b e e n  th e  fi rst  t i m e  the  
a u d ie n c e  m e m b e r s  h a d  h e a r d  a b o u t  a  C h a u c e r i a n  n a r r a t o r ' s  n eed  to  f r ee  h i m s e l f  f rom  r e a d i n g  
b o o k s .  In  T h e  H o u s e  o f  F a m e , th e  e a g l e  c h id e s  G e f f r e y  fo r  r e t r e a t i n g  to  h is  s tudy  e v e r y  
e v en in g :
62
T h o u  g o o s t  h o m  to t h y  h o u s  a n o o n ;
A n d ,  a l s o  d o m b  as a n y  s t o o n .
T h o u  s i t t e s t  a t  a n o t h e r  b o o k   ( H F . I I .  6 5 5 - 5 7 )
P o o r  " d o n ib "  G e f f r e y  si ts  all n ig h t  r e a d i n g ,  "tyl fu l l y  d a s w e d  ys  thy  l o o k "  ( H F . I I .  6 5 8 ) .  
C o n s t a n t  a p p l i c a t i o n  o f  texts  d u l l s  t h e  m i n d  ins tead  o f  s h a r p e n i n g  it, w a r n s  th e  eag le .
G e f f r e y ' s  d e f e c t i o n  f ro m  b o o k s  to  b o w e r  w as  a l s o  a s s o c ia t e d  w i th  a n  a c tu a l  a n t i d o t e  to  
w i n t e r ' s  c l a u s t r o p h o b i c  life a t c o u r t .  As E u s t a c h e  D e s c h a m p s  c o n f i r m s  in his  L a v  d e  
F r a n c h i s e , " d o n t  m a i n t e s  g e n s  o n t  la  c o u s t u m e  en  F r a n c e  / E n  c e  d o u lz  t e m p s  d ' a l e r  le M a y  
c u e i l l e r " 17 [ " m a n y  p e o p le  in F r a n c e  h a v e  the  c u s to m  o f  g o i n g  in th is  s w e e t  s ea s o n  to g a t h e r  
t h e  M a y " ] . 11* G u i l l a u m e  de M a c h a u t  s t r e n g th e n s  th is  i m a g e  o f  a M a y  f o r a y  in to  the  m e a d  a s  
a  l ib e ra t in g  e x p e r i e n c e  w h e n  he  r e p r e s e n t s  the  n a r r a t i n g  poe t  in L e  J u g e m e n t  do u  R o y  d e  
N a v a r re  a s  p h y s i c a l l y  e sc a p in g  h is  c h a m b e r s ,  "h is  p r i s o n , "  a f te r  b e i n g  s h u t  up  t h e r e  fo r  
m o n t h s  in fea r  o f  t h e  p lague :
D e v e r s  F a i r  qui si d o u s  e s to i t  
Et s i c l e r s  q u ' i l  m ' a m o n n e s t o i t  
O n e  h o r s  is s isse  de  p r i s o n  
O u  j ' a v o i e  e s te  la s a i s o n .
L o r s  fu i  h o r s  d ' e s m a y  e t d ' e f f r o y ,
Se  m o n t a y  s e u r  m o n  p a l e f r o y  
G r i s a r t  q u i  portoi t I ' a m b l e u r e  
M o u l t  s o u e f  et  de  sa  n a t u r e .
S ’a l a y  a u s  c h a n s  i s n e l l e m e n t  
C h e v a u c h i e r  par  e s b a t e m e n t ,
P o u r  m o y  j o u e r  et s o u  l a c i e r  
Et la d o u c e u r  a m oy  l a c i e r
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Q u i  v ie n t  d e  p a is  e t  d e  d e d u i t ,
O u  c u e r s  v o l e n t i e r s  se  d e d u i t ,
Q u i  n ' a  c u r e  d e  cusan«;on 
Q u i  t o u c h e  a  n o i s e ,  n ' a  t e n s o n ,
M a i s  b ie n  v o r r o i t  c u san < ;o n n e r  
Ad c e  q u i  p u e t  h o n n e u r  d o n n e r " 10
[T h a t  a i r  w a s  s o  soft  a n d  c l e a r  tha t  it c a l l ed  o n  m e  to leave th e  
p r i s o n  w h e r e  I h a d  b e e n  fo r  th e  s e a s o n .  T h e n  I p u t  al l f e a r  b e h i n d  
m e  a n d  m o u n t e d  G r i s a r t ,  m y  g e n t ly  a m b l i n g  p a l f re y .  I ro d e  q u ic k ly  
in to  t h e  f ie ld s  to  e n jo y  m y s e l f  in  tha t  s w e e tn e s s  w h i c h  c o m e s  f r o m  
pe ac e  a n d  d e l i g h t ,  w h e n  th e  h e a r t  ta k e s  its p l e a s u r e  w i th o u t  t h o u g h t  o f  
a r g u m e n t  o r  d i s a g r e e m e n t  b u t  c a r e s  o n l y  fo r  w h a t  is h o n o u r a b l e ] . -0 
G e f f r e y ,  l ike  M a c h a u t  b e f o r e  h i m ,  a s s o c ia t e s  s p r i n g t i m e  l ib e ra t io n  f ro m  w i n t e r ' s  d r u d g e r y  with 
f r e e d o m  o f  th e  i m a g in a t io n .  H e  f u r t h e r  u s e s  tha t  c o n n e c t i o n  to  g a in  c r e d ib i l i ty  fo r  h is  o w n  
d r e a m .  T h e  d r e a m  is ,  a f t e r  a l l ,  a  m e n ta l  e s c a p e  f ro m  re a l i ty ,  a  f light o f  h is  im a g in a t io n :  
a n  i m a g e  m a d e  rea l  in B o o k  I f  o f  T h e  H o u s e  o f  F a m e  w h e n  G e f f r e y  d r e a m s  h e  Hies u p  to 
th e  h e a v e n s  in t h e  e a g l e ' s  ta lo n s .
T h i s  a ss o c ia t io n  m i g h t  have  b e e n  a d d i t i o n a l ly  effec t ive  b e c a u s e  m a n y  in  th e  a u d i e n c e  
w o u ld  h a v e  b een  f a m i l i a r  n o t  o n ly  w i th  th e  l i t e r a r y  c e l e b r a t i o n  o f  M a y ,  b u t  a l s o  w ith  th e i r
o w n  y o u th f u l  " a f f e c c i o u n "  fo r  th e  j o y s  o f  t h e  s e a s o n .  D e s p i t e  th e  u n iv e r s a l i t y  o f  s u c h
f e e l in g s  a m o n g s t  l i s t e n e r s ,  h o w e v e r ,  G e f f r e y  d o e s  n o t  w a n t  h is  e m o t i o n s  to  b l e n d  w i th  t h o s e  o f  
t h e  c r o w d .  H e  w a n ts  to  k e ep  h i m s e l f  t h e  foca l  p o in t  o f  th e  n a r r a t i o n .  C o n s e q u e n t l y ,  he
b e g in s  t h e  e n s u i n g  p a n e g y r i c  o n  th e  d a i s y  by  id e n t i fy in g  th e  s i tu a t io n  as  o n e  sp ec ia l  to
h i m s e l f ,  s a y in g ,  "n o w  h a v e  I t h a n n e  eek  th is  c o n d i c i o u n "  ( L G W . P r o l .  4 0 ) .
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G e f f r e y ' s  c o n d i t i o n  is n o t  u n iq u e ;  h is  p a s s io n a t e  love  o f  d a i s i e s  is a  m a la d y  im i ta t iv e  o f
th a t  f o u n d  in  the  p o p u l a r  M a r g u e r i t e  p o e m s  a n d  F r e n c h  love  v i s i o n s . ’ 1 I n  t h e  F r e n c h  p o e m s ,
as  e x e m p l i f i e d  by  F r o i s s a r t ,  D e s c h a m p s ,  a n d  M a c h a u t ,  t h e  p o e t  m o s t  o f ten  id en t i f ie s  h i m s e l f
a s  a  l o v e r —a  love r  o f  w o m e n ,  f lo w e rs ,  e v e n  a n i m a l s - w h o s e  layes  o f  love  u l t im a te ly  f u r t h e r
L o v e ' s  c a u s e .  D e s p i t e  a  d e c l a r e d  p a ss io n  f o r  th e  d a i s y ,  h o w e v e r ,  C h a u c e r ' s  T h e  L e g e n d  o f
G o o d  W o m e n  n a r r a t o r  c h a r a c t e r i z e s  h i m s e l f  a s  a n  a u t h o r  w h o s e  " h e r e t i c a l "  tex ts  a c tu a l ly
h i n d e r  th e  s e r v an t s  o f  t h e  G o d  o f  L ove .  I t  is  th e  p r e s e n c e  o f  a  p o e t ,  r a t h e r  th a n  th a t  o f  a
lo v e r ,  t h a t  m o s t  d i s t i n g u i s h e s  T h e  L e g e n d  o f  G o o d  W o m e n  P r o l o g u e  f r o m  s i m i l a r  love 
1  ■»
v i s i o n s . " ”
G e f f r e y  b e g in s  to  b r e a k  aw av  f rom  th e  ro le  o f  th e  f r u s t r a t e d  F r e n c h  lo v e r  a n d  c r e a t e  for 
h i m s e l f  th e  im a g e  o f  a  n e r v o u s  E n g l i s h  p o e t  q u i t e  e a r l y  in  th e  P r o l o g u e .  O n l y  tw en ty -f ive  
l in e s  in to  a  p a ss a g e  th a t  h a s  th r e a t e n e d  to  b e  a  r e - c r e a t e d  M a r g u e r i t e  p o e m ,  h e  in t e r r u p t s  
h im s e l f .  H e  has  j u s t  w a x e d  e l o q u e n t  a b o u t  w a lk in g  in th e  " n t e d e , "  p r a i s e d  th e  r e d - a n d - w h i t e  
f lo w e r  " fu l f i l led  o f  al v e r tu  a n d  h o n o u r , "  a n d  d e c l a r e d  h is  love "til tha t  m y n  h e r t e  d y e , "  in 
k e e p i n g  w i th  the  bes t  c o u r t l y  p o e t r y . 23 In  th e  nex t  l ine  h e  b re a k s  th e  f low  o f  th e  p a s s a g e  to 
a s s u r e  h is  l i s te n e r s  o f  h i s  in teg r i ty :  "A l  s w e r e  I na t ,  o f  th is  I wol n a t  lye"  ( L G W . P r o l .
5 8 ) .  B u t  ten l ines  l a te r  h e  i n t e r r u p t s  h i m s e l f  o n c e  m o r e  to  w o r r y  o v e r  h is  poe t ic  sk i l l s .  H e  
f re ts ,  " A l l a s ,  that I n e  h a d  E n g l y s s h ,  r y m e  o r  p r o s e ,  / S u f t l s a n l  th is  f lo u r  to  p r e y s e  a r y g h t "  
( L G W . P r o l .  6 6 - 6 7 ) .  E v e n  th o u g h  h e  h a s  s u c c e s s f u l ly  p a r a p h r a s e d  th e  F r e n c h  d i t s ,  he  
a p p e a r s  i n s e c u r e  a b o u t  h is  ab i l i ty  to e x p r e s s  h i s  f e e l in g s  in E n g l i s h .
A  p o e t ' s  c o n f e s s io n  o f  in a b i l i ty  to p r a i s e  s o m e t h i n g  s u f f ic ie n t ly  w as  no t  a lw ay s  m e a n t  to 
be  ta k e n  s e r io u s ly ,  h o w e v e r .  M a c h a u t  m a d e  h is  g r i e v in g  k n ig h t  d e c l a r e  o f  h is  lost love  in Le  
J u g e m e n t  d o u  R oy  de  B e h a j n g e :
" O n  n e  p o r r o i t  e n  tout le m o n d e  e s l i r e  
Sa  p a re i l l e ,  n e  t o u s  li m o n s  s o u f f i r e
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N e  p o r r o i t  p a s ,  p o u r  sa b ia u te  d e s c r i r e  
P a r f a i t e m e n t" '1
[ " . . . t h e  w h o le  w o r l d  w ou ld  n o t  b e  e n o u g h  to  d e s c r ib e  h e r  b e a u t y
c o m p l e t e l y " ] . " 5
G iv e n  s u c h  a n  im p o s s ib i l i ty ,  a  m e r e  poe t  c o u l d  o n ly  be  e x p e c t e d  to d o  h i s  o r  h e r  bes t .  In  
t u r n ,  t h e  a u d i e n c e  w as  to  ig n o re  a n y  p ro te s ta t io n s  o f  h u m i l i t y  a s  m e r e l y  r h e to r i c a l  
e m b e l l i s h m e n t s .  B e c a u s e  C h a u c e r  w as  a n  i n n o v a to r  in  t h e  u s e  o f  E n g l i s h  a s  a  poe t ic
la n g u a g e ,  h o w e v e r ,  I s u g g e s t  tha t  the  i d e n t i f i c a t io n  o f  t h e  n a r r a t o r  as  a n  E n g l i s h - s p e a k i n g  
poe t ,  n e r v o u s  a b o u t  h is  w o r k ,  w as  not  s i m p l y  a  rh e to r i c a l  a s i d e .  T h e  a u d i e n c e  w as  s u p p o s e d  
to see  b e f o r e  it an  E n g l i s h  p o e t  s t ru g g l in g  to  t ra n s la te  o ld  id e a s  in to  w h a t  G e f f r e y  la te r  ca l l s  
" f r e s s h e  s o n g e s "  ( L G W . P r o l .  7 9 ) .  T h e L e g e n d  o f  G o o d  W o m e n  n a r r a t o r  is o n ly  f ig u ra t iv e ly  
a  r o m a n t i c  love r :  he  is p r i m a r i l y  a s e r i o u s  p o e t .  G e f f r e y ' s  tw o- l ine  m o d e s t y  topos  c a n  b e
c o n s i d e r e d  p a r t  o f  a  p r e s e n t a t i o n  that  r e v e a l s  th e  n a r r a t o r ' s  v iew  o f  h i m s e l f  a n d  p ro v id e s
in f o r m a t io n  tha t  the  l i s t e n e r  s h o u l d  not  i g n o r e .
T h e  c o u p le t  on  l in e s  6 6 - 6 7  a lso  i n t r o d u c e s  an  e i g h t e e n - l i n e  d i s c u s s i o n  in w h ic h  th e
n a r r a t o r  f u r t h e r  i l lu s t ra te s  h i s  v iew o f  h is  p e r s o n a l  r e l a t i o n s h i p  to a u d i e n c e  a n d  p o e t ry ,  p a s t  
a n d  p r e s e n t . ’6 G e f f re y  a s k s  d i r e c t l y  fo r  h e lp  f r o m  his  l i s t e n e r s  in h is  ' l a b o u r " :
Bu t  h e lp e th ,  y e  t h a t  ha n  k o n n y n g  a n d  m ygh t ,
Y e  lovers  t h a n  k a n  m a k e  o f  s e n t e m e n t :
In  th is  cas  o g h t e  y e  be  d i l igen t
T o  fo r th re n  m e  s o m w h a t  in m y  l a b o u r . . . .  ( L G W .  P r o l .  6 8 - 7 1 )
H e  a s k s  t h a t  the  lovers  in  t h e  a u d ie n c e ,  " y e "  w h o  h a v e  h a d  p e r s o n a l  e x p e r i e n c e  in love ,
f u r th e r  h i m  in  the  w r i t i n g  o f  h is  poem .  L o v e r s ,  h e  im p l i e s ,  h av e  k n o w n  th e  s a m e  fee l in g s
he  is t r y i n g  to  co n v ey  ( t h e y  " k a n  m ake  o f  s e n t e m e n t " ) ,  a n d  s o  he  next a s k s  tha t  "y e  h a n  in
y o u r  f r e s s h e  so n g es  s ay d ,  / F o r b e r e t h  m e ,  a n d  beth  na t  e v e l e  a p ay d "  ( L G W , P ro l .  7 9 - 8 0 ) .
T h e  lo v e r s  c a n  s u p p ly  f r o m  th e i r  o w n  e x p e r i e n c e  a n d  " f r e s s h e  s o n g e s "  w h a t  G e f f r e y  m e a n s  in 
c a s e  h e  m i s s p e a k s .  T h e  c lo s e n e s s  o f  th e  a u t h o r - a u d i e n c e  r e l a t i o n s h ip  is p a ra l l e le d  l a te r  in the  
p a s s a g e  w h e n  G e f f r e y ,  s p e a k i n g  n o w  in  th e  l a n g u a g e  o f  a  lo v e r ,  ties  h is  " w o r d "  a n d  h is  
" w e r k ’' to  t h e  t h o u g h t s  o f  h i s  m i s t r e s s ,  t h e  f lo w e r :  " M y  w o r d ,  m y  w e r k  ys  k n y t  s o  in y o u r e  
b o n d "  ( L G W . P r o l .  8 9 ) ,
G e f f r e y  ca l l s  u p o n  a ll  t h o s e  lo v e rs :
W h e t h i r  ye  b e n  w ith  t h e  l e e f  o r  w i th  th e  f lo u r .
F o r  wel I w o t  tha t  ye  h a n  h e r - b i f o r n  
O f  m a k y n g  r o p e n ,  a n d  lad a w e y  th e  c o r n ,
A n d  I c o m e  a f t e r ,  g l e n y i n g  h e r e  a n d  th e r e .
A n d  a m  fu l  g la d  y f  I inav  f y n d e  a n  e r e
O f  a n y  g o o d ly  w o rd  tha t  y e  h a n  left. ( L G W . P r o l .  7 2 - 7 7 )
H e  v i e w s  h i m s e l f  a s  " c o m i n g  a f te r "  t h e  pas t  m a s t e r s ,  t a k in g  a w a y  (o r  g l e a n in g )  b its  a n d
p ie c e s .  H e  d e c l a r e s  h e  w il l be  h ap p y  to  f ind  " a n y  g o o d ly  w o r d "  left b e h in d .  T h e  p a ss a g e ,
like  t h e  e a r l i e r  e x p r e s s i o n  o f  h u m i l i t y  o n  l in e s  6 6 - 6 7 ,  n e v e r th e l e s s ,  is m o r e  th a n  a  ro u t in e  
d e p ic t io n  o f  a  d e fe re n t ia l  poe t .  R a t h e r ,  it c r e a t e s  a g r a p h i c  i m a g e  o f  th e  n a r r a t o r  p i c k in g  a n d  
c h o o s i n g  a m o n g s t  p a s t  w o r k s  a n d  s e a r c h i n g  fo r  a n  u n t r a m m e l e d  idea  not a l r e a d y  i n c o r p o r a t e d  
in to  th e  love  s o n g s  o f  th e  day .  T h i s  " g o o d ly  w o r d , "  th is  " e r e , "  left by  th e  o t h e r  lo v e r /p o e ts  
will b e c o m e  the  c o r e  o f  G e f f r e y ' s  w o r k .  H e  will  n u r t u r e  it a c c o r d i n g  to  h is  o w n  p e rs p ec t iv e s  
an d  f r o m  it g r o w  a n  e n t i r e l y  n e w  f i e ld . -7
G e f f r e y  next e x p la in s  to  h is  a u d i e n c e  w h y  h e  a s k s  fo r  its f o r b e a r a n c e .  T h e  a u d i e n c e  is 
to h e lp  h i m  in th is  e n d e a v o r :
Syn  tha t  ye  s e e  I d o  yl in  t h e  h o n o u r  
O f  love , a n d  e k e  in s e r v ic e  o f  th e  H our
W h o m  th a t  I s e r v e  as  I h a v e  w i t  o r  m y g h t .  (L G W . P r o l .  8 1 -8 3 )
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In  g iv in g  t h i s  e x p la n a t io n ,  h e  a l s o  p re s en t s  h is  p r i m a r y  m o t iv a t io n  f o r  w h a t  h e  w r i t e s .  H e  
w ri te s  th is  p o e m ,  he  s ay s ,  in  h o n o r  o f  love a n d  in  s e r v ic e  to  t h e  f l o w e r  tha t  he  s e r v e s  a s  he  
has  the  w i t  o r  m ig h t .  T h e  to p i c ,  love an d  s e r v i c e  to  o n e ’s b e l o v e d ,  w as  a w e l l - w o r n  o n e  in 
c o n t e m p o r a r y  l i t e r a tu re .  G e f f r e y  ta k e s  c a r e ,  h o w e v e r ,  to  po in t  o u t  w h a t  aspec ts  o f  t h e  p o p u l a r  
topic  h e  w i l l  n o t  a d d re s s .  T h e  f i r s t  in s ta n c e  o c c u r s  fo l low ing  a  p a s s a g e  in p r a i s e  o f  the  
be loved  d a i s y  t h a t  is p a r t i c u l a r ly  r e m i n i s c e n t  o f  t h e  c o u r t l y  M a r g u e r i t e  p o e m s .  G e f f r e y  w a r n s  
h is  l i s t e n e r s  t h a t ,  h is  p a n e g y r i c  o n  th e  da isy  n o t w i t h s t a n d i n g ,  p o p u l a r  c o u r t  g a m e s  a r e  n o t  his  
sub jec t :
B u t  n a th e le s ,  n e  w e n e  n a t  tha t  I m a k e
I n  p re y s in g  o f  th e  f l o u r  a g ay n  the  le e f ,
N o  m o r e  than  o f  t h e  c o r n  a g ay n  th e  s h e e t   ( L O W .  1 8 8 -9 0 )
T h e  s a m e  p a t t e r n  o f  s t r o n g ,  c o n t r a d i c t o r y  w o r d - s o u n d s  used  e a r l i e r  o n  line  f o u r  r e a p p e a r s  
h e re  to d i r e c t  t h e  l i s t e n e r ' s  a t t e n t io n  aw ay  f r o m  p a s t i m e s  s u c h  a s  t h e  F lo w e r  a n d  t h e  L e a f  
c o n t e s t s . " B u t , "  he  c o m m a n d s ,  " n e  w e n e  n a t . "  H e  r e in fo r ce s  t h e  d irec t ive  b y  s t a t i n g  his  
ow n  a t t i tu d e  to w a r d s  s u c h  c o n t e s t s  o f  m a n n e r s :
F o r ,  as  to m e ,  n y s  l e v e r  n o o n  ne  l o t h e r .
I n a m  w i th h o ld e n  y i t  w i th  n ever  n o t h e r :
N e  I not w h o  s e r v e t h  le ef ,  ne  w h o  t h e  f l o u r .  ( L G W ,  P r o l .  191-93)
T h e  th r e e  l i n e s  c o n ta in  e ig h t  n e g a t iv e s ,  all o f  w h i c h  c o n t r ib u t e  to  th e  feeling  th a t  G e f f r e y ’s 
c o m m e n t s  a r e ,  p e r h a p s ,  i n t e n d e d  as  a  r e p r im a n d  to  t h e  li s teners .
G e f f r e y  u l t im a te ly  d i s m i s s e s  th e  p ro b le m  o f  t h e  f lo w er  an d  th e  l e a f  o r  o th e r  f a s h i o n a b l e  
t ren d s  b y  c a l l i n g  a t ten t ion  to  t h e  g o a l s  o f  the  p r e s e n t  n a r ra t iv e :  " F o r  th is  t h in g  is al o f
a n o th e r  t o n n e ,  / O f  o ld e  s t o r y e .  e r  sw ich  s t ry f  w a s  b e g o n n e "  ( L O W ,  P r o l .  1 9 5 -9 6 ) .  " T h i s
th in g , "  th i s  p o e m ,  is a  w i n e  o f  a d if fe ren t  c a s k  o r ,  less l i te ra l ly ,  is  in a  d i f f e r e n t  v e in  o f
th o u g h t  t h a n  t h e  c o u r t ly  love  v i s io n s .  T h e  s t o r i e s  in  the  L e g e n d  o f  G o o d  W o m e n  invo lve
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c h a r a c t e r s  w h o  lived  well  b e f o r e  c o u r t l y  g a m e s  e x i s t e d ,  a n d  th e  p a s s i o n s  r e c o u n te d  in  th e
le g e n d s  t r a n s c e n d  th e  pe tty  p r o b l e m s  d e b a t e d  in th e  m o c k  C o u r t s  o f  L o v e .  T h e  s t r i d e n t  w o r d
' ' s t ry f ' '  ap p l ie d  to  t h e  i n c o n s e q u e n t i a l  g a m e  o f  love  a l s o  s u g g e s t s  s o m e  s a r c a s t i c  c r i t i c i s m  o f  
c o u r t l y  o c c u p a t i o n s .  T h e  p h r a s e  " o f  o ld e  s to r y e , "  s t r a te g ica l ly  p la c ed  a t  t h e  b e g i n n i n g  o f  the  
l i n e ,  f u r t h e r  c o n t r a s t s  th e  s u b je c t  m a t t e r  o f  th is  p o e m  to  c o n t e m p o r a r y  g o s s ip .
G e f f r e y  a l s o  d e f e n d s  h is  p e r s o n a l  m is s io n  a s  a  p o e t  a t s o m e  l e n g th  d u r i n g  th e  d r e a m
s e q u e n c e  it se lf .  A f te r  th e  G o d  o f  L o v e  ha s  b e r a t e d  h i m  fo r  h a v in g  " d o o n  to love t r e s p a s , "
G e f f r e y  p ro te s ts :
N e  a  t r e w e  lover  o g h t  m e  no t  to b l a m e .
T h o u g h  tha t  I s p e k e  a  fa ls  lo v e re  s o m  s h a m e .
T h e y  og l i te  r a th e r  w i th  m e  for to lio tde,
F o r  t h a t  I o f  C r e s e y d e  w r o o t  o r  to lde ,
O r  o f  th e  R o se ;  w h a t  s o  n ty n  a u c t o u r  m e n t e ,
A lg a t e ,  G o d  w oo t ,  vt w a s  tnyn  e n te n te  
T o  f o r t h r e n  t ro u t h e  in love  a n d  yt c h e r y c e ,
A n d  to  b e n  w a r  f r o m  fa l s e n e s s e  a n d  f r o  v ice
By s w ic h  e n s a m p l c ,  th is  w a s  m y  m e n y n g e .  (L G W , P r o l .  4 6 6 - 7 4 )
G e f f r e y  ins is t s  tha t  h is  p u r p o s e s  in  w r i t i n g  w e r e  h o n o r a b l e ,  d e sp i t e  th e  a p p a r e n t  a n t i - lo v e
c o n te n t s  o f  th e  f a m o u s  s to r ie s  h e  h a s  re to ld .  H e  f u r t h e r  sets  h i m s e l f  ap a r t  f r o m  th o s e
o r ig i n a l  a u t h o r s  w h e n  o n  l ine  4 7 0  h e  sets  th e  s o u r c e s  a g a in s t  h is  w o r k :  "w ha t  s o  m y n
a u c t o u r  m e n te ,  A lg a te ,  G o d  w o o t .  it w as  m vn  e n t e n t e . "  W h a t  they  m e a n t  is o n e  t h i n g ,  but
" in v n  e n t e n t e , "  h e  c o n t in u e s ,  is to  f u r th e r  t ru t h  in love,  to c h e r i s h  love.  " B v  s w ic h
e n s a m p l e , "  s u c h  as  the  s to r ie s  o f  C r e s e y d e  o r  D i d o  o r  an y  o f  th e  o t h e r s  to c o m e  in  th e
L e g e n d , h e  t e a c h e s  th e  l i s t e n e r  to b e w a r e  fa lsen ess  a n d  v ice  in love. H i s  d idac t ic  i n te r e s t ,  as
well  a s  h is  a r t i s t i c  in te n t s ,  a r e  d e l i b e r a t e l y  s ta ted  fo r  a l l - t h e  G o d  o f  L o v e ,  A lc es te ,  a n d  his
a u d i e n c e —to h e a r .
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T l ie  p o s i t io n s  o f  t h e s e  p a ss a g es  w i t h i n  th e  P r o l o g u e  ( l i n e s  1 8 8 -9 0  a n d  4 6 6 - 7 4 )  a l s o  p o in t  
u p  t h e i r  d idac t ic  p u r p o s e s .  T h e  a s s e r t i o n  o n  l ine  195 th a t  " th i s  th in g  is a l o f  a n o t h e r  t o n n e "  
a p p e a r s  at  th e  e n d  o f  t h e  la st s tan z a  b e f o r e  G e f f r e y  b e g i n s  h is  d r e a m  s e q u e n c e .  I t  is th e  last 
r e m i n d e r  to th e  a u d i e n c e  o f  th e  n a r r a t o r ’s a i m s  b e f o r e  h e  f igu ra t ive ly  fa l l s  a s l e e p .  I n  th e  
s t a n z a  fo l lo w in g  it. n i g h t  fa ll s  a n d  G e f f r e y  m o v e s  in to  t h e  fan ta sy  w o r ld  o f  t h e  d r e a m .  T h e  
l o n g e r  s ta t em e n t  o f  in t e n t  o n  l ine  4 6 6  o c c u r s  to w ard s  th e  e n d  o f  th e  P r o l o g u e ,  j u s t  p r i o r  to  
t h e  m o m e n t  w h e n  G e f f r e y  re ce ives  t h e  c h a r g e  to w r i te  a  b o o k ,  " a  g l o r i o u s  l e g e n d  / O f  g o o d e  
w y m m e n "  ( L G W . P r o l .  4 8 3 - 8 4 ) .  A l t h o u g h  G e f f r e y  d e f e n d s  h is  pas t  w o rk  in  t h e  p a s s a g e ,  h is  
s e n t i m e n t s  c o u ld  e a s i l y  b e  ap p l ied  to  f u t u r e  bo o k s ,  in p a r t i c u l a r  the  o n e  A lc e s t e  will a s s ig n  
h im  o n ly  e ig h t  l i n e s  l a t e r .  G e f f r e y ' s  tw o  s ta t e m e n ts  o f  a p o lo g y  a r e  p laced  a s  p re fac e  to , a n d  
c o n c l u s i o n  o f ,  th e  G o d  o f  L o v e ' s  c h a l l e n g e  to  the  d r e a m e r / p o e t .  G e f f r e y ' s  r e m a r k s ,  th e r e f o r e ,  
a r e  b o th  a  p r e l i m i n a r y  a n s w e r  to th e  i m a g i n e d  c h a r g e  a n d  a n  in s t ru c t io n  to  p r e s e n t  an d  fu tu r e  
a u d i e n c e s  c o n c e r n i n g  h i s  poe t ic  a im s .
The Dreamer in the Prologue 
G e f f r e y ' s  d r e a m  d o e s  not b e g in  u n t i l  nea r ly  o n e - t h i r d  o f  the  P r o l o g u e  has  u n fo ld e d .  
N e v e r t h e l e s s ,  he  s p e n d s  o v e r  o n e  h u n d r e d  l ines  p r e p a r i n g  l i s te n e r s  f o r  h is  p a r t i c u l a r  
" a v i s i o u n "  o f  L o v e  to  c o m e .  In  t h o s e  i n t e r v e n i n g  o n e  h u n d r e d  l ines ,  th e  l i s t e n e r  is p lu n g e d  
in to  th e  fanc ifu l  w o r l d  o f  N a t u r e  a t h e r  s p r in g t i m e  b e s t .  G e f f re y  a n n o u n c e s  on  line  108,  
" A n d  th is  was  n o w  t h e  f i r s t  m o rw e  o f  M a y . "  T h e  d a t e ,  th e  fi rst  o f  M a y ,  im m e d ia t e ly  te lls  
l i s t e n e r s  to s u m m o n  u p  al l th e i r  l u s h e s t  im a g in in g s  a s s o c i a t e d  with M a y  D a y  an d  c o u r t l y  
r o m a n c e . A s  J . L .  L o w e s  pu ls  it, t h o s e  le a fy  t r a p p in g s  o f  c o u r t l y  love w e r e  " s o  fam i l ia r  tha t  
th e  m e r e  m e n t io n  o f  it b r o u g h t  to m i n d  a  lovely  s e t t in g  a n d  s t o r y . ’•,0
T o  aid  th e  l i s t e n e r s '  e s c a p e  to th e  fa n ta s t i c  w o r ld  o f  d r e a m s  a n d  to p r e p a r e  th e m  for  th e  
c o m i n g  o f  A lc e s te ,  h e r  n in e te en  la d ie s ,  a n d  th e  G o d  o f  L o v e ,  t h e  n a r r a t o r  i n t o n e s  a l i tany  o f  
f a m i l i a r ,  a lm o s t  h a c k n e y e d ,  im ages  o f  r o m a n c e .  G e f f r e y ' s  d e s c r ip t io n s  a r e  s ty l i z ed  e n o u g h  in 
p l a c e s  to  p r o m p t  R o b e r t  F r a n k  to d e s c r i b e  th e  P r o l o g u e  a s  a  " l i te ra ry  t h r o w b a c k . " Ji Lively
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p e r s o n i f i c a t i o n  o f  b i rd s  a n d  a n i m a l s  in t h e i r  n a tu ra l  h a b i t a t ,  e a r l i e r  f o u n d  in  p o e m s  s u c h  as  
" L e  S o n g e  S a in t  V a l e n t i n "  a n d  C h a u c e r ' s  o w n  P a r l i a m e n t  o f  F o w l s , r e a p p e a r s  in  the  
P r o l o g u e . 3” T h e  " fo u le s "  a r e  t r a n s f o r m e d  in to  t r e e - to p  t r o u b a d o u r s  s i n g i n g  L a y e s  o f  L o v e ;  the  
lo rd s ,  D a u n g e r  a n d  P i t e e ,  a n d  the  la d ie s ,  M e r c y  a n d  C u r t e s y e ,  i n h a b i t  th e  m e a d o w  j u s t  as  
they  d id  t h e  g a r d e n  o f  d e l i g h t s  in T h e  R o m a n c e  o f  th e  R o s e .33 T h e  g r a s s ,  e m b r o i d e r e d  w i th  
f lo w ers ,  e m i t s  a n  " o d o u r  o v e r a l "  tha t  " f o r  to  s p e k e  o f  g o m rn e ,  o r  h e r b e ,  o r  t r e e  /
C o m p a r i s o u n  m a y  n o o n  y m a k e d  b e e "  ( L O W , P r o l ,  1 2 1 - 2 2 ) ,  V is u a l  a n d  s e n s o r y  i m a g e r y  
in tox ica te s  t h e  l i s ten e r  a n d  r e m o v e s  h im  o r  h e r  f ro n t  th e  n o t - s o - a r o m a t i c  w o r ld  o f  th e  
fo u r te e n th  c e n t u r y .
G e f f r e y  sets  a  d e v o t io n a l  m o o d ,  so  a p p r o p r i a t e  to  a love v i s io n ,  with e q u a l lv
c o n v e n t io n a l  t e c h n iq u e s .  H e  m e s h e s  t h e  o t h e r w o r l d l i n e s s  o f  th e  e n v i r o n m e n t  w i th  the
re l ig io u s  i m a g e r y  o f  C h r i s t i a n i t y . 34 G e f f r e y  b e g in s  th e  d a y  "with  d r e d f u l  liert a n d  g lad  
d e v o c i o u n ,  / F o r  to b e n  a t  th e  r c s u r r e c c i o u n  / O f  th is  f l o u r . . . "  ( L G W ,  P r o l .  1 0 9 -1 1 ) .  H e  
pays  h o m a g e  to the  d a i s y  o n  h i s  k n e es ,  " k n e l y i n g  a lw e y ,  til it u n c lo s e d  w a s "  (1 1 7 ) .  T h e  
b i rd s  s h a r e  in  h is  w o r s h i p  b y  s in g in g ,  " B le s s e d  b e  S e y n t  V a l e n t y n "  (1 4 5 ) ;  th e  b i r d s  
t h e m s e lv e s  k i s s ,  "y e ld y n g  h o n o u r  a n d  h u m b l e  o b e y s a u n c e s  / T o  lo v e” ( 1 4 9 - 5 0 ) . 35 T h i s  p i c tu r e  
o f  p e n i t e n t i a l  devo t ion  e v o lv e s  u n r e s t r a i n e d  fo r  o v e r  fo r ty  l in e s  b e fo re  G e f f r e y  c a n  b e a r  it no  
m o re ;  h i s  s e n s e  of  h u m o r  w i l l  o u t  a n d  h e  c a n n o t  re s is t  a d d i n g  a  c o n t e m p o r a r y ,  e v en  b a u d y ,  
l lo u r ish  to  h i s  h a n d iw o r k .  T h o s e  b i rd s ,  y i e ld in g  h o n o r  a n d  h u m b l e  o b e i s a n c e  to love,  h a v e ,  
like th e  p o e t ,  a n  e a r th y  s i d e .  T h e y  " d id e n  h i r e  o th e r  o b s e r v a u n c e s  / T h a t  lo n g e th  o n t o  love  
and  to n a t u r e "  ( 1 5 0 - 5 1 ) ,  in r e s p o n s e  to  w h ic h  G e f f r e y ,  with m o c k  in n o c e n c e ,  q u i p s ,
" C o n s t r u e t h  t h a t  a s  yow Ivst,  I d o  n o  c u r e "  ( 1 5 2 ) .
T h i s  i n te r j e c t io n  s e e m s  to  p r e p a r e  t h e  w ay  fo r  m o r e  f r e q u e n t  a u t h o r i a l  i n t e r r u p t i o n  
t h r o u g h o u t  t h e  r e m a i n d e r  o f  th e  p r e p a r a t o r y  love v i s io n  m a te r ia l .  G e f f r e y  c o n t i n u e s  to 
d e sc r ib e  t h e  c o u r t l y  b e h a v i o r  o f  th e  b i r d s ,  u s i n g  l a n g u a g e  r e m i n i s c e n t  o f  T h e  R o m a n c e  o f  th e  
R o s e . C o n c u r r e n t l y ,  h o w e v e r ,  h e  i n t r o d u c e s  h i s  o w n  th o u g h t s  a b o u t  love  tha t  a r e  e s p e c ia l ly
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a p p l i c a b l e  to  h u m a n  b e i n g s - - i n  p a r t i c u l a r ,  t h o s e  h u m a n s  h e  will s o o n  w r i t e  a b o u t  in h is  
L e g e n d s .  F o r  e x a m p l e ,  t h e  ty d i f ,  G e f f r e y  s a y s ,  b e g s  fo r  m e r c y  fo r  h is  t r e s p a s s e s ,  n a m e ly  fo r  
h is  d e s i r e  f o r  " n e w f a n g e l n e s s e "  ( L G W . P r o l .  15 4 ) .  T h i s  s in g u l a r l y  C h a u c e r i a n  w o r d  will  
r e c u r  in c o n d e m n a t i o n  o f  A e n e a s  in  the  " L e g e n d  o f  D i d o . ”
L a t e r  in  t h i s  s a m e  p a s s a g e  th e  b i r d s  i n t e r a c t  w i th  t h e  w e l l - w o r n  f i g u r e s  o f  D a u n g e r ,  
P i t e e ,  M e r c y ,  R y g h t ,  a n d  C u r t e s y e :  yet G e f f r e y  e l a b o r a t e s  no t  o n  t h e s e  a l l e g o r i c a l  f i g u r e s  
f a m i l i a r  to  ly r ic  p o e t ry  b u t  o n  th e  m e a n i n g  o f  th e  s c e n e  as  it a p p l ie s  to  h i s  o w n  a t t i tu d e s
to w a rd s  a c c e p ta b l e  s t a n d a r d s  o f  love.  F u r t h e r m o r e ,  h e  c i te s  fo r  t h i s  c o m m e n t a r y  a  c la s s ic a l
s o u r c e  r a t h e r  t h a n  c h o o s i n g  h i s  F r e n c h  c o n t e m p o r a r i e s  fo r  r e f e r e n c e . 3f> G e f f r e y  c la r i f i e s  the  
s ig n i f i c a n c e  o f  th e  p e r s o n i f i c a t i o n  h e  has j u s t  e m p lo y e d  by  r e la t in g  it to  h is  p e r s o n a l  v ie w s  on 
love.  H e  c o n c l u d e s  th e  e x p l a n a t i o n  with  th e  t e l l i n g  p h r a s e ,  " in  sw ich  m a n e r  I m e n e ” :
Al fo u n d e  th e y  D a u n g e r  fo r  a  t v m e  a  l o rd ,
Y e t  P i tee ,  t h u r g h  h i s  s t r o u g e  g e n t i l  m y g h t ,
F o r g a f ,  a n d  m a d e  M e r c y  pa ss e n  R y g h t ,
T h u r g h  i n n o c e n c e  a n d  r u l e d  C u r t e s y e .
B u t  I n e  c lep e  n a t  i n n o c e n c e  fo ly e ,
N e  fa is  p i tee ,  f o r  v e r tu  is th e  m e n e .
A s  E t ik  se i th :  in  s w i c h  m a n e r  I m e n e .  ( L G W ,  P r o l .  1 6 0 -6 6 )
G e f f r e y  say s  h e  be l ieves  th a t  i n n o c e n c e  in lo v in g  s h o u ld  no t  b e  c a l led  fo l ly :  v i r t u e  is to  be  
t h e  m e a s u r e ,  th e  m id d le  o r  b a l a n c e d  w ay ,  in  love .  T h i s  is th e  " m a n e r "  in  w h ic h  G e f f r e y  
" m e n e s "  t h e  p a s s a g e  to  b e  i n t e r p r e t e d .  A  s i m i l a r  d e f e n s e  will  la te r  b e  m a d e  fo r  p o o r  D i d o ' s  
a c t io n s  in  c o n t r a s t  to  A e n e a s '  d e l ib e ra te  f a l s e n e s s .  T h u s  th e  i n t r o d u c to r y  m a te r i a l  is a g a in  
c o n n e c t e d  to th e  r e m a i n d e r  o f  t h e  w o r k . 3 '
S oon  G e f f r e y  lies d o w n  in  t h e  m e ad o w  t o  w a tc h  the  d a i sy .  H e  r e c l in e s ,  " l e n y n g e  on  
myn e lb o w e  a n d  m y  syde"  ( L G W . P r o l .  1 7 9 ) ,  w a k e f u l  th e  w h o l e  " l o n g e  d a y ” ( 1 8 0 ) .  T h i s  
e x p e r ie n c e  w i l l  s h o r t l y  be  r e - e n a c t e d  on  l ines  2 0 5 - 1 0 ;  th e re  a  s l e e p i n g  n a r r a t o r  r e c l i n e s  o n  a 
f lo w e r - s t r ew n  b e n c h  in h is  g a r d e n .  J u s t  as  G e f f r e y ' s  d a y t im e  p o s t u r e  in the  m e a d o w  is a  
prev iew  o f  h i s  e v e n i n g  act iv i ty ,  s o  th e  n e a r ly  o n e - h u n d r e d  l ines  o f  c o u r t l y  p o e t ry  fo r e c a s t s  the  
con ten ts  o f  G e f f r e y ' s  d r e a m .  T h e  d r e a m  w il l c r e a t iv e ly  r e f a s h io n  th e  w a k in g  n a r r a t o r ' s  M a y  
D a y  o b s e r v a n c e s .  G e ff rey  s h o w s  the  a u d i e n c e  t h i s  c o n n e c t io n  h im s e l f ,  s a y in g ,  " M e  mette
how  I lay in  t h e  m ed ew e  t l io o ,  / T o  seen  th is  f l o u r  that 1 s o  lo v e  a n d  d r e d e "  ( 2 1 0 - 1 1 ) .  In 
C h a u c e r ' s  P a r l i a m e n t  o f  F o w ls  a n d  T h e  B o o k  o f  th e  D u c h e s s , t h e  w a k in g  n a r r a t o r  r e a d s  a 
book as p a r t  o f  h is  s leep ing  p r e p a r a t i o n s ;  yet t h i s  de ta i l  is m i s s i n g  f ro m  both  T h e  H o u s e  o f  
F a m e  and t h e  P r o l o g u e  to T h e  L e gend  o f  G o o d  W o m e n .  N o  in t e r m e d i a t e  text s e r v e s  a s  the 
basis  for G e f f r e y ' s  d r e a m ;  h i s  o w n  e x p e r i e n c e  p r o v i d e s  the  m a t e r i a l .  In  th is  w a y ,  G e f f r e y ’s 
reality is t r a n s f o r m e d  t h r o u g h  h i s  p o e t ' s  m in d  in to  l i t e ra tu re .
By th e  t i m e  the  ac tu a l  d r e a m  b e g in s ,  t h e  a u d i e n c e  has b e e n  r e m in d e d  o f  m o s t  o f  the
im por tan t  l i t e r a r y  c h a r a c t e r i s t i c s  a s s o c ia t ed  w i th  d r e a m  v is ions .  L i s t e n e r s  h a v e  h e a r d  the
n a r ra to r  i n v o lv e  h im s e l f  p e r s o n a l l y  in  the  v is ion  as  th e  " I , "  o r  s p e a k e r / a c t o r .  A t  t im e s  the
“ I ” has a l s o  a d o p t e d  a d id a c t i c  t o n e  a p p ro p r i a t e  to  th e  t r u t h - te l l in g  a u th o r i t y  o f te n  be l ie v ed  to 
be  e m b e d d e d  in  d r e a m s .  T h e  p r e p a r a to r y  visit  to  th e  " m e d e w e "  h a s  he lped  to  e s t a b l i s h  that  
the  d re a m  v i s i o n  will  be a f o r m  o f  poetic  i n s i g h t  in s p i re d  by  t h e  t r a n s p o r t s  o f  lo v e .  O n e  
fa m il ia r  c h a r a c t e r i s t i c  o f  d r e a m  l i t e r a tu re ,  h o w e v e r ,  r e m a in s  to b e  p re s e n te d :  th e  p r o m i s e  of 
fantasy  o r  a r t i s t i c  d is to r t ion  o f  reali ty .  T h e  f u l f i l lm e n t  o f  t h i s  c h a r a c t e r i s t i c  o f  d r e a m  
l i te ra tu re ,  n e v e r t h e l e s s ,  m a r k s  t h e  b e g in n in g  o f  G e f f r e y ' s  v is io n a ry  e x p e r i e n c e .
In to  t h e  m e a d o w ,  r e c e n t ly  i n h a b i te d  by  o n l y  G e f f r e y  an d  h i s  d a i s y ,  walk  Q u e e n  A lces te  
and  the  G o d  o f  Love.  C h a r a c t e r s  s u ch  as  t h e s e  w e re  well  k n o w n  to f o u r t e e n t h - c e n t u r y  
l i te ra ry  c i r c l e s .  F r o i s s a r t  h a d  in c l u d e d  a  vis it to  t h e  G o d  o f  L o v e  in  Le  P a r a d v s  d ' A m o u r s . 
and  V e n u s  a p p e a r s  to, a n d  c o n v e r s e s  w ith ,  th e  l o v e r  in M a c h a u t ' s  " L e  D i t  d e  la  F o n t e i n n e
A m o u r e u s e . "  I n  G e f f r e y ' s  s to ry ,  h o w e v e r ,  th e  m e r e  p r e s e n c e  o f  m y th ic a l  c h a r a c t e r s  is less  
s ig n i f i c a n t  t h a n  t h e  im a g in a t iv e  r o l e s  t h e  c h a r a c t e r s  p l a y  in  th e  d r e a m .  By th e  c o n c l u s i o n  o f  
t h e  P r o l o g u e ,  G e f f r e y  l e a rn s  t h r o u g h  t h e  G o d  o f  L o v e  tha t  A lc e s te  is n o  m e r e  w o m a n  b u t  is 
a d a isy  t r a n s f o r m e d :  s h e  r e p r e s e n t s  n o t  o n ly  a  love ly  c o u r t l y  d a m s e l  b u t  a  l e g e n d a r y  w o m a n  
a n d  th e  d a i s y  G e f f r e y  ha s  so  love d .  A n  a t ten t ive  l i s t e n e r  w o u ld  r e m e m b e r  t h a t  t h e  e f f ic t io  o f  
A lc es te  as  s h e  f i r s t  a p p e a r e d  to  G e f f r e y  an t ic ip a t e d  s u c h  a  t r a n s f o r m a t i o n .  S h e  w a s  " c la d  in 
rea l  hab i t  g r e n e "  ( L G W . P r o l .  2 1 4 ) ,  a " w h i t  c o r o w n e  s h e  b e e r  / W i t h  f l o u r o u n s  s m a l e ” 
( 2 1 6 - 1 7 )  tha t  " m a d e  h i r e  lyk a  d a y s i e  fo r  to  s e n e "  ( 2 2 4 ) .  T h r e e  h u n d r e d  l in e s  la te r ,  G e f f r e y  
d i s c o v e r s  tha t  t h e r e  s tands  " g o o d  A lc e s te ,  / T h e  d a v e s i e ,  a n d  m y n  o w e n e  h e r te s  re s te "  
(5 1 8 - 1 9 ) .  H e r  w h i te  c r o w n  b e a r s  w i tn e s s  to  h e r  m a n y  v i r t u e s ,  w h ic h  ta k e  t h e  s h a p e  o f  
" s m a l e  f l o r o u n s  in  h i r e  c o r o w n e ” ( 5 2 7 - 2 9 ) .
In  r e s p o n s e  to  h e a r i n g  s u c h  p r a i s e  o f  h e r s e l f ,  " t h i s  q u e e n e  w ex  r e e d  fo r  s h a m e  a  lyte,
/ W h a n  s h e  w a s  p re y s e d  s o  in h i r e  p r e s e n c e "  ( L G W . P r o l .  5 3 5 - 3 6 ) .  Q u e e n  A lc es te  
r e s p o n d s  as i f  s h e  w e r e  f le sh a n d  b l o o d ,  de sp i t e  h e r  m y th ic a l  n a t u r e .  A n o t h e r  h u m a n  fo ib le  
b r i g h t e n s  th e  tex t  w h e n  the  G o d  o f  L o v e  r e p r o a c h e s  G e f f r e y  b e c a u s e  h e  ha s  fo rg o t te n  to  pu t  
A lc e s te ,  o f  al l p e o p l e ,  in to  his  B a l a d e .  " T h y  litel w i t  w a s  th i lk e  tyn te  a s l e p e , "  j i b e s  th e  god  
(5 4 7 ) .  L i k e  G e f f r e y  h im s e l f ,  th e  m y th i c a l  c h a r a c t e r s  s e e m  l i fe l ike  a n d  p e r s o n a b l e .  In  the  
d r e a m ,  G e f f r e y  d e s c r i b e s  fa n ta s t ic  e v e n t s  a n d  c h a r a c t e r s  rea l i s t ica l ly  w i th o u t  h a v in g  to  be  
a c c o u n ta b l e  to  p h y s i c a l  laws o f  n a t u r e ,  a n  ac t ion  th a t  i l lu s t ra te s  th e  u s e f u ln e s s  o f  th e  d r e a m  
f r a m e .  F o r  a ll  its c o n v e n t io n a l i t y ,  t h e  d r e a m  v is io n  p ro v id e s  th e  poe t  c r e a t iv e  la t i tude  to 
m a k e  fan tasy  c o m p r e h e n s i b l e  to t h e  a u d i e n c e .
O v e r  a h u n d r e d  l ines  e a r l i e r ,  G e f f r e y  h a d  b e g u n  to p r e p a r e  h is  l i s t e n e r s  fo r  th e  fan tas t ic  
e l e m e n t s  o f  h i s  s to r y .  O n  l ine  9 9  h e  u rg e s  th e m  ( f o r  a  s e c o n d  t im e )  to  b e l ie v e  m o r e  th an  
m e e ts  the  e y e ,  G e f f r e y  r e m in d s  t h e  a u d i e n c e  tha t  b e l i e f  in th e  u n s e e n  o r  u n p r o v e n —a n  act  
tha t  d e m a n d s  e x e r c i s e  o f  the  i m a g i n a t i o n —is a n  i m p o r t a n t  m e s s a g e  o f  th e  p o e m :
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A n d  th a t  m e n  m o s te n  m o r e  t h y n g  b e le v e  
T h e n  m e n  m a y  s e e n  a t  e y e ,  o r  e l l e s  p r e v e , —
T h a t  s h a l  [ s e y n ,  w h a n n e  tha t  I s e e  m y  tyn te :
I m a y  n o t  al  a t - o n e s  s p e k e  in  r y m c .  ( L G W . P r o l .  9 9 - 1 0 2 )
T h e  d e c i s iv e  p h r a s e  " th a t  sha l  I s e y n "  a g a i n  h ig h l ig h t s  th e  a u t h o r i a l  vo ice .  B e c a u s e  th e  
p h r a s e  b e g in s  th e  c o n c l u d i n g  c o u p l e t  o f  t h e  s e n t e n c e ,  it a l s o  a f f i r m s  t h e  s ig n i f i c a n c e  o f  th e  
p r o v e r b  by  its p l a c e m e n t  in  t h e  tex t.  W h i l e  it m a y  n o t  be  a p p a r e n t  n o w ,  G e f f r e y  ins is t s  h e
w il l  m a k e  th e  v a l u e  o f  s u c h  b e l i e f  c l e a r  w h e n  h e  s e e s  the  bes t  t im e .  " I  m a y  no t  al a t -o n e s
s p e k e  in r y m e , ' '  h e  e x p la in s  to  a n y  im p a t ie n t  l i s t e n e r s .
T h e  n a r r a t o r ' s  s u p p o r t  o f  in ta n g ib le  p r o o f s  is, by  e x t e n s io n ,  s u p p o r t  fo r  d r e a m s  a n d  
v i s io n s  s t e m m i n g  f r o m  a n  in d iv id u a l  s o w n  m i n d .  T h e  a u d i e n c e  is s i m u l t a n e o u s l y  r e m i n d e d  
tha t  its o w n  v i s io n a r y  e x p e r i e n c e s ,  as  well  a s  G e f f r e y ’s o r  o t h e r  p o e t s ' ,  h a v e  v a lu e .  T h e  
t h e m e  o f  l o o k in g  b e y o n d  th e  u s u a l  fo r  th e  u n u s u a l —th e  s u r f a c e  fo r  th e  i n t e r i o r  m e a n i n g —is 
r e i n t r o d u c e d  in t h e  " L e g e n d  o f  D id o "  w ith  a  s l i g h t ly  d i f f e r en t ,  n o n l i t e r a r y ,  a p p l ic a t i o n .  In  
th e  " L e g e n d , "  D i d o  fails to  " s e e "  A e n e a s  in a n y  o t h e r  w ay  th a n  w h a t  h e r  fi rst  s u r f a c e
i m p r e s s i o n  s h o w s  h e r .  H e r  lack  o f  v is ion  p ro v e s  to  b e  fatal.
A n o t h e r  m e t a m o r p h o s i s  o c c u r s  in G e f f r e y ' s  d r e a m ,  w ith  less  f a n f a r e  th a n  A lc e s t e ' s
t r a n s f o r m a t i o n  b u t  w i th  a n  e q u a l  d e g r e e  o f  fa n ta sy .  T h e  " la d y e s  n in e t e e n "  d r e s s e d  in rova l  
h a b i t ,  w h o  had  a c c o m p a n i e d  th e  G o d  o f  L o v e  a n d  A lc e s te ,  b e c o m e  th e  v e ry  w o m e n  w h o m  
G e f f r e y  ha s  a d d r e s s e d  in h is  B a la d e .  S i t t ing  b e f o r e  h im  now  a r e  C le o p a t r a ,  P o l i x e n e ,  T i s h e ,  
H e r o ,  L a u d o m i a ,  D id o ,  a n d  o t h e r s  h e  ha d  e a r l i e r  p r a i s e d .  T h e  G o d  o f  L o v e  c o m m a n d s  tha t  
t h e s e  w o m e n  b e c o m e  th e  ba s is  o f  T h e  l e g e n d :  " H a v e  h e m  n o w  in thy  l e g e n d e  al  in m y n d e "
( L G W . P r o l .  5 5 7 ) .  In  a n o t h e r  w a y ,  th e n ,  G e f f r e y ' s  v i s io n a ry  e x p e r i e n c e  b e c o m e s  th e
s u b s t a n c e  o f  t h e  p o e m .
T h e  m e t a m o r p h o s i s  o f  A l c e s t e  a n d  h e r  lad ie s  is o n e  a s p e c t  o f  th e  l a r g e r  t r a n s f o r m i n g  
p r o c e s s  g o in g  o n  in  the  m in d  o f  th e  poe t  a n d  in  t h e  p o e m  i t s e l f . ^  A lces te  w a s  a  w o m a n  
f a m o u s  for h e r  lo y a l ty  in love : h e r  s to ry  had  b e e n  p r e s e r v e d  by  p o e t s  in  c la s s ic a l  l e g e n d  a n d  
r e - c r e a t e d  in m e d i e v a l  l i t e r a tu re .  S h e  w o u ld  n o w  u n d e r g o  yet a n o t h e r  r e - c r e a t i o n  in th e  m in d  
o f  th e  f o u r t e e n t h - c e n t u r y  poe t c a l l e d  " G e f f r e y . "  H e  d r e a m s  o f  h e r  p re c i se ly  b e c a u s e  o f  h e r  
c l a s s i c a l  f a m e  a s  a  devo ted  w i fe :  in  h is  d r e a m  h e  e l a b o r a t e s  u p o n  h e r  h i s to ry  by  a d d i n g  to  
t h e  o r ig in a l  s t o r y  t h e  p h e n o m e n o n  o f  h e r  t r a n s f o r m a t i o n  in to  th e  d a i s y ,  a c o n t e m p o r a r y  im a g e  
f o r  both  a  lo v e ly  w o m e n ,  in g e n e r a l ,  a n d  G e f f r e y ' s  o w n  " l o v e , "  in  p a r t i c u l a r .  T h e  d r e a m  
t h e n  evolves i n to  a  n e w  p o e m .  T h e  L e g e n d  o f  G o o d  W o m e n , t h r o u g h  w h ic h  G e f f r e y  t r a n s m i t s  
A l c e s t e ' s  s to ry  to  m o d e r n  a u d i e n c e s .  T h e  n in e te e n  o t h e r  lad ies  w e r e  a l s o  w o m e n  i m m o r t a l i z e d  
b y  both  a n c i e n t  a n d  c o n t e m p o r a r y  p o e t s ,  a n d  th e y  a r e  c e l e b r a t e d  a g a i n  in  G e f f r e y ' s  B a lade ,  
h i s  poem  w i th in  a  p o e m ,  O n c e  th e  lad ies  a r e  id e n t i f ied  by  th e  G o d  o f  L o v e ,  t h e y ,  too ,  a r e  
t r a n s f o r m e d  in to  c o n t e m p o r a r y  l i t e r a r y  f ig u r e s  a  s e c o n d  t im e  by  w a y  o f  G e f f r e y ' s  le g e n d s .
T h e  p re s e n c e  o f  t h e  L e g e n d  o f  G o o d  W o m e n  in p r i n t  f u r t h e r  e n s u r e s  tha t  A lc e s t e  a n d  h e r
l a d i e s  will , in  a  s e n s e ,  m e t a m o r p h o s e  in d e f in i te ly .  T h e y  b e c o m e  p a r t  o f  a  c o n t i n u u m  o f  
l i t e r a r y  t r a n s f o r m a t i o n s  c a r r i e d  o u t  in  th e  m in d s  o f  a  s u c c e s s io n  o f  n e w  re a d e r s .
In the  m e a n t i m e ,  G e f f re y  d o e s  h is  bes t  to m a k e  an  id e n t i f i a b le  m a r k  o f  h is  o w n  w ith in  
t h a t  li te ra ry  c o n t i n u u m .  T h e  c o r e  o f  t h e  d r e a m  in  t h e  P r o l o g u e  is c o n s e q u e n t ly  d e v o te d  to a 
d e b a t e  ab o u t  t h e  v a l u e  o f  G e f f r e y ' s  p o e t ry .  P a r ty  to  th e  a r g u m e n t  a r e  G e f f r e y ,  th e  G o d  o f  
L o v e ,  and  A lc e s t e .  I n  o r d e r  to  o f f e r  h is  o p in io n s  a b o u t  po e t ry  in a s  u n p r e t e n t io u s  a  m a n n e r  
a s  poss ib le ,  G e f f r e y  p re s en ts  h i m s e l f  as  c h a l l e n g e d ,  s e e m in g ly  w i th o u t  c a u s e ,  b y  th e  G o d  o f  
L o v e  h im se lf .  I t  m ig h t  have  s e e m e d  n a tu ra l  f o r  G e f f r e y  to d e f e n d  h i m s e l f  a g a i n s t  C u p i d ' s
c h a r g e ,  but t h e  G o d ' s  s u b s e q u e n t  d e m a n d  fo r  " ih v n  a n s w e r e "  ( L G W ,  P ro l  .135) e v e n  be t te r
ju s t i f i e s  both  t h e  p o e t  s r e s p o n s e  a n d  A lc e s te ' s  d e f e n s e  o f  G e f f r e y .
Before  th i s  c r i t i c a l  d i s c u s s i o n  b e g in s ,  h o w e v e r ,  G e f f rey  m u s t  b e  s u r e  tha t  h is  l i s t e n e r s  
s y m p a t h i z e  w ith  h i m  on  both  a  p e r s o n a l  an d  a  " p r o f e s s io n a l "  leve l .  N o t  o n ly  m u s t  h e  be
l b
th o u g h t  l i k e a b le ,  b u t  h is  c r e d ib i l i t y  a s  a  p o e t  m u s t  be  u n s h a k e a b l e  if h e  is  to  w i th s tand  
C u p i d ' s  c h a r g e s .  S p e a k in g  to  th e  fi rst  i s s u e ,  G e f f r e y  d e s c r i b e s  h i s  in itial m e e t i n g s  with the  
g r e a t  G o d  in  s u c h  a  w a y  a s  to  o ffe r  s u p p o r t  fo r  h is  o w n  c h a r a c t e r .  In  tw e n ty - f i v e  l ines  o f  
fo r m a l ,  r h e to r i c a l  p o r t r a i t u r e ,  G e f f r e y  a d m i r e s  A lc e s te  a n d  C u p i d  ( L G W , P r o l .  2 1 2 - 3 7 ) .  
D e s p i te  t h e  a d m i r a t i o n ,  h o w e v e r ,  th e  G o d  o f  L o v e  looks  s t e r n l y  a t  th e  p o e t ,  s t r i k i n g  fea r  in to  
G e f f r e y ' s  h e a r t .  G e f f r e y  e x p la in s  the  s i tu a t io n  th is  w ay :  " F o r  s t e r n e l y  o n  m e  he gan
b y h o ld e ,  / S o  tha t  h is  l o k in g  d o o th  n ivn h e r t e  c o ld e "  ( 2 3 9 - 4 0 ) .  T h e  a u d i e n c e  is e n c o u r a g e d  
to  fe a r  l ik e w is e  fo r  G e f f r e y ,  w h o  m e a n s  n o  h a r m .
T h i r t y  l ines  la te r  a u d i e n c e  fea r  m ig h t  h a v e  t u r n e d  to  in d ig n a t io n ,  a lb e i t  l ig h th e a r te d ,  
w h e n  th e  G o d  o f  L ove  a g a i n  accos ts  G e f f r e y  w h i le  th e  la t t e r  r e v e re n t ly  k n e e l s  b e fo re  the  
da isy .  H e  w a i ts  ' a s  s t i l le  a s  a n y  s to n "  ( L O W ,  P r o l .  3 1 0 )  in  d r e a d  a n t i c ip a t io n  o f  l e a rn in g  
the  m e a n i n g  o f  C u p i d ' s ,  A l c e s t e ' s ,  a n d  h e r  la d ie s '  p r e s e n c e .  C u p i d  a s k s ,  " W h o  knele th
th e r e ? "  ( 3 1 2 ) .  G e f f re y  r e p l i e s  it is he  a n d  v e n tu r e s  t o w a r d s  t h e  G o d ,  s a l u t i n g  h i m .  T h e  
poe t  is p o l i te  a n d  a little a w e d .  T h e  G o d  o f  L o v e ,  h o w e v e r ,  r e s p o n d s  to  th is  s h o w  o f  re spec t 
with  d i s d a i n :
. . . W h a t  d o s to w  h e r
S o  nvgh m y n  o u n e  f lo u r e ,  so  h o ld e ly ?
Yt w e re  b e t t e r  w o r t h y ,  t rew e lv ,
A  w o rm  to n e g h e n  n e r  my f lo u r  t h a n  th o w .  ( L G W . P r o l .  3 1 5 - 1 8 )
C u p i d  s n u b s  the  p o o r  p o e t ,  c o m p a r i n g  h im  u n f a v o r a b ly  to  a  w o r m .  T h e  l i s t e n e r ,  o n  the
o t h e r  h a n d ,  k n o w s  that G e f f r e y  is th e re  " in  g o o d  e n t e n t e "  ( 3 0 8 )  ou t  o f  d e v o t io n  to his
b e lo v ed  d a i s y .  G e f f r e y ' s  w o r t h y  m o t iva t ion ,  in c o n t r a s t  to  C u p i d ' s  in s u l t in g  r e m a r k s ,  s p u r s  
th e  a u d i e n c e  to  in d ig n a t io n .  L i s t e n e r s  a r e  th u s  m a d e  r e a d y  fo r  the  n a r r a t o r ' s  d e f e n s e  even 
b e fo re  th e  G o d  o f  L o v e  a c t u a l ly  c h a l le n g e s  G e f f r e y ' s  w r i t i n g .
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A n t ic ip a t in g  th e  a u d i e n c e ' s  r e a d i n e s s  fo r  s u c h  a  d e f e n s e ,  G e f f r e y  s t r a te g ic a l ly  p laces  
e v id e n c e  o f  b o th  h i s  "g ood  e n t e n t e "  a n d  h is  poe t ic  a b i l i t y  b e tw e e n  C u p i d ' s  f i r s t  c o ld  look an d  
h i s  nex t  b i t i n g  a t t a c k .  T h a t  e v i d e n c e  p r im a r i l y  t a k e s  th e  f o r m  o f  a  B a l a d e  th a t  G e ff rey  
d e d ic a te s  to  A l c e s t e .  T h i s  s o n g  o r  p o e m - w i t h i n - a - p o e m  h e lp s  G e f f r e y  c o m m u n i c a t e  th re e  
im p o r t a n t  id ea s  to  t h e  a u d ie n c e .  F i r s t ,  G e f f r e y  s h o w s  th a t ,  like  th e  r e n o w n e d  F r e n c h  poets  
b e f o r e  h i m ,  h e  c a n  w o r k  c o m p e te n t l y  w i th in  e s t a b l i s h e d  poe t ic  m o d e s .  E v i d e n c e  o f  s u c h  a 
sk il l s t r e n g t h e n s  h i s  l i te ra ry  c r e d ib i l i t y .  S e c o n d ,  th e  B a l a d e ,  as  well  as  th e  t h i r t y  l ines  that  
fo l low  it, d i s p la y s  th e  n a r r a t o r ' s  a d m i r a t i o n  fo r  w o m e n  k n o w n  to h av e  b e e n  t r u e  in love. 
R e i te r a t i o n  o f  G e f f r e y ' s  a f f i r m a t io n  o f  th e  i m p o r t a n c e  o f  t r u t h  in love is o f  t h e m a t i c  va lue  fo r 
b o th  his  f o r t h c o m i n g  r e s p o n s e  to C u p i d  in the  P r o l o g u e  a n d  h is  po in t  o f  v iew  in  T h e  L e g e n d  
itself . L a s t ly ,  th e  s o n g  a n d  th e  a c c o m p a n y i n g  text  k e e p  th e  fo c u s  o f  th e  P r o l o g u e  o n  the  poet 
r a t h e r  th an  o n  th e  m o r e  u s u a l  c e n t e r p i e c e  o f  a  love v i s io n ,  th e  b e loved .
C o m p o s i n g  s m a l l e r  un i ts  o f  p o e t r y  w i th in  a  l a r g e r  w o r k  w as  not  u n c o m m o n  in love 
v i s io n s .  W i th  f e ig n e d  s p o n tan e i ty ,  p o e t / lo v e r s  in  e a r l i e r  love  v is ions  d i s p la y ed  t h e i r  v ir tuosi ty  
in  a  varie ty  o f  c o n t e m p o r a r y  f o r m e s  f i x e s , e sp e c ia l ly  o n  th e  topic  o f  love. W i t h i n  a  s ingle  
d r e a m  n a r r a t i o n ,  t h e  n a r r a to r  in  F r o i s s a r t ' s  L e  P a r a d v s d ' A m o u r s  c o m p o s e s  a  ro n d e l ,  a 
c o m p la in t ,  a  r o n d e l e t ,  a  lay. a  v i r e la y ,  a n d ,  f in a l ly ,  a  b a la d e .  F u r t h e r m o r e ,  F r o i s s a r t ' s
c o n c l u d i n g  b a l a d e  is p u n c tu a ted  by  th e  r e f r a in ,  " s u s  t o u te s  f lo u r s  j  a i m e  la m a r g h e r i t e l,J,) 
[ " a b o v e  al l o t h e r  f lo w e rs  I love t h e  d a i s y ” ]. It is p r o b a b l y  no t  c o in c i d e n c e  tha t  G e f f r e y ' s  
r e f r a in  in h is  B a l a d e  h o n o r in g  A lc e s t e ,  th e  t r a n s f o r m e d  d a i s y ,  a l so  i n d i r ec t ly  p r a i s e s  that o n e  
f lo w e r  a b o v e  t h e  re s t .  " M y  lady c o m e t h ,  that al th is  m a y  d i s t e y n e . ” says  G e f f r e y  in imita tion 
o f  th e  F r e n c h  m a s t e r s  ( L O W ,  P r o l .  2 5 5 ;  2 6 2 ;  2 6 9 ) ,
F u r t h e r  c o m p a r i s o n  o f  th e  B a l a d e  to its F r e n c h  c o u n t e r p a r t s  s h o w s  tha t  G e f f r e y  w as  well 
v e r s e d  in c o n t e m p o r a r y  f o r m e s .40 H e  h a n d le s  th e  s t a n d a r d  b a la d e  f e a tu re s  w i th  e a s e .  H is  
p o e m  is in  th e  f a m i l i a r  s e v e n - l i n e ,  t h r e e - s t a n z a  s t r u c t u r e ;  a  rep ea ted  r e f r a in  c o n c l u d e s  each  
s tan z a ;  the  r h y m e  s c h e m e  o f  A B A B B C C  a n d  th e  u s e  o f  d e ca s y l la b ic  lines a r e  c o n s i s t e n t  and
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ty p ic a l ;  c la ss ic a l  r e f e r e n c e s  s o  c o m m o n  to  ly r i c  p o e t r y  s a tu r a t e  th e  B a la d e ;  a n d  th e  u b iq u i to u s  
r h e to r i c a l  d e v ic e s  o f  a p o s t r o p h e ,  a n a p h o r a ,  a n d  th e  c a t a lo g u e  o r  list a r e  u s e d  effec t ive ly .  
G e f f r e y ' s  B a l a d e ,  w h i l e  c o r r e c t ,  is qu i te  c o n v e n t i o n a l —a n d  p r o b a b l y  in t e n t io n a l ly  s o .  T h e  
B a l a d e ,  w h i le  a f f i r m i n g  th e  p o e t ' s  c o m p e t e n c e ,  is no t  so  e x c e p t io n a l  as  to  ta k e  a w a y  the  
a u d i e n c e ' s  a t t e n t io n  f r o m  th e  m o r e  c re a t iv e  f r a m e w o r k  o f  th e  P r o l o g u e  itself .
T h e  s u b j e c t  m a t t e r  o f  th e  B a l a d e  a lso  fo l l o w s  c o n v e n t io n a l  m o d e s .  T h r o u g h o u t  al l th r e e  
s t a n z a s  G e f f re y  a m p l i f i e s  th e  id ea l  c h a r a c t e r i s t i c s  o f  o n e  w o m a n ,  th e  Q u e e n  w h o  a p p r o a c h e s ,  
b y  c o m p a r i n g  h e r  to  o th e r  f a m o u s  w o m e n  f r o m  c la ss ic a l  l i t e r a tu r e .  S h e  is n o t  spec i f i ca l ly  
n a m e d  in v e r s io n  F .  T h e  u s u a l  v i r t u e s  o f  th e  o t h e r  w o m e n  a r e  li s ted ( " g i l t e  t r e s s e s , "  " thy  
f a i r e  b o d y , "  " th y  p a s s y o u n " ) :  b u t  c o m p a r e d  to  A lc e s t e ,  th e se  l a d ie s  pa le .  S h e  will  " d i s te y n e "  
t h e m  all .  T h e  a r r i v a l  o f  A l c e s t e ' s  c o u r t  o f  l a d i e s ,  im m e d ia te ly  fo l lo w in g  th e  r e c i ta t io n  o f  the  
B a l a d e ,  r e in f o r c e s  G e f f r e y ' s  i d o l iz a t io n  o f  h is  o n e  lady. T h e  ro y a l ly  d r e s s e d  la d ie s - n in e te e n  
a n d  th e  m u l t i t u d e  o f  w o m e n  a c c o m p a n y i n g  t h e m  c o m p le t e  a f a m i l i a r  im a g e :  a n  idea l  q u e e n
s u r r o u n d e d  by a c o u r t  o f  b e a u t i f u l ,  b u t  less p e r f e c t ,  d a m s e l s .
A n o th e r  t h e m e  r e c u r s  in th e  s e c o n d  a n d  t h i r d  s tanzas  o f  t h e  B a lad e ,  a d d i n g  a n o t ic e ab ly  
h u m a n  to u ch  to t h i s  c o n v e n t io n a l  poe t ic  i n t e r lu d e .  T h e  g r o u p  o f  w o m e n  c i t e d  in  t h e  B a l a d e — 
a  g r o u p  that i n c l u d e s  D id o —is f a m o u s  for r e m a i n i n g  t r u e  in lo v e ,  d e sp i te  b e t r a y a l  by  the  very  
m e n  to w h o m  th e y  a re  d e v o te d .  T h is  v i r t u e  w il l  b e c o m e  a n  im p o r t a n t  p a r t  o f  G e f f r e y ' s  
d e f e n s e  o f  D id o  in  h e r  l e g e n d .  T h e  s a m e  t h e m e  a p p e a r s  in  t h e  d e s c r ip t io n  o f  t h e  hos t  o f  
ro y a l  lad ies ,  in w h i c h  G e f f r e y  p r a i s e s  c e r ta in  w o m e n  fo r  t h e i r  " t r o u l h e "  in  love.  T h e s e  
l a d ie s  a lso  c e l e b r a t e  " t r o u t h e "  in  w o m e n ;  t h e  d a m s e l s  s u d d e n l y  kn ee l  a s  i f  p r a y i n g  "an d  
s o n g e n  with  o  v o i s ,  H ee l  a n d  h o n o u r  / T o  t r o u t h e  o f  w o m a n  h e d e ' "  ( F G W ,  P r o l .  2 9 6 - 9 7 ) .  
T h e  repe t i t ion  o f  t h e  v i r tu e ,  ' ' t r o u t h e "  in love ,  d r a w s  l i s t e n e r  s y m p a t h y  to  al l lad ie s  w h o  
s u f f e r  fo r  tha t  c a u s e .  T h e  rep e t i t io n  a lso  c o n f i r m s  the  i m p o r t a n c e  o f  th is  v i r t u e  in the  
n a r r a t o r ’s p e r s o n a l  v iew o f  lo v e ,  a n d  revea ls  h i s  savvy a s  a  s to ry te l l e r .  G e f f r e y  p ro b a b ly  
k n e w  that lo v e rs  e x h ib i t i n g  g r e a t  loya lty ,  e v e n  i f  it is m i s g u id e d ,  w o u ld  p i q u e  h u m a n  in te res t .
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G e f f r e y ' s  i n t r o d u c to r y  a n d  c o n c l u d i n g  c o m m e n t a r y  u p o n  h i s  B a l a d e  m a in t a i n s  th e  focus  
o n  th e  poe t  a n d  h is  p r o b l e m s .  A  c o u p l e t  f i r s t  a n n o u n c e s  th e  B a l a d e :  th e se  tw o  l i n e s  c o n ta in  
a  d i r e c t  r e m i n d e r  tha t  th e  w o r k  w il l b e  o f  th e  p o e t ' s  o w n  d e v i s i n g ;  " a n d  t h e r f b r e  m a y  I s ey n ,  
a s  t h y n k e th  m e ,  / T h i s  s o n g  in  p r e v s y n g  o f  th is  lady  f r e ” ( L G W . P r o l .  2 4 7 - 4 8 ) .  H e  is 
h u m b l e  as h e  a s k s  p e r m i s s i o n  to  a d d r e s s  A lc e s t e  ( " m a y  I s e y n " ) ,  ye t  he  b a l a n c e s  h i s  h u m il i t y  
with  s e l f - a s s u r a n c e :  w h e n  p r a i s i n g  th e  ideal w o m a n ,  th e  s o n g  wil l be " a s  th y n k e th  m e . "  
G e f f r e y  d i s p la y s  m o r e  s e l f - c o n f id e n c e  at  th e  c o n c l u s i o n  o f  th e  B a l a d e  w h e n  h e  u r g e s  th e  
s i n g i n g  o f  h is  s o n g :  " T h i s  b a la d e  m a y  fu l  w e l  y s o n g e n  b e ,  / A s  I have  sey d  e r s t ,  by  my
lady f r ee "  ( 2 7 0 - 7 1 ) .  H i s  h u m i l i t y  s e e m s  to  r e t u r n  a s  he d e fe n d s  th e  p e r f o r m a n c e  o f  his  so n g  
w ith  a n  a s s u r a n c e  th a t  h is  lady  will  o u t s h i n e  th e  p o e m .  A l c e s t e ' s  b eau ty  n o tw i th s t a n d in g ,  
h o w e v e r ,  th e  lady  is im a g i n a r y  a n d  th e  p o e m  is re a l .  T h u s ,  G e f f r e y ' s  r e c i t a t i o n  o f  his
B a l a d e  ke eps  a t t e n t io n  d i r e c t e d  to w a r d s  th e  l i t e r a r y ,  r a th e r  t h a n  th e  i m a g in e d ,  w o r k  o f  a r t .
A lc es te  is t h e r e f o r e  a l lo t te d  o n ly  f o u r  m o r e  l ines  o f  c o m p a r a t iv e l y  p e r f u n c t o r y  p ra ise  
b e f o r e  th e  a u d i e n c e  m u s t  c o n s i d e r  a  m o r e  i m m e d i a t e  p r o b l e m :  th e  G o d  o f  L o v e ' s  a t ta ck  u p o n  
th e  poet.  A l c e s t e ' s  p r e s e n c e  is now  i m p o r t a n t  o n ly  b e c a u s e  s h e  p ro tec ts  th e  poe t  f rom
C u p i d ' s  p o w er :
F o r ,  n a d d e  c o m f o r t  b e n  o f  h i r e  p r e s e n c e ,
I h a d d e  b e n  d e d ,  w i th o u tc n  a n y  d e f e n s e .
F o r  d r e d e  o f  L o v e s  w o r d e s  a n d  his  c l i e r e .
A s ,  w h e n  ty m e  vs ,  h e r a f t e r  ye  sha l  h e r e .  ( L G W  P r o l .  2 7 8 - 8 1 )
G e f f r e y  says  h e  w o u ld  h av e  s u r e l y  d ied  o f  fe a r  in th e  face  o f  th e  G o d  o f  L o v e  i f  A lc e s te  had 
not  b een  th e r e .  T h e  l i s t e n e r  h a s  h e a r d  e a r l i e r  o f  th e  G o d ' s  e f fec t  o n  G e f f r e y :  " h i s  lok ing
d o o th  m y n  h e r t e  c o ld e "  (2 4 0 ) .  B e c a u s e  th e  a u d i e n c e  is p r e p a r e d  to s y m p a t h i z e  w ith  the
in t im id a te d  n a r r a t o r ,  its c o n c e r n  fo r  G e f f r e y  is q u i c k ly  e n g a g e d  w h e n  he s ta te s  d ra m a t i c a l ly .  
" I  h a d d e  b e n  d e d . "  T h e  a b r u p t n e s s  o f  G e f f r e y ' s  f o u r  w o r d  d e c l a r a t io n  o f  f e a r ,  c o m b in e d
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w ilh  t h e  d r iv i n g  " d "  s o u n d s  fo u n d  t h r o u g h o u t  th e  l i n e  ( " h a d d e , "  " d e d , "  " d e f e n s e " ) ,  d r a w s  th e  
a u r a l  a n d  e m o t i o n a l  fo c u s  to  th e  n e r v o u s  poe t .  In  fac t ,  A lc e s t e ’s p r e s e n c e ,  no ted  in  t h e  
ten ta t ive  l ine  a b o v e  ( " n a d d e  c o m f o r t  b e n  o f  h i r e  p r e s e n c e " ) ,  is n e a r l y  fo rg o t te n .  T h e  " d "  
s o u n d s  r e c u r  in t h e  f o l lo w in g  l in e ,  h ig h l i g h t i n g  tw o  k e y  w o rd s :  " d r e d e "  a n d  " w o r d e s . "  T h e
p o e t ' s  p r e d i c a m e n t  is a t last  s p ec i f i ed .  H e  is in " d r e d e  o f  L o v e ' s  w o r d e s . "
T h e  G o d ’s d i r e c t  c h a l l e n g e  to  G e f f r e y  d o e s  n o t  a c tu a l ly  o c c u r  f o r  a n o t h e r  th ir ty  l i n e s .  
N e v e r th e l e s s ,  th e  p a s s a g e  fo l lo w in g  th e  B a l a d e  c r e a t e s  a n  im p o r ta n t  t r a n s i t i o n  in the  n a r r a t i v e  
p r o g r e s s  t o w a r d s  t h a t  e v e n t .  A lso  in  th e  p a s s a g e ,  th e  l i s t e n e r  l e a r n s  it is a n  e p i so d e  G e f f r e y  
wil l not  re la te  un t i l  h e  is ready ,  " w h e n  ty m e  y s "  ( L G W , P r o l .  2 8 1 ) .  T h a t  it is to  b e  a n  
e x p e r i e n c e  to b e  a t t e n d e d  to is in d i c a t e d  by  G e f f r e y ’s c o n c l u d in g  d i r e c t iv e  to his  l i s t e n e r s :  
" h e r a f t e r  ye  shal  h e r e "  (2 8 1 ) .  B u t  th e  a u d i e n c e  d o e s  not  have to w a i t  l o n g  to " h e r e " :  th e  
in te r v e n in g  th i r ty  l in e s  m o v e  r a p id ly ,  a n d  G e f f r e y ' s  h o m a g e  to the  L a d i e s  o f  C o u r t  is s o o n  c u t  
s h o r t  by  C u p i d ' s  i r e .  B y  l ine  3 2 1 ,  bo th  G e f f r e y ' s  p e r s o n a l  id e a s  a b o u t  love a n d ,  m o r e
im p o r ta n t l y ,  t h e  p o e t ry  in w h ic h  th o s e  ideas  a r e  e x p r e s s e d  a r e  c a l l e d  in to  q u es t ion  b y  th e  
g r e a t  m y th ica l  p o w e r .  T h e  l i s t e n e r  is n o w  a b o u t  to  h e a r  d i s c u s s e d  the  " to n n e "  m o s t
m e a n in g f u l  to G e f f r e y .  I f  the  e m i n e n c e  o f  th e  j u d g e  is an y  i n d i c a t io n  o f  the  w e igh t  o f  th e
i s s u e ,  w e  c a n  c o n c l u d e  th a t  G e f f r e y ' s  l i te ra ry  tr ia l is o f  g ra v e  s ig n i f i c a n c e .  T h e  length  o f  th e
d e b a t e ,  134 l in e s ,  a l s o  g ives  the  s u b je c t  im p o r t a n c e .
C u p i d ' s  a c c u s a t i o n s  a r e  s ev e re  a n d  q u i te  p e r s o n a l :
" F o r  t h o w , ” q u o d  h e ,  " a r t  t h e r to  n o th i n g  a b le .
Yt is m y  r e ly k e ,  d ig n e  a n d  de ly tab le .
A n d  th o w  m y  foo,  a n d  a l m v  folk vverreyest .
A n d  o f  m y n  o ld e  s e r v a u n t e s  th o w  m y s s e y e s t ,
A n d  h v n d e r e s t  h e m  with  th y  t r a n s l a c i o u n ,
A n d  le ttest fo lk  f ro m  h i r e  d e v o c i o u n
T o  s e r v e  m e ,  a n d  h o ld e s t  it fo lye
T o  s e r v e  L o v e .  T h o u  m a i s t  yt  na t  d e n y e " . . . .  ( P r o l o g u e ,  L G W ,
3 2 0 - 2 7 )
W i t h  h is  " t r a n s l a c i o u n s , "  G e f f r e y  h a s  h i n d e r e d  th o s e  w h o  w o u l d  s e r v e  L o v e ,  a n d  fo r  th i s  
fa u l t  C u p i d  o u t r i g h t  d e c l a r e s  G e f f r e y  h i s  foe .  Bo th  t h e  i n d iv id u a l  a n d  h i s  a r t  w o r k  a r e  
c h a l l e n g e d .  G e f f r e y ' s  w o r d s  e c h o  th o s e  u s e d  liy th e  M a c h a u t  n a r r a t o r  w h e n  th a t  poe t  f i g u r e  
is a t t a c k e d  by  th e  lad y  in  L e  J u g e m e n t  d o u  R o y  d e  N a v a r r e :
. . . j e  fu i  d e  li t ga l iez  
R a m p o s n e z  e t  c o n t ra l ie z  
A u s s i  c o m  s e  j ' e u s s e  fait 
E n c o n t r e  li u n  g r a n t  m effa i t41
{ 'I  w a s  m o c k e d ,  d e r id e d  a n d  a t t a ck e d  (b y  h e r )  a s  i f  I had  c o m m i t t e d  
a  g r e a t  c r i m e  a g a i n s t  h e r " ] . 4-
In  T h e  L e g e n d  o f  G o o d  W o m e n  p r o l o g u e ,  as  it is in M a c h a u f s  p o e m ,  th e  n a r r a t o r ' s  
w r i t i n g  ge ts  h im  in to  t r o u b l e  on  the  s u b j e c t  o f  love. G e f f r e y  is a c c u s e d  o f  m a k i n g  " w is e  fo lk  
f r o m  m e  w i th d r a w "  in h i s  t ran s la t io n  " t h e  R o m a u n c e  o f  t h e  R o s e "  (L G W , P r o l .  3 3 1 ) .  In  
T r o i l u s  a n d  C r is ev d e  h e  s u p p o s e d ly  m a k e s  " m e n  to w orn  m e n  lasse  t r i s te "  ( 3 3 3 ) .  S ay s  th e  
lady  to  M a c h a u t :
V e r s  les d a m e s  es te s  fo r fa is ,
S e n  avez  e n c h a r g i e  tel fa is  
Q u e  s o u s t e n i r  n e  le p o r r e z ,
N e  m e t t r e  j u s ,  q u a n t  vo u s  v o r r e z 44
[ ’Y o u  h a v e  w r o n g e d  lad ies ,  a n d  a c c u s e d  th e m  o f  th in g s  yo u  w il l s e e  
th a t  y o u  a r e  u n a b l e  to s u p p o r t " ] . 44
T h e  p h r a s e  " in  o n e  o f  y o u r  b o o k s "  [ " e n  I ’u n  d e s  vos  l iv re s  e s c r i p t " ] , 45 h o w e v e r ,  is as 
sp ec i f i c  a s  t h e  M a c h a u t  p o e m  b e c o m e s  o n  th e  s u b je c t  o f  t h e  p o e t ' s  w o rk .  I n  G e f f r e y ' s  
d r e a m ,  o n  th e  o t h e r  h a n d ,  a fu l l  l i s t in g  o f  s p e c i f i c  titles is p r e s e n t e d  fo r  j u d g m e n t .  A lces te  
in  h e r  d e f e n s e  o f  G e f f r e y  c i tes  s e v e n  w o rk s  b y  n a m e  a n d  m e n t i o n s  an  e n t i r e  c o l le c t i o n  o f  
lays ,  b a l a d e s ,  r o u n d e l s ,  a n d  v i r e la y s  c o m p o s e d  b y  t h e  poet.  T h e  F r e n c h  d i t  m a y  h a v e  b e e n  a 
m o d e l  fo r  th e  T h e  L e g e n d  o f  G o o d  W o m e n  P r o l o g u e ,  bu t  t h e  C h a u c e r i a n  w o r k  p l a c e s  far 
m o r e  e m p h a s i s  o n  t h e  p o e t ' s  c o m p l e t e  p o r t fo l io  t h a n  doe s  M a c h a u t ' s  p o e m .
A lc e s te  c o n t i n u e s  to  fo c u s  o n  th e  c h a r a c t e r i s t i c s  o f  a  f o u r t e e n t h - c e n t u r y  poe t in  a sp e e c h  
s u p p o r t i n g  G e f f r e y  a s  o n e  " fa ls ly  [ b e n ]  a c c u s e d "  ( L G W , P r o l .  .150) .  S h e  d e f e n d s  G e f f r e y  in 
tw o  w ays:  f i r s t ,  by  a f f i r m in g  tha t  he  is m e r e l y  c a r r y in g  o u t  c e r t a i n  r e s p o n s ib i l i t i e s  a poet  
o w e s  h is  o r  h e r  k in g  a n d ,  s e c o n d ,  by  p o in t i n g  o u t  those  p e r s o n a l  qua l i t ie s  tha t  v o u c h  fo r  
G e f f r e y ' s  s i n c e r i t y .  A lc e s te  o u t l i n e s  to  C u p id  in  h e r  d e fen se  o f  G e f f r e y  ju s t  w h a t  t h e  k ingly  
a t t i tu d e  s h o u l d  b e  t o w a r d s  th e  p o e t .  T h u s ,  t h r o u g h  A lc e s te ' s  v o i c e ,  th e  n a r r a t o r  c a n  d i s c u s s  
t h e  t o u c h y  i s s u e  o f  th e  p o e t ' s  r e l a t i o n s h ip  to  c o u r t  c o n c e r n s .  T h i s  s e l f - c o n s c io u s  d e f e n s e  o f  
poe ts  m ig h t  h a v e  b e e n  d a n g e r o u s  fo r  a  poe t  d e p e n d e n t  on  th e  g o o d  will o f  a  s o v e r e ig n .  
G e f f r e y ,  h o w e v e r ,  h a s  p ro v id e d  h i m s e l f  w ith  d o u b l e  p ro te c t io n .  F i r s t ,  th e  d r e a m  f r a m e  
r e m o v e s  th e  t a in t  o f  d i r e c t  c r i t i c i s m  f r o m  A l c e s t e ' s  spee ch :  s e c o n d l y ,  the  fact  th a t  a gen t le  
ladv  ( a n d  a  m y th ic a l  o n e ,  a t tha t )  s p e a k s ,  i n s t e a d  o f  G ef f rey ,  p r o t e c t s  h im  f ro m  c h a r g e s  o f  
s e l f - a g g r a n d i z e m e n t ,
A lc es te  c o n t r a s t s  G e f f r e y  w i th  c o u r t i e r s  w h o  te ll lies to t h e  K i n g .  T h e s e  " l o s e n g e o u r s "  
h a v e  fa lsely a c c u s e d  G e f f re y  b e c a u s e  they  a re  e n v i o u s :
F o r  in  y o u r e  c o u r t  ys  m a n y  a l o s e n g e o u r ,
A n d  m a n y  a  q u e v n te  to le le r e  a c c u s o u r .
T h a t  t a b o u r e n  in v o u r e  e r e s  m a n y  a  s o w n ,
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R ygh t  a f t e r  h i r e  y m a g y n a c i o u n .
T o  have  y o u r e  d a l i a n c e ,  a n d  f o r  env ie .  ( L G W . P ro l .  3 5 2 - 5 7 )
I t  s e e m s  tha t  th e  p o e t  h a s  in  the  pas t  e n l i g h t e n e d  th e  K i n g .  N o w ,  h o w e v e r ,  j e a l o u s  g o s s ip e r s  
s e e k  t h e  K i n g ' s  c o m p a n y  a n d  w o u ld  r e m o v e  the  p o e t  f ro m  his  r i g h t f u l  p lac e .  A lces te  
c o n c l u d e s  h e r  w a r n i n g  a g a i n s t  e n v io u s  t a t t l e r s  with  a  q u o t e  f ro m  D a n te :
E nvie  ys l a v e n d e r e  o f  th e  c o u r t  a lw ay ,
F o r  s h e  n e  p a r t e t h ,  n e i th e r  n y g h t  ne  day ,
O u t  o f  t h e  h o u s  o f  C e s a r :  t h u s  seith  D a n te :
W h o s o  th a t  g o o t h ,  a lga te  s h e  w o l  na t w a n te .  ( L G W , P r o l .  3 5 8 - 6 1 )
B y  c i t i n g  an  e s te e m e d  l i t e r a r y  s o u r c e  to  s u p p o r t  h e r  p o i n t ,  Alces te  f u r t h e r  c o n f i r m s  th e  p o e t 's  
i n s i g h t  a s  b e in g  m o s t  t r u s tw o r th y .
F o l l o w i n g  th is  s e r i o u s  c o m m e n t a r y  c o m e s  a f a c e t io u s  section  in w h i c h  A lces te  s u g g e s t s  a 
v a r i e ty  o f  re a so n s  w h y  G e f f r e y  s h o u ld  n o t  be  he ld  r e s p o n s i b l e  fo r  h i s  o w n  w o rk .  P e r h a p s  
p o o r  G e f f r e y  is o n ly  a  s im p le to n  w h o ,  " g e s s y n g  n o  m a l i c e , 1' has n o  id e a  w h a t  he  is  s ay in g
( L G W . P r o l .  3 6 3 ) .  H e  m e re ly  " u s e th  t h y n g e s  fo r  to  m a k e 1' (3 6 4 ) ,  b o r r o w i n g  a n c i e n t  texts
w i t h o u t  c o m p r e h e n d i n g  t h e i r  m e a n in g .  A lc e s te  offers  a n o t h e r  a l te rn a t iv e ;  p e r h a p s  he  w r i t e s  at 
th e  c o m m a n d  o f  a  p a t r o n ,  "o r  h im  w a s  b o d e n  m a k e n  th i l k e  tw eve  / O f  som  p e r s o n e ,  and
d u r s t e  yt nat w i th s e y e "  ( 3 6 6 - 6 7 ) .  L a t e r  s h e  s u g g e s t s  t h a t  G e f f re y  is o n ly  t r a n s l a t i n g  that
w h i c h  " o ld e  c le rk e s  w i i t e n "  (3 7 0 ) .  I t  is poss ib le ,  A l c e s t e  c o n t in u e s ,  tha t  the  poe t  h i m s e l f  
r e g r e t s  h is  w ork  a n d  " r e p e n t e t h  o u t r e lv  o f  th is "  ( 3 6 8 ) .  G e f f r e y ' s  c r e d i b i l i t y  w o u ld  a p p e a r  to 
b e  s e r i o u s l y  d im in i s h e d  b y  these  p r o p o s a l s .  A lces te ,  h o w e v e r ,  q u a l i f i e s  h e r  a r g u m e n t s  with  
th e  p h r a s e s  " an d  e k e ,  p e r a u n t e r "  a n d  " h e  nivghte  d o o n  y t "  and s ta r t s  t h r e e  l ines  in  a  row 
w i th  n o t i c e a b le  v a g u e n e s s :  " o r  h im  w a s  b o d e n , "  " o f  s o m  p e r s o n e , "  a n d  " o r  hint r e p e n t e t h . "
T h e  s p e c u la t iv e  n a t u r e  o f  th e se  l ines  u n d e r c u t s  th e i r  s e r i o u s n e s s .  F u r t h e r m o r e ,  a s  G e f f re y  
h a s  t a k e n  pa in s  to s h o w  how  p e r s o n a l l y  involved h e  is  in th is  w o r k ,  the  l i s t e n e r  w o u ld
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p r o b a b l y  have  d i s m i s s e d  A lc e s t e ' s  a r g u m e n t s  a b o u t  p a t r o n s  a n d  poetic n a i v e t e  a s  a  little 
" n y c e "  th e m s e lv e s .  G e f f r e y  know s  w h a t  h e  is d o in g  a n d  u l t im a te ly  will c l a i m  fu l l  c red i t  fo r  
it.
A s  if u n a w a r e  o f  t h e  i ro n y  in  h e r  p r o p o s a l s ,  A l c e s t e  s u g g e s t s  that  t h e  K i n g  k eep  th em  
in m i n d  b e fo re  he  c o n d e m n s  G e ffrey :
T h i s  s h o o l d e  a  ry g h tw is  l o rd  h a v e  in h is  t h o g h t .
A n d  n a t  b e  lyk  t i r au n tz  o f  L u m b a r d y e ,
T h a t  h a n  n o  r e w a r d  b u t  a t t y r a n n y e .  (L G W . P r o l .  373 -7 5 )
A l c e s t e ' s  c o m m e n t s  a b o u t  G e f f r e y ' s  s i n i p l e m i n d e d n e s s  w e r e  p r o b a b ly  m e a n t  to  b e  h u m o r o u s :  
n e v e r t h e l e s s ,  the  b u lk  o f  h e r  r e m a r k s  to  th e  K in g  s h o u l d  b e  taken s e r io u s ly .  F o r  the  nex t  
t h i r t y - f o u r  l in e s ,  A lc e s t e  w a r n s  the  K i n g  a g a i n s t  t y ra n n ic a l  b e h a v i o r  tow ards  h i s  s u b jec ts .  A s  
t h e  p o e t s  a n d  p h i l o s o p h e r s  have  s a id ,  a  " l ig e  m a n "  is a  r u l e r ' s  " t r e s o u r  a n d  h is  gold  in 
c o f r e "  ( 3 7 9 - 8 0 ) .  S h e  a l s o  r e m in d s  t h e  K in g  that h e  s h o u l d  not d a m n  a  m a n  " w i th o u t  
a n s w e r e  o f  w o rd "  ( 4 0 1 ) .  F in a l ly ,  s h e  u r g e s  the  K in g  to  b e  m e rc i fu l  in h i s  j u d g m e n t s .  N o t  
o n l y  d o e s  A lces te  p a v e  th e  way fo r  G e f f r e y ' s  " a n s w e r e "  to  C u p id 's  c h a r g e  an d  for a 
s y m p a t h e t i c  h e a r in g  o f  th a t  a n s w e r ,  b u t  s h e  exem pl i f ie s  t h e  r o l e  o f  p o e t - a s - c o u r t - a d v i s o r .  H e r  
s p e e c h  is a  p o em  in it s  o w n  r igh t ,  a i m e d  a t g u id in g  a  k i n g ' s  re sponse  to  t h e  l a r g e r  poetic  
w o r k  in to  w h ic h  h e r  r e m a r k s  a re  se t .  A l c e s t e ,  ac t ing  a s  t h e  s p o k e s w o m a n  fo r  t h e  poe t ,  u rg e s
th e  k in g  to  " c o n s y d r e "  t h e  " h o n o u r "  o f  t h e  poet  a n d  j u d g e  p o e t ic  w orks  w i th  m e r c y :  "woven
e v e r y  t h i n g  by  e q u y t e e ” ( 3 9 8 ) ,  she  r e c o m m e n d s .
T h e  im p o r t a n c e  o f  t h e  poet  a s  r o y a l  a d v is o r  is a l s o  p r e s e n t e d  as a s p e c i f i c ,  r a th e r  than  
a  g e n e r a l ,  i s su e .  A l c e s t e  identi fies  e x a c t ly  w h ic h  poet  s h o u l d  b e  h o no red  f o r  l i t e r a r y  serv ice  
to  th e  c o u r t :
H e  m a d e  t h e  b o o k  tha t  h ig h t  t h e  H o u s  o f  F a m e ,
A n d  e k e  th e  D e e th  o f  B l a u n c h e  th e  D u c h e s s e ,
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A n d  th e  P a r l e m e n t  o f  F o u l e s ,  a s  I g e s s e .
A n d  al th e  love  o f  P a l a m o n  a n d  A rc i te
O f  T h e b e s ,  t h o g h  th e  s to r y e  ys  k n o w e n  ly te   ( L G W , P r o l .  4 1 7 - 2 1 )
A lc e s te  c o n t i n u e s  fo r  ten  m o r e  l in e s  to  list th o s e  p a r t i c u l a r  w o r k s  k n o w n  to  h a v e  b e e n  w ri t ten
by  G e o f f r e y  C h a u c e r .  T h e s e  r e f e r e n c e s  b r ie f ly  u n i te  t h e  f ic t i t ious  n a r r a t o r ,  " G e f f r e y , "  a n d
th e  ac tu a l  p o e t .  C h a u c e r .  T h e  p a s s a g e  is th e  o n ly  o b v i o u s l y  a u t o b i o g r a p h i c a l  m o m e n t  in th e  
w o r k  a n d  a d d s  e n o u g h  r e a l i s m  to  v a l id a te  th e  s e r i o u s n e s s  o f  A l c e s t e ' s  l e c tu r e  to  t h e  K in g .  In  
o t h e r  w o r d s ,  h e r  a d v ic e  ha s  a p p l ic a t i o n  b e y o n d  th e  i m a g i n a r y  w o r ld  o f  t h e  d r e a m  p o e m .
Sp ec i f ic a l ly ,  th e  p o e t ,  G e o f f r e y  C h a u c e r ,  s h o u l d  b e  h o n o r e d  fo r  s e r v i n g  th e  k i n g  with "h i s  
k u n n y n g e ” (4 1 2 )  a n d  " h i s  m a k y n g e ” ( 4 1 3 ) .
In  th e  im m e d i a t e  f u tu r e ,  C h a u c e r  ( t h r o u g h  th e  f i g u r e  o f  G e f f r e y )  wil l u s e  h is  c u n n i n g
in  th e  m a k i n g  o f  a  w o r k  a b o u t  " w o n t m e n  t r e w e  in lo v y n g  al h i r e  l y v e ” ( L G W . P r o l .  4 3 8 ) .
T h i s  t h e m e  h a s  a l r e a d y  b e e n  i n t r o d u c e d  in th e  B a l a d e  a n d  will  be  r e i t e r a t e d  in the
fo r t h c o m i n g  id e n t i f ic a t io n  o f  A lc e s t e  a n d  h e r  lad ies .  A lc e s te  p r o m i s e s  tha t  in t h i s  new  w o rk
G e f f r e y  w il l s e r v e  th e  G o d  o f  L o v e  b e t te r  th a n  he  e v e r  h a s  b e fo re .  In  l ig h t  o f  al l A lces te
h a s  sa id ,  C u p i d  fo rg iv e s  the  p o e t .  C h a r a c t e r i s t i c a l l y ,  C u p i d ' s  s p e e c h  p r a i s e s  t h e  go o d  q u e e n  
a n d  h e r  w i s d o m  m o r e  t h a n  it l a u d s  th e  p o o r  poe t .  G e f f r e y ,  h o w e v e r ,  h u m b l y  a d d s  h is  o w n  
c o m p l i m e n t s  to  A lc e s te  a n d  e x p r e s s e s  the  h o p e  tha t  o n e  d a y  h e  will  " k n o w e  s o o t h l y ” (46 0 )  
w h o  o r  w h a t  s h e  is. O n c e  t h e s e  a m e n i t i e s  o f  r e c o n c i l i a t i o n  a r e  a c c o m p l i s h e d ,  h o w e v e r ,  
G e f f r e y  is q u i c k  to l a u n c h  h i s  o w n  d e f e n s e  o f  h is  w o r k .
G e f f r e y ' s  d e c l a r a t io n  o f  h is  " e n t e n t e "  is s h o r t  ( o n ly  fi f teen  l in e s ) ,  b u t  h i s  c o m m e n t s
c o n f i r m  tw o  im p o r t a n t  ideas:  f i r s t ,  h e  has  a p e r s o n a l  i n t e r e s t  in the  t h e m e  c h o s e n  by  A lceste
fo r  h is  f o r t h c o m i n g  b o o k :  a n d  s e c o n d ,  h is  o w n  v o ic e  h a s  b e e n ,  a n d  wil l b e ,  a n  im p o r tan t
fe a tu re  o f  h is  w o r k s .  H e  b e g in s  by  a f f i r m in g  h is  s u p p o r t  o f  t r u e  love rs :
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N e  a  I r e w e  love r  o g h t  m e  no t  lo  b l a m e ,
T h o g h  th a t  I s p ek e  a fa ls  l o v e re  s o m  s h a m e .
T h e y  o g h t e  r a t h e r  w i th  m e  fo r  to  h o ld e .
F o r  t h a t  I o f  C re s e y d e  w r o o t  o r  to lde ,
O r  o f  t h e  R o s e   ( L G W , P r o l .  4 6 6 - 7 0 )
H e  c a l l s  a t ten t ion  t o  t h e  t h e m e  o f  t r u t h  in  love  in  h i s  w o r k s  a n d  c o n t r a s t s  h i s  a t t i tu d e s  with
t h o s e  o f  e a r l i e r  w r i t e r s  o n  th e  s a m e  s u b je c t  m a t te r :
. . . w h a t  s o  m y n  a u c t o u r  m e n te ,
A lg a te ,  G o d  woot ,  yt w a s  m y n  e n te n te  
T o  f o r t h r e n  t ro u th e  in love  a n d  yt c h e r y e e ,
A n d  to  b e n  w a r  f ro  f a l s n e s s e  a n d  f r o  v ice
By s w i c h  e n s a m p l e :  th is  w a s  m y  m e n y n g e .  ( L G W , P r o l .  4 7 0 - 7 4 )
N o  m a t te r  w h a t  t h e  e a r l i e r  a u t h o r s  o f  th e  R o m a n c e  o f  the  R o s e  o r  o f  C r i s e y d e ' s  s to ry  ha d
m e a n t  by  the i r  p o e t r y ,  G e f f r e y ' s  in te n t io n s  w e r e  to  f u r t h e r  t ru t h  in lo ve ,  to  c h e r i s h  love,  a n d  
to  w a r n  a g a in s t  f a l s e n e s s  a n d  v ice .  P a r a l l e l  p h r a s e s  tha t  c o n c l u d e  tw o  l in e s  o f  th e  p a s s a g e  
q u o t e d  above s e t  t h e  f ig u r e  o f  G e f f r e y ,  th e  p o e t ,  in  r e l i e f  a g a in s t  e a r l i e r  a u t h o r s :  "y t  w as
m y n  e n t e n t e , 1' he  c o m m e n t s  (4 7 1 ) ;  a n d  "this  w as  m y  m e n y n g e ," '  h e  c o n c l u d e s  ( 4 7 4 ) .  T h e s e  
p h  r a s e s  a re  the  f in a l  r e m i n d e r s  tha t  G e f f r e y  is a w r i t e r  with a r t i s t ic  i n t e n t io n s  o f  h is  o w n .  
S ig n i f i c a n t l y ,  th e  a u d i e n c e  re ce iv es  t h e s e  r e m i n d e r s  j u s t  as  th e  l e g e n d s  a r c  a b o u t  to  b e g in .
N o w  that  G e f f r e y  has e s t a b l i s h e d  h is  r e l a t i o n s h ip  to o t h e r  a u t h o r s ,  th e  Q u e e n  t r i e s  to 
c l a r i f y  his r e l a t i o n s h i p  to love a n d  w o m e n .  A s  i f  r e p r i m a n d i n g  G e f f r e y  fo r  b e c o m i n g  
o v e r c o n f i d e n t ,  t h e  Q u e e n  c u ts  s h o r t  h is  a u t h o r i a l  p h i lo s o p h iz in g  by  s a y in g ,  " L a t  h e  thvn 
a r g u y n g e ’’ ( L G W . P r o l .  4 7 5 ) .  S h e  te l l s  h im  to  l e a r n  a b o u t  th e  a s c e n d a n c y  o f  t r u e  love  f ro m  
h e r :  "For  L ove  n e  w o l  nat c o u n t r e p l e t e d  be  / I n  r y g h t  n e  w r o n g ;  a n d  l e r n e  th a t  a t m e "
( 4 7 6 - 7 7 ) .  G e f f r e y  m a y  know  bes t  h o w  to be  a  p o e t ,  b u t  th e  Q u e e n  k n o w s  b e s t  a b o u t  love.
F if te en  l in e s  la te r  s h e  e x h o r t s  h im  to  s p e a k  well o f  lo v e  e v e n  th o u g h  " th e  lyke  na t  a  t o v e re  
b e e "  ( 4 9 0 ) .  A p p a r e n t l y ,  G e f f rey  is n o  lo n g e r  a  h a n d s o m e  y o u n g  c o u r t i e r .  P e r h a p s  th is  
s c e n e  w a s  in te n d e d  to  b e  a  h u m o r o u s  r e - c r e a t io n  o f  t h e  l o n g - s t a n d in g  b a t t l e  o f  t h e  s ex e s  fo r  
s o v e r e ig n t y  in love. G e f f r e y ,  n e v e r t h e l e s s ,  r e s p o n d s  s e r i o u s l y .  H e  c o u n t e r s  s u s p i c io n  th a t  h is  
u n d e r s t a n d i n g  o f  love  is  d im m e d  by  a g e  o r  g i r th  b y  d e c l a r in g  th a t  h e  c an  still p e r c e i v e  
g o o d n e s s  in  love . " N o w  fe te  f weel t h e  g o o d n e s s e  o f  t h i s  wyf"  ( 5 2 0 ) ,  s a y s  the  p o e t  w h e n
C u p i d  r e v e a l s  A lc e s t e ' s  iden t i ty .  T h e  c o m m e n t  c o u ld  a l s o  s erve  as a  s i g n a l  to  the  l i s t e n e r  a s
to  h o w  h e  o r  s h e  s h o u l d  feel to w ard s  A l c e s t e  an d  h e r  l a d i e s .
T h e  c o n f r o n ta t i o n  b e tw e e n  the  n a r r a t o r  an d  th e  G o d  o f  L ove  c o n c l u d e s  w ith  C u p i d ' s  last 
i n s t r u c t i o n s  to the  p o e t .  T h e  god  c h i d e s  G effrey  fo r  l e a v in g  A lces te  o u t  o f  his  B a l a d e  a n d  
c o m m a n d s  G e f f rey  to  w r i t e  ab o u t  th e  Q u e e n  an d  h e r  e n t o u r a g e .  It w o u l d  s e e m ,  at f i r s t ,  tha t  
C u p id  h a s  w o n  the  f i g h t  a n d ,  in a s s u m i n g  the  ro le  o f  p a t r o n ,  has  r o b b e d  G e f f r e y  o f  in i t ia t ive  
by  d i c t a t i n g  th e  c o n t e n t  o f  his b o o k .  C u p i d ' s  c o m m a n d  is no t  s u c h  a r e s t r i c t in g  o n e ,  
h o w e v e r .  G e f f rey  is  t o  w r i te  a b o u t  o n l y  those la d ie s  h e  know s:  " H a v e  h e m  now  in  thy
le g e n d e  a l in m y n d e :  I m e n e  o f  I te m  tha t  ben in th y  k n o w v n g e "  ( L G W ,  P r o l .  5 5 7 - 5 8 ) .  
F u r t h e r m o r e ,  C u p id  l e a v e s  the  poe t ic  s ty le  o f  the  w o r k  u p  to the  poe t :  " M a k e  the  m e t r e s  o f
h em  a s  t h e  lest" ( 5 6 2 ) .  T h e  G o d  o f  L o v e  o rd e rs  tha t  G e f f r e y  beg in  t h e  b o o k  with  C l e o p a t r a  
bu t  d o e s  not  spec i fy  h o w  that l a d y ' s  t r u t h  in love  i s  to  be d e m o n s t r a t e d .  H e  m e r e l y  
c h a l l e n g e s  G e f f rey  to  s h o w  how a n y  m a n  c o u ld  have  s u f f e r e d  s t r o n g e r  p a i n s  in love th a n  d id  
C le o p a t r a :  " F o r  lat s e e  n o w  w h a t  m a n  th a t  lover b e ,  / W o l  do o n  s o  s t r o n g  a  p e y n e  fo r  love
as  s h e "  ( 5 6 8 - 6 9 ) .  C u p i d  even g ives  G e f f r e y  l icense  to  e d i t  th e  w o m e n  s s to r i e s  as h e  w i s h e s ,  
th e  a c tu a l  h is to r ie s  b e i n g  fa r  too lo n g  to  re c i te  in e v e r y  d e ta i l :
I wot w e l  t h a t  th ou  m a is t  n a t  a l  yt ry m e ,
T h a t  s w i c h e  lovers  d id en  in  h i r e  tyme;
It w e re  to  l o n g  to red en  a n d  to  he re .  ( L G W . P ro l .  5 7 0 - 7 3 )
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C u p i d  d o e s  r e c o m m e n d ,  h o w e v e r ,  t h a t  G e f f r e y  fo c u s  o n  th e  m o s t  f a m o u s ,  th e  " g r e l e "  w o m e n ,  
w h o  h a v e  p re v io u s ly  b e e n  t rea ted  b y  " th i s e  o ld e  a u c t o u r s "  ( 5 7 4 - 7 5 ) .
T h e  poe t is n o w  a r m e d  w i th  C u p i d ' s  c o m m i s s i o n  a n d  th e  p r o m i s e  o f  w i n n i n g  h i s  love if 
h e  c o m p l e t e s  th e  p r o j e c t  well .  G e f f r e y  th e n  t u r n s  to  h is  b o o k s  a n d  h is  c o m p o s i t i o n .  " A n d  
w i th  t h a t  w o rd  m y  b o k e s  gan  I t a k e ,  / A n d  r y g h t  t h u s  on  m y  L e g c n d e  g a n  I m a k e "  ( L G W . 
P r o l .  5 7 9 ) ,  he  te l ls  t h e  a u d ie n c e .  T h e  p r o n o u n  " m y "  is  s i n g u la r ly  d e s c r ip t iv e  o f  th e  boo k  to 
fo l lo w .  T h e  p h r a s e  " I  m a k e , "  th e  l a s t  w o rd s  o f  t h e  P r o l o g u e ,  w as  p r o b a b l y  d e s i g n e d  to  e c h o  
in th e  m in d s  o f  t h e  l i s t e n e r s  a s  l o n g  as  they  w e r e  p r e s e n t  to  h e a r  e a c h  s u c c e s s iv e  l e g e n d .
CHAPTER IV
THE POET AND HIS "MATERE":
THE STORY OF DIDO AND AENEAS IN THE HOUSE OF FAME
The "Matere" of Dido and Aeneas
G iv e n  th e  n a r r a t o r ' s  e x p r e s s e d  c o n c e r n  in  b o th  T h e  H o u s e  o f  F a m e  an d  T h e  L e g e n d  o f  
G o o d  W o m e n  fo r  books  " t h a t  [h e ]  o f  r e d e "  ( H F  77 )  a n d  fo r  " o l d e  a p p r e v e d  s t o r i e s "  ( L G W . 
P r o l .  2 1 ) ,  it is  not  s u r p r i s i n g  th a t  h e  tells th e  s t o r y  o f  D id o  a n d  A e n e a s .  T h e  u s e  ( o r ,  m o r e  
a c c u r a t e ly ,  r e - u s e )  o f  c l a s s i c a l  m a te r i a l  had  lo n g  b e e n  a ss o c ia ted  w i th  g re a tn e s s  a n d  a u t h o r i t y  
in p o e t ry .  A le n in  had d e c l a r e d  in the  n in th  c e n t u r y .  " F a c u n d a  e r i t ,  si g r a i n m a t i c a e  r e g u l a s  
se rv a t  e t a u c t o r i t e  v e te ru m  f u l c i t e r " 1 [A  p o e t ' s  s ty le  "will  be  e l o q u e n t  i f  it o b s e r v e s  t h e  r u l e s  
o f  g r a m m a r ,  a n d  is s u p p o r t e d  by  th e  a u th o r i t y  o f  th e  a n c i e n t s " ] . '  C l o s e r  to C h a u c e r ' s  t im e ,  
D a n te  u r g e d  v e r n a c u l a r  p o e t s  to  im i ta te  c la s s ic a l  a u t h o r s ,  a s s e r t i n g  th a t  th e  m o r e  c l o s e l y  th e  
g re a t  o r  " r e g u l a r "  poets  a r e  fo l l o w e d ,  th e n ,  " t h u s  it h a p p e n s  w e  w r i t e  m o re  c o r r e c t l y " 3 [ " i t  
p e r c h e  a d v i e n e ,  cite  q u a n t o  pi u s t r e t a n t e n t e  im it ian to  q u e l l i ,  t a n to  piii d r i t t a m e n t e  
c o m p o n i a m o " ] ' 4. W h i l e  a  m o d e r n  r e a d e r  o f  p o e t r y  m ig h t  c r i t i c iz e  a poe t  w h o  r e p r o d u c e s  an 
a n c i e n t  s to r y  as  b e in g  u n c r e a t i v e  o r  u n o r i g i n a l ,  " p o e t"  s ta tus  in  t h e  M id d le  A g e s  w a s  not 
g e n e r a l ly  c o n f e r r e d  u p o n  a  w r i t e r  u n le s s  h e  o r  s h e  re lied u p o n  c la s s ic a l  s o u r c e s  in  s o m e  
w a y .5
T r a n s l a t i o n  o f  V i r g i l ' s  w o r k s ,  in p a r t i c u l a r ,  was  a  f r e q u e n t l y  u s ed  w ay  to c a r r v  ou t  
D a n t e ' s  r e c o m m e n d a t i o n s .  " V i r g i l i a n  R e d a c t i o n , "  an d  e s p e c ia l ly  t h e  r e m o d e l i n g  o f  T im  
A e n e i d . b e c a m e  a  c o n v e n t io n  w i th  iden t i f iab le  c h a r a c t e r i s t i c s . '1 T h e s e  c h a r a c t e r i s t i c s  i n c l u d e d  
th e  a d d i t io n  o f ,  an d  e l a b o r a t i o n  u p o n ,  e x t r a  d e ta i l s  from T r o j a n  h is to ry ,  u s e  o f  " o r d o  
n a t u r a l i s . "  c r e a t io n  o f  c o n t e m p o r a r y  s e t t ings  a n d  c h a r a c t e r s  w i th in  th e  s to ry ,  a n d  e x p a n s i o n  o f
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th e  D id o  a n d  A e n e a s  e p i s o d e  in  B o o k  I V  o f  T h e  A e n e i d .7 C h a u c e r  i n c o r p o r a t e d  m a n y  o f
t h e s e  m e d ie v a l i z in g  t e c h n i q u e s  in to  his  v e r s i o n s  o f  t h e  D i d o  l e g e n d ,  a s  will  b e  d i s c u s s e d
b e lo w .  C h a u c e r ,  h o w e v e r ,  d o e s  m o r e  th a n  u p d a te  a n  o ld  s to ry  fo r  th e  s a k e  o f  m a i n t a i n i n g  a 
c o n v e n t io n  o r  e s t a b l i s h in g  h i s  o w n  r e p u ta t io n  as  a  " c o r r e c t "  o r  " m o d e r n ' '  poe t .  C h a u c e r ,  I 
b e l i e v e ,  is c r e a t i n g  a  n e w  d i m e n s i o n  in m e d ie v a l  p o e t ry :  n a m e l y ,  a  n a r r a t o r  w h o  w o r k s  to
b u i ld  p e r s o n a l  l in k s  o r  c o n n e c t i o n s  b e tw ee n  p o e t ,  tex t,  a n d  a u d i e n c e .  T h r o u g h  d e l i b e r a t e  se l f ­
rev e la t io n  to  a  p e r h a p s  i m a g i n a r y  b u t ,  n e v e r t h e l e s s ,  a d d r e s s e d  a u d i e n c e ,  th e  n a r r a t o r  p u t s  o n e  
foo t  o f  t h e  p o e t  f ig u r e  i n s id e  t h e  s to ry  w h i le  k e e p i n g  the  o t h e r  fo o t  s l ig h t ly  o u t s i d e  th e  tale . 
T h e  n a r r a t o r ,  in e f fec t ,  b u i l d s  a b r id g e  b e tw e e n  a u d i e n c e  a n d  tex t,  u s in g  h i s  p e r s o n a l
r e a c t io n s  a n d  o p i n i o n s  as  th e  p l a n k s . x
T h e  f o u r t e e n t h - c e n t u r y  n a r r a t o r  o f  th e  D i d o  a n d  A e n e a s  s to r i e s  faces  a  c h a l l e n g e ,
th e r e f o r e .  H e  m u s t  follow' th e  t rad i t io n a l  r u l e s  o f  rh e to r i c  a n d  p o e t r y  yet t ry  to  i n c l u d e  in 
h i s  tex t  h is  p e r s o n a l  v iew s  o n  th e  s u b je c t .  T h e  tw o  p e rh a p s  c o n t r a d i c t o r y  d e m a n d s ,  h o w e v e r ,  
s e e m  to  h a v e  w o rk e d  to g e th e r  in  C h a u c e r ' s  p o e m s ,  r a th e r  th an  a g a i n s t  o n e  a n o t h e r .  A l th o u g h  
a  v i r t u a l ly  p r e s c r i b e d  a s p e c t  o f  m e d ie v a l  p o e t ry ,  u s e  o f  a n c i e n t  s t o r i e s  d e m a n d e d  a  g o o d  deal  
o f  c re a t iv i ty  f r o m  a  w r i t e r ,  e s p e c ia l ly  w h e n  th e  D id o  legend  w a s  th e  s u b je c t  m a t t e r .  T h e  
f a m o u s  love s to rv  w as  o n e  o f  th e  m o s t  p o p u l a r  a n d  v a r io u s ly  r e p r o d u c e d  e p i s o d e s  o f  c la ss ic a l  
l i t e r a tu re .  M a s t e r  poe ts  t h r o u g h o u t  the  M id d le  A g e s  had  p l u m b e d  V i r g i l ' s  text a n d  re c ra l t e d  
h i s  fo u r th  b o o k  in m a n y  g e n r e s  a n d  s ty l e s .1’ O v i d  i n c o r p o r a t e d  D i d o ' s  w o e  in to  th e  "Episto la  
D id o  A e n e a e " : 10 th e  a n o n y m o u s  a u t h o r  o f  T h e  R o m a n  d ’L n eas  c o n v e r t e d  T h e  A e n e id  in to  a 
c o u r t l y  r o m a n c e 11; a n d ,  in G o t t f r i e d  von  S t r a s s b u r g ' s  T r i s t a n ,  T r i s t a n  h a r p s  th e  " L a y  o f  
D id o "  a n d  th e  lovers  deba te :
d a z  ez  d e r  k i i n ig in n e  
vo n  T i r e  u n d  vo n  S id o n e ,  
d e r  s e n e d e n  D i d o n e
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d u r c h  s e n e  so  j a e m e r l i c h e  e r g i e 12
[ " h o w  love - to rn  D i d o ,  Q u e e n  o f  T y r e  a n d  S id o n  h a d  m e t  s o  t rag ic  a 
f a t e " ] . 13
T h e  D u e n n a  in  J e a n  d e  M e u n ' s  sec t ion  o f  t h e  R o m a n c e  o f  th e  R o s e  r e c o u n t s  D i d o ' s  ta le  o f  
s o r ro w :  a n d  y e t  c le r ica l  w r i t e r s  s u c h  a s  F u l g e n t i u s ,  B e r n a r d  S i l v e s t e r ,  a n d  J o h n  o f  S a l i s b u r y  
used  D i d o ' s  lu s t  fo r  A e n e a s  a s  fuel fo r  t h e i r  m o ra l i s t i c  c o m m e n t a r i e s  o n  th e  e v i l s  of 
w o m e n . 14 C h a u c e r ’s n a r r a t o r ' s  " n e w "  v e r s io n  o f  t h e  D id o  s to ry  w o u l d  n e ed  to be  e x c e l l e n t  in 
o r d e r  to s t a n d  w i th  the  v e r s i o n s  a l r e a d y  p r e s e n t e d  b y  th e  m a s t e r s  w h o  c a m e  b e fo re  G e f f r e y .  A 
l i s ten ing  a u d i e n c e ,  k n o w in g  th is  s p e a k e r  h a d  a c c o m p l i s h e d  a u t h o r s  to  follow, w as  l ik e ly  to 
c o n s id e r  p ro t e s t a t i o n s  o f  m o d e s t y  a p p ro p r ia te .
N e v e r t h e l e s s ,  the  f o u r t e e n t h - c e n t u r y  p o e t  w h o  w an ted  to b e  in n o v a t iv e  in h i s  o r  he r  
p re s en ta t io n  w a s  w ise  to  s e le c t  th e  tale  o f  D i d o  a s  a  s o u rc e .  T h e  D i d o  s tory  w a s  s u b j e c t  to 
a  varie ty  o f  in d iv id u a l iz e d  i n t e r p r e t a t i o n s  t h r o u g h o u t  late c lass ical  a n d  m ed iev a l  t i m e s .  O v i d ' s  
ep is t le  f o c u s e d  o n  D i d o ' s  p a s s i o n a t e  n a tu re ,  m a k i n g  a  sy m p a th e t ic  p l e a  fo r the  Q u e e n .  T h e  
R o m a n  d ~ E n e a s  d i s p a r a g e d  D i d o  for h e r  e m o t i o n a l  n a t u r e  a n d  h e ld  u p  L av in ia  as  a  m o d e l  of  
the  c o u r t ly  h e r o i n e  in s tead .  C h r e t i e n  an d  v on  S t r a s s b u r g  r e t u r n e d  D i d o  to h e r o i n e  s ta tu s  in 
th e i r  r o m a n c e s .  C le r ic a l  w r i t e r s ,  i n c lu d in g  St.  A u g u s t in e ,  f o c u s e d  o n  D id o 's  l u s t f u l  f laws,  
u s ing  h e r  a s  a n  e x a m p le  to  i l lu s t ra te  t h e i r  v i e w s  on  v i rg in i ty  a n d  m a r r i a g e .  T h e  O v id  
M o r a l i s e  a c t u a l l y  tu r n e d  T h e  A e n e id  in to  a  r e l i g i o u s  a l le go ry ,  e l e v a t i n g  A e n e a s  to  a  C h r i s t  
f igu re  a n d  d e m o t i n g  D id o  to  th e  lo a th s o m e  r o l e  o f  H e r e s y . 14 C h a u c e r ' s  sp eak e r  w o u l d  n o t  be  
the  first n a r r a t o r  to rea l ign  V i r g i l ' s  s to ry  w ith  h i s  o r  h e r  ow n  v ie w s  o f  Love  an d  t h e  s e x e s .
In  p a r t i c u l a r ,  C h a u c e r ' s  D i d o  n a r r a to r s  a c k n o w l e d g e  the  sp ec ia l  d e b t  owed to V i r g i l ,  the  
o r ig ina l  D i d o  p o e t ,  e a r ly  in t h e i r  n a r r a t i o n s .  N e a r  th e  b e g in n in g  o f  (h e  S tory  s e c t i o n  in  T h e  
H o u s e  o f  F a m e . G e f f rey  p a r a p h r a s e s  T h e  A e n e i d  o u t r i g h t .  A n d ,  a l m o s t  be fo re  h e  s t a r t s ,  he 
a m e n d s  th e  V i r g i l i a n  l ines  w i th  a n  a po logy  fo r  h i s  p e r s o n a l  sk il ls :
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" I  w o l  now s i n g e n ,  y i f  I kan .
T h e  a r m e s ,  an d  a l s o  t h e  m an  
T h a t  fi rst  c am ,  t h u r g h  h i s  d e s t i n e e ,
F u g i t y f  o f  T ro y  c o n t r e e ,
In  I t a y le ,  with  ful  m o c h e  pyne 
U n t o  th e  s t ro n d es  o f  L a v y n e . "  ( H F  1 4 3 - 4 8 ) 16 
In  T h e  L e g e n d  o f  G o o d  W o m e n , t h e  n a r r a t o r  b e g i n s  the  " L e g e n d  o f  D i d o "  w ith  a  to a s t  to 
V i r g i l ,  q u a l i f i e d  im m e d ia te ly  w i th  a  s ta tem en t  o f  h u m i l i t y :
G l o r y e  and h o n o u r ,  V i r g i l  M a n t o a n ,
B e  to  thy nam e! A n d  I sl ta l,  as  I c a n ,
F o l w e  thy la n te rn e ,  a s  tl tow gost b y f o n t ,
H o w  E n e a s  to D i d o  w a s  fo r sw o rn ,  ( L G W  9 2 4 - 2 7 )
T h e  two e d i t o r i a l  c o m m e n t s ,  " y i f  I kan"  a n d  "a s  I c a n , "  a r e  n e a r ly  iden t ica l  p h r a s e s
s u g g e s t in g  th e  n a r r a t o r  feels in  b o t h  cases  s u b s e r v i e n t  to th e  s o u r c e .  " I  w il l  tell the  s to r y  o f
T h e  A eneid  fo l l o w i n g  the  g r e a t  p o e t ' s  g u id a n c e  in  th e  best w a y  m y  p o o r  a b i l i t i e s  will  p e r m i t , "  
h e  seen ts  to b e  s ay ing .  T h i s  a t t i t u d e  w ou ld  n o t  h a v e  b e e n  u n n a t u r a l ,  e i t h e r ,  e sp ec ia l ly  i f  th e  
n a r r a t o r  w a n te d  h i s  l is teners  to  t h i n k  h im f r ee  o f  a r r o g a n c e . 17
T h e  tw o  su b ju n c t iv e  p h r a s e s ,  how e ver ,  m i g h t  have  c o n v e y e d  a n o t h e r  m e a n in g .  I f  
e m p h a s i s  is p l a c e d  on  the  s u b j e c t  o f  the  s e n t e n c e ,  " I , "  i n s t e a d  o f  on  th e  v e rb  ’c a n "  o r  
" k a n , "  a m o r e  pos i t ive  tone  r e s u l t s .  An in t e r p r e t a t i o n  s u c h  a s  th e  fo l lo w in g  is a ch i ev e d  w h e n  
e m p h a s i s  is p u t  o n  the  f i r s t - p e r s o n  p ro n o u n :  " I  w il l tell a  t a l e  f ro m  T h e  A e n e id  a s  I h av e
re s p o n d ed  to it, a n d  you,  in t u r n ,  will h e a r  t h e  s to ry  a s  I h a v e  dev ised  i t . "  A lm o s t  tw o
h u n d r e d  y e a r s  e a r l i e r ,  von S t r a s s h u r g  m ade  a  s i m i l a r  boast  in  t h e  P r o lo g u e  o f  h is  T r i s t a n :
Iclt  w e iz  wol ,  i r  is t v i l  g e w es e u ,  
d i e  v o n  T r i s l a n d e  h a n t  ge le sen :
93
u n d  is t i r  d o c h  n i h t  vil g e w e s e n ,
d i e  v o n  im  r e h t e  h a b e n  g e l e s e n 18
[ " I  a m  well  a w a r e  tha t  t h e r e  h a v e  b e e n  m a n y  w h o  h a v e  to ld  th e  ta le
o f  T r i s t a n :  yet t h e r e  h av e  n o t  b e e n  m a n y  w h o  have  r e a d  h is  ta le
a r i g h t " ] . 19
T h e  im p l ic a t io n  in  T r i s t a n , a n d  I s u g g e s t  it is th e  s a m e  im p l ic a t io n  in T h e  H o u s e  o f  F a m e  
a n d  T h e  L e g e n d  o f  G o o d  W o m e n , is tha t  t h i s  t im e  th is  n a r r a t o r  wil l tell t h e  ta le  " a r i g h t . "  
G e f f r e y  s ta te s  h i s  c la im  to  a u t h o r s h i p  m o r e  s p ec i f i ca l ly  in T h e  H o u s e  o f  F a m e  w h e n  h e
exp la in s :
In  s u c h e  w o rd e s  g a n  to p le y n e  
D y d o  o f  h i r  g r e t e  p e y n e ,
A s  m e  m ette  r e d e ly ;
N o n  o t h e r  a u c t o u r  a le g g e  I. ( H F  3 1 1 - 1 4 )
T h e  v e rb  " a l e g g e "  is a  s t r o n g  w o r d  c h o i c e ,  m e a n i n g  to  a l l e g e  o r  d e c l a r e  posi t ive ly .  T h e  
s t r e n g th  o f  t h a t  p a r t i c u l a r  v e r b  s u g g e s t s  tha t  G e f f r e y  is a t t e m p t in g  to a s s e r t  h im s e l f .  H e  w a n ts  
to  d i f f e r en t ia te  h i s  a d d i t io n s  to  th e  n a r r a t i v e  f ron t  w h a t  t h e  e a r l i e r  a u t h o r s  h a d  c o n t r ib u t e d .
T h r o u g h o u t  t h e  tw o  te l l ings  o f  th e  l e g e n d  o f  D id o ,  th e  n a r r a t o r  m a k e s  d e l ib e r a t e  e f fo r t s  to 
sep a ra te  h is  p o e t ic  c o n t r i b u t i o n s  f ro m  t h o s e  o f  h is  s o u r c e s ,  V irg i l  a n d  O v i d  e s p ec ia l ly .  H is  
a t t i tude  v a r ie s  a t  th o s e  l im e s  f r o m  b o a s t in g  o f  h is  p e r s o n a l  c rea t iv i ty  to m u s i n g  in a  s l ig h t ly  
p e rp lex ed  f a s h i o n  a b o u t  the  c r e d ib i l i t y  o f  t h o s e  o t h e r  " a u c t o r e s . "  T h e  o v e r a l l  e f fec t ,  h o w e v e r ,  
is to  cal l a t t e n t io n  to h i m s e l f  a n d  h is  p e r s o n a l  v e r s io n  o f  t h e  s tory .
In th  is a n d  th e  fo l l o w i n g  c h a p t e r ,  I w il l look at t h e  m a jo r  i n s t a n c e s  in w h ic h  th e  
n a r r a to r  b re a k s  t h e  n a r r a t iv e  f r a m e  o f  h is  ta les  o f  D id o  a n d  A e n e a s  to i n s t r u c t  h is  a u d i e n c e
h o w  to i n t e r p r e t  the  s to ry .  T h e s e  i n t e r r u p t i o n s  take  v a r i o u s  fo r m s :  d i r e c t  a d d r e s s e s  o r
a p o s t r o p h e s  to  t h e  a u d i e n c e ;  rh e to r i c a l  o c c u p a t i o ; d i g r e s s i o n s  a n d  a s id e s  r e f e r r i n g  to  his
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p e r s o n a l  life, h is  f e e l i n g s ,  o r  th o s e  o f  h i s  li s teners;  a n d  c o m m e n t a r y  o n ,  o r  c h a l l e n g e s  to, th e  
tex ts  o f  the  a n c i e n t  a u t h o r s  he  " f o l l o w s . "  P e rhaps  t h e s e  rh e to r i c a l  d e v ic e s  c o u l d  be  passed  
o v e r  a s  m e re ly  r e f l e c t i n g  C h a u c e r ' s  t r a i n i n g  as a g r a m m a r i a n .  T h e  n a r r a t o r  i s ,  in  that v iew , 
s i m p l y  the  puppe t  o f  a  d i l igen t  g o v e r n m e n t  official w h o  w r i t e s  poetry  by  th e  b o o k .  I p re fe r  
to  t h i n k  o f  the  n a r r a t o r ' s  b reak s  in t h e  ta le ,  how e v er ,  a s  p a r t s  o f  a p e r s o n a l  s i g n a t u r e  to be  
f o u n d ,  like s o m e  a r t i s t s '  n a m e s ,  w o v e n  o r  pain ted in to  t h e  de s ign  o f  th e  w o r k  itself . By 
in v e s t ig a t i n g  w h a t  t h e  n a r r a t o r  in t h e  s t o r y  says to h i s  l i s t e n e r s ,  I s ugges t  w e  c a n  s e e  a  poe t 
f i g u r e  e m e r g in g  in  f o u r t e e n t h - c e n t u r v  E n g l a n d  w ho  is t r y i n g  to m ake  l i t e r a t u r e  a pe rs o n a l  
e x p e r i e n c e  for b o th  a u t h o r  an d  a u d i e n c e .  H e re  is a  p o e t / s p ea k e r  p r e s e n t i n g ,  a s  A lan
I Q
T .  G a y l o r d  e x p r e s s e s  it , the  voice o f  a  p o e t  with "his  o w n  n a r r a t i v e  a s s i g n m e n t . ” -  
The Poet/Narrator in The House of Fame 
G e ffre y  b e g in s  h i s  d re a m  n a r r a t i v e  by  involving  h i m s e l f  with  both text a n d  a u d ie n c e  in 
a  f r i e n d l y  and  c o l l o q u i a l  way. A s  m e n t i o n e d  in C h a p t e r  I I ,  he  has a l r e a d y  b r o k e n  d re a m  
v i s i o n  t radit ion  by  a n n o u n c i n g  D e c e m b e r  IOtlt as th e  d a t e  o f  his d r e a m .  T h a t  s u rp r i s in g  
d e t a i l  is fo l lowed,  h o w e v e r ,  by a  c o m m e n t  on  the  e v e r y d a y  n a t u r e  of th is  p a r t i c u l a r  e v e n i n g 's  
r o u t i n e .  H e  says ,  " T o  s lepe I lay /  R y g h t  ther as I w a s  w o n t  to d o n e "  ( H F  1 12 -13 ) .  By 
th e  s e c o n d  line  o f  t h e  s to ry ,  G e f f r e y  h a s  a lready m a d e  a n  a s id e  to his  l i s t e n e r s ,  r e la y in g  a 
m o d e r a t e l y  in t im ate  d e t a i l  abou t  h is  b e d t i m e  habits . "I  lay  d o w n  to s leep o n e  n i g h t ,  j u s t  as I 
u s u a l l y  d o , "  he  c o n f i d e s .
U n l ik e  the  t o r t u r e d  i n s o m n ia c s  o f  o the r  d r e a m  n a r r a t i v e s ,  G e ff rey  a d m i t s  to fa ll ing 
a s l e e p  "w o n d e r  s o n e . "  S ign i f ican t ly ,  h e  is also  not d r e a m i n g  u n d e r  the  i n f l u e n c e  o f  a n o th e r  
p o e t ' s  w o rk ,  as w a s  t h e  d r e a m e r  in  B o o k  o f  the  D u c h e s s ,  fo r  exam ple ;  th i s  d r e a m  will he  
i n d u c e d  by the  w o r k i n g s  o f  G e f f r e y ' s  o w n  bra in .  G e f f r e y ' s  e x p lana t ion  fo r  h i s  a b i l i ty  to doze  
o f f  s o  q u ic k ly  p r o v i d e s  the  a u d ie n ce  w i t h  a no the r  view o f  t h i s  poet.  H e  m a k e s  a  c o m p a r i s o n  
b e t w e e n  his r e a d in e s s  to  s leep an d  t h e  ex h au s t io n  of  a  p i l g r i m  w ho  has v i s i t e d  t h e  s h r in e  o f  
St .  L e o n a rd :
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A n d  fil o n  s lepe  w o n d e r  s o n e ,
A s  h e  th a t  w e ry  w a s  f o r g o  
O n  p i lg r y m a g e  n ty le s  tw o  
T o  t h e  c o r s e y n t  L e o n a r d ,
T o  m a k e  lythe o f  t h a t  w a s  h a rd .  ( H F  1 1 4 -1 8 )
T h e  d is ta n ce  t r a v e l e d  m ay h a v e  s e e m e d  c o m i c :  a  tw o -m i le  p i l g r i m a g e  was a q u i c k  j o g  to
pe r ipa te t ic  c o u r t i e r s .  M o r e  c e r t a i n l y  h u m o r o u s ,  h o w e v e r ,  w a s  t h e  cho ice  o f  d e s t i n a t io n .  
P e r h a p s  it w a s  n o t  s u c h  a n  e a s y  t r i p  for a n  o v e r w e i g h t  o r  m id d l e - a g e d  G e f f r e y .  " C o r s e y n t  
L e o n a r d "  w a s  t h e  pa t ron  s a in t  o f  m a r r i a g e s ,  c a p t i v e s ,  an d  lo v e rs .  A  tr ip  th e re  w i th  th e  a im  
o f  m ak ing  h a r d  b u r d e n s  l ig h t  w a s  p ro b a b ly  a  no t -so -ve i led  a s s o c ia t io n  o f  n a r r a t o r  with
h en p eck e d  h u s b a n d s .  I n d i r e c t ly  G e f f r e y  thus  r e v e a l s  ho m e ly  d e t a i l s  abou t  h i m s e l f ,  s e t t in g  a 
p e rsonal  t o n e  f o r  t h e  n a r ra t iv e  to  c o m e .
G e ffrey  n e x t  d r e a m s  h i m s e l f  in to  th e  c e n t e r  o f  a c o m p l e x  m e ta p h o r  f o r  li te ra ry
e x p er ie n ce :  a  t e m p l e  m ade  o f  g l a s s  h o u s in g  a n  a r r a y  o f  " y m a g e s , "  " c u r io u s e  p o r t r e y t u r e s , "
a n d  " f ig u res  o f  o l d e  w e rk "  ( H F  1 2 0 -2 7 ) .  H e r e  G e f f r e y  s tan d s  " w i t h v n , ” as i f  in  a  m u s e u m
devoted  to t h e  l i t e r a tu r e  o f  a n t i q u i t v .  H e  s i m u l t a n e o u s l y  re f lec ts  u p o n  past w o r k s  o f  a r t  and  
p re p a re s  h i m s e l f  f o r  h is  o w n  l i t e r a r y  w o rk ,  th e  s t o r y  w ith in  th e  d r e a m .  T h e  p o s s i b i l i t y  o f  an 
inf in ite  n u m b e r  o f  "v is ions"  r e s u l t i n g  from  th is  d o u b l e  im ag e  o f  re f lec t ion  is r e i n f o r c e d  by 
th e  fact that t h e  t e m p le  i tse lf  is  m a d e  o f  g la s s .  A  v iew er  c a n  lo o k  from  the  i n s i d e  o u t ,  as
well as f rom  th e  o u t s id e  in . T h i s  is a tem p le  o f  m u l t ip l e  p e r s p e c t iv e s .  G eff rey  q u i c k l y  gives 
h is  li s teners  a  d e s c r ip t i o n  o f  t h e  i n s id e  o f  the  t e m p l e .  H e r e  he  f in d s  "qtieynte  . . . f igures  
o f  o lde  w e r k "  ( H F  126-27) .  H e  then  s teps  b a c k  to give a m o r e  g en era l ,  y e t  p e r s o n a l ,
a s s e s s m e n t  o f  t h e  tem ple ,  s a y i n g  th e  im a ges  w e r e  " m o o  ryclie  . . . m oo  c u r i o u s e  . . . then
I saugh  e v e r "  ( H F  123-27) .
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T h e  te m p le  as  a  m e t a p h o r  fo r  l i t e r a tu r e  is  f u r t h e r  d e v e lo p ed  a s  th e  l i s t e n e r  d i s c o v e r s
t h r o u g h  G e f f r e y ' s  e y e s  th a t  o n e  wall  o f  t h e  t e m p l e  d i s p l a y s  a  b r a s s  tab le t  i n s c r i b e d  w i th  the
s to ry  o f  T h e  A e n e i d . G e f f r e y  r e a d s  a  n e a r  v e r b a t i m  t r a n s l a t i o n  o f  th e  o p e n i n g  o f  V i r g i l ' s  
ep ic :
B u t  a s  I r o m e d  u p  a n d  d o u n ,
I fond  tha t  o n  a wal l  t h e r  w as  
T h u s  w r i t e n  o n  a  tab le  o f  b ra s :
" I  w ol  n o w  s i n g e n ,  y i f  I k a n .
T h e  a r m e s ,  a n d  a l s o  th e  m a n  
T h a t  f ir s t c a m ,  t h u r g h  h is  d c s t i n e e ,
F u g i t v f  o f  T r o y  c o n t r e e .
I n  I tay le ,  w i th  ful m o c h e  p y n e
U n t o  th e  s t r o n d e s  o f  L a v y n e . "  ( H F  1 4 0 -4 8 )
T h e  t e m p l e  is d e d ic a te d  to  V e n u s ,  G o d d e s s  o f  L o v e  a n d  m o t h e r  o f  A e n e a s .  It a l s o  a p p e a r s  
tha t  t h e  t e m p le  w a l ls  a r e  d e v o te d  to th e  s t o r y  o f  A e n e a s .  T h e  w a l l s ,  a k in d  o f  "book"  in 
th e i r  o w n  w ay ,  p ro v id e  a c a ta ly s t  fo r  G e f f r e y ’s w o r k .  T h e  c o u p le t  e n d i n g  th e  f i r s t  15 0  l ines  
o f  th e  S to r y  sec t ion  c a p t u r e s  tha t  s e n s e  o f  in t e r a c t io n :  "A nd  th o  b e g a n  th e  s to ry  a n o o n ,  / As 
I s h a l  te l le  vow  e c h o n "  ( H F  149-5 0 ) .  T h e  w a l l s ,  in  e f fec t ,  tell a  ta le  tha t  G e f f r e y  re te l ls .  
W h e n  G e f f r e y  r e fe r s  to  h is  l i s t e n e r s ,  " y o w  e c h o n , "  h e  a d d s  a th i r d  d i m e n s i o n  to  th e  p ro c e s s
o f  t r a n s m i s s i o n :  G e f f r e y  is n o w  in c h a r g e  o f  th is  nex t  s t ag e  o f  the  s to ry te l l in g .  H e  will a l s o
b e  a n  i n t e r m e d i a r y  b e tw e e n  th e  l i s ten e r  a n d  th e  ta le  un t i l  th e  e n d  o f  th e  re a d in g .
I n  a  g e n e r a l  w a v ,  G e f f r e y  c la im s  r e s p o n s ib i l i t y  fo r  th e  s u b s e q u e n t  n a r r a t i o n  o f  (he  ta le .
H e  e s t a b l i s h e s  h i m s e l f  a s  a n  " i n s id e r "  to  t h e  s to ry ,  a s  well  a s  a n  " o u t s id e "  r e c e i v e r  o f  the  
w a l l s '  tex t .  O n e  p a r t i c u l a r  deta il  s u p p o r t s  G e f f r e y ' s  i n s i d e r ' s  c o n n e c t io n  to  t h e  h i s to ry  of 
D id o  a n d  A e n e a s ,  a  d e ta i l  tha t  u n i te s  G e f f r e y  w i th  A e n e a s  h im s e l f .  W h e n  G e f f r e y  s tan d s
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w ith in  t h e  d ream  t e m p l e  a n d  g aze s  a t  t h e  p ic tu re s  o f  t h e  T r o ja n  W a r  p r e s e n te d  t h e r e ,  h e  
b e c o m e s  a n o th e r  A e n e a s .  In B ook  I o f  T h e  A e n e i d , A e n e a s  f in d s  h i m s e l f  in s ide  D i d o ' s  
p a r t ly  c o n s t r u c t e d  T e m p l e  o f  J u n o  v i e w i n g  p i c tu re s  o f  th e  T r o j a n  W a r :
N a n tq u e  s u b  in g e n t i  lu s t ra t  d u m  s in g u la  t e m p l o  
r e g in a m  o p p e r i e n s ,  d u m  q u a e  f o r t u n a  sit u r b i ,  
a r t i f i c u m q u e  m a n u s  in t r a  se  o p e r u m q u e  l a b o r e m  
n t i r a tu r ,  v id e t  I l i aca s  ex o r d i n e  p u g n a s  
be l laque  j a m  f a m a  to tum  v u l g a t a  p e r  o r b e m - 1
[F or  a s ,  w h i l e  wai t ing  fo r  t h e  q u e e n ,  h e  i n s p e c t e d  e v e r y t h i n g  w h ich  
th e re  w as  to  s e e  u n d e r  th e  m i g h t y  t c m p le - r o o f ,  in  w o n d e r  a t  t h e  c i ty 's  
p ro sp e r i ty ,  t h e  com p e t i t iv e  s k i l l  o f  the  c r a f t s m e n ,  and  th e  g r e a t  scale  
o f  th e i r  t a s k s ,  he  saw p i c t u r e d  th e re  th e  T r o j a n  W a r ,  w i th  a ll  the 
battles r o u n d  I l i u m  in t h e i r  c o r r e c t  o r d e r ,  fo r  t h e i r  f a m e  h a d  a l re a d y  
spread  o v e r  t h e  w o r l d ] . 22 
T h e  s im i l a r i t y  in ro l e s  b e tw e e n  d r e a m  n a r r a t o r  and c l a s s i c a l  h e ro  p r o v i d e s  th e  a u d i e n c e  w i th  
a n o t h e r  co n n ec t io n  b e t w e e n  s p ea k e r ,  p r e s e n t  text, a n d  s o u r c e .  G e f f r e y ' s  iden t i f ica t ion  w i th  
A e n e a s  a n d  T h e  A e n e i d  a l s o  m akes  h im  a  pa r t ic ipan t ,  n o t  in  the  a c t u a l  e v e n t s  o f  th e  s t o r y ,  
bu t  in t h e  c e n tu r ie s - o ld  p r o c e s s  o f  l i t e r a r y  t r a n s m is s io n .
F o r  the  next n i n e t y  l in e s ,  the  C h a u c e r i a n  text p a r a l l e l s  V i r g i l ' s .  G e f f r e y ,  like A e n e a s ,  
v iews t h e  unhappv  h i s t o r y  o f  T r o y ' s  d e s t r u c t i o n ,  S i n o n ' s  dece i t ,  a n d  t h e  death o f  P r i a m .  
G e f f r e y  a l s o  i n c o r p o r a t e s  de ta il s  h e r e  t h a t  a p p ea r  la te r  in  V i rg i l ' s  s e c o n d  hook ,  s u c h  as  
V e n u s ' s  in te rve n t ion ,  t h e  f light f rom  T r o y ,  th e  t e m p e s t  a t  s e a ,  and  th e  a r r iv a l  at C a r t h a g e .  
A e n e a s ' s  s o r ro w  at r e v i e w i n g  these  t r a g e d i e s  is re f le c te d  in  G e f f r e y ' s  " p i lo u s "  a c c o u n t .  In  
T h e  A e n e i d , A eneas  d e s p a i r s ,  " s u n t  l a c r i m a e  r e r u m  et m e n t e m  m orta l ia  ta n  g l i n t " ' '  [ " h e r e  too  
th e re  a r e  tears fo r  h u m a n  h a p p e n i n g s  a n d  morta l  s u f f e r i n g s  touch  t h e  h e a r t ' ] . ' 4 G e f f r e y
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l i b e ra l ly  s p r i n k l e s  p h r a s e s ,  s u c h  a s  " a l i a s ! "  o r  " h y t  w a s  p i te e  fo r  to  h e r e "  ( H F  189) ,  
t h r o u g h o u t  h is  v e r s i o n .  G e f f r e y ,  o f  c o u r s e ,  is a  s t ep  r e m o v e d  f r o m  th e se  e v e n t s :  they  d id  n o t  
h a p p e n  d i r e c t ly  to  h im  a s  th e y  h a d  to  A e n e a s .  In  th is  w a y  G e f f r e y ' s  p o s i t io n  is s i m i l a r  to  
t h e  a u d i e n c e ' s :  th e y  a r e  bo th  i n d i r e c t  r e c ip i e n t s  o f  th e  s to ry .  G e f f r e y  r e in f o r c e s  th is  a s p e c t  o f
h i s  ro le  by  r e g u l a r l y  r e m i n d i n g  h is  l i s t e n e r s  th a t  h e  is a l s o  a  v isu a l  r e c e i v e r  o f  the  s to ry .
G e f f r e y  r e p e a t s  t h e  p h r a s e  " s a u g h "  o r  " s a u g h  I , "  fo r  e x a m p l e ,  n in e  t im e s  in  n ine ty  l ines .
T h e  p h r a s e  is a  g r a p h i c  w ay  to  i l lu s t r a te  t h e  i m a g e  o f  n a r r a t o r - a s - r e a d e r ,  o r  in th is  c a s e ,
v i e w e r .
N e v e r t h e l e s s ,  G e f f r e y ' s  o w n  e m o t i o n s  c o l o r  th e  V i r g i l i a n  ta le  even  a s  he  views th e  
t a b le t s .  W h e n  r e l a t i n g  th e  m i s h a p  o f  C r e u s a ,  G e f f r e y  c o n t i n u e s  to p a r a p h r a s e  T h e  A e n e i d . 
e x p r e s s i n g ,  a s  d id  A e n e a s ,  h is  c o n f u s i o n  a b o u t  h o w  C r e u s a  w as  lost. G e f f r e y ,  h o w e v e r ,  
c h o o s e s  to  u s e  t h e  f i r s t - p e r s o n  p r o n o u n  a n d  th e  p r e s e n t  t e n s e :  " H o w  C r e u s a  w a s  ylost,  a l ias!
/  T h a t  d e d ,  n o t  I h o w ,  s h e  w a s "  ( H F  1 8 2 -8 3 ) .  I n  th e  L a t in  text,  A e n e a s ' s  u n c e r ta in ty  is 
m o r e  im p e r s o n a l l y  e x p re s s e d  w i th  a  pas t  p a r t i c ip le :  " e r r a v i t n e  via  seu  la s s a  re sed i t ,  /
i n c e r t u m " " 5 [ " p e r h a p s  s h e  s t r a y e d  f r o m  th e  p a th  o r  j u s t  s u n k  d o w n  in w e a r i n e s s .  It is 
u n k n o w n " ] . G e f f r e y  a l so  a l l o w s  v e r n a c u l a r  v o c a b u l a r y  to  r e s h a p e  V i r g i l ' s  s to ry .  In  the  
a c c o u n t  o f  E o l u s .  fo r  e x a m p le ,  G e f f r e y  d e s c r i b e s  h o w  th e  g o d ' s  w in d  s t o r m  d r e n c h e d  ev e ry  
" L o r d  an d  lady ,  g r o i n  a n d  w e n c h e ,  / O f  al  th e  T r o i a n  n a c i o n "  ( H F  2 0 6 ) .  By u s in g  
c o l lo q u ia l  n o u n s  s u c h  as  " g r o m "  a n d  " w e n c h , "  G e f f r e y  c r e a t e s  a  s ligh t ly  a n a c h r o n i s t i c ,  a n d  
p e r h a p s  h u m o r o u s ,  p ic tu re  o f  d r o w n i n g  G r e e k  k n ig h t s ,  d a m s e l s ,  s tab le  l a d s ,  an d  k i tc h e n  
w e n c h e s .
So far in T h e  H o u s e  o f  F a m e ,  t h e n ,  th e  n a r r a t o r  ha s  p r e s e n t e d  a V i r g i l i a n  s to ry  sp iced  
w i th  G e f f r i an  a m e n d m e n t s  o r  v a r i a t i o n s .  T h e  p lo t  o f  T h e  A e n e i d .  n e v e r th e l e s s ,  o v e r s h a d o w s  
G e f f r e y ' s  c o m m e n t s  to  th is  p o in t .  At t h e  e n t r a n c e  o f  Q u e e n  D i d o ,  h o w e v e r ,  G e f f r e y  b e g in s  
to  e d i t  h is  s o u r c e  m o r e  ex te n s iv e ly .  H e  te l ls  o f  A e n e a s ' s  a r r i v a l  in C a r th a g e  b u t  e l im in a te s
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m u c h  o f  th e  ep ic  b a c k g r o u n d  to  tha t  e v e n t .  In s t e a d ,  G e f f r e y  i n s e r t s  tw o  o c c u p a t i o  in  fo u r  
l ines  th a t  d e le te  D i d o ' s  h i s t o r y  a s  well  a s  t h e  ac t iv i t i e s  o f  th e  R o m a n  g ods :
A n d ,  s h o r t l y  o f  th is  th y n g  to p a c e .
S h e  m a d e  E n e a s  s o  in  g ra c e  
O f  D id o ,  q u e n e  o f  tha t  c o n t r e e ,
T h a t ,  s h o r t l y  f o r  to  te l len ,  s h e
B e c a m  hys  lo v e ,  a n d  let h im  d o o
Al tha t  w e d d y n g e  lo n g e th  too . ( H F  2 3 9 - 4 4 )
U n l i k e  V i r g i l  o r  even  th e  r o m a n c e  poet o f  t h e  R o m a n  d ' E n e a s , G e f f r e y  wants  to  g e t  q u i c k ly  
to th e  lo v e  a f fa i r .  T h i s  s u b j e c t  he d i s c u s s e s  w i th  e m ot ion  fo r  t h e  nex t  188 l in e s ,  l i n e s  that  
c o m p r i s e  m o s t  o f  th e  r e m a i n i n g  S to ry  s e c t io n  a n d  ove r  a  t h i r d  o f  the  en t i r e  p o e m .  H e  
c a n n o t  p r o c e e d ,  h o w e v e r ,  w i th o u t  v o ic in g  o n c e  m o r e  his  p e r s o n a l  f e a r s  abou t  h is  c a p a b i l i t i e s  
to tell t h e  s to ry  a s  he  w a n t s :
W h a t  s h u ld e  I s p e k e  m o r e  q u e y n t e .
O r  p e y n e  m e  i n y  w o r d e s  p e v n te  
T o  s p ek e  o f  lo v e ?  H y t  wol no t  b e ;
I kan not o f  t h a t  facu l te .  ( H F  2 4 5 - 4 8 )
H e  p r o t e s t s  that h e  c a n n o t  c o n t i n u e  b e c a u s e  h e  k n o w s  n o th in g  o f  lo v e .  As was  d i s c u s s e d  in 
C h a p t e r  I ,  h o w e v e r ,  t h o s e  p ro te s ta t io n s  p r o v e  g r o u n d l e s s .  T h e  n a r r a t o r  will f u r t h e r  p r o v e  th is  
in th e  c o m p l a i n t  a n d  th e  a d d r e s s  to the  l a d ie s ,  w h i c h  follow. T h e  s t a n z a ,  t h e r e f o r e ,  s e r v e s  as  
a  p r e f a c e  to  G e f f r e y ' s  f o r t h c o m i n g  r e s h a p i n g  o f  t h e  D id o  le gend  in to  a  medieval love  s t o r y .
T h e  i r o n y  in G e f f r e y ' s  d e c l a r a t io n ,  " h y t  w o l  not b e . "  tha t  h e  w il l not spea k  a b o u t  love,  
w as  p r o b a b l y  o b v io u s .  P e r h a p s  he will not d i s c u s s  love a s  a n  i d e a ,  bu t  the  love  s t o r y  o f  
D i d o  a n d  A e n e a s  w as  o n e  o f  the  m os t  f a m o u s  o f  the  age ;  G e f f r e y  co u ld  not tell t h e i r  tale  
w i th o u t  s p e a k i n g  o f  lo ve .  N o t  s u r p r i s i n g l y ,  G e f f r e y ' s  next l i n e  a n n o u n c e s  D i d o ' s  lo v e  for
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A e n e a s .  T w e n t y - s e v e n  l ines  fo l l o w  o f  le c tu re  to  t h e  lad ies  a b o u t  th e  p i t fa l ls  o f  lo v in g  
" u n k n o w n "  m e n .  E v e n  th o u g h  h e  h a s  d e n ie d  a ll  p e r s o n a l  k n o w le d g e  o f  love ,  G e f f r e y  
e m b e l l i s h e s  th e  r e m a i n d e r  o f  B o o k  I w i th  tw o  r h e t o r i c a l  d e v ic e s  l o n g  a s s o c i a t e d  w i th  love 
l i t e r a tu r e :  a  c o m p l a i n t  a n d  a c a t a l o g u e  o f  f a m o u s  w o m e n  b e t r a y e d  by  love.  W i t h  th e se  h in t s ,  
in  a d d i t io n  to  t h e  fac t  tha t  G e f f r e y ' s  i m a g i n a r y  t e m p l e  is d e v o ted  to  th e  G o d d e s s  o f  L o v e ,  th e  
a u d i e n c e  is p r e p a r e d  fo r  G e f f r e y ’s c o n v e r s i o n  o f  t h e  c l a s s i c a l  ep ic  in to  a  f o u r t e e n t h - c e n t u r y  
love  s to ry .
A t  th is  p o i n t  G e f f r e y  a l s o  m ix e s  h is  p e r s o n a l  f e e l i n g s  a b o u t  D i d o  in to  h is  n a r r a t i o n .  
T h e s e  fee l ings  c o l o r  t h e  r e m a i n d e r  o f  h i s  s to ry .  U n l i k e  e a r l i e r ,  m o r e  m o r a l i s t i c  c o m m e n t a t o r s  
s u c h  a s  the  R o m a n  d ' E n c as  poe t  o r  V i r g i l ,  G e f f r e y  is s y m p a t h e t i c  to D i d o  a n d  c r i t ic a l  o f  
A e n e a s .  T h e s e  f e e l in g s  a r c  re v e a l e d  a s  he  d e s c r i b e s  h o w  D id o  fall s  in love with A e n e a s .  
M a t t e r  o f  fac t ly ,  in  a  p la in  d e c l a r a t iv e  s e n t e n c e ,  G e f f r e y  s ta tes  that " E n e a s  /  T o l d e  D id o  e v e r y  
c a a s  / T h a t  h y m  w a s  tyd  up o n  th e  s e e "  ( H F  2 5 3 - 5 5 ) .  G o n e  is m e n t io n  o f  A e n e a s ' s  g l o r i o u s  
d e s t i n y  o r  d e s c r i p t i o n  o f  the  d e p r iv a t io n s  A e n e a s  a n d  h i s  m e n  e n d u r e d .  T h e s e  a r e  V i rg i l i a n  
d e t a i l s  that c o u ld  h a v e  m o v e d  th e  l i s t e n e r  to  pity th e  m a n .  Set a g a i n s t  t h e  th r e e  t e r s e  l ines  
q u o t e d  ab o v e  a r e  s e v e n  h ig h ly  c h a r g e d  l ine s  that p r e s e n t  D id o  as a  w a r m  a n d  g iv in g  y o u n g  
w o m a n .
T h e  in c r e a s e  in  l ines  devo ted  to  D i d o ' s  p e r s o n a l i t y  c o r r e s p o n d s  to G e f f r e y ' s  a d m i r a t i o n  
fo r  h is  h e r o in e  r a t h e r  than  his  h e r o ,  ft b e c o m e s  a p p a r e n t  in  h is  d e s c r ip t i o n  o f  th e  e x c h a n g e  
o f  g if t s  be tw een  A e n e a s  a n d  D id o  th a t  G e f f r e y  b e l i e v e s  D i d o  gave  the  m o s t  a n d  re c e iv e d  the  
le a s t .  G e f f r e y ' s  s e n s i t i v e  r e n d e r i n g  o f  l o v e 's  s t r u g g le s  in  l ines  2 5 6 - 0 2  h a s  b e en  d i s c u s s e d  in 
C h a p t e r  I; I cal l a t t e n t io n  h e r e ,  h o w e v e r ,  not to  th e  p o e t i c  fe e l ing  o f  th e  p a s s a g e ,  b u t  to the  
a t t i t u d e  e x h ib i te d  in  it tow a rds  D id o .  A s  G e f f re y  te l ls  it, a f te r  D id o  h e a r s  A e n e a s  re la te  h is  
a d v e n t u r e s  at s e a ,  s h e  g ives  h im  h e r  " r e v e r e n c e "  a n d  p r e s e n t s  h im  with  gif ts  o f  " d i s p e n s e . "  
G e f f r e y ' s  a c c o u n t  o f  th e  s c e n e  d i f f e r s  m a rk e d ly  f r o m  th e  s a m e  m o m e n t  in  th e  R o m a n  
d ' E n e a s , fo r  e x a m p l e :
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Q u a n l  E n e a s  li r e c o n t o i t ,  
la  r a i n e  se  m e rv e i l l o i t  
d e s  m a l s ,  des  d o l o r s  e t  d e s  pertes  
e t  d e s  p o in e s  q u ' i l  a  s o fe r te s .
E l  l o  r e g a rd o i t  p a r  d o l ? o r  
si  c o m  la d e s i r e i n g n o t  A m o r :
A m o r  la poin t,  A m o r  1 'a rg i ie ,  
s o v a n t  s o sp i r e  e t c o l o r  m u e " 7
[ W h i l e  A e n e a s  w a s  t e l l i n g  his ta le  t h e  q u e e n  m a rv e le d  a t  th e  ev i ls ,  the  
s o r r o w s ,  a n d  the  l o s s e s ,  an d  the  p a i n s  w h ic h  he  h a d  s u f f e re d .  S h e  
lo o k e d  at h im  s w e e t ly ,  a s  love u r g e d  h e r .  Love  g o a d s  h e r ,  love s p u r s  
h e r :  o f t e n  she  s ig h s  a n d  c h a n g e s  c o l o r ] , " K 
Both  poets  u s e  f a m i l i a r  c o u r t l y  i m a g e ry .  G e f f r e y  dep ic ts  a  b o u n t e o u s  q u e e n  g r a c i o u s l y  
rece iv in g  f o r e i g n  ro y a l ly ;  the  R o m a n poet d e s c r i b e s  a  sweet ly  s i g h i n g  d a m s e l .  In  t h e  R o m a n , 
how ev er ,  D i d o  is  n o t  e n t i r e ly  in  c o n t ro l  o f  h e r s e l f .  S h e  is o v e r c o m e  by  h e r  e m o t i o n s :  " love  
g o a d s  h e r "  i n t o  a c t io n .  At l e a s t  in G e f f r e y ' s  p a s s a g e  D ido  r e t a in s  h e r  d ig n i ty ,  i f  n o t  h e r  
he a r t ,  at the  m o m e n t  o f  fa l l ing  in  love .
G e f f rey  a l s o  e n c o u r a g e s  s y m p a t h y  fo r  h i s  h e r o i n e  by c o m p a r i n g  D i d o ' s  r e a c t io n s  to  the  
c o n te m p o r a r y  n o r m .  H e r  a c t i o n s ,  lie says ,  w e r e  t h e  s a m e  as  t h o s e  " a n y  w o m a n  m y g h t e  d o"  
( H F  2 6 1 ) .  D i d o  is a n o r m a l  w o m a n :  she  is l a t e r  to  be  pit ied a s  a n y  ji lted w o m a n  s h o u l d  
be .  D id o  a c t e d  a s  an y  w o m a n  w o u l d  do  " w e n y n g e  hyt had  al b e  s o  / As he hit s w o t  " ( H F  
2 6 2 -6 3 ) .  I n  o t h e r  w ords ,  D i d o  d id  as a n y  w o m a n  w o u ld  w h o ,  l ike  h e r ,  be l i e v e d  th a t  all 
A en ea s  had  s w o r n  was  t rue .  T h e  s h o r t ,  e m p h a t i c  p h r a s e  "as  h e  h i r  s w o r "  p u ts  t h e  b u r d e n  
o f  guil t o n  A e n e a s ' s  fa lse o a th s  r a t h e r  than  o n  D i d o ' s  c redu l i ty .
D id o  h a d  b e e n  c h a r a c t e r i z e d  as  a v ic t im  lo n g  b e f o r e  th i s :  O v id  an d  t h e  R o m a n  p o e t  had  
bo th  p o r t r a y e d  h e r  a s  a  h e lp l e s s  th ra l l  to love.  F o r  th o s e  p o e t s ,  h o w e v e r .  D i d o  w a s  a  v ic t im  
o f  h e r  o w n  p a s s io n a t e  n a t u r e ;  h e r  sex a n d  s e n t i m e n t  u n d id  h e r .  In  O v i d ' s  "Ep is t le "  D i d o  
pleads  fo r  p i ty  a s  A e n e a s  is a b o u t  to d e p a r t  a n d  " a b a n d o n  u n h a p p y  D i d o ' " ' 9 [ ’’c e r tu s  e s  i re  
tau ten ,  n t i s e r a m - q u e  r e l i n q u e r e  D i d o ’' ) . 30 S h e  c a l l s  h e r s e l f  a  " f o n d  fo o l"  w h o  is " a b l a z e  w ith  
love" a n d  " r a v e s ” 31 [" s in t  s t u l t a " :  "p ia  f u n t o s i s " :  " f a l l o r " ] . 33 H e r  m in d  is d e lu d e d  by  th e  
e n c h a n t i n g  i m a g e ,  " t h e  f a n c y , "  o f  A e n e a s 33 [ " is ta  n t ih i  fa lso  j a c t a t u r  i m a g o " ] . 34 T h e  R o m a n  
p o e t  goe s  b e y o n d  O v id  a n d  p a i n t s  an  a l m o s t  l u d i c r o u s  p i c t u r e  o f  D i d o  " t r a p p e d "  b y  th e  
"dead ly  p o i s o n "  o f  L ove  s h e  h a s  d r u n k 35 [ ”e l e  n e  set qu i  I ' a  s o r p r i s e ,  / m o r t e l  p o is o n  avoi t  
b e u " ] . 3fl L o v e - t o r n ,  s h e  is s e e n  s w o o n i n g ,  s t r e t c h i n g ,  p a n t in g ,  s i g h in g ,  y a w n i n g ,  t r e m b l i n g ,  
s h a k in g ,  a n d  m o r e .  A  g r e a t  q u e e n  is r e d u c e d  to  a  c r e a t u r e  in  th e  g r ip  o f  a  s e iz u re .  In 
n e i th e r  (he " E p i s t l e "  n o r  t h e  R o m a n  d 'E n e a s  is  D id o  p o r t r a y e d  as a m o n a r c h  u n ju s t ly  re p a id  
fo r  c ou r t ly  s e r v i c e s  r e n d e r e d ,  a s  G e f f re y  p r e s e n t s  h e r .
G e f f r e y  c o n s i d e r s  the  rea l  c a u s e  o f  D i d o ' s  m i s f o r t u n e  to  b e  A e n e a s ,  w h o  m is r e p r e s e n t s
h im se l f .  G e f f r e y  po in ts  u p  A e n e a s ' s  flaw a s  fo l l o w s :  "A s  h e  h i r  s w o r :  a n d  h e r b y  d e n i e d  /
T h a t  he w a s  g o o d ,  for he  s u c h  s e m c d "  ( H F  2 6 3 - 6 4 ) .  T h e  r h y m i n g  c o u p l e t  l i n k in g  th e  w o r d  
" d e n te d "  ( j u d g e d )  with " s e m e d "  ( s e e m e d )  h ig h l i g h t s  the  d i f f e r e n c e  b e tw e e n  A e n e a s ' s  s e e m i n g  
g o o d n e ss  a n d  h i s  t r u e  b a s e n e s s ,  h is  past b r a v e r i e s  a n d  h is  f u t u r e  c o w a r d ic e .  R e f e r e n c e  to  th e  
o u tw a rd  c h a r m  tha t  h ides  A e n e a s ' s  in h e r e n t  t r e a c h e r y  r e c u r s  t h r o u g h o u t  t h e  r e m a i n i n g  s to ry ,  
spec if ica lly  in  t h e  a d d re ss  to  t h e  lad ies .  D i d o ' s  l a m e n t ,  th e  c a t a lo g u e  o f  b e t r a y e d  lo v e r s ,  a n d  
th e  n a r r a t o r ' s  c o n c l u d i n g  c o m m e n t a r y .
T h e  a c c u s a t i o n  that A e n e a s  b r o k e  h is  p r o m i s e s  to D id o  w a s  not  n ew  to  th e  D id o  s to ry .
T h r o u g h o u t  O v i d ' s  "E p i s t l e "  D i d o  refers  to A e n e a s ’s  fa lse o a t h s ,  v o w s ,  a n d  " th e  p e r j u r y  o f
y o u r  fa lse  t o n g u e " 37 [ " p r o t i n u s  o c c u r e n t  fa ls ae  p e r j u r i a  l i n g u a e " ] 3* no  le ss  t h a n  n in e  t im e s .  
In  fact, m i d w a y  t h r o u g h  th e  l a m e n t  in O v id ,  D i d o  m ak es  a s ta t e m e n t  that  c o u l d  have  p ro v id e d  
in sp ira t ion  fo r  G e f f r e y ' s  a d d r e s s  to  th e  ladies:
103
O m n i a  m e n t i r i s ;  n e c  e n im  tu a  f a l l e r e  l in g u a  
I n c i p i t  a n o b is ,  p r i m a - q u e  p l e c to r  e g o .
Si q u a e r a s ,  ub i  s it  fo r m o s i  m a t e r  Iu l i :
O c c i d i t  a  d u r o  s o la  r e l ic la  v i ro .
H a e c  m ih i  n a r r a r a s :  n e c  m e  m o v e r e :  m e r e n t e m  
U r e ; m i n o r  c u l p a  p o e n a  fu tu r a  m e a  e s r 1<)
[ Y o u  a r e  fa lse  in  e v e r y t h i n g - a n d  I a m  no t  t h e  f i r s t  y o u r  t o n g u e  h a s  
d e c e iv e d ,  n o r  a m  I th e  f i rs t  to  fee t  t h e  b lo w  f r o m  y o u .  D o  y o u  a sk  
w h e r e  th e  m o t h e r  o f  p re t ty  l u l u s  i s ? —s h e  p e r i s h e d ,  left b e h in d  b y  h e r  
u n f e e l i n g  lord! T h i s  was  th e  s to r y  y ou  to ld  m e - -y e s ,  a n d  it w as  
w a r n i n g  e n o u g h  fo r  me! B u r n  m e :  I d e s e r v e  it! T h e  p u n i s h m e n t  
w il l  be  less t h a n  be f i ts  m y  f a u l t ] . 40
G e ff re y  s i m i l a r l y  b e g in s  h is  a d d r e s s  to th e  lad ie s  in  th e  a u d i e n c e :
A l la s !  w ha t  h a r m  d o th  a p p a r e n c e .
W h a n  hi t is fals  in  ex is ten ce !
F o r  he  to h i r  a  t r a y t o u r  w as:
W h e r f o r e  s h e  s lo w  h i r s e l f ,  a lias!
L o o ,  h o w  a w o m a n  d o th  n m y s
T o  love h im  th a t  u n k n o w e n  ys! ( H F  2 6 3 - 7 0 )
L a te r  G e f f r e y  adds :
F o r  th is  shal e v e r y  w o m a n  fy n d e .
T h a t  s o m  m a n ,  o f  h i s  p u re  k y n d e .
W o l  s h ew e n  o u t w a r d  the  favres te ,
T y l  h e  have  c a u g h t  tha t  w ha t  h im  l e s t e   ( H F  2 7 9 -8 2 )
A lth o u g h  O v i d ' s  v e r s io n  is m o r e  s p ec i f i ca l ly  f o c u s e d  o n  w o m e n  p r e v i o u s l y  de lu d ed  b y  A e n e a s ,  
b o th  poets  s u g g e s t  tha t  dece i t  is  a  m a le  c h a r a c t e r i s t i c  a n d  g u l l ib i l i ty  a  fe m a le  t ra i t .  D i d o  is 
no t  the  f ir s t to  h a v e  " su ffe red  f r o m  a  ra sh  be l ie f"  o r  b een  d u p e d  b y  a  m a n  w h o  " w o l  s h e w e n  
o u tw a rd  the  f a y r e s t e "  s ide  to  h e r .  T h e  tw o a u t h o r s  m ig h t  have  a g r e e d  tha t  D id o  a n d  A e n e a s  
w e r e  equal ly  c u l p a b l e  fo r  t h e i r  m i s f o r t u n e s .  I w o u l d  a rg u e ,  h o w e v e r ,  tha t  G e f f re y  c o n v e y s  a 
m o r e  posi t ive  im p r e s s i o n  o f  D i d o  t h a n  does  O v i d .  I would  f u r t h e r  s u g g es t  that a  p r i m a r y  
d if f e r en c e  in  t h e  tw o  p r e s e n t a t i o n s  s tem s  f r o m  t h e  cho ice  o f  n a r r a t i n g  voice .  I n  the  
" E p i s t l e , "  D i d o  s p e a k s  at all t i m e s :  in T h e  H o u s e  o f  F a m e , w i th  t h e  excep t ion  o f  D i d o ’s 
s h o r t  l am en t ,  G e f f r e y ,  a  m a le  p o e t ,  sp eak s .  T h e  t o n e  o f  T h e  H o u s e  o f  F a m e  b e c o m e s  q u i te  
d if fe ren t  f r o m  th a t  in Ovid  s " L a m e n t "  as  a r e s u l t  o f  the  c h a n g e  in  n a r r a t o r s .
W h e n  a  l i s t e n e r  h ears  D i d o ' s  w o e  in t h e  " E p i s t l e , "  it is in  t h e  fo rm  o f  a  p e r s o n a l  
co n fe ss io n .  D i d o  p o u r s  out  h e r  m i s f o r t u n e s  d i r e c t l y  to  the  a u d i e n c e ,  a n d  she  d oes  it w i th  all 
th e  self-p ity  a n d  hys te r ia  t y p ic a l ly  a ssoc ia ted  w i th  a  w om an  s c o r n e d .  She  has  d e s c r i b e d  
h e r s e l f  as o n e  o f  m a n y  d e lu d e d  w o m e n ,  ca l led  h e r s e l f  a fool, a n d  d e c l a r e d  that s h e  d e s e r v e s  
h e r  to rm en t  a s  p u n i s h m e n t  fo r  " a  r a s h  belie f.  " T h e  v e h e m en c e  a l o n e  o f  the  O v i d i a n  D id o  
d iscred i ts  h e r .  H e r  overly e m o t i o n a l  r e s p o n s e  s u g g e s t s  that  she  d i d ,  i n d e e d ,  d e se rv e  h e r  fa te .
G e f f rey ,  a s  p r in c ip a l  n a r r a t o r  in  T h e  H o u s e  o f  F a m e , is a s t e p  r e m o v e d  f ro m  t h e  e v en t s  
re la ted  by th e  Q u e e n  in O v id .  A l t h o u g h  he is  a pa r t ic ip an t  in h i s  o w n  d r e a m ,  h e  is n o t  a 
par t ic ipan t  in  D i d o ' s  s tory.  T h is  d i s ta n c e  b e t w e e n  G e ffrey  an d  C a r t h a g e  co in c id e s  w i t h  his 
d idac tic  p u r p o s e s  in  te lling  th e  s t o r y  in the  f i r s t  p l a c e .  He  is l e s s  in te r e s ted  in r e l i v i n g  the 
love  affa ir  o r  d i s p la y in g  p a th o s  t h a n  h e  is in  h e lp in g  his l i s t e n e r s  learn  f r o m  D i d o ' s  
u n h a p p in e s s .  D i d o  is p r e s e n te d  in a posi t ive  w a y ,  not s im p ly  to  show th e  n a r r a t o r ' s  
c o m p a s s io n ,  b u t  b e c a u s e  the  a u d i e n c e  w ou ld  b e  m o r e  likely to t a k e  l e s s o n s  from  a c h a r a c t e r  
fo r  w hom  th e y  h a d  developed s o m e  sym pa thy .  F u r t h e r  ev idence  t h a t  G e f f re y 's  a i m  is  not 
s im p ly  to d r a m a t i z e  a  w om an  in t h e  m ids t  o f  a n  e m o t io n a l  cr is is  is  t h e  a p p e a ra n c e  o f  a n o t h e r  
oc cu n a t io  s o o n  a f t e r  D id o 's  c o m p l a i n t  co n c lu d es .
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D i d o ,  e x p la in s  G e f f r e y  m a t te r -o f - f a c t ly ,  " r o t  h i r s e lv e  to  t h e  h e r t e  /  a n d  d e y d e "  ( H F  
3 7 3 - 7 4 ) .  U n l i k e  O v i d ,  G e f f r e y  k i l ls  D id o  q u ic k ly ;  h e  n e i t h e r  g iv e s  h e r  a  c h a n c e  to  d e l iv e r  a 
f in a l ,  p a th e t ic  s p e e c h  n o r  p ro v id e s  s e n s a t i o n a l ,  a u d i e n c e - t i n g l i n g  d e ta i l s  a b o u t  h e r  d e a t h .  
G e f f r e y  in s te ad  te l l s  h i s  l i s t e n e r s :
A n d  a l t h e  m a n e r  h o w  s h e  d e y d e .
A n d  a l l e  th e  w o r d e s  t h a t  s h e  s ey d e .
W h o s o  to  k n o w e  hi t  h a th  p u r p o s ,
R e d e  V i r g i l e  in  E n e y d o s  
O r  th e  E p i s t l e  o f  O v y d e ,
W h a t  tha t  s h e  w ro t  o r  tha t  s h e  d y d e . . . .  ( H F  3 7 5 - 8 0 )
D i d o ' s  p a th e t ic  last  m o m e n t s  a r e  r e c o r d e d  e l s e w h e r e  in T h e  A e n e id .  O v i d ' s  " E p i s t l e , "  a n d  
T h e  R o m a n  d ' E n e a s , fo r  e x a m p le .  B u t  G e f f r e y  s ta tes  tha t  a  r e h e a r s a l  o f  s u c h  d e ta i ls  is not 
su i t e d  to h is  p u r p o s e s .  W h o e v e r  ( " w h o s o " )  "h a th  p u r p o s "  in h e a r i n g  t h o s e  d e ta i ls  s h o u l d  
c o n s u l t  o t h e r  a u t h o r s .  G e f f r e y  s p ec i f i ca l ly  r e c o m m e n d s  V i rg i l  a n d  O v i d ,  tw o  poets  w h o  
in c lu d e  D i d o ' s  e m o t i o n - c h a r g e d  le t te r  to  A n n a  in t h e i r  w o r k s .  G e f f r e y ' s  u s e  o f  a n  o c c u p a t io  
h e r e  r e m i n d s  l i s t e n e r s  tha t  h is  p u r p o s e s  a r e  d i f f e r en t  f r o m  th o s e  o f  pas t  D i d o  poe ts .
F o r  G e f f r e y ,  A e n e a s ' s  d e p a r t u r e  f r o m  C a r th a g e  a n d  D i d o  s s u b s e q u e n t  s u ic id e  i l lu s t r a te  
a  l o n g - s t a n d in g  p r o b l e m  in love,  a  p r o b l e m  that d i s t r e s s e s  h im  g re a t ly .  M e n  a n d  w o m e n ,  it 
s e e m s ,  have  a c q u i r e d  th e  bad  ha b i t  o f  f a l l in g  in love w i th o u t  re a l ly  k n o w in g  e a c h  o t h e r  f i r s t .  
M o r e  sp e c i f i c a l ly ,  m e n  a r e  too  w i l l in g  to h id e  t h e i r  f law s  u n d e r  a fayade  o f  rh e to r i c  a b o u t  
t h e i r  b rav e  d e e d s :  a n d  w o m e n  too  eas i ly  m is tak e  tha t  h e r o i c  i l lu s ion  fo r  re a l i ty .  G e f f r e y  
d e s p a i r s  o v e r  th is  t o o - h u m a n  w e a k n e s s  t h r o u g h o u t  the  r e m a i n d e r  o f  the  ta le .  A s  i f  n e e d i n g  to 
m a k e  s u r e  e v e r y  l i s t e n e r  u n d e r s t a n d s  th e  p r o b l e m ,  h e  b e g i n s  h is  sp eech  to  t h e  lad ies  w i th  a 
d r a m a t i c  e p i g r a m  s u m m a r i z i n g  th e  s i tu a t io n :  "A llas!  w h a t  h a r m  d o th  a p p a r e n c e ,  / W h a n  h i t
is fa ls  in e x i s t e n c e ! "  ( H F  2 6 5 - 6 6 ) .  A p p e a r a n c e  ( " a p p a r e n c e " )  is c l e a r ly  c o n t r a s t e d  w ith
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re a l i ty  ( " e x i s t e n c e '1). T h e  o p e n in g  i n t e r j e c t i o n ,  " a l i a s ! "  a n d  the  c o u p l e t ' s  c o n c lu d in g
e x c l a m a t io n  p o in t  s e r v e  a s  spo t l igh ts  f o r  t h e  e p ig ra m  in  t h e  c en te r ,  a n  e p ig r a m  that
e n c a p s u l a t e s  G e f f r e y ' s  f e a r s  a b o u t  the  d a n g e r s  o f  fa l l ing  in lo v e  too  quickly .
T h i s  s a m e  idea  is re p e a t e d  in e p i g r a m m a t i c  o r  p r o v e r b i a l  fo rm  o v e r  t h e  next th ir ty  
l in e s .  A s  if p r e s e n t i n g  a  s e r m o n ,  G e f f r e y  b e g in s  l in e  2 6 9  with the  i n t e r j e c t i o n  " lo o ,"  
t h e a t r i c a l l y  c a l l in g  h is  a u d i e n c e  to a t t e n t io n .  " L o o ,  how  a  w o m a n  doth  a i t tys  / T o  love h im  
tha t  u n k n o w e n  y s ! "  ( H F  2 6 9 - 7 0 )  h e  s a y s ,  u s i n g  th e  b e g i n n i n g ,  " lo o , "  a n d  th e  e n d in g  
e x c l a m a t io n  p o in t  a s  r h e t o r i c a l  s po t l igh ts  o n c e  m o r e .  H e r e  is th e  female  s id e  o f  th e  t roub le  
a s  G e f f r e y  s ee s  it: w o m e n  g o  am is s  by  lo v in g  m e n  w h o  a r e  u n k n o w n  to t h e m .  N e v e r th e l e s s ,  
th e  m e n ,  he  has  im p l i e d  tw o  lines e a r l i e r ,  a r e  the  c a u s e  o f  th is  d ecep t ion  a n d  s u b se q u e n t  
d o w n fa l l  o f  w o m e n .  T h e y  a r e  liars  o r ,  l ik e  A e n e a s ,  "a  t r a y t o u r "  ( H F  2 6 7 ) .  A en eas - th e -
t r a i t o r  d e ce iv e s  D id o  " w h e r f o r e  she  s lo w  h i r s e l f ,  a l ia s !"  ( H F  2 6 8 ) . 41 G e f f r e y  s u p p o r ts  his
th e o r y  a b o u t  m e n  la te r  in  th e  p a ss ag e  w i th  a  m o r a l  a g a in  d e l i v e r e d  with  a p r e a c h e r ' s  fe rvor: 
"F o r ,  b e  C ry s te ,  lo ,  t h u s  yt  fa re th :  / H y t  is not al g o ld  t h a t  g la re th  " ( H F  2 7 1 - 7 2 ) .  An
o a th ,  " b e  C r y s t e , "  is p u n c t u a t e d  by a n o t h e r  " l o , ” w h ich  is s t r e n g th e n e d  by  t h e  in t ro d u c to ry
c l a u s e  " th u s  yt f a r e t h . "  T h e  effect is to  d e c l a r e  to th e  l i s t e n e r ,  " Q . E . D . "  A n d  what is 
p r o v e n ?  G e f f r e y  h a s  c o n f i r m e d  the  a g e - o ld  m a x i m  t h a t  a ll th a t  g l i t te r s  is n o t  g o l d  o r  all m en  
a r e  no t  w h a t  they  s e e m . 4-
In  th e  nex t  s ix te en  l in e s ,  G e f f rey  s h i f t s  f r o m  the  p r o p h e t i c  to n e  to a m o r e  c o n v er sa t io n a l
o n e .  P e r h a p s  C h a u c e r  f e a r e d  G e f f r e y ' s  a u d i e n c e  w ou ld  lo se  i n te re s t  as  a  r e s u l t  o f  too m u ch
p r e a c h i n g :  p e r h a p s  h e  felt  a  folksy a p p r o a c h  a t  th is  m o m e n t  w o u l d  he lp  c o n n e c t  l is tener  a nd  
n a r r a t o r .  W h a t e v e r  th e  r e a s o n ,  G eff rey  c o l lo q u ia l l y  be ts  th a t  m a n y  a  w ic k e d  v i c e  is h idden 
u n d e r  c o m e l in e s s :
F o r  a l so  b r o w k e  I wel m y n  h e d ,
T h e r  m a y  b e  u n d e r  g o d ly h e d
K e v e r ed  m a n y  a  s h re w e d  v ice .  ( H F  2 7 3 -7 5 )
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H e  f u r t h e r  w a r n s ,  let n o  p e r s o n  he  s o  foo l i sh  a s  to  love  f o r  l o o k s ,  s p e e c h ,  o r  f r i e n d l y  
m a n n e r :
T h e r f o r e  b e  n o  w y g h t  s o  n y c e ,
T o  take  a  lo v e  o o n ly  fo r  c h e r e ,
O r  s p e c h e ,  o r  fo r  f r en d ly  m a n e r e . . . .  ( H F  2 7 6 - 7 8 )
B e c a u s e  t h e  c o n t e m p o r a r y  w o r d  " w y g h t "  c a n  m e a n  e i t h e r  " p e r s o n "  o r  " m a n , ” it is l ike ly  tha t  
G e f f r e y  i n t e n d s  his  a d v ic e  to  b e  ap p l ie d  to  b o th  sex es .  H is  c o m m e n t s  in  th e  fo l lo w in g  s ev e n  
l ines ,  h o w e v e r ,  sp ec i f i c a l ly  a d d r e s s  th e  w o m e n  in th e  a u d i e n c e :
F o r  th is  s lta l e v e r y  w o m a n  fy n d e ,
T h a t  so m  m a n ,  o f  his  p u r e  k y n d e ,
W o l  s h e w e n  o u t w a r d  the  f a y re s te ,
Tv l  he  h av e  c a u g h t  that w h a t  h im  leste:
A n d  th a n n e  w o l  he  c a u s e s  f y n d e .
A n d  s w e r e  h o w  tha t  s h e  ys  u n k y n d e ,
O r  fals , o r  p r iv y ,  o r  d o u b l e  w a s .  ( H F  2 7 9 - 8 5 )
G e f f r e y  in v i t e s  every  w o m a n  to take  h e e d  o f  h is  g e n e r a l i z a t i o n s ,  fo r  it will  i n v a r i a b ly  be 
h a r d e r  o n  th e  w o m a n  t h a n  th e  n tan .  A s  s o o n  as  th e  m a n  h a s  " c a u g h t  that w h a t  h im  le s t e , "  
he w il l  f i n d  a n  ex c u s e  to  d e p a r t .  T h e  w o m a n  will  b e  left w ith  th e  b l a m e  a n d  th e  m a n  will
be  f r e e  to  h u n t  o n c e  m o r e .  D id o  s t a n d s  a s  p r o o f  o f  th is .
J u s t  a t  th is  p o in t ,  w h e n  G e f f r e y ' s  c r i t i c i s m  o f  m e n  ta k e s  o n  a po ten t ia l ly  c o n t r o v e r s i a l  
to n e ,  h e  r e m i n d s  h is  l i s t e n e r s  that  t h e s e  t h o u g h t s  a r e  h is  p e r s o n a l  o p in io n s :  "Al th is  s e y e  I
be  E n e a s  / A n d  D id o "  ( H F  2 8 7 - 8 8 ) .  T w o  l ines  la te r  h e  a g a in  u s e s  th e  f i r s t - p e r s o n  p r o n o u n
to e m p h a s i z e  his a u t h o r s h i p :  " T h e r f o r e  I wo! seye  a p r o v e r b e "  ( H F  2 8 9 ) .  T h e  " I "  r e m i n d s
the l i s t e n e r  that the  n a r r a t o r  is in c o n t r o l  o f  the  text.  T h e  w o r d  o r d e r  o f  l ines  2 8 7  a n d  2 8 9  
a l so  c o n f i r m s  the  n a r r a t o r ' s  c on t ro l  o v e r  h i s  s u b jec t  m a t te r .  T h e  " I , "  th e  s u b je c t ,  p r e c e d e s
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t h e  o b j e c t  to  b e  r e l a t e d .  O n  l ine  2 8 7 ,  " I "  c o m e s  b e f o r e  " D i d o  a n d  A e n e a s " :  o n  l ine  2 8 9  
" I "  p r e c e d e s  " a  p r o v e r b e . "  G e f f r e y ,  no t  th e  a n c i e n t  s t o r y  o r  th e  p r o v e r b ,  is t h e  a u t h o r i t y  in 
th i s  s i tu a t io n .
T h e  p r o v e r b  th a t  G e f f r e y  q u o te s  no t  s u r p r i s i n g l y  re p e a t s  th e  t h e m e  o f  a p p e a r a n c e  vs. 
r e a l i ty :  " h e  th a t  fu l ly  k n o w e th  t h ' e r b e  / M a y  s a u f l y  le ye  hy t  to h i s  y e ' "  ( H F  2 9 0 - 9 1 ) .  O n l y  
h e  w h o  fu l ly  k n o w s  t h e  [ p o w e r s  o f  the ]  h e r b  m a y  p la c e  it s a f e ly  a g a i n s t  h i s  e y e .  T h e  
m e t a p h o r  f r o m  h e r b a l  m e d i c i n e  w a s  p ro b a b ly  a  f a m i l i a r  o n e ,  a n d  th e  n o t io n  tha t  m is p la ce d  
love  c a n  kill a s  s u r e l y  a s  a  m i s u s e d  d r u g  is q u i t e  a p p l i c a b l e  to  th e  D id o  s t o r y  a s  G e f f r e y  
in t e r p r e t s  it. In  c a s e  l i s t e n e r s  w e r e  still s k ep t i ca l  a b o u t  h is  e x p e r t i s e ,  h e  r e i n f o r c e s  h is  
m e s s a g e  with th e  a s s e v e r a t i o n ,  " w i th o u te  d r e d e ,  th is  ys  no  lye"  ( H F  2 9 2 ) ,  r e m i n d i n g  all o f  
th e  v a lu e  o f  h is  a dv ice .
H a v in g  d o n e  h is  b e s t  fo r  th e  w o m e n  in  th e  a u d i e n c e ,  G e f f r e y  tu r n s  h i s  a t te n t io n  to 
A e n e a s .  " B u t  let u s  s p e k e  o f  E n e a s , "  he  a n n o u n c e s  ( H F  2 9 3 ) .  T h e  c o m m a n d  " le t "  a n d  th e  
f i r s t - p e r s o n - p l u r a l  p r o n o u n  " u s "  w o u ld  r e c a p t u r e  a n y  l i s t e n e r s  w h o s e  a t te n t io n  h a d  w a n d e r e d  
d u r i n g  th e  a d d r e s s  to  th e  lad ie s .  G e f f re y  w a s t e s  n o  t im e  in s a t i n g  th e  l o n e  o f  th is
d i s c u s s i o n ,  e i t h e r .  E c h o i n g  C h r e t i e n  d e  T r o y e s ,  G e f f r e y  will s p e a k  o f : 4'1 
H o w  h e  b e t r a y e d  h i r ,  a lias!
A n d  lefte  h i r  ful u n k v n d e ly .
So  w h e n  s h e  saw  al  u t te r ly .
T h a t  h e  w o ld e  h i r  o f  t ro u t h e  fayle,
A n d  w e n d e  f r o  h i r  to I l a y l e , , . ,  ( H F  2 9 4 - 9 8 )
T h e  im a g e s  o f  A e n e a s  as  t r a i to r  a n d  false r h e to r  r e a p p e a r .  M o r e  d a m n i n g ,  h o w e v e r ,  is the
fact th a t  V i r g i l ' s  po l i t ica l  m o t iv a t io n s  fo r  A e n e a s ' s  d e p a r t u r e  a r e  d e le ted  f r o m  G e f f r e y ' s  
in t r o d u c t o r y  c o m m e n t s .  G e f f r e y  is not in te r e s ted  in  th e  f o u n d i n g  o f  e m p i r e s  o r  th e  ro le
p l a y e d  by  the  g o d s  in A e n e a s '  d e s t i n y .  In  G e f f r e y ' s  s to ry  A e n e a s  is s e l f -m o t iv a te d .
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G e f f r e y  d o e s  m a k e  b r i e f  m e n t io n  o f  R o m e ,  b u t  it a p p e a r s  1 2 9  l ine s  a f t e r  A e n e a s  is 
in t r o d u c e d  to  th e  n a r r a t i v e .  F u r t h e r m o r e ,  r e f e r e n c e  to  h eav e n ly  i n j u n c t i o n s  in  T h e  H o u s e  o f  
F a m e  o f f e r s  o n ly  c oo l  p r a i s e  fo r  A e n e a s .  G e f f r e y  a b r u p t ly  i n t e r r u p t s  h is  s to ry  to r e m a r k  
o f f h a n d e d ly :
B u t  to  e x c u s e n  E n e a s  
F u l l y c h e  o f  al h i s  g r e t e  t re s p a s .
T h e  book  sey th  M e r c u r i e ,  s a u n s  fay le ,
B a d  hy m  g o o  in to  I tay le ,
A n d  leve  A u f f r ik e s  r e g i o u n ,
A n d  D id o  a n d  h i r  f a i re  to u n .  ( H F  4 2 8 - 3 2 )
T h e  v e r b  " e x c u s e n , "  m e a n i n g  to e x o n e r a t e  o r  m a k e  e x c u s e s  fo r ,  p r e s u m e s  A e n e a s '  g u i l t .  
T h e  r h y m i n g  o f  " E n e a s "  w i th  " t r e s p a s "  a l s o  a s s o c i a t e s  the  m a n  w i th  h is  faul t .  In  l ig h t  o f  
the  n u m b e r  o f  t im e s  G e f f r e y  h a s  re g i s te r e d  h i s  o w n  o p in io n s  o f  th e  e v e n t s  in th e  n a r r a t i v e ,  I 
s u g g es t  tha t  re l i a n c e  h e r e  o n  w h a t  " th e  b o o k  s e y th "  is d e l ib e r a t e l y  s a r c a s t i c .  V i r g i l ,  n o t  
G e f f r e y ,  e x c u s e s  A e n e a s ' s  " g r e t e  t r e s p a s "  b e c a u s e  o f  M e r c u r y ' s  c o m m a n d .  G e f f r e y ' s  f a i l u r e  
to  e n d o r s e  M e r c u r y ' s  ro le  c o n t r i b u t e s  lo th e  l i s t e n e r ' s  s u sp ic io n  tha t  t h e  a d v e r b  " fu l ly "  is  a l s o  
u sed  i r o n i c a l ly .  T h e  c o n c l u d i n g  l ine  o f  th e  p a s s a g e  ( " A n d  D id o  a n d  h i r  fa i re  t o u n " )  is 
s im i la r ly  te l l in g .  T h e  o n l y  w o r d  o f  p ra i s e  in  t h e  s ix - l ine  s e n t e n c e  s u p p o s e d ly  w r i t t en  in
d e fe n s e  o f  A e n e a s  m o d i f i e s  D id o  an d  h e r  " f a i r e  t o u n "  o f  C a r t h a g e .  D e sp i te  G e f f r e y ’s
d e f e r e n c e  to  t h e  V irg i l ian  view- o f  A e n e a s ,  th e  a u d i e n c e  p ro b a b ly  d o u b t e d  its s in ce r i ty .
G e f f r e y ' s  part ia l i ty  to  D id o  is a lso  re v e a l e d  in  tw o  l i te ra ry  d e v ic e s  h e  u s es  to b r i n g  h is  
s to ry  o f  D i d o  a n d  A e n e a s  to a  c lo se .  T hose  d e v i c e s —D id o 's  c o m p l a i n t  a n d  the  c a t a lo g u e  o f  
d e se r te d  w o m e n —w e re  f a m i l i a r  t e c h n i q u e s  o f  a m p l i f i c a t i o . 11 T h e y  w e r e  a l s o  dev ices  p a r t i c u l a r l y  
a s s o c ia t e d  w i th  the  s to ry  o f  D id o  a n d  A e n e a s .  D i d o ' s  a n g ry  s o l i l o q u y  in B ook IV  o f  th e
A e n e id  s e r v e d  as  the  m o d e l  fo r  h e r  la m e n t  in O v i d ' s  " E p i s t l e s . "  T h e  O v id ia n  l a m e n t  is
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e c h o e d  by  D i d o ' s  c o m p l a i n t  in th e  R o m a n  d ' E n e a s . T h e  rec i ta t ion  o f  l i s t s ,  e spe c ia l ly  o f
h e r o i c  o r  l e g e n d a r y  f i g u r e s ,  w a s  a  t r a d i t io n a l  w a y  to  g a t h e r  e x e m p l a , Poe ts  o f  all
n a t io n a l i t i e s ,  i n c l u d i n g  B o c c a c c io ,  D e s c h a m p s ,  A la in  d e  C h a r t i e r ,  a n d  J o h n  G o w e r ,  had  u sed  
th e  d e v ic e :  D i d o ' s  n a m e  h a d  b e e n  in c l u d e d  in  th e se  l i s ts  s i n c e  the  f o u r t h  c e n t u r y . 45 L ike
G e f f r e y  in T h e  H o u s e  o f  F a m e , th e  D u e n n a  in J e a n  d e  M e u n ' s  po r t io n  o f  T h e  R o m a n c e  o f
th e  R o s e  c o n c l u d e s  h e r  te l l ing  o f  t h e  D i d o  lege nd  ( l i n e s  1 3 2 0 3 -5 3 )  w i th  a  c a ta lo g u e  o f
d e c e iv e d  w o m e n .  T h e  c a t a lo g u e  t e c h n i q u e  is a lso  u s e d  in  c o n j u n c t io n  w i th  t h e  B al lade  in
T h e  L e g e n d  o f  G o o d  W o m e n , as  w il l b e  d i s c u s s e d  in th e  n e x t  c h a p t e r . 46
U s e  o f  t ra d i t io n a l  l i t e r a ry  d e v ic e s ,  it is t r u e ,  s u g g e s t s  a  c o n s e r v a t iv e ,  r a th e r  than an  
e x p e r i m e n t a l ,  n a r r a t i v e  vo ice .  T h i s  n a r r a t o r ,  h o w e v e r ,  u s e s  s u c h  t ra d i t io n a l  d e v ic e s  to b r in g  
h is  p e r s o n a !  c o n c e r n s  i n to  v iew .  F o r  G e f f r e y  in T h e  H o u s e  o f  F a m e .  D i d o ' s  la m e n t  b e c o m e s  
a n  o p p o r t u n i t y  to  d i s c u s s  c o n t e m p o r a r y  p r o b l e m s  s h a r e d  b y  h i s  c h a r a c t e r s  a n d  th e  a u d ie n c e .  
T h e  r e s u l t  is a n  in t im a c y  b e tw ee n  n a r r a t o r  a n d  a u d ie n c e .  G e f f r e y  f u r th e r s  t h i s  in t im acy  e ac h
t im e  h e  s teps  o u t  o f  th e  f r a m e  o f  h is  d r e a m  n a r ra t iv e  to  iden t i fy  for h is  l i s t e n e r s  p a r t i c u la r
c h a n g e s  h e  ha s  m a d e  in  th e  t r a d i t io n a l  s to ry .  T h i s  s e l f - c o n s c io u s ly  c r e a t iv e  n a r r a t o r ,  I w o u ld  
a r g u e ,  is a  C h a u c e r i a n  a d d i t io n  to th e  m e d ie v a l  n a r ra t iv e .
I n  T h e  H o u s e  o f  F a m e . G e f f r e y ' s  p re s e n ta t io n  o f  D i d o ' s  la m e n t  b e g i n s  in typica l ly
r o m a n c e  f a s h io n :  " S h e  g a n  to w r i n g e  h e r  h o n d e s  tw o "  ( H F  2 9 9 ) ,  T h e  E n e a s poet b e g in s
his  r e d a c t io n  s im i la r ly :  "E l  tu e r tz  p o in z ,  d c r o n t  sa  c r i n e " 47 [ " S h e  w r i n g s  h e r  h a n d s  a n d
te a rs  h e r  h a i r ” ] . 4* T h e  s im i la r i ty  b e tw e e n  th e  c o u r t l y  E n e a s  text a n d  G e f f r e y ' s  ve rs ion  
c o n t in u e s  fo r  o n e  m o r e  l in e .  In  T h e  H o u s e  o f  F a m e , D i d o  c r ie s  ou t :  "A l la s !  . . . w ha t
m e  ys  w o o ! "  ( H F  3 0 0 ) .  In  the  E n e a s . D i d o  a lso  p r o c l a i m s  h e r  woe: " H e u  la s s e ,  vait s en
il issi / q u e  faz g e  d o n c " 4<) [ " A la s ,  s i n c e  he  is g o i n g  a w a y  from  h e r e  w h a t  shal l  I do
n o w ” ) . 50 In  th e  tw o c o u p le t s  tha t  fo l low  in  T h e  H o u s e  o f  F a m e , h o w e v e r .  D i d o  in t ro d u ce s  a
q u e s t i o n  no t  p re v io u s ly  a s k e d  in a  D i d o a n  la m e n t :
A lla s !  is e v e r y  m a n  th u s  tr ew e .
T h a t  e v e ry  y e r  w o l d e  have  a  n e w e ,
Y f  hit  so  lo n g e  t y m e  d u r e ,
O r  e l le s  t h r e e ,  p e r a v e n t u r e ?  ( H F  3 0 1 - 0 5 )
D o  al l m e n .  like  A e n e a s ,  t i r e  o f  a  w o m a n  s o  q u ic k ly  they  m u s t  have  "a  n e w e "  love—o r
th r e e —a y e a r ?  In  O v i d ' s  " E p i s t l e , "  D id o  m a k e s  a  b r i e f  r e f e r e n c e  to  a n o t h e r  w o m a n  d e c e iv e d ,  
a s  w as  s h e ,  by  A e n e a s ;  " n e c  e n i m  tua  f a l l e r e  l i n g u a  /  In c ip i t  a  n o b i s ,  p r i m a - q u e  p lec to r  
e g o " 51 [ " I  a m  n o t  the  f i r s t  y o u r  to n g u e  h a s  d e c e iv e d ,  n o r  a m  I th e  fi rst  to  feel th e  b lo w  
f ro m  y o u " ] . 52 S h e  re fe r s  s p ec i f i c a l ly  to C r e u s a ,  A e n e a s ’s f i rs t  w i f e ,  h o w e v e r ,  a n d  in t e n d s  no  
g e n e r a l  c o n d e m n a t i o n  o f  " e v e r y  m a n . "  G e f f r e y ' s  D id o  is c o n c e r n e d ,  on  th e  o t h e r  h a n d ,  not 
o n ly  w i th  h e r  o w n  s o r r o w  b u t  w i th  the  s e l f i s h n e s s  o f  all m e n .
D i d o ' s  a c c u s a t io n  tha t  m e n  r e q u i r e  m u l t i p l e  lo v e r s  m ig h t  h a v e  b e e n  s im p ly  a  C h a u c e r i a n
j i b e  at c o u r t i e r s  w h o  e m b r a c e d  th e  ch iva lr ic  ide a  o f  h o m a g e  to w o m e n  too e x p a n s iv e ly .  D id o ,
h o w e v e r ,  d o e s  not  c o n s i d e r  m a l e  appet i tes  s u b je c t  f o r  h u m o r ,  S h e  a n a ly z e s  w i th  b i t i n g  c la r i ty
th e  w ays  e a c h  " n e w e "  w o m a n  c a n  serve  m a le  n e e d s :
. . . o f  o o n  he  w o l d e  h a v e  fam e  
I n  m a g n y fy in g e  o f  h y s  n a m e ;
A n o t h e r  fo r  f r e n d s h i p p e ,  seyth lie;
A n d  ye t  t h e r  s lia l t h e  th r id d e  be  
T h a t  shal  be  ta ke  fo r  delv t,
L o o ,  o r  fo r  s y n g u l e r  p rof it .  ( H F  3 0 5 - 1 0 )
D id o  id e n t i f ie s  th e  r a t io n a l i z a t io n s  m en  m os t  f r e q u e n t l y  g ive  fo r  s a c r i f i c in g  w o m e n  to  th e i r
p l e a s u re s .  T h e y  lake  a  w o m a n  fo r  fam e ,  f r i e n d s h i p ,  d e l ig h t ,  o r ,  w o r s t  o f  a l l ,  f o r  p ro f i t  o r
a d v an tag e .  A e n e a s  p roves  to  b e  gui l ty  o f  th is  la s t  m o s t  u n p r in c ip l e d  w r o n g .  G e f f r e y ' s  D id o  
h a s  t h u s  i n t r o d u c e d  to h e r  c o m p l a i n t  a s u b je c t  a g e l e s s  in its o c c u r r e n c e  yet n e w  to  th e  le gend  
o f  D id o  a n d  A e n e a s .
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T h e  c o n t e m p o r a r y  s p i c i n e s s  o f  th e  s u b je c t  a l s o  has  th e  p o te n t ia l  to  d r a w  a n  a u d i e n c e  to  
a t ten t ion  q u i c k l y .  P e r h a p s  a  s q u i r e  o r  tw o  s q u i r m e d  u n c o m f o r t a b l y  a s  t h e y  h e a r d  D i d o ' s
c o m p la in t .  O r  th e  w o m e n  m i g h t  h av e  e x c h a n g e d  k n o w in g  g l a n c e s .  T h e  c h a r g e  tha t  m e n  j i l t
lovers  b e c a u s e  o f  a d e s i r e  fo r  " n e w e f a n g e l n e s s "  r e c u r s  in  C h a u c e r ' s  p o e t r y . 53 In  " T h e
S q u i r e ' s  T a l e , "  fo r  e x a m p le ,  t h e  fa lcon c o m p l a i n s  o f  th e  t e r c e l e t ' s  y e n  fo r  " n e w e f a n g e l n e s s e . "
T h e  r e je c te d  fow l m a k e s  a  l a m e n t  s i m i l a r  to  D i d o ' s :
T h o  dw elte  a t e r c e l e t  m e  fas te  b y .
T h a t  s e m e d  w e l l e  o f  a l le  g e n t i l l e s s e :
A l w e r e  he  fu l  o f  t re s o n  a n d  f a l s n e s s e .
I t  w a s  s o  w r a p p e d  u n d e r  h u m b l e  c h e e r e   ( C T ,  V .  5 0 4 - 0 7 )
S o  n e w efan g e l  b e e n  th e y  o f  h i r e  m e te ,
A n d  loven n o v e l r i e s  o f  p r o p r e  k y n d c :
N o  g en t i l le s s e  o f  b lood  ne  m ay  h e m  b y n d e .  ( C T ,  V .  6 1 8 - 2 0 )
T h e  u n fa i th f u l  t e rce le t  s h a r e s  fau l ts  w ith  A e n e a s .  T h e  b i rd  a p p e a r s  to  b e  o f  g e n t le  a n d  
h u m b le  " c h e r e "  yet p ro v e s  f a ls e :  he  c h o o s e s  w h a t  is novel a n d  ' ' n e w e f a n g e l "  o v e r  "gen t i l lesse  
o f  b lo o d . "  T h e  r e c u r r e n c e  o f  th is  u n k n ig h l ly  c h a r a c t e r i s t i c  in  C h a u c e r i a n  h e r o e s  s u g g es ts  
t h e re  m i g h t  h a v e  b e e n  s o m e  c o n s e n s u s  a t t h e  f o u r t e e n t h - c e n t u r y  c o u r t  c o n c e r n i n g  m a le  
b e h av io r .  G e f f r e y ' s  c h a r a c t e r i z a t i o n  o f  A e n e a s  m a y  have  b e e n  b a se d  u p o n  a  f a m i l i a r  m o d e l  o f  
T h e  C ad .
A  l i s t e n e r  well v e r s e d  in c la s s ic a l  a n d  m e d ie v a l  v a r ia t io n s  o f  th e  D id o  l e g e n d  m ig h t  have  
noticed  th i s  p e r s o n a l  p e r s p e c t iv e  on  love tha t  G e f f r e y  has  j u s t  in c o r p o r a t e d  in to  the  f a m o u s  
l a m en t .  B u t  G e f f r e y  d o e s  no t  leave  that re a l i z a t i o n  to  c h a n c e .  H e  b r e a k s  o f f  D i d o ' s  s p ee c h  
to tell th e  a u d i e n c e  w h a t  h e  is d o in g .  H e  a d d r e s s e s  th e m  in h i s  o w n  voice :
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I n  s u c h e  w o r d e s  g a n  to  p leyne  
D y d o  o f  h i r  g r e t e  p e y n e ,
A s  m e  m et te  re d e ly :
N o n  o t h e r  a u c t o u r  a le g g e  I. ( H F  3 1 1 - 1 4 )
In  s u c h  w o r d s  d id  D id o  b e g in  to  c o m p la in  o f  h e r  g re a t  p a in ,  j u s t  a s  I t ru ly  h a v e  d r e a m t ;  no  
o t h e r  a u t h o r  d o  I c i te  in p r o o f  o f  th e se  w o r d s ,  s ay s  G e f f re y .  H i s  im a g in a t io n  is  t h e  c re a t iv e  
fo r ce  in th i s  p a s s a g e ,  he  te ll s  t h e  a u d i e n c e . 54 " S u c h e  w o r d e s "  in  D i d o ' s  c o m p l a i n t  a r e  o f  his 
o w n  d e v is in g  a n d  n eed  no  f u r t h e r  p r o o f  o f  t h e i r  ve rac i ty  o t h e r  th a n  h is  p r o m i s e  th a t  t h e y  a re  
th e  v e ry  w o r d s  h e  d r e a m t .
B y  m e n t i o n i n g  his  d r e a m  in th is  p a s s a g e ,  G e f f r e y  a lso  r e m i n d s  his l i s t e n e r s  o f  th e  full 
s co p e  o f  h i s  c rea t iv i ty .  S p e c i f ic  m e n t io n  o f  t h e  d r e a m  f r a m e w o r k  had not b e e n  m a d e  s in ce  
l ine  2 5 6  o f  th e  S to ry  s e c t io n ,  n e a r ly  sixty l i n e s  past .  G e f f r e y  ha s  s in ce  b e g u n  to  tell a 
p e r s o n a l  n a r r a t i v e ,  le a v in g  b e h i n d  th e  dev ice  o f  t h e  d re a m  t e m p l e  a n d  its b r a s s  tab le t .  T h e  
a u d ie n c e  n e e d e d  to  b e  r e m i n d e d ,  h o w e v e r ,  tha t  t h e  D id o  s to ry  is  p a r t  o f  the  l a r g e r  w o r k ,  the  
n a r r a t o r ' s  d r e a m ,  w h ic h  in t u r n  is p a r t  o f  a  fu l l - le n g th  p o e m .  T h a t  r e m i n d e r  is 
a c c o m p l i s h e d ,  n o t  o n ly  by  d i r e c t  r e f e re n c e  to  t h e  d r e a m ,  b u t  by  th e  p ro so d y  o f  th e  p a s s a g e .
L i n e  3 1 5 ,  th e  s e c o n d  h a l f  o f  t h e  c o u p le t ,  b e g in s  with a s t r o n g  d o w n b e a t  a n d  f i n i s h e s  w ith  a
s t re ss  on  th e  p r o n o u n  " I "  ( " n o n  o th e r  a u c t o u r  a legge  I ” ). T h e  w o rd s  " m e , "  " m e t t e , "  
" n o n , ” a n d  " I "  s t an d  ou t  a s  b o th  w o rd s  a n d  c o n c e p t s  to b e  s t r e s s e d .  T h e  s h o r t n e s s  o f  the
key w o r d s ,  th e  m e t e r ,  a n d  th e  p u n c tu a t io n  o f  t h e  coup le t  s u g g e s t  an  e m p h a t i c  r e a d i n g  o f  the
l ines .  A d d in g  d r a m a t i c  f la i r  to  th is  im p o r ta n t  a n n o u n c e m e n t  w a s  not i n a p p r o p r i a t e ,  e i th e r .  
G e f f r e y  d e s e r v e s  c e l e b r a t io n  a s  bo th  the  a u t h o r  o f  th e  " n e w "  D i d o a n  la m e n t  a n d  o f  th e  e n t i r e  
w o r k .  T h e  H o u s e  o f  F a m e . O n c e  G e f f rey  ha s  re i te ra te d  h is  a u t h o r i a l  ro le ,  h e  s p e a k s  a ga in  
w ith  D i d o ' s  v o ic e .  H e r e  h e  a l l o w s  D id o  to l a p s e  fo r  s ix teen  l in e s  into t r a d i t io n a l  l a m e n t . 55 
A e n e a s ' s  d e p a r t u r e ,  c r i e s  D id o ,  wil l b e  the  c a u s e  o f  h e r  dea th :
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" A l l a s ! "  q u o d  s h e ,  " m y  s w e te  h e r t e ,
H a v e  pitee on  m y  s o r w e s  s m e r t e .
A n d  s lee  m e e  no t !  g o o  n o g h t  a w ey !
O  w o fu l  D id o ,  w e l - a w a y ! "  ( H F  3 1 5 - 1 8 )
In  th is  f a s h io n ,  V i r g i l ,  O v i d ,  a n d  th e  E n e a s  p o e t  a lso  m a d e  th e  Q u e e n  o f  C a r t h a g e  w e e p .  
T h e s e  a u t h o r s  p o r t r ay e d  D i d o  a s  a  h y p e rb o l i c a l l v  in c l in e d  d a m s e l - i n - d i s t r e s s .  G e f f r e y ' s  D i d o ,  
n e v e r t h e l e s s ,  q u ic k ly  p u l ls  h e r s e l f  t o g e th e r  to  a n a l y z e  the  s i tu a t io n .  S h e  d e t e r m i n e s  th a t  th e  
pe r f id y  o f  m e n  is to b l a m e  fo r  h e r  t ra g e d y  a n d  s a y s  with f r u s t r a t i o n ,  " O ,  h a v e  y e  m e n  s u c h  
g o d ly h e d e  / I n  s p e c h e ,  a n d  n e v e r  a  de l  o f  t r o u t h e "  ( H F  3 3 0 - 3 1 ) .
D i d o  a l s o  t r ies  to  d r a w  th e  fem a le  p o r t i o n  o t  the  a u d i e n c e  in to  s h a r i n g  h e r  a n g e r  w i th  
m e n .  S h e  c o m p la in s  b i t te r ly  a b o u t  the  w ay  " w e "  w o m e n  a r e  " s e r v e d  e v e r y c h o n e " :
A llas!  tha t  e v e r  h a d d e  r o u th e  
A n y  w o m a n  on  a n y  m a n !
N o w  see I w e l ,  a n d  te lle  kan ,
W e  w r e c h c h e d  w y m m e n  k o n n e  n o o n  a r t ;
F o r  c e r t e y n ,  fo r  t h e  m o r e  pa r t .
T h u s  we b e  s e r v e d  e v e r y c h o n e .  ( H F  3 3 2 -3 7 )
D e sp i te  a n o t h e r  m e l o d r a m a t i c  "a l i a s ! "  th is  D i d o  ex h ib i t s  d e t e r m i n a t i o n  a n d  s t r e n g th  o f  
c h a r a c t e r  e v e n  in h e r  d e s p a i r .  S h e  is not  a n  O v id i a n  D id o  b e g g i n g  fo r g iv en e s s  a t a n y  p r i c e ,  
n o r  a  lu s t fu l  D id o  o f  the  R o m a n  d 'E n e a s  d y i n g  o f  neg lec t .  H e r e  is a  w o m a n  w h o  d o e s  not 
hes i ta te  to  s ta te  h e r  o p i n i o n s .  " N o w  see  I w e l ,  an d  te lle  k a n , ” s h e  a s s e r t s .  U s i n g  th e  
p h r a s e s  " f o r  c e r te y n "  a n d  " t h u s , "  s h e  r e i n f o r c e s  h e r  b e l ie f  tha t ,  in th e  face o f  m a le  a r t i f i c e ,  
w o m e n  w il l inva r iab ly  b e c o m e  v ic t im s .
D i d o  n e x t  s u m m a r i z e s  h e r  fe e l ings  w ith  a  f a m i l i a r  a p o s t r o p h e  to  F a m e .  As o t h e r  D id o s  
had d o n e ,  s h e  w o r r i e s  a b o u t  w h a t  o th e r s  wil l s a y  a b o u t  h e r :
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O ,  w e l - a w ey  tha t  I w a s  b o r n !
F o r  t h o r g h  yow  is m y  n a m e  lo r n ,
A n d  a l l e  m y n  ac l e s  r e d  a n d  s o n g e  
O v e r  a l thys  lo n d ,  o n  e v e r y  lo n g e .
O  w i k k e  F a m e !  fo r  t l ie r  n y s
N o t h i n g  s o  swif t,  lo , a s  s h e  is! ( H F  3 4 5 - 5 0 )
T h e  idea o f  F a m e ,  m e a n in g  b o th  r u m o r  a n d  r e p u ta t i o n ,  a p p e a r s  in m o s t  v e r s i o n s  o f  th e  D i d o  
le gend .  G e f f r e y  b o r r o w s  f r o m  V i r g i l  th e  f ig u re  o f  " w ik k e  F a m e , "  w h o  s p r e a d s  ta le s  o f  
D i d o ' s  m i s b e h a v i o r  t h r o u g h o u t  C a r t h a g e . 56 In  G e f f r e y ' s  n a r r a t i v e ,  D id o  d e s p a i r s  o v e r  h e r  lo s t  
re p u ta t io n ,  j u s t  a s  s h e  d id  in B o o k  IV  o f  T h e  A e n e i d :
. . .  te  p r o p t e r  e u n d e m  e x s t i n c tu s  p u d o r  
e t ,  q u a  s o la  s id e ra  a d i b a n t ,  f a m a  p r i o r 57
[ B e c a u s e  o f  you  (m y )  h o n o r  a n d  f o r m e r  r e p u ta t i o n ,  tha t  f a m e  w h ic h  
w a s  n iv  o n ly  h o p e  fo r  im m o r t a l i t y ,  is d e s t r o y e d ] .
T h e  R o m a n  p o e t  a l s o  b o r r o w e d  V i r g i l ' s  im a g e  o f  f le e t - fo o ted  F a m e  a n d  c r e a t e d  f rom  it a  n e w  
m ytho log ica l  c h a r a c t e r  fo r  the  F r e n c h  p o e m .
D i d o ' s  w o r r y  o v e r  h e r  f a m e  ta k e s  011  a n e w  d i m e n s i o n ,  h o w e v e r ,  in T h e  H o u s e  o f
F a m e . S h e  is c o n c e r n e d  a b o u t  th e  l i t e r a ry  le gacy  h e r  a c t io n s  wil l b r i n g  h e r  an d  f e a r s  
in fam y: " A n d  a l l e  m yn  a c tes  re d  a n d  s o n g e  / O v e r  a l th ys  l o n d ,  011 e v e r y  to n g e "  ( H F
3 4 7 -4 8 ) .  S h e  p r o p h e s i e s  c o r r e c t ly :  by  th e  fo u r t e e n th  c e n t u r y ,  h e r  s to ry  h a d  b een  rea d  o r
s u n g  by  n e a r l y  " e v e r y  t o n g e , ” l i t e ra te  o r  no t .  F u r t h e r m o r e ,  that t r a n s m i s s i o n  will r e c u r  
every  t im e  C h a u c e r  o r  a n o th e r  s p e a k e r  p r e s e n t s  th is  p o e m .  In  t u l u r e  g e n e r a t i o n s ,  r e a d e r s  
will c o n t i n u e  t h e  p ro c e s s  e v e r y  t im e  they  read  T h e  H o u s e  o f  F a m e .  V i r g i l ' s  no t io n  o f  
" F a m a "  a s  C a r t h a g i n i a n  r u m o r  e x p a n d s ,  in G e f f r e y ' s  h a n d s ,  in to  a n  idea  that re f le c ts
cen tu r ie s  o f  l i t e r a r y  i n te rp r e ta t io n s  o f  D i d o ' s  c h a r a c t e r  a n d  th e  e v e n t s  l e a d i n g  to h e r  d e a t h .
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T h r o u g h  e v e r y  a u t h o r ' s  a n d  ev e r y  c r i t i c ' s  in t e rp r e t a t i o n  o f  h e r  m o t iv e s  a n d  d e s i r e s ,  a u d i e n c e s  
will  s e e  a  n e w  D i d o . 51* B y  m e a n s  o f  t h o s e  v a r ie d  tex ts ,  h e r  f a m e  w il l  s p r e a d  a n d  s h e  s h a l l  
" t h u s  j u g e d  b e "  ( H F  3 5 6 ) .
I n  t h e  c o n c l u s io n  o f  D i d o ' s  l a m e n t ,  G e f f r e y  a l s o  c o m m e n t s  o n  th e  p o w e r  o f  l i t e r a tu r e  to 
affect h u m a n  b e h av io r .  T h e  e d i to r ia l  c o m m e n t  m a d e  th e r e  o n  D i d o ' s  m i s f o r t u n e  is 
th e m a t i c a l l y  im p o r t a n t ,  a n d  th e  s tan z a  in  w h i c h  it a p p e a r s  is a  pivota l o n e  in th e  s t r u c t u r e  o f  
the  f i r s t  b o o k .  T h i s  f iv e - l in e  p a ss a g e  s i m u l t a n e o u s l y  c o n c l u d e s  th e  l a m e n t  a n d  i n t r o d u c e s  th e  
f o r t h c o m i n g  c a t a lo g u e .  G e f f r e y  in s t ru c t s  h i s  l i s t e n e r s  as  to  h o w  th ey  a r e  to  r e s p o n d  to  D i d o ' s  
m i s f o r t u n e :
But  w e l-aw ay !  th e  h a r m ,  th e  r o u th e .
T h a t  hath  b e ty d  f o r  s u c h  u n t r o u t h e .
A s  m e n  m a y  o f te  in  bokes  r e d e ,
A n d  al d a y  s e n  hy t  yet in d e d e ,
T h a t  for to  t h y n k e n  hyt,  a  t e n e  is . ( H F  3 8 3 - 8 7 )
S u c h  is t h e  h a r m  c o m e  f r o m  A e n e a s ' s  " u n t r o u t h , ” a  s i tu a t io n  o f ten  r e a d  a b o u t  in  b o o k s  a n d  
seen  e v e r y  d a y  in d e ed .  T h e  k ind  o f  b e h a v i o r  D id o  a n d  A e n e a s  e x h ib i t e d ,  o b s e r v e s  th e  p o e t ,  
is s een  r e g u l a r l y  in bo th  b o o k s  an d  rea l  life. T h e  l i s t e n e r ,  h o w e v e r ,  m u s t  th in k  b e y o n d  the
m e a n in g  o f  th e  p re s en t  s to r y .  H e  o r  s h e  s h o u l d  m a k e  a  c o n n e c t io n  b e tw e e n  a r t  (in  th is  c a s e ,
G e f f r e y ' s  s to ry )  an d  re a l i ty .  As G e l f r e y  s ay s ,  the  tw o  w o r ld s  c a n  look q u i t e  s im i l a r .  T h e
o u tc o m e  o f  th e  s to ry  o f  D i d o  a n d  A e n e a s  is an  e x a m p le  o f  the  k ind  o f  u n iv e r s a l  l e s s o n  to  be
lea rn e d  f r o m  c lo se  a t ten t io n  to  l i te ra ry  d e p ic t io n  o f  life."'1’
T h r o u g h  G e f f r e y ' s  n a r r a t i v e ,  the  l i s t e n e r  is f ir s t s h o w n  th e  u n h a p p i n e s s  o f  th e  l e g e n d a r y  
Q u e e n  D i d o ,  a  w o m a n  w h o  was b e t ray ed  by  love a t a  p o in t  in  h i s to r y  long  past.  T h e
l i s te n e r  is n ex t  invited to  c o m p a r e  D i d o ' s  w o e  to " th e  h a r m ,  th e  r o u t h e "  e x p e r i e n c e d  by
lovers  in t h e  fo u r tee n th  c e n t u r y .  T h i s  s i tu a t io n ,  G e f f r e y  d e c l a r e s ,  is s e e n  "al d a y . "  T h e
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n a r r a t o r ' s  ta le  is bo th  a  r e - c r e a t io n  o f  D i d o ' s  h i s to r ic  m i s e r y  a n d  a n  i l l u s t r a t i o n  o f  the  p a in  
s u f f e r e d  " in  d e d e "  b y  c o n t e m p o r a r y  f r i e n d s ,  a c q u a i n t a n c e s ,  a n d  a u d i e n c e  m e m b e r s .  L i s t e n e r s  
a r e  e n c o u r a g e d  to  r e s p o n d  w i th  e q u a l  p ity  to  a n c i e n t  a n d  m o d e r n  e x a m p l e s  o f  " u n t r o u t h e . "
W h e t h e r  th e  " u n t r o u t h e "  is r e a d  a b o u t  in b o o k s  o r  seen  in  r e a l  l if e ,  " th a t  f o r  to  th y n k e n  hv t ,
a  te n e  i s ” ( th a t  t h i n k i n g  o f  it is a s o r r o w ) .  L i t e r a t u r e ,  a s  a  m i r r o r  o f  l i f e ,  c a n  i l l u m i n e
h u m a n  fo ib les  p a s t  a n d  p r e s e n t .  A n d  a u d i e n c e s  o f  a n y  t im e  p e r io d  c a n  b e  m o v e d  to re f lec t
o n  w h a t  is p r e s e n t e d  th e r e  a n d  m o d i f y  t h e i r  o w n  b e h av io r .
G e f f r e y  f u r t h e r  r e in f o r c e s  th e  c o n j u n c t i o n  o f  life a n d  l i t e r a tu re  in th e  li s t o f  " t r a y s e d "  
w o m e n  tha t  i m m e d ia t e ly  fo l lo w s .  H e  c i te s  s e v e n  e x a m p le s  f r o m  l i te ra tu re  o f  w o m e n  d e s e r t e d
bv the  m e n  th ey  t ru s t e d .  H e  in t e r s p e r s e s  h i s  rec i ta t ion  w ith  r h e to r i c a l  q u e s t i o n s  a n d  e d i to r ia l
c o m m e n t s  that c l e a r ly  in d ic a te  w h a t  a t t i tu d e  l i s t e n e r s  o u g h t  to have  to w a r d s  th e  e x a m p le s  
g iv e n .  G e f f r e y  p o s e s  th is  r h e to r i c a l  q u e s t i o n  c o n c e r n i n g  D e m o p h o n ’s b e t r a y a l  o f  P h y l l i s :
" L o o !  w as  no t  th is  a  w o o  a n d  r o u t h e ? ” ( H F  3 9 6 ) .  H e  c u r s e s  T h e s e u s :  " T h e  dcvcl  be  h y s
s o u l e s  b a n e ! "  ( H F  4 0 8 ) .  A d r i a n e ' s  m i s f o r t u n e  h e  d e s c r ib e s  w i th  d e ta i ls  th a t  c l o s e ly  link h e r  
s to ry  with D i d o ' s  o w n :
A n d  y e t  h e  h a d  y s w o r e  to h e r e  
O n  al  t h a t  e v e r  h e  m y g h te  s w e r e .
T h a t ,  s o  s h e  saved  h y m  hys  lyf .
H e  w o ld e  have  take  h i r  to hys  w i f . . . .  (H F  4 2 1 - 2 4 )
A s  he d id  e a r l i e r  in  th e  l a m e n t ,  G e f f r e v  c o n n e c t s  the  pas t  d e e d s  o f  li te ra ry  h e r o i n e s  with the
p r e s e n t  fe e l ings  o f  his  l i s ten e r s .
T h e  c a t a lo g u e ,  t h e r e f o r e ,  is not  s i m p ly  a  rh e to r i c a l  d e v ic e  used  to a f f i r m  th e  n a r r a t o r ' s  
e r u d i t i o n . 1’0 T h e  list , a s  G e f f r e y  w o u ld  s ee  it, i l lu s t ra te s  a n  im p o r ta n t  r e s p o n s i b i l i t y  o f  th e  
p o e t .  A  p o e t  s h o u l d  no t  o n ly  tell th e  o ld  s t o r i e s  bu t  in d o i n g  s o  s h o u ld  s h o w  c o n t e m p o r a r y
a u d i e n c e s  h o w  to  m a k e  th o s e  a n c i e n t  ta le s  m e a n i n g f u l  to t h e i r  o w n  lives. L i t e r a t u r e ,  in th is
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v i e w ,  c an  p rov ide  m o r e  t h a n  m o ra l i s t i c  c o m m e n t a r y ;  it c a n  e v o k e  fee l ings  in  t h e  rece iv e r s  o f  
t h a t  l i t e r a tu re  w h ic h  c a n ,  in t u r n ,  p r o m p t  a c t io n s  to  i m p r o v e  th e i r  ow n  l iv e s .  T h e  e ven ts  o f
t h e  s to ry ,  th e re fo re ,  s h o u l d  m a k e  l i s t e n e r s  a n s w e r  a  h e a r t f e l t  " y e s '1 w h e n  G e f f r e y  a sk s ,  " w a s
n o t  th is  a  w oo a n d  r o u t h e ? "  A nd  p e r h a p s  th o s e  f e e l in g  p i ty  m ig h t  b e  p r o m p t e d  to c h a n g e  
c o n t e m p o r a r y  soc ie ty  s o  a s  to  avo id  s u c h  u n h a p p y  s i t u a t i o n s .  At the  le a s t ,  m a le s  g u i l ty  o f  
A e n e a s - l i k e ,  o r  T h e s e u s - l i k e ,  b e h a v io r  m i g h t  feel r e g r e t ,  a n d  w o m e n  l ike ly  to  b e  d u p e d ,  a s  
w e r e  D id o  a n d  A d r i a n e ,  m ig h t  be  n o w  le ss  u n w a ry .
Repet i t ion  o f  l i t e r a r y  e x a m p le s  to  i l l u m i n e  real  life  s e e m s  to have i n t r i g u e d  C h a u c e r .  I n  
T h e  H o u s e  o f  F a m e , t h e  e x p a n d e d  e p i s o d e  o f  D id o  a n d  A e n e a s  in love , a m p l i f i e d  by  b r i e f e r  
r e f e r e n c e s  to s i m i l a r ly  f a m o u s  s to r ie s ,  c h a r a c t e r i z e s  m o s t  o f  Book I. A l t h o u g h  the  D id o
e p i s o d e  in T h e  L e g e n d  o f  G o o d  W o m e n  e n d s  w h e re  T h e  H o u s e  o f  F a m e  c a t a l o g u e  b e g in s ,
t h u s  e l im in a t in g  th e  li s t itself,  the  e n t i r e  fo rm at  o f  T h e  L e g e n d  o f  G o o d  W o m e n is a n
e x p a n d e d  ca ta lo g u e .  T h e  o v e ra l l  s t r u c t u r e  o f  T h e  L e g e n d  o f  G o o d  W o m e n  s e r v e s  th e  s a m e
p o e t ic  p u rp o s e s  as  d o e s  t h e  f i rs t  book  o f  T h e  H o u s e  o f  F a m e .
G e f f rey  c o n c l u d e s  th e  c a t a lo g u e  in  T h e  H o u s e  o f  F a m e  with the  p h r a s e ,  " a s  th e  b o o k  
u s  tel I i s " ( H F  4 2 6 ) .  O n c e  m o re ,  th e  p r o n o u n  " u s "  d r a w s  th e  l i s tene r  i n to  t h e  n a r r a t o r ' s
t h o u g h t s .  T h e  a u d i e n c e ' s  a cc e p ta n ce  o f  th e  n a r r a t o r ' s  p e r s p e c t iv e  b e c o m e s  i m p o r t a n t  at th is  
p o i n t  b e ca u s e  the  f i r s t  b o o k  (and ,  p e r h a p s ,  th e  first s i t t in g  o f  an  o ra l  p r e s e n t a t i o n )  is c o m i n g  
to  a  c lo se .  It w o u ld  s e e m  tha t  G e f f re y  h a s  now  s t ro n g ly  a f f i r m e d  his b e l i e f  t h a t  t h e  n a r r a t i o n  
o f  ta le s  from  a n t iq u i ty  c a n  p rove  to  b e  a m e a n s  to  e v o k e  em o t io n s  in " u s , "  his  m o d e r n
a u d i e n c e .  G e f f rey  w il l  a d d  in the  r e m a i n i n g  l ines  o f  t h e  p o e m ,  h o w e v e r ,  a s ig n i f ic a n t
m o d i f ic a t io n  o f  that id e a .
B ec a u se  the  i n d iv i d u a l  poet c an  b e  t h e  c o n t ro l l in g  f a c t o r  in how an  a n c i e n t  tale is to ld
a n d  re to ld ,  those  e m o t i o n s  cal led  up  in  th e  a u d ie n c e  p r o b a b l y  will re f le c t  th e  p o e t ' s  o w n
c o n c e r n s .  G e f f rey  i l l u s t r a t e s  th is  fact b y  th e  way h e  t e l l s ,  o r  does  not t e l l ,  t h e  rest o f  th e
s to r y  o f  A eneas .  In  l i n e s  4 2 7 - 4 5  h e  g iv e s  o n ly  a  s k e t c h y  a c c o u n t  o f  B o o k s  I V  th r o u g h  V I
o f  T h e  A e n e i d . O n  l i n e  4 4 6 ,  he  d i r e c t s  th o s e  in h is  a u d i e n c e ,  th o s e  p e o p l e  " w h o s o  w i l le th  
f o r  to  k n o w e "  a b o u t  w h a t  he  has  left  o u t ,  to  c o n s u l t  V i r g i l ,  C l a u d i a n ,  o r  D a n t e .  F in a l ly ,  in 
o n l y  th i r ty -s ix  l in e s ,  h e  m ak es  a w h i r l w i n d  s u m m a r y  o f  t h e  r e m a i n i n g  b o o k s  o f  T h e  A e n e i d . 
U n l i k e  o th e r  a u t h o r s ,  G e f f r e y  is i n t e r e s t e d  in  o n ly  o n e  a s p e c t  o f  th e  c la s s ic a l  s to ry :  th e  love
a f f a i r  b e tw ee n  D i d o  a n d  A eneas .  T h e  lo v e r s ’ m o t iv a t io n s  a n d  r e a c t io n s  f a s c in a te  G e f f r e y ;
t h e i r  r e l a t i o n s h ip  is t h e  focus  o f  h i s  n a r r a t i o n .  T h e i r  e m o t i o n s  a s  i m a g i n e d  by  G e f f r e y ,  a s  
w e l l  a s  G e f f r e y ’s o w n  e m o t io n s ,  p r o v id e  t h e  t e n o r  o f  th e  p o e m .
N o t  s u r p r i s i n g l y ,  G e f f r e y ' s  f ina l  m o m e n t s  in th e  g l a s s  te m p le  a r e  s p e n t  in p r a y e r  to 
V e n u s ,  G o d d e s s  o f  L o v e .  H e  f ir s t t e l l s  th e  l i s tene r  th a t  A e n e a s  " a c h e v e d  a l h is  a v e n t u r e "  
( H F  4 6 3 )  b e c a u s e  o f  V e n u s ' s  p r a y e r s  to  J u p i t e r  011 h is  b e h a l f .  T h e n  G e f f r e y  m a k e s  h is  o w n
p r a y e r  to V e n u s :  " T h e  w h ic h e  I p r e y e  a lw e v  save  u s ,  / A n d  us ay  o f  o u r e  s o r w e s  ly g h te !"
( H F  4 6 6 - 6 7 ) .  G e f f r e y  b eg an  h is  ta le  w i th  a  r e f e r e n c e  to  St.  L e o n a r d ' s  p o w e r  to  l ig h te n  
l o v e ’s b u r d e n s :  h e  c o n c l u d e s  with a  p r a y e r  to  the  G o d d e s s  o f  L o v e  h e r s e l f  to  d o  th e  s a m e .  
T h e r e  in h is  p e r s o n a l  " c h i r c h e "  o f  lo v e ,  he  r e m in d s  t h e  a u d i e n c e  o f  t h e  f u n d a m e n t a l  r e a s o n  
f o r  h i s  te l l ing  th e  s t o r y  o f  D id o  a n d  A e n e a s .  H e  h o p e s  tha t ,  t h r o u g h  h e a r i n g  o f  a n d
s y m p a t h i z i n g  w i th  t h e  p l ig h t  o f  D id o ,  w e  will  learn  e n o u g h  a b o u t  h u m a n  n a t u r e  so  tha t  " o u r e
s o r w e s "  wil l ,  i n d e e d ,  b e c o m e  " ly g h te . "
CHAPTER V
THE POET SPEAKS HIS MIND:
"THE LEGEND OF DIDO" IN THE LEGEND OF GOOD WOMEN
I f  s e p a ra te d  f r o m  th e  b o d y  o f  " T h e  L e g e n d , "  th e  o p e n i n g  p a s s a g e  o f  " T h e  L e g e n d  o f  
D i d o ” w o u l d  a p p e a r  to  d i s c r e d i t  the  idea o f  a  C h a u c e r i a n  p o e t / n a r r a t o r  in te re s ted  in  b r e a k i n g  
a w ay  f r o m  his  s o u r c e s .  G e f f r e y  beg ins  a n d  e n d s  his  s to ry  o f  D i d o  with  r e f e r e n c e  to  V irg i l  
a n d  O v i d .  In  the  f ir s t tw o  l ines  o f  " T h e  L e g e n d , "  he  d e l i v e r s  o u t r ig h t  p r a i s e  fo r  his 
p r e d e c e s s o r :  " G lo ry e  a n d  h o n o u r ,  V irg i l  M a n t o a n ,  / Be to  thy  n a m e ! "  ( L G W . I I I .  1 -2) .  In
th e  c o n c l u d i n g  two l in e s ,  h e  r e c o m m e n d s  th a t  h i s  l is teners  r e a d  O v i d  to find a  full  a c c o u n t  o f  
D i d o ' s  le t te r :  "B u t  w h o  w o l  al th is  le tte r h a v e  in n tynde ,  / R e d e  O v y d e ,  an d  in h y m  h e  shal 
it f y n d e "  ( 1 3 6 6 - 6 7 ) .  T h e  e x ten t  to w h ic h  G e f f r e y  w o rk s  to  e s t a b l i s h  his  o w n  p o e t ic  vo ice  
t h r o u g h o u t  the  r e m a i n d e r  o f  the  D id o  l e g e n d ,  how e ver ,  s u g g e s t s  the  o p e n in g  a n d  c lo s in g  
p a s s a g e s  a r e  c o n v e n t io n a l  c o v e r s  fo r  the  n a r r a t o r ’s p e rsona l ized  b o o k .
G e f f r e y ' s  h o m a g e  to  V i r g i l  an d  O v i d ,  I  b e l iev e ,  s e rv es  b o t h  h is  ow n  p u r p o s e s  a n d  the  
d ic ta te s  o f  co n v en t io n .  W h e n  the n a r r a t o r  d e c l a r e s  he will fo l l o w  V i r g i l ' s  l a n t e r n ,  h e  fo l lows 
a n  a c k n o w le d g e d  m a s t e r :  im i ta t io n  o f  a  c l a s s i c a l  m a s te r  c o u ld  e a r n  th e  m ed ieva l  p o e t  a  good  
m e a s u r e  o f  re spec t .  K e v in  B ro w n le e  c o m m e n t s  on  the  c o n v e n t i o n s  fo llowed b y  th e  W a c e  
c l e r k / n a r r a t o r  in the  s a m e  w ay :  " T h e  to p o s  o f  t rans la t io  s tud i i  f inked  to tha t  o f  t ra n s ja t io
im p e r i i  is e m p lo y ed  to  b e s t o w  im m e n s e  v a l u e  a n d  p res t ige  01 1  th e  (poetic ) a c t iv i ty  o f  the  
c l e r c . " 1 G e f f re y  s p r o m i s e  to  " take  ' T h e  t e n o r "  ( L G W . I I I .  9 2 8 - 2 9 )  o f  " N a s o  a n d  H n c y d o s"  
not o n l y  d o c u m e n t s  h is  m a t e r i a l ,  hu t  it a l s o  s h o w s  his go o d  s e n s e  o f  a es th e t ic s  in s e le c t in g  
th e s e  R o m a n  a u th o r s  to  h e l p  h im " the  g r e t e  effectes  m a k e "  ( 9 2 9 ) .  F o r  tw e n ty - s ix  lines 
G e f f r e y  d i l ig en t ly  fo l low s  th a t  V irg i l ian  l a n t e r n  a n d  ou t l ine s  th e  e v e n t s  in' A e n e a s '  l if e  lead ing
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up  to h i s  a r r i v a l  in C a r t h a g e .  T h i s  h is to r ic a l  to n e ,  s u p p o r t e d  b y  d e ta i ls  fo u n d  in t h e  f i r s t  tw o  
bo o k s  o f  T h e  A e n e i d . f u r t h e r  c o n f i r m s  th e  r e l iab i l i ty  o f  t h e  n a r r a t o r .
I n  t h e  m ids t  o f  th is  c h r o n i c l e ,  h o w e v e r ,  G e f f r e y  a b r u p t l y  s to p s  h is  V i rg i l i a n  re c i t a t io n  to 
d e c l a r e  h i s  p o e t ic  i n d e p e n d e n c e .  H is  p u r p o s e s  wil l n o t  b e  t h e  s a m e  as th o s e  o f  t h e  a n c i e n t s  
f rom  th is  p o in t  on:
B u t  o f  his  a v e n t u r e s  in th e  s e
N i s  nat to p u r p o s  f o r  to s p e k e  o f  h e r e ,
F o r  it a c o r d e l h  n a t  to m y  n ia te re .
B u t ,  as  I s e y d e ,  o f  h y m  a n d  o f  D id o
S ha l  be  m y  ta le ,  til tha t  I h a v e  d o .  ( L G W ,  I I I .  9 5 3 - 5 7 )
T h e  n a r r a t o r  is not g o in g  to  g ive  h is  l i s t e n e r s  a n  a d v e n t u r e  s to ry :  that  a im  d o e s  n o t  a c c o r d  
with h is  m a te r ia l .  T h e  m o m e n t  G e f f rey  id e n t i f ie s  " [h is ]  m a t e r e , "  h e  d i f f e r en t ia te s  t h e  p re s e n t  
na r ra t iv e  f r o m  his  s o u r c e s .  H e  c o n t in u e s  to  e m p h a s i z e  h is  p o in t  by c a l l in g  h is  w o r k ,  " m y  
ta le ."  U n l i k e  V i r g i l ' s  e p i c ,  th e  love s to ry  o f  D id o  an d  A e n e a s  will be the  m a in  s u b je c t  o f  
G e f f r e y ' s  p o e m .
T h e  f ive  l ines  q u o te d  a b o v e ,  w h i le  th e  m o s t  d r a m a t i c ,  a r e  not  the  fi rst  i n d i c a t i o n s  to  be
found  in t h e  D id o  l e g e n d  th a t  G e f f r e y ' s  ab i l i t i e s  an d  i n c l in a t io n s  will d i r e c t  th e  n a r r a t iv e .
N o r  is t h e  p a ss a g e  the  f i rs t  e v id e n c e  o f  G e f f r e y ’s in te re s t  in th e  D id o  a n d  A e n e a s  love  s to rv .  
As e a r ly  a s  the  s e c o n d  l i n e  o f  the  l e g e n d ,  G e f f r e y  m o d i f i e s  th e  d e g re e  to w h i c h  h e  will 
imitate  V i r g i l .  H e  will  fo l l o w  the  m a s t e r  " a s  [he] c a n "  ( L G W .  I I I .  9 2 5 ) . '  T h e  p r o n o u n  " I "  
su gges ts  a u t h o r i a l  d i r e c t io n  o f  the  s to ry  e v e n  as  the  p h r a s e  a p p e a r s  to be  a  d e c l a r a t i o n  o f  
m odesty .
T w o  l in e s  la te r,  h o w e v e r ,  G e f f re y  is l e s s  s u b t le  in s ta t in g  h is  s to ry te l l in g  a i m s .  E ven  
a s  he  a c k n o w l e d g e s  V i rg i l  " a s  th o w  [w h o ]  g o s t  b y f o r n "  ( L G W , I I I .  9 2 6 ) ,  G e f f r e y  d i s p la y s  a 
very  d i f f e r e n t  a t ti tude t o w a r d s  h is  s u b je c t  t h a n  d id  V i rg i l .  G e f f r e y  will tell " h o w  E n e a s  to
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D id o  w a s  f o r s w o r n "  (9 2 7 ) .  I n  th e  v iew  o f  t h e  C h a u c e r i a n  n a r r a t o r ,  th e n ,  D i d o  w as  b e t r a y e d  
by  a  p e r j u r e r  w h o  fa lsely  s w o r e  his  love to  h e r .  T h e  R o m a n  a t t i tu d e  to w a r d s  D i d o  w as  q u i te  
th e  o p p o s i te ,  a s  e x e m p l i f i e d  by  V i r g i l ' s  c o m m e n t s  in B o o k  I  o n  A n n a ' s  e n c o u r a g e m e n t  o f  
D i d o ' s  f e e l i n g s  fo r  A e n e a s :  " H i s  d ic ti s  i m p e n s o  a n i n i u m  f l a m m a v i t  a m o r e  / s p e m q u e  d ed i t
d u b a e  m en t i  s o lv i tq u e  / p u r o r e m ,,J [ " B y  s p e a k i n g  s o  A n n a  s e t  D i d o ' s  h e a r t ,  a l r e a d y  k in d led ,  
a b la z e  w ith  a  n e w  a c c e s s  o f  love ,  gave  n e w  h o p e  to t em p t  h e r  w a v e r in g  i n t e n t io n ,  a n d  b r o k e  
d o w n  h e r  s c r u p l e s " ] . 4 G e f f r e y  n e v e r th e le s s  d i s m i s s e s  V i r g i l ' s  o p in i o n  tha t  D i d o  t r a p p e d  A e n e a s  
b e c a u s e  o f  h e r  c o r r u p t e d  p r in c ip l e s ;  G e f f r e y  w il l  te ll ,  r a t h e r ,  h o w  D id o  w a s  b e t ra y e d  by
A e n e a s .  T h e  m e a g e r  a l l o w a n c e  G e f f re y  m a k e s  fo r  A e n e a s ' s  d e p a r t u r e  in th e  b e g i n n i n g  o f  t h e  
D id o  l e g e n d —it "w o ld e  h i s  d e s t i n e e "  ( 9 5 2 ) - - i s  a l so  r e m i n i s c e n t  o f  the  s m a l l  p ra i s e  g iven  
A e n e a s  in T h e  H o u s e  o f  F a m e . T h e r e ,  to o .  M e r c u r y ' s  i n s i s t e n c e  that  A e n e a s  fulfill his
d e s t i n y  o n ly  fa in t ly  e x c u s e s  A e n e a s ’s c o n d u c t .  I n  bo th  T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  
o f  G o o d  W o m e n , the  n a r r a t o r ’s p e r s o n a l  a l l e g i a n c e  to  D id o  r a t h e r  th a n  to  A e n e a s  is t h in ly  
d i s g u i se d .
Both  T h e  H o u s e  o f  F a m e  a n d  T h e  L e g e n d  o f  G o o d  W o m e n  D i d o  s to r ie s  p ro c e ed  
c h r o n o l o g i c a l l y ,  p l u m b in g  m a te r i a l  fou n d  in B o o k  I o f  T h e  A e n e i d . T h e  tw o  C h a u c e r i a n  
v e r s io n s  d o  n o t  a m p l i fy  th e  s a m e  e v en ts ,  h o w e v e r .  T h e  o p e n i n g  s c e n e  in  T h e  H o u s e  o f  
F a m e  c o n c e n t r a t e s  u p o n  A e n e a s ' s  e x p e r i e n c e  in  D i d o ' s  T e m p l e  o f  V e n u s .  I n  " T h e  L e g e n d  o f  
D i d o , "  G e f f r e y  e x p an d s  u p o n  a n  e a r l i e r  i n c id e n t :  A e n e a s ’s m e e t i n g  with V e n u s  in th e  w o o d .  
S u c h  s e le c t iv e  ed i t ing  o f  m a te r ia l  w as  no t  in n o v a t iv e :  th e  t e c h n iq u e s  o f  a m pli t ica l io  a n d  
ab h re v ia t io  w e r e  c o m m o n l y  u s e d  hv C h a u c e r .  G e f f r e y  not o n l y  e m p lo y s  t h e  d e v ic e s ,  h o w e v e r ,
he  u ses  t h e m  with  m a r k e d  f r e q u e n c y  in th is  e a r l y  sec t ion  o f  th e  D id o  le g e n d .  H e  a l so  u s es
the  o c c u p a t io  five t im es  m o r e  b e fo re  the  c o n c l u s i o n  o f  th is  s h o r t ,  o n ly  4 4 2 - l i n e ,  p o e m .
T w ic e  in  ten l ines  G e f f r e y  a n n o u n c e s  w h a t  h e  is no t  g o i n g  to  say .  H e  w il l not  ex p la in  
D i d o ' s  pas t  h i s to ry ,  fo r  e x a m p l e ,  " o f  w h ic h  a s  n o w  m e  le s te th  n a t  to r v m e :  / I t  n e d e th  na t ,  
it w e re  b u t  los  o f  ty m e "  ( L G W , I I I .  9 9 6 - 9 7 ) .  T h e  c o n c e r n  e x p r e s s e d  o v e r  la p s e d  t im e  w as  a
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c o n v e n t io n a l  o n e :  th e  v e r b  " le s t e th , ” m e a n i n g  to  d e s i r e ,  w i s h ,  o r  p r e f e r ,  h o w e v e r ,  c o u ld  
re f le c t  t h e  less  c o n v e n t io n a l  fac t  that th e  n a r r a t o r ' s  p e r s o n a l  g o a l s  o r  d e s i r e s  a r e  s h a p i n g  th is  
n a r r a t i v e .  T h i s  b a c k g r o u n d  m a te r ia l  is a l s o  n o t  r e q u i r e d  fo r  G e f f r e y ' s  p u r p o s e s :  " I t  n e d e th  
n a t . "  F iv e  l ine s  l a te r  h e  in s e r t s  an  o c c u p a t i o  tha t  c o v e r s  a n  e v e n  w i d e r  r a n g e  o f  po ten t ia l  
d e l e t i o n s  f r o m  V i r g i l ' s  s t o r y :  " I  c o u d e  f o lw e ,  w o r d  fo r  w o r d ,  V i r g i l e ,  / B u t  it w o ld e  la s ten
al  to  lo n g e  w h i l e "  ( 1 0 0 2 - 3 ) ,  A t  the  s a m e  t i m e  the  n a r r a t o r  a f f i r m s  h i s  c o m p l e t e  k n o w le d g e
o f  h i s  s o u r c e ,  h e  im p l i e s  t h a t  a n y  n u m b e r  o f  t h o s e  V i rg i l i a n  d e ta i l s  o r  e v e n t s  wil l be  e x c i s e d  
f r o m  h i s  tex t  fo r  h is  o w n  r e a s o n s .
H a v i n g  u s ed  c la s s ic a l  m e th o d s  to p r e p a r e  t h e  a u d ie n c e  fo r  w h a t  h a s  b e e n  left o u t  o f  t h e  
o r ig i n a l  s to ry ,  G e f f re y  t u r n s  to  m o r e  m o d e r n  p o e t ic  m e a n s  to  a m p l i f y  t h o s e  in c id e n t s  h e  ha s  
c h o s e n  to  k eep  in the  p o e m .  H e  b e g in s  to m c d ie v u l iz e  the  R o m a n  s to ry  t h r o u g h  the  a d d i t io n  
o f  c o u r t l y  d e s c r ip t i o n .  A e n e a s  has set o f f  i n to  th e  " w i l d e r n e s s e ” ( L G W . I I I .  9 7 0 )  l ike  a  
k n ig h t  e r r a n t  with  h is  t r u s t e d  " k n y g h t ” A c h a t e s  ( 9 6 4 ) .  T h e r e  h e  m e e t s  V e n u s ,  w h o  is 
d e s c r i b e d  as  i f  s h e  w e r e  a  c o u r t l y  h e r o in e :  " t h e  fayres te  c r e a t u r e  / T h a t  e v e r e  w as  y fo r n te d  
by  N a t u r e ” ( 9 7 4 - 7 5 ) .  V e n u s  b id s  A e n e a s  g o  to  D id o ,  w h o ,  in t u r n ,  is " f a y r e r  . . . th an  is 
the  b r v g h l e  s o n n e "  ( 1 0 0 6 ) .  R e m in d in g  th e  l i s t e n e r  o f  G e f f r e y ' s  p r e o c c u p a t i o n  w ith  f lo w e rs  in 
T h e  L e g e n d  o f  G o o d  W o m e n  P r o lo g u e  is a s e c o n d  d e s c r ip t io n  o f  D i d o  th a t  p ra i s e s  h e r  a s
" h o ld e n  o f  a l le  q u e e n e s  f l o u r ,  / O f  g e n t i l l e s s e .  o f  f r e d o m ,  o f  b e a u t e "  ( 1 0 0 9 - 1 0 ) .  T h e s e
c o u r t l y  e m b e l l i s h m e n t s  u p o n  th e  c lass ical  e p i c  h e lp e d ,  I s u g g e s t ,  to  b r i n g  th e  s to ry  in to  a 
m o r e  c o n t e m p o r a r y  f r a m e  o f  r e f e re n c e  fo r  th e  l i s te n e r .  T h e  f a m i l i a r  r o m a n c e  se t t ing  w o u ld  
th e n  h a v e  m a d e  it e a s i e r  f o r  the  a u d i e n c e  to  re c o g n iz e  i t s e l f  a n d  its fo ib les  w i th in  th e  
na r r a t iv e .
In  g e n e r a l ,  G e f f r e y  s e e m s  to be  s e n s i t iv e  to w ha t  his  a u d i e n c e  w il l be l ie v e  t h r o u g h o u t  
h is  s t o r y .  W h e n  a  d e ta i l  o f  the  o r i g i n a l  ta le  s e e m s  too  a n t i q u e  o r  too  m a g ic a l  fo r  
c o n t e m p o r a r y  l i s t e n e r s ,  G e f f r e y  ap o lo g iz es  f o r  it. A c c o r d in g  to  V i r g i l ,  A e n e a s  w as  in v i s ib le  
w h e n  h e  First e n t e r e d  D i d o ' s  t em p le .  W h e t h e r  s u c h  a feat  w as  t ru l y  p o s s ib l e ,  G e f f r e y  is no t  
p r e p a r e d  to  say:
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" I  can  nat s e y n  i f  th a t  it be  p o s s i b l e ,
B u t  V e n u s  h a d d e  h y m  m ak ed  i n v y s i b l e - -
T h u s  sey th  t h e  b o k ,  w i th o u te n  a n y  l e s . "  ( L G W , I I I .  1 0 2 0 -2 2 )
G e f f r e y  a s s u r e s  the  a u d i e n c e  o f  his  t r u t h f u l n e s s  w h i le  le tting  h i s  s o u r c e  take t h e  b l a m e  fo r  
u n r e a l i s t i c  de ta i ls .  It is a  c u r i o u s  p o in t ,  h o w e v e r ,  that G e f f r e y  m e n t io n s  the  i n v i s i b i l i t y  o f  
A e n e a s  a t  a ll : a f te r  G e f f r e y ' s  s eve ra l  a n n o u n c e m e n t s  that  h e  w i l l  a b b r e v ia t e  the  o r i g i n a l  text,  
the  l i s t e n e r  w o u ld  not  n e c e s s a r i l y  have  e x p e c t e d  t o  hear  every  V i r g i l i a n  detail a c c o u n t e d  f o r  o r  
r a t i o n a l i z e d . 5 P e r h a p s  G e f f r e y ' s  sensit iv ity  g r o w s  less  ou t  o f  a u d i e n c e  c o n ce rn  a n d  m o r e  f r o m  
a d e s i r e  to  m ak e  o p p o r t u n i t i e s  to  d i f f e r en t ia te  h i s  poem  from V i r g i l ' s .
A  la te r  inc iden t  o f  ra t io n a l i z a t io n  f u r t h e r  re in fo rce s  th e  n o t i o n  that  G effrey  is  m o t iv a t e d  
hv  a d e s i r e  to  sepa ra te  h is  p o e m  f rom  th e  R o m a n  epic .  A s c a n i u s ,  A e n e a s ' s  s o n ,  a t t e n d s  the  
feast  D i d o  gives in A e n e a s ' s  h o n o r .  In  T h e  A e n e i d . V e n u s  s u b s t i t u t e s  C up id  in  p l a c e  o f  
A s c a n i u s ,  t h u s  h a s te n in g  D i d o ' s  love fo r  A s c a n i u s ' s  fa ther .  G e f f r e y ,  how ever ,  d o u b t s  the  
s u p e r n a t u r a l  c a u s e :
B u t  n a th e le s ,  o u r e  a u t o u r  te l le th  u s .
T h a t  C u p id o ,  t h a t  is the  god  o f  l o v e .
A t  p re y e re  o f  h i s  m o d e r  hye  a b o v e ,
H a d d e  the  l i k n e s s e  o f  the  c h i ld  y t a k e .
T h i s  n o b le  q u e e n  e n a m o r e d  to  m a k e  
O n  E n e a s :  b u t ,  a s  o f  that  s c r i p t u r e ,
B e  as be m a y ,  I la ke  o f  it n o  c u r e .  ( L G W . I I I .  I 1 3 9 - 4 5 )
In  th is  c a s e ,  he i n c lu d e s  t h e  a u d ie n c e  in  r e f e r e n c e  to V irg i l .  N o w  Virgil is ’o u r e  a u t o u r "  
w h o  " te l l e th  u s . ” G e f f r e y  a s s e r t s  open ly  th a t  h e  d isagrees  w ith  h i s  so u rc e :  "I t a k e  o f  it no
c u r e . ” T h e  poin t o f  d i s a g r e e m e n t  is m a d e  m o r e  noticeable  by  G e f f r e y ' s  cho ice  o f  t h e  w o rd  
" s c r i p t u r e "  to  d e s c r ib e  V i r g i l ' s  text : G e f f r e y  d i s m i s s e s  a text he  a s s o c i a t e s  with b ib l i c a l  t r u t h .
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T h e  i n s t a n c e s  c i ted  a b o v e  p e r t a i n  to  the  w a y  in  w h ic h  D id o  a n d  A e n e a s  m e e t  a n d  fall 
in love.  T h e  n e x t  t im e  th e  n a r r a t o r  d i s a g r e e s  w i th  h i s  s o u r c e  c o n c e r n s  th e  c r u c i a l  m e e t i n g  o f  
t h e  tw o love rs  in  th e  cave .  I n to  t h e  c a v e r n  f lee  t h e  tw o  p r o t a g o n i s t s .  V i rg i l  d e c l a r e s  t h a t ,  
o n c e  J u n o  g iv e s  a  s ig n ,  the  u n i o n  is fated to  b e :  b u t  G e f f r e y  b r i n g s  th e  m a t te r  d o w n  to 
e a r t h . h  H e  s u g g e s t s  tha t  the  l o v e r s '  " d e p e  a f f e c c i o u n "  ( L G W . I I I .  122 9 )  s p r i n g s  u p  b e c a u s e  
t h e y  w e re  u n c h a p e r o n e d  in a s e c r e t  p lace .  T h i s  is a  p o in t  o f  w h i c h  V i rg i l  m a k e s  no  
m e n t io n ,  s ay s  G e f f r e y :  " I  no t ,  w i th  h e m  if t h e r e  w e n te  a n y  m o :  / T h e  a u t o u r  m a k e th  o f  it
n o  m e n c i o u n ” ( 1 2 2 7 - 2 8 ) .  II is im p o r t a n t  to  G e f f r e y  th a t  he  find  n a t u r a l  c a u s e s  fo r  h is  
l o v e r s '  r e l a t i o n s h ip .  A n d  I t h in k  th e  r e a so n  is a p p a r e n t .  I f  D id o  a n d  A e n e a s ' s  love  a f f a i r  is 
a t t r ib u te d  to s u p e r n a t u r a l  p o w e r s  t h a t  o p e ra te  o u t s i d e  t h e  r e a lm  o f  m o r t a l s ,  t h e n  th e  s to ry  
b e c o m e s  less  e f fec t ive  as  a  m e a n s  to  teach  c o n t e m p o r a r y  l i s ten e r s  a b o u t  h u m a n  love . In 
o r d e r  to in v o k e  e m p a t h y  fo r  D i d o  a n d  to  lead  l i s t e n e r s  to  s e l f - k n o w le d g e ,  D id o  a n d  A e n e a s  
m u s t  be  m o t iv a te d  by  the  s a m e  h u m a n  e m o t io n s  a s  a r e  fe lt  by  th o s e  l i s t e n e r s .
As in T h e  H o u s e  o f  F a m e . G e f f r e y  p ro v id e s  th e  a u d i e n c e  w ith  m a n y  o p p o r tu n i t i e s  to 
a d m i r e  D id o .  O n e  s u c h  o p p o r t u n i t y  is c rea ted  w h e n  h e  r e v e r s e s  w h a t  w o u ld  h av e  b e e n  th e  
n o r m a l  c h iv a l r i c  c h a r a c t e r i s t i c s  a s s o c i a t e d  with th e  h e r o  a n d  h e r o in e .  A e n e a s  is w e ak  a n d
u n m a n l y ;  D id o  is g e n e r o u s  a n d  a r i s to c ra t i c .  T h e  fi rst  g l im p s e  o f  th is  e x c h a n g e  o f
c h a r a c te r i s t i c s  o c c u r s  w h e n  A e n e a s  r e a c h e s  D i d o ' s  t e m p l e  a n d  f inds  t h e  h i s to r y  o f  th e  T r o j a n  
w a r  "d e p ey n ted  o n  a w a l"  ( L G W . I I I .  1025).  T h e s e  p i c tu re s ,  w h ic h  p r i m a r i l y  s e r v e d  a s  a  
n a r ra t i v e  d e v ic e  in  T h e  H o u s e  o f  F a m e , b e c o m e  in " T h e  L e g e n d  o f  D i d o "  a  v e h ic le  fo r  
c h a r a c t e r i z a t i o n . 7 I n  react ion  to  th e  p i c tu r e s ,  A e n e a s  b r e a k s  in to  a  t e a r fu l  l a m e n t :
" A l l a s ,  tha t  I was b o r n ! "  q u o d  E n e a s :
" T l t o u r g h o u t  the  w o r l d  o u r e  s h a m e  is k id  s o  w y d e .
N o w  it is pevn ted  u p o n  e v e r y  syde.
W e ,  t h a t  w e re n  in p r o s p e r i t e .
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B ee n  n o w  d e s c l a n d r e d ,  a n d  in  s w ic h  d e g r e .
N o  l e n g e r  fo r  to  lyven I n e  k e p e . "  ( L G W , III.  1 0 2 7 -3 1 )
A l t h o u g h  V irg i l  a l l o w e d  A e n e a s  to  i n d u l g e  in  t e a r s  a t th e  s ig h t  o f  t h e  T r o j a n  m u r a l ,  the  
R o m a n  h e r o  is no t  s o  e m o t io n a l ly  w o u n d e d  by th e  e x p e r i e n c e  as  is h i s  C h a u c e r i a n  
c o u n t e r p a r t .  A e n e a s  a n a l y z e s  th e  s i tu a t io n  p h i lo s o p h ic a l l y  in  th e  e p ic :  ’S u n t  l a c r i m a e  r e r u m
at m e n t u m  m o r t a l i a  t a n g u n t ” s [ ' H e r e  loo  th e r e  a r e  t e a rs  fo r  h u m a n  h a p p e n i n g s  a n d  m orta l  
s u f f e r i n g s  to u c h  th e  h e a r t " ] . 9 In  T h e  L e g e n d  o f  G o o d  W o m e n . A e n e a s  is b r o u g h t  s o  low by 
h is  e m o t i o n s  tha t  h e  t h r e a t e n s  to kill h im s e l f .  H e  m i m i c s ,  in e f fec t .  D i d o ’s b e h a v i o r  in th e  
R o m a n  d ’E n e a s .
O n  c lo se  look ,  A e n e a s ' s  s p e e c h  in T h e  L e g e n d  o f  G o o d  W o m e n  is a l s o  a  p a r a p h r a s e  o f  
D i d o ' s  c o m p la in t  in  T h e  H o u s e  o f  F a m e:
" O ,  w e l - a w a y  tha t  I w a s  b o r n !
F o r  t h o r g h  y o w  is m y  n a m e  l o r n .
A n d  a l le  m y n  ac tes  re d  a n d  s o n g e  
O v e r  a l t h y s  lo n d ,  o n  e v e r y  to n g e .
O  w ik k e  F a m e !  fo r t h e r  nys  
N o t h i n g  s o  swif t ,  lo, as s h e  is!
O ,  so th  v s .  e v e r y  th in g  ys  w ys t .
T h o u g h  hi t  b e  k evered  w i th  th e  m ys t .
E k e ,  t h o u g h  I m y g h te  d u r e n  e v e r ,
T h a t  I h av e  d o n ,  r e k e v e r  I n e v e r "   ( H F  3 4 5 - 5 4 )
B o th  c h a r a c t e r s  b e m o a n  th e i r  b i r t h ,  t h e i r  loss  o f  r e p u ta t i o n ,  th e i r  p u b l i s h e d  s h a m e ,  a n d  their
in ab i l i ty  to su rv iv e  th e  t ra g e d y .  W h e n  A e n e a s  w e ep s  in  T h e  A e n e i d , he  d o e s  s o  w i th  d ig n i ty :  
" l a r g o q u e  u m e c ta t  f l u m i n e  v u l t u m " 10 [ H i s  fa ce  w a s  w e t  w ith  a s t r e a m  o f  t e a r s ] . 11 G e f f r e y ,  
h o w e v e r ,  d e s c r ib e s  h is  w a r r i o r  b r e a k i n g  o u t  to  w e ep  " s o  t e n d e r ly  tha t  r o u t h e  it w a s  to  s en e "  
( L G W . I I I .  1034 ) .  A e n e a s  has  m o m e n t a r i l y  b e c o m e  th e  l a m e n t in g  h e r o i n e .
I m m e d ia t e ly  j u x t a p o s e d  to th is  p i c t u r e  o f  A e n e a s  t e n d e r l y  w e e p in g  is t h e  v ie w  o f  D id o  a s  
s h e  e n t e r s  th e  tem p le :
T h i s  f r e s s h e  l ad y ,  o f  the  c i te  q u e e n e ,
S tod  in t h e  t e m p l e ,  in h i r e  e s ta t  r e a l ,
So  ry c h e ly  a n d  e k  s o  fay r  w i t h a l   ( L G W . I I I .  1 0 3 5 -3 7 )
D id o  is y o u n g  an d  e n e r g e t i c ,  the  a r i s to c r a t i c  r u l e r  o f  th e  c i ty  g a r b e d  ro y a l ly  in  r ich  c lo th e s .  
S h e  a p p e a r s  in m a r k e d  c o n t r a s t  to th e  s o r r o w i n g  fop n e w ly  a r r i v e d  on  h e r  s h o r e s .  G e f f r e y  
c o n t in u e s  to  app ly  th e  b e s t  o f  c o u r t ly  a d j e c t iv e s  to  D id o :  " y o n g , "  " lu s ty ,"  " ev en  g l a d e , "
" g o o d n e s s e , "  " t r o u t h e , "  a n d  " s e m e l v n e s s e . W e r e  it no t  fo r  the  a d d i t i o n  o f  the  w o r d  
' 'w o m a n h o d '"  on  l ine  1 0 4 1 ,  the  p a ss ag e  c o u l d  d e s c r i b e  a y o u n g  s q u i r e .
H o w  c o u ld  A e n e a s  n o t  love su ch  a  " l a d y  s w e te "  (L G W . I I I .  1042)?  G e f f r e y ' s  r o m a n t i c  
q u e r y  im p l i e s  that  he  t h i n k s  the  r e l a t i o n s h i p  o u g h t  to h a v e  e n d e d  h a p p i ly .  N e v e r th e l e s s ,  
G e f f r e y  q u i c k ly  i n t r o d u c e s  t h e  h u m a n  f la w  th a t  w il l u n d o  b o th  D i d o  an d  A e n e a s .  T h i s  flaw is 
iden t i f ied  by  the  p h r a s e ,  " s o  n ew e  a c h a u n c e "  (1 0 4 5 ) .  A s  in  T h e  H o u s e  o f  F a m e , th e  l u r e  
o f  " n e w e f a n g e l n e s s e "  w il l  b r i n g  a b o u t  th e  d o w n f a l l  o f  th e  lo v e r s ,  w h o  a r e  a t t r a c te d  to e a c h  
o th e r  o u t  o f  c u r io s i ty  f o r  " th e  n e w . ” G e f f r e y  ex p la in s  th a t  D id o  is a t t r a c t e d  to  A e n e a s  
b e c a u s e  " a s ,  G o d  d o  b o te ,  / T o  s o m  fo lk  o f te  n e w e  t h y n g  is s o le ” ( 1 0 7 6 - 7 7 ) .  L a te r ,  h e  
re fe rs  to  A e n e a s  as D i d o ' s  " n e w e  g e s f  ( I  1 5 8 ) .  I n  t u r n ,  A e n e a s  in D i d o ' s  e y e s  is " so  n e w e  
a c h a u n c e "  (104 5 ) .  In  t h e s e  p a ss ag es  G e f f r e y  s h o w s  h is  c o n c e r n  fo r  t h e  H aw s  in h e r e n t  in 
h u m a n  n a t u r e .  It is a  c o n c e r n  he w il l e l a b o r a t e  up o n  la te r  in  h is  c l im a c t i c  sp e e c h  to th e  
w o m e n  in  h is  a u d ie n c e .
In  G e f f r e y ' s  l e s s - th a n -c h iv a l r i c  d e s c r i p t i o n  o f  A e n e a s ,  h e  focuses  o n  a n o t h e r  h u m a n  
w e a k n e s s .  T h i s  flaw is ,  in h is  v iew ,  a  p a r t i c u l a r ly  fe m a le  o n e ,  n a m e ly ,  t h e  ten d e n c y  fo r  
w o m e n  to  b e  fooled by  a p p e a r a n c e s  in m e n .  T h e  s a m e  fa u l t  is a  c o n c e r n  o f  t h e  n a r r a to r  in 
T h e  H o u s e  o f  F a m e  a s  w e l l .  U n f o r t u n a t e ly ,  in  n e i th e r  p o e m  is D id o  g iven  t h e  ad v a n ta g e  o f
th e  n a r r a t o r ' s  c r i t ica l  e y e  o r  a c c e s s  to  h is  t e l l in g  d e s c r ip t i o n s  o f  h e r  soon-to-t>e l o v e r .  W ith  
s u c h  i n f o r m a t io n  s h e  m ig h t  h a v e  de tec ted  A e n e a s ' s  fa l s e n e s s  b e f o r e  it w a s  too  la te .  W h e n  
G e f f r e y  d e s c r i b e s  A e n e a s  in  T h e  L e g e n d  o f  G o o d  W o m e n  a n d  in  T h e  H o u s e  o f  F a m e , he  
u s e s  th e  c o m p a r a t iv e  " ly k "  to  u n d e r m i n e  p ra i s e  g iv e n  th e  h e r o .  A e n e a s  is " ly k  a  k n y g h t"  
( L G W . I I I .  1066 )  a n d  " ly k  to  b e e n  a  v e r r a y  gen t i l  m a n "  ( 1 0 6 8 ) .  I n  the  s a m e  v e in ,  he 
" s e m e d e ” to  be  a  lo rd  ( 1 0 7 4 ) .  A e n e a s ' s  w o r d s  a n d  v i s ag e  a p p e a r  p le a s in g  a n d  n o b l e ,  b u t  no  
i n n e r  g o o d n e s s  lies b e h in d  t h e m .  W i th  th e  p re v a r i c a t i n g  p h r a s e  ’I g e ss e "  a n d  t h e  u s e  o f  the  
s u b j u n c t i v e  " m y g h t , "  G e f f r e y  q u ic k ly  d i m i n i s h e s  A e n e a s ' s  b e a u t y :  " N o  m a n  m y g h t e  b e  ha lf
s o  f a y r ,  I g e s s e ” ( 1 0 7 3 ) .  F i n a l ly ,  G e f f r e y  g iv e s  th e  m o s t  h o n e s t  c o m m e n t  ye t  m a d e  ab o u t  
A e n e a s ' s  ap p ea l :  " H e  w as  a  s t r a u n g e r "  ( 1 0 7 5 )  w h o  s e e m s  v u ln e r a b l e  b e c a u s e  o f  "h is
d i s t r e s s e "  ( 1 0 8 1 ) .  In re a l i ty .  D id o  k n o w s  nex t  to  n o th i n g  a b o u t  t h e  m a n  she  w il l  love .  She  
h a s  " h e r d  ofte  o f  E n e a s  e r  t h o "  ( 1 0 6 2 )  a n d  is foo led  by  h is  kn igh t ly  r e p u t a t i o n  and
a p p e a r a n c e .
A s  i f  t r y i n g  to o u t s h i n e  A e n e a s  a n d  th e  c o u r t l y  t r a p p in g s  th a t  so  dazz led  D i d o ,  G e f f rey  
next l a u n c h e s  in to  sev e n ty  l in e s  o f  v i r t u o s o  r o m a n c e  p o e t r y .  H is  p r im a r y  t h e m e  is a 
c e l e b r a t i o n  o f  D i d o ' s  g e n e r o s i t y ,  a  qua l i ty  tha t  s e r v e s  h e r  b a d ly  in  the  e n d .  D i d o  d e c l a re s
s h e  wil l s a v e  A e n e a s ' s  c o m p a n y  a n d  v ic tua l h is  s h ip s .  S h e  th e n  s p ee d s  to  th e  c a s t l e  to set 
up a  ty p ic a l ly  c o u r t ly  b a n q u e t ,  a "fes te  o f  d e v o te e s  an d  r y c h e s s e "  ( L G W . I I I .  I 1 0 0 ) .  It is 
an  e v e n t ,  G e f f r e y  says ,  tha t  t h e r e  is little n e ed  to  d e s c r i b e . 1- D i d o ' s  hosp i ta l i ty  w o u l d  rival 
a n y  p r i n c e l y  w e lco m e  i m a g i n e d  by  C h r e t i e n  d e  T r o y e s , 13 G e f f r e y  itemizes  D i d o ' s  gifts to
A e n e a s  in  a  long ,  p e r h a p s  d e l ib e ra te ly  o v e r l o n g ,  p a ss a g e  m a r k e d  by o n e  a n a p h o r a  af te r
a n o th e r :
T h e r e  nas  c o u r s e r  wel  y b ry d e le d  n o n ,
N e  stede,  fo r  th e  j u s t i n g  wel to  g o n ,
N e  la rge  p a l f re y ,  e sv  fo r  the  n o n e s ,
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N e  j e w e l ,  f r e t t ed  fnI o f  r y c h e  s to n es ,
N e  s a k k e s  fu l  o f  g o ld ,  o f  l a r g e  w vgh te ,
N e  r u b y  n o n ,  th a t  s h y n e d e  by  n y g h te ,
N e  g e n t i i  h a w te in  f a u c o u n  h e r o n e r ,
N e  h o u n d ,  f o r  h e r t  o r  w i l d e  b o r  o r  d e r ,
N e  c o u p e  o f  g o ld ,  w i th  f l o r e y n s  ne w e  y b e te .
T h a t  in th e  l a n d  o f  L i b i e  n ta y  b e  gete ,
T h a t  D i d o  n e  ha th  it E n e a s  y s e n t   ( L G W . I I I .  1114-24)
T h e  r h e to r i c  m a t c h e s  t h e  Q u e e n ' s  m a g n a n i m i t y ,  b u t  t h e  o u t l a y  exceeds  w h a t  D i d o  will f ina l ly  
r e c e i v e .  In  a  l i te ra l  s e n s e ,  th is  i m b a l a n c e  c o u ld  re f e r  to  t h e  actual  gifts D i d o  re ce ives  at th e  
b a n q u e t  f r o m  A e n e a s .  A s  E . B .  A tw o o d  pointed  o u t  n e a r l y  fifty y e a r s  a g o ,  the  p re s en t s  
A e n e a s  b r in g s  f r o m  h is  s h ip  pa le  b e s i d e  th o s e  g iven  o u t  b y  the Q u e e n . 14 T h e  s u m m a r i z i n g  
p h r a s e  tha t  fo l lo w s  th e  lo n g  l is t ing  o f  D i d o ’s gifts a l s o  s u g g e s t s  a  b r o a d e r  i ro n i c  m e s s a g e .  
" A n d  al is p a y ed "  ( 1 1 2 5 ) ,  d e c l a r e s  G e f f r e y ,  f o r e w a r n i n g  th a t  Dido,  i n d e e d ,  w il l have  pa id  
d e a r l y  fo r  h e r  g e n e r o s i t y .  T h e  l i s t e n e r  s h o u ld  have  b e g u n  to suspec t  th a t  G e f f r e y  a im s  to 
s h o w  bo th  th e  s p l e n d o r  a n d  u l t im a te  w o r th l e s s n e s s  o f  c o u r t l i n e s s  w hen  it is  a ll  show  an d  n o  
m e a n i n g .
O n c e  th e  b a n q u e t  is o v e r ,  th e  s t o r y  o f  T r o y  r e c o u n t e d ,  an d  the  " l o n g e  d a y "  ( L G W , I I I ,
I 1 54 )  p a ss e d ,  G e f f r e y  c a n  c o n c e r n  h i m s e l f  with his  rea l  r e a s o n s  for te l l in g  t h i s  le gend .  T h e
c o u r t l y  p r o c e e d i n g s  d i s p e n s e d  w i th ,  h e  c a n  now  w ri te  a b o u t  the  love a f f a i r .  F i r s t ,  h o w e v e r ,  
t h e  a u d i e n c e  m u s t  u n d e r s t a n d  D i d o ' s  e m o t io n a l  s ta le  a t  t h e  end o f  th e  f e a s t .  A  lone  o f  
fo r e b o d i n g  is e s t a b l i s h e d  as G e f f re y  d e s c r i b e s  D i d o ' s  r e a c t i o n  to her  day  w i th  A e n e a s  a n d  h is  
c o m p a n y :
. . . t h e r  g a n  to  b re d e n  s w i c h  a  fyr .
T h a t  s e ly  D i d o  ha th  n o w  s w i c h  de sv r
W ith  E n e a s ,  h i r e  n e w e  ge s t ,  to  d e l e .
T h a t  s h e  h a th  lo s t  h i r e  h e w e ,  a n d  e k  h i r e  h e l e ___
( L G W , I I I .  1 1 5 6 -5 9 ) .
G e f f r e y  e ffec t ive ly  u s es  a w e l l - k n o w n  m e t a p h o r ,  love  a s  a  b u r n i n g  f i r e ;  in th is  c a s e  it is an  
i m a g e  th a t  w il l  c e a s e  b e i n g  a  s y m b o l  a n d  b e c o m e  th e  a c tu a l  m e a n s  to  D i d o ' s  dea th .
G e f f r e y ' s  im a g e r y  m ig h t  h a v e  r e m i n d e d  th e  a u d i e n c e  tha t  D i d o ' s  loss  o f  h e a l th ,  in  its e a r ly
s tages  h e r e ,  wil l b e c o m e  m o r e  s e r i o u s  th a n  g i r l i s h  lo v e - s ic k n e s s .
W i t h  m o r e  t h a n  h a l f  o f  th e  n a r ra t iv e  d e l i v e r e d ,  G e f f r e y  a g a i n  a le r t s  h i s  a u d i e n c e  tha t
th e  p a r t  o f  th e  n a r r a t i v e  m o s t  s ig n i f i c a n t  to  h im  is  still to  c o m e :  " N o w  to t h ' e f f e c t ,  n o w  to
the  f ru y t  o f  a l "  ( L G W , I I I .  I 160) .  H i s  w o r d s  "e f fec t"  a n d  " f ru y t"  m a y  h a v e  c a u g h t  a
l i s t e n e r  s a t t e n t io n .  C la s s i c a l  rh e to r i c  s o u g h t  " e f f e c t s , " a s  G e f f r e y  h i m s e l f  n o t e d  in the
o p e n i n g  l in e s  o f  " T h e  L e g e n d " :  " I n  N a s o  a n d  E n e y d o s  wol I ta k e  / T h e  t e n o r ,  a n d  the
g r e t e  e f fe c te s  m a k e "  ( 5 - 6 ) .  T h e  te rm  " e f f e c t , "  t h e r e f o r e ,  a l i g n e d  G e f f r e y ' s  u p c o m i n g  m ate r ia l  
w ith  a  l o n g  h i s to ry  o f  " a u c t o r e s . "  T h e  w o r d  " f r u v t "  w a s  o f ten  a s s o c ia t e d  w i th  th e  idea  o f  
r e w a r d  o r  th e  c h o ic e s t  p a r t  o f  s o m e t h in g .  C h a u c e r  m ay  h a v e  b o r r o w e d  f r o m  B o e t h i u s  the
u s e  o f  th e  w o r d  " f r u i t "  a s  th e  m o s t  e x c e l le n t  r e s u l t  o f  c r i t i c a l  th in k in g .  In P r o s e  I o f  T h e
C o n s o la t i o n  o f  P h i l o s o p h y , L a d y  P h i l o s o p h y  w a r n s  B o e t h iu s  a b o u t  ev i l  b o o k s  th a t  d e s t r o y  the  
b o u n t e o u s  f ru i t s  o f  r e a s o n :  " i n f r u c t u o s i s  a f f e c tu u in  s p in i s  u b e r e m  f r u c t i b u s  ra t io n is
s e g e t e m . ” 15 C h a u c e r  t r a n s l a t e s  th e  p h r a s e  in h i s  B o e c e : " w i th  t h o r n e s  a n d  p r i k k n g e s  o f
ta len tz  o r  a f f e c c io n s  w h i c h  tha t  b e n  n o th y n g  f r u c t i fy e n g e  n o r  p ro f i t a b le ,  d e s t r o y e n  th e  c o rn
p le n ty v o u s  o f  f r u y te s  o f  r e s o u n . " Ih T h e  p h r a s e  " n o w  to  th ' e f f e c t ,  n o w  to the  f r u y t  o f  a l "  m os t
likely  s ig n a l e d  to the  a u d i e n c e  that th e  m o s t  i m p o r t a n t  p a r t  o f  G e f f r e y ' s  t h i n k i n g  was
f o r th c o m in g .
G e f f r e y  c o n f i r m s  th is  idea  w h e n  lie s ta les  u n e q u iv o c a b ly  in  the  n ex t  l i n e  tha t  the
m a te r ia l  th a t  follow's w il l  e x p la in  w h y  he h a s  to ld  th is  s to ry :  " w h i  I have  to ld  th i s  s t o r y ,  an d
te lle  s h a ! "  ( L G W . I I I .  1 1 6 1 ) .  T h e  f i r s t  w o r d ,  " w h i , "  p r e s u m e s  a  r e a so n  o r  m o t iv a t io n  fo r  
th e  s to ry .  I n  t h e  p h r a s e  " I  h a v e  t o l d , "  th e  ac t ive  v e r b  p r e c e d e d  b y  th e  f i r s t - p e r s o n  p ro n o u n  
s t r e n g th e n s  h is  p o s i t io n  a s  n a r r a t o r .  G e f f r e y  m a k e s  h i m s e l f  a p p e a r  e v e n  m o r e  f o r c e f u l  in the  
next  p h r a s e ,  w h e r e  h e  s u c c in c t ly  te lls  t h e  l i s t e n e r  w h a t  h e  will  d o :  h e  "te lle  s h a l . "  H is  next  
w o rd s ,  " t h u s  I  b e g y n n e "  (1 162 ) ,  fo r m a l ly  a n n o u n c e  a  n e w  b e g i n n i n g .  T h e  s en s e  o f  
r e s o lu t io n  o r  s u m m a t i o n  im p l i e d  in t h e  w o r d  " t h u s "  a l so  s u g g e s t s  t h a t  a  s p e a k e r  m ig h t  have  
ac tua l ly  s to p p e d  s p e a k i n g  fo r  a m o m e n t .  T h e  a u r a l  h ia tu s  w o u l d  have  h ig h l i g h t e d  the  
d i f f e r e n c e  b e tw e e n  th e  s to ry  a s  o t h e r s  have  to ld  it a n d  ’ t h ' e f f e c t "  G e f f r e y  wil l s o o n  " te l le ."
B e f o r e  h is  ta le  o f  D i d o ' s  w o e  p r o g r e s s e s  m u c h  fu r t h e r ,  G e f f r e y  s tops a g a i n .  T h i s  t im e 
he w a n ts  to  c la r i fy  h is  p e r s o n a l  r e l a t i o n s h i p  to  D i d o ' s  s i tu a t io n .  H e  r e m in d s  t h e  a u d ie n ce  
that h is  is a n  o u t s i d e r ’s p e r s p e c t i v e :  h e  is a  s y m p a t h e t i c  o b s e r v e r  b u t  not  a  l o v e r  h imself .  
H e  has  a l r e a d y  e x p la in e d  th is  r e l a t i o n s h ip  to  t h e  a u d i e n c e  in th e  P r o lo g u e  w h e n  h e  repeats  
A lc e s te ’s r e m a r k  tha t  he  " ly k e  n a t  a  l o v e re  b e e "  ( L G W . P r o l .  4 9 0 ) .  T h i s  fac t  b ears  
r e p e a t in g ,  h o w e v e r ,  in  o r d e r  to  k eep  a n  o b je c t iv e  d i s ta n c e  b e tw e e n  G e f f re y  a n d  h i s  subjec t .  
D id o ,  G e f f r e y  n o w  te ll s  h i s  a u d i e n c e ,  p a ce s  s l e e p l e s s ly ,  s i g h s ,  w r i t h e s ,  an d  " m a k c t h  m a n y  a 
b r e y d ” ( L G W , I I I .  I 166 ) .  S h e  p e r f o r m s  th is  u n d ig n i f i e d  s c e n e  l ike  most lo v e r s  d o ,  says 
G e f f r e y ,  " a s  I h av e  h e r d  s e v d "  (I 167 ) .  H i s  c o m m e n t  s u g g es t s  t h a t  h e  d oes  n o t  k n o w  ab o u t  
th is  k in d  o f  act iv ity  f r o m  p e r s o n a l  e x p e r i e n c e :  h e  h a s  on ly  h e a r d  a b o u t  it. In  o n e  v iew ,  the  
effect o f  G e f f r e y ' s  a b d ic a t io n  f ron t  t h e  ro l e  o f  c o u r t l y  lover  is c o m ic :  h e r e  is a n  o ld e r  
c o u r t i e r  l a u g h i n g l y  p r o t e s t i n g  p e r s o n a l  i g n o r a n c e  o f  t h e  fool ish  b e h a v i o r  o f  th e  y o u n g .  M o re  
s e r io u s ly ,  h o w e v e r ,  th is  d i s t a n c e  tha t  G e f f r e y  h a s  e s ta b l i s h e d  b e t w e e n  h im s e l f  a n d  o v e r w r o u g h t  
lovers  s t r e n g t h e n s  h is  r o l e  a s  a  b e l i e v ab le  n a r r a t o r .  G e f f re y  is a  m o r e  c r e d i b l e  s to ry te l le r  
p rec ise ly  b e c a u s e  he is no t  a  p a r t i c ip a n t  in th is  a d o le s c e n t  a sp e c t  o f  th e  story .
G e f f r e y ' s  s y n o p s i s  o f  D i d o ' s  s p ee c h  to  h e r  s i s t e r ,  A n n a ,  a l s o  re f le c ts  the  m i n d  o f  a poet 
m o r e  p r e o c c u p i e d  w i th  c r e a t i n g  e f fec t ive  l i t e r a t u r e  th a n  re l iv in g  a  love  a ffa ir .  T h e  im ages  
G e f f rey  u s e s  to  c o n v e y  D i d o ' s  in fa tu a t io n  in  tha t  s a m e  sp ee c h  r e f l e c t  a  c o n c e r n  w i th  a  "wel
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y w r o u g h t "  text ( L G W . I I I .  1 173).  G e f f r e y  is no t  an  e p i c  c h r o n i c l e r  n o r  a  r o m a n c i e r  
c o n c e r n e d  w i th  fo l l o w i n g  th e  r u l e s  o f  g e n r e s ,  h o w e v e r .  I n s t e a d ,  h e  c r e a t e s  a  s t o r y  a u g m e n te d  
b y  th e  t e l l e r ' s  p e r s o n a l  v iews  o n  l if e .  V i r g i l ’s D i d o ,  w h e n  s p e a k in g  to  A n n a ,  p ra i s e s  
A e n e a s ' s  n o b le  l in e a g e  [ " g e n t i s  h o n o s " ] . 17 h is  v a l ian t  b e a r i n g  [ " q u e m  s e s e  o r e  f e r e n s " J , ,}! a n d  
h is  d iv in e  p a r e n t a g e  [ " g e n u s  e s s e  d e o r u m " ] . 10 In  th e  R o m a n  d ~ E n e a s . D id o  r e c a l l s  A e n e a s ' s  
p h y s ic a l  q u a l i t i e s :  " h i s  fa c e ,  h is  b o d y ,  h i s  f o r m " -0  [ " s o n  v i s ,  s u n  c o r s e t ,  s a  f a i t u r e ” ] . " 1 T h e  
R o m a n  poe t  a l s o  m e n t i o n s  " h i s  w o r d s ,  h i s  d e e d s ,  h is  s p e e c h ,  t h e  batt le s  o f  w h i c h  h e  has  told 
h e r "  22  [ ”ses  d iz ,  s es  fa iz ,  s a  p a r l e i i r e ,  / les ba ta i l le s  q u e  il li d i s t " ] . ’J B u t  t h e  ba t t le  s to r ie s  
A e n e a s  h a s  to ld  a r e  o n ly  a  d i m e n s i o n  o f  h is  h e ro i c  d e m e a n o r .  G e f f r e y ’s D i d o ,  o n  (he o th e r  
h a n d ,  d e v e lo p s  a  l i t e r a ry  p i c tu r e  o f  h e r  love  a f fa ir .
T h e  q u e e n  b e g in s  h e r  sp ee c h  by  a s k i n g  a  q u e s t i o n  t h a t  m ig h t  h av e  b e e n  p a r t i c u la r ly  
s ig n i f i c a n t  fo r  a n  a u d i e n c e  h e a r i n g  a  d r e a m  n a r ra t iv e .  " N o w ,  d e r e  s i s te r  n t y n ,  w h a t  m ay  it 
b e  / T h a t  m e  a g as le th  in m y  d r e m ? ” a s k s  D id o  ( L G W , I I I .  I 170 -7 1 ) .  L i k e  G e f f r e y  in T h e  
H o u s e  o f  F a m e , D i d o  is c o n f u s e d  a b o u t  th e  c a u s e  o f  h e r  d r e a m  a n d  s e a r c h e s  f o r  th e  m e a n in g  
o f  it. In  h e r  m in d  a n d  " t h o u g h t , "  s h e  see s  A e n e a s  " s o  wel y w r o u g h t "  ( 1 1 7 2 - 7 3 ) ,  a 
c o m p l i m e n t  tha t  c o u l d  a l s o  r e f e r  to  a  w e l l - c r a f te d  p o e m .  " H a v e  ye nat h e r d  h im  te lle  his  
a v e n t u r e ? "  p r e s s e s  D id o  (1 1 7 7 ) .  S h e  re s ts  the  c a u s e  fo r  h e r  love o n  A e n e a s ' s  ab i l i ty  to  tell 
o f  h is  a d v e n t u r e s  a n d  im p l ie s  tha t  A n n a  w o u ld  feel l ik e w is e  h a d  " [ s h e ]  h e r d "  s u c h  s to r ie s .  
D id o  us es  a n o t h e r  l i t e r a ry  im a g e  w h e n  s h e  a sk s  A n n a  i f  s h e  a g re e s  w i th  h e r  o p in io n  o f  
A e n e a s :  " n o w  e e r t e s ,  A n n e ,  i f  tha t  ye  r e d e  it m e "  ( 1 1 7 8 ) .  D id o  uses  th e  \ e r b  " to  r e d e n , "
w h ic h  m e a n s  to  r e a d  a lo u d  o r  i n t e r p r e t ,  a s  well  a s  to  g u i d e  o r  adv ise .  T h e  love  a ffa ir ,  like 
a  b o o k  o r  a  p o e m ,  c a n  b e  r e a d  a n d  a n a l y z e d .
D i d o ' s  s u m m a r i z i n g  r e m a r k s  to  A n n a  s o u n d  no t  a t a ll  l ike  a  lovesick  w o m a n  bu t  like a 
s p e a k e r  a n n o u n c i n g  th e  c l im a x  o f  a  n a r r a t i v e .  " T h i s  is  t h ' e f f e c t "  ( 1 1 8 0 ) ,  D i d o  d e c l a r e s ,  
r e p e a t in g  th e  r h e to r i c a l  r e f e r e n c e  to  " e f f e c te s "  that G e f f r e y  u s e d  e a r l i e r  to a n n o u n c e  the  m os t  
i m p o r t a n t  p a r t  o f  h is  p o e m .  " W h a t  s h o l d e  I m o r e  s e y e ? "  ( 1 1 8 0 )  she  a s k s  w i th  t h e  Finality o f
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a  p o e t  c o n c l u d i n g  a  s to ry .  D i d o ' s  d r e a m  o r  " v i s io n "  o f  A e n e a s  s e e m s  to b e  a  m i r r o r - i n -  
m i n i a t u r e  o f  G e f f r e y ' s  o w n  d r e a m  n a r r a t i v e .  I n  th is  v ie w ,  D i d o  a n d  G e f f rey  a r e  u n i t e d  in 
th e  p r o c e s s  o f  " m a k i n g "  t h e i r  o w n  rea l i ty .
G e f f r e y  s e e m s  to  t h in k  th a t  D i d o ' s  " m a k i n g "  o f  h e r  o w n  re a l i ty  is m o r e  i m p o r t a n t ,  at 
th is  p o in t  in t h e  n a r r a t i v e ,  t h a n  w e i g h i n g  th e  g o o d  a n d  b a d  o f  it. H e  te ll s  (he a u d i e n c e  that 
A n n a  d id  a n s w e r  D id o  a n d  e v e n  t r i e d  to  d a m p e n  h e r  s i s t e r ' s  e n t h u s i a s m  for A e n e a s .  T h a t  
r e s p o n s e ,  h o w e v e r ,  is n o t  o f  i n te r e s t  to  G e f f r e y .  H e  c u t s  t h e  n a r r a t i o n  o f  A n n a ' s  s p e e c h  
s h o r t ,  s ay in g :  " B u t  h e r o f  w a s  s o  lo n g  a  s e r m o u n y n g e ,  /  I t  w e r e  to  lo n g  to  m a k e
r e h e r s y n g e "  ( L G W . I I I .  1 1 8 4 -5 ) .  T h e  o c c u p a t i o  c o n f i r m s  G e f f r e y ' s  g r e a t e r  in te re s t  in  D i d o ' s  
f e e l in g s  fo r  A e n e a s  th an  fo r  A n n a ' s  u n r o m a n t i c  adv ice .  T h e  w o r d s  G e f f re y  u ses  to  r e f e r  to 
A n n a ' s  s p e e c h ,  " s e r m o u n y n g e "  a n d  " m a k e  r e h e r s y n g e , "  m ig h t  a l s o  h a v e  im plied  tha t  w o r d s  o f  
c o m m o n  s e n s e  a b o u t  love  ( G e f f r e y ' s  f o r t h c o m i n g  a d d r e s s  to  th e  l a d ie s  p e rh a p s  w i t h s t a n d i n g )  
a r e  t e d io u s ,  s e r m o n l i k e ,  a n d  b e s t  d i s p a t c h e d  w i th  q u ic k ly .  P r a c t i c a l  d i s c u s s io n s  a b o u t  love  a re  
g e n e r a l ly  p o in t le s s ,  fo r  " lo v e  w ol  lo ve ,  fo r  n o t h i n g  wol it w o n d e "  ( 1 1 8 7 ) .  If  o n e  w a n t s  to 
love,  n o th in g  c a n  s top  it.
T o  p ro v e  tha t  love is a n  a l l - c o n t r o l l i n g  ye t d e l ig h t fu l  p o w e r ,  G e f f r e y  tu r n s  n e x t  to  the  
c av e  s c e n e .  H e r e  A e n e a s  r e t u r n s ,  o r  p r e t e n d s  to r e t u r n .  D i d o ' s  lo ve .  In  G e f f r e y ’s h a n d s ,  
th e  h u n t i n g  s c e n e ,  w h ic h  p r e c e d e s  the  c a v e  in c id e n t ,  b e c o m e s  a n  e x te n d ed  m e t a p h o r  for 
sex u a l  p u r s u i t  a n d ,  f ina l ly ,  m a l e  d o m i n a n c e .  D id o  is c a l l e d  " a m o r o u s "  an d  a  ’l u s ty  f r e s h e  
q u e e n e "  ( L G W ,  I I I .  1 1 8 9 :  1 1 9 1 ) .  A r o u n d  h e r  h o v e r  " y o n g e  k n y g h l e s " :  spea rs  a n d  n e t s  for 
c a p t u r e  a r e  m a d e  re a d y :  a n d  h o u n d s  a n d  sw i f t  h o r s e s  a r e  b r o u g h t  o u t  on  p a ra d e  ( 1 1 9 4 - 9 5 ) .  
D id o  h e r s e l f  r id e s  a  p a p e r - w h i t e  p a l f re y  a n d  is sea ted  o n  a  r e d  e m b r o i d e r e d  s a d d le .  T h e  
w h i te  fe m a le  h o r s e  d e c o r a t e d  in t e d  re c a l l s  th e  c o lo r s  e a r l i e r  a s s o c i a t e d  in the  P r o l o g u e  with  
d a i s i e s  a n d  fa i r  d a m s e l s .  T h e  Q u e e n  a l s o  s p o r t s  th e  f a m i l i a r  c o l o r s  o f  re d  a n d  w h i te .  
W o v e n  in to  th e  ti t i l la t ing  d e s c r i p t i o n  o f  " th e s e  y o n g e  fo lk"  ( 1 2 1 6 )  so  lusty a n d  f r e s h ,  
h o w e v e r ,  is th e  vo ice  o f  th e  n a r r a t o r ,  o l d e r  a n d  a little ru e f u l  a b o u t  th e  inev i tab le  o u t c o m e  o f  
t h e  l o v e r s '  h u n t .
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G e f f re y  a d d s  o n e  p a r t i c u l a r  de ta i l  to  D i d o ' s  d e s c r ip t i o n  tha t  e f fec t ive ly  c l o u d s  th is  p i c t u r e  
o f  a  c a r e f r e e  m a i d e n .  H e  c o m m e n t s  o n  h e r  h o r s e ' s  j e w e l e d  b i t ,  a  " g o ld  a n d  p e r r e  w r y e "  
( L G W . I I I .  1 2 0 1 ) ,  a s  i f  w a n t in g  to  s t r e s s  th e  s l a v e r y ,  a lb e i t  a s e e m i n g l y  b e au t i fu l  o n e ,  
i m p o s e d  u p o n  b o th  D id o  a n d  th e  p a l f r e y .  A  s i m i l a r  p h r a s e  u s e d  e a r l i e r  by  G e f f r e y  a l so  p lay s  
u p o n  th e  u n lo v e ly  a s s o c ia t io n  o f  w o m a n  a n d  h o r s e :  " S o  p r ik e th  h i r e  th is  n e w e  jo ly  w o ”
( I  192 ) ,  says  G e f f r e y ,  d e s c r i b i n g  D i d o ' s  e m o t io n a l  s ta te .  L o v e  " p r ik e th "  o r  s p u r s  D id o  as  i f
s h e  w e r e  t h e  h o r s e  a n d  h e r  e m o t i o n s  th e  r i d e r .  G e f f r e y ' s  re p e t i t io n  o f  " jo lv  w o , "  a n
o x y m o r o n  o f te n  f o u n d  in m e d ie v a l  lo v e  p o e t ry ,  a l s o  s u g g e s t s  a m b i v a l e n c e  to w a r d s  D id o  a n d
th e  re l iab i l i ty  o f  h e r  e m o t io n s .
A e n e a s ,  to o ,  is iden t i f ied  by  th e  b r id l e  w ith  w h i c h  h e  c o n t r o l s  h is  h o r s e .  H e  si ts  u p o n  
a  c o u r s e r ,  a s y m b o l  o f  m a le  s t r e n g t h ,  tha t  is so  r e s p o n s i v e  to  his  to u c h  th a t  " m e n  m y g h te  
t u r n e  h y m  w i th  a  litel w y r ” (1 2 0 5 ) .  T h i s  ab i l i ty  to  c o n t r o l  e as i ly  c o n t i n u e s  to  c h a r a c t e r i z e  
A e n e a s :  " T h e  f o m y  b ry d e l  w ith  th e  b i t  o f  go ld  / G o v e r n e t h  h e ,  r y g h t  a s  h y m s e l f  ha th  w o ld "
( L G W . I I I .  1 2 0 9 ) .  T h e  T r o j a n  g o v e r n s  th e  h o r s e  w i th  t h e  g o ld e n  b i t  j u s t  a s  h e  g o v e r n s  
D i d o  la te r  in  th e  s to ry .  A e n e a s  r u l e s  as it p le a s e s  h i m ,  " a s  h y m s e l f  h a th  w o l d . ” H i s  
i n h e r e n t  s e l f i s h n e s s  a n d  c o n c e r n  fo r  h i s  o w n  g lo r y ,  c o m b i n e d  w i th  D i d o ' s  s e l f -d e s t r u c t iv e  
w i l l i n g n e s s  to  b e  d o m i n a t e d ,  a r e  v iv id ly  e x p r e s s e d  in th is  q u i n t e s s e n t i a l ^  m e d ie v a l  m e t a p h o r  o f  
t h e  k n ig h t  a n d  th e  h o r s e .  G e f f r e v  s h o w s  his  l i s t e n e r s  c h i v a l r y  at its m o s t  p e r n i c i o u s .
A n d  w h a t  is  G e f f r e y ' s  re ac t io n  to  th e  s c e n e  h e  h a s  j u s t  i m a g in e d ?  H e  s tep s  a w a y  f r o m
it. H is  a g e ,  p e r h a p s ,  k e ep s  h im  f r o m  p e r s o n a l l y  s h a r i n g  th e  y o u n g  p e o p l e ' s  e x u b e r a n c e .  
H i s  w i s d o m ,  h o w e v e r ,  te lls  h im  not to  beli t t le  it o u t r i g h t .  T h e r e f o r e ,  h e  s e n d s  D id o  o n  h e r  
w a y  to th e  h u n t  w i th  no  r e p r o a c h :  "A n d  fo r th  th is  n o b le  q u e e n  t h u s  lat I r id e  / O n
h u n t y n g e ,  w ith  th is  T r o y a n  by Ityre  s id e "  ( L G W . I I I .  1 2 1 0 - 1 1 ) .  G e f f r e y  d o e s  not h id e  h is  
s y m p a t h y  fo r  h i s  h e r o i n e ,  h o w e v e r ;  s h e  r e m a i n s  th e  " n o b l e  q u e e n , "  w h i l e  A e n e a s  b e c o m e s  
o n l y  " th is  T r o y a n . "  G e f f r e y  c h e e r f u l l y  r e - c r e a t e s  t h e  e x c i t e d  c a l l s  o f  th e  h u n t e r s  o n  f i n d i n g  
t h e i r  p re y ,  b r i n g i n g  a c o n t e m p o r a r y  t o n e  to th e  ev en t :  " H a y !  g o  bet! p r y k e  th ow ! lat g o n .
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la t g o n ! "  ( 1 2 1 3 ) .  H e  s teps  a w a y  f r o n t  th e  ro l e  o f  p a r t i c ip a n t  o n c e  m o r e ,  h o w e v e r ,  a s  he  
s u m m a r i z e s  th e  s c e n e :  " T h u s  sey  t h e s e  y o n g e  fo lk "  (1 2 1 6 ) .  H a v i n g  s e p a ra te d  h i m s e l f  f r o m
th e  im m e d i a c y  o f  th e  h u n t ,  h e  t h e n  c o n c l u d e s  o n  an  o b je c t iv e ,  e v e n  c y n ic a l ,  no te :  ’’A n d  up
t h e y  ky l le  / T h e s e  b e s te s  w i ld e ,  a n d  h a n  h e m  a t  h e r e  w i l le "  ( 1 2 1 6 - 1 7 ) .  T h e  r e m i n d e r  o f  th e  
lo s s  o f  wil l s o o n  to  b e  im p o s e d  u p o n  th e  v ic t im s  o f  t h e  h u n t  m a k e s  fo r  a s o b e r  c o m m e n t a r y  
o n  th e  s n a r e s  o f  L o v e .
G e f f r e y ' s  d e s c r i p t i o n  o f  th e  n a tu r a l  e v e n t s  th a t  h a s te n  the  l o v e r s '  c o n s u m m a t i o n  p a ra l l e l s  
th e  p e s s im is t i c  v iew  o f  love  e x p r e s s e d  in  th e  h u n t  s c e n e .  T h e  h e a v e n s  r u m b l e  a n d  r o a r  w ith  
a  g r i s l y  d in .  T h e  s k i e s  u n l e a s h  al l t h e i r  a r t i l l e ry  o f  r a i n ,  s lee t ,  h a i l ,  a n d  l ig h te n in g :
A m o n g  al th is  to  r u m b e l e n  g a n  th e  h e v e n e :
T h e  t h u n d e r  r o r e d  w ith  a g r i s e ly  s te v e n e ;
D o u n  c a m  th e  r e y n ,  w ith  hay l  a n d  s le t ,  so  fas te ,
W i th  h e v e n e s  fy r ,  tha t  it s o  a g a s t e
T h i s  n o b l e  q u e e n ,  a n d  a l s o  h i r e  m e y n e   (L G W . I I I .  1 2 1 8 -2 2 )
In  t h e  s to r m  d e s c r i p t i o n ,  G e f f r e y  e n l iv e n s  w h a t  o t h e r  a u t h o r s  p r e s e n t e d  m a t te r -o f - fae t ly .  F o r
t h e m ,  th e  s to rm  w a s  m e r e l y  a d ev ice  to  g e t  th e  lo v e r s  t o g e th e r  in  i s o la t io n .  T h e  h e a v e n ly
o u t b r e a k  fo r  G e f f r e y ,  h o w e v e r ,  b e c o m e s  a  s y m b o l  fo r  th e  u n a v o id a b le  h e a r tb r e a k  in s t o r e  fo r
b o th  D id o  a n d  th e  w o m e n  h e  a d d r e s s e s  tw e n ty - f i v e  l ines  la te r  a s  " s e ly  w e m e n ,  fuI of
i n n o c e n c e "  <1254) .  T h e y ,  like  th e  q u e e n ,  wil l b e  "a g as te "  by  th e  fo rce s  u n l e a s h e d  by
p a s s i o n .  T h e  o u t c o m e  o f  D id o  a n d  A e n e a s '  s t o r m - d r i v e n  " a f f e c c i o u n "  ( 1 2 2 9 )  bo th  ju s t i f i e s
G e f f r e y ' s  a m p l i f i e d  d e s c r i p t i o n  o f  th e  sq u a l l  a n d  p r o v e s  valid  h is  c o n c e r n  fo r  the  v ic t im iz a t io n  
o f  w o m e n .  F o r  t h o s e  w h o  d o  no t  h e e d  th e  w a r n i n g  o f  th e  h e a v e n ly  " r u m b e l e n , " all w il l be  
lo s t .  F o r  D id o  th e  im m e d ia t e  re su l t  w il l b e  tha t  "w ik k e  f a m e "  will  tell "how  E n e a s  h a th
w i th  th e  q u e e n  y g o n  / I n to  th e  c av e ;  a n d  d e m e d e  as  h e m  lis te" ( 1 2 4 2 - 4 4 ) .
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G e f f r e y  b e g a n  to  e s ta b l i s h  th is  n e g a t iv e  tone  t h i r t e e n  lines e a r l i e r  w h en  he  d e c l a r e s  that  
th e  c a v e  in c i d e n t  u s h e r s  in  " th e  f i r s t e  n io rw e  / O f  h i r e  g l a d n e s s e ,  an d  g y n n i n g  o f  h i re  
s o r w e "  ( L G W . I I I .  1 2 3 0 - 3 1 ) .  H e  e c h o e s  bo th  V i r g i l ' s  c o m m e n t  in  T h e  A ene id  a n d  h i s  ow n  
p r o p h e c y  o f  " jo ly  w o . " ' 4 F o r  all t h a t  A e n e a s  " s w o r e  s o  d e p e  to h i r e  to  be t re w e"  ( 1 2 3 4 ) ,  he 
p ro v e s  fa lse  to  D id o .  G e f f r e y  n o w  f o c u s e s  on  th e  T r o j a n ' s  f a i th l e s s n e s s  and  t u r n s  t h e  cave 
in c id e n t  in to  a n  e x e m p l u m  on  th e  f i c k le  n a tu re  o f  l o v e .  A e n ea s  p r o m i s e s  not to  " c h a u n g e  
h i r e  fo r  n o  n e w e "  ( 1 2 3 5 ) ,  r ev iv in g  t h e  t h e m e  o f  " n e w e f a n g e l n e s s e . ” A e n e a s  d e c e i t f u l ly  
p ledges  h is  love to  D id o ,  a s  s u ch  " a  fa ls  lovere  s o  w e l  can  p l e y n e "  (1236) .  T h e  s o r r o w  
A e n e a s  wil l c a u s e  D i d o  is " a  r o u th e  a n d  pite fo r  to  h e r e "  ( 1 2 4 9 ) .  Such  c h a n g e a b l e n e s s ,  
h o w e v e r ,  is to  b e  e x p e c te d  in love:
B u t ,  a s  in  love ,  a lday  it h a p p e t h  so,
B u t  o o n  s h a l  l a u g h e n  a t a n o t h e r s  wo.
N o w  la u g h e th  E n e a s ,  a n d  is  in  jo y e
A n d  m o r e  r i c h e s s e  t h a n  e v e r e  h e  was  in T r o y e . "
( L G W , I I I .  1 2 5 0 -5 3 ) .
T h i s  p a s s a g e  i n t r o d u c e s  G e f f r e y ' s  d i s c u s s i o n  o f  d e c e i t  in m en  a s  exem plif ied  b y  A e n e a s .  
G e f f r e y  b e g in s  th e  d i s c u s s i o n  in th e  a d d r e s s  to th e  l a d i e s  that im m e d ia t e ly  fo l low s  t h e  cave  
s ce n e .
In  th i s  a d d r e s s ,  G e f f r e y  re s ta t e s  h is  o p in io n  a b o u t  love u n a m b ig u o u s ly ,  w h e r e a s  
p re v io u s ly  it was  s u g g e s t e d ,  h in te d  a t .  o r  m e ta p h o r i c a l ly  conveyed  w i th in  the n a r r a t i v e .  To 
m a k e  c e r t a in  that his  l i s t e n e r s  u n d e r s t a n d  th e  is sues  t h a t  c o n c e rn  h i m ,  Geffrey  p u t s  to  t h e m  a 
s e r ie s  o f  f o u r  d i r e c t  q u e s t i o n s :
O  sely  w e m e n ,  ful o f  i n n o c e n c e ,
F u l  o f  p i te ,  o r  t r o u t h e ,  a n d  c o n s c i e n c e ,
W h a t  m a k e th  y o w  to m e n  to  t ru s te  so?
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H a v e  y e  s w y c h  r o u t l i e  u p o n  h y r e  f e y n e d  wo .
A n d  h a n  s w ic h  o l d e  e n s a u m p l e s  y o w  b e f o r n ?
S e  y e  na t  a l le  h o w  th e y  b e n  f o r s w o r n ?
W h e r e  s e n  ye  o o n ,  tha t  h e  n e  h a th  la f t  h is  leef,
O r  b e n  u n k y n d e ,  o r  d o n  h i r e  s o m  m y s c h e e f ,
O r  p i led  h i r e ,  o r  h o s te d  o f  h is  d e d e ?  ( L G W . I I I .  1 2 5 4 -6 2 )
T h e  l i s t e n e r s ,  e s p e c ia l ly  th e  w o m e n ,  c o u ld  n o t  h a v e  he lped  b u t  r e s p o n d  to  G e f f r e y ' s  hea r t fe l t  
q u e s t i o n s .  W h y  d o  yo u  s o  t r u s t  m e n ?  H a v e  y o u  no t  l e a r n e d  f r o n t  pas t  e x a m p l e s ?  D o  yo u  
no t  s ee  h o w  u n t r u s t w o r t h y  m e n  a r e ?  T h e  u s e  o f  th e  s e c o n d - p e r s o n  p r o n o u n s  "yow" a n d  
" v e "  live  t im e s  in th e  t i r s t  n i n e  l ines  c l e a r ly  id e n t i t i e s  w h o  is to  a n s w e r  th e  c h a r g e s .  T h e  
rea l i s t ic  n a t u r e  o f  the  q u e s t i o n s  w o u ld  a l so  h a v e  b r o u g h t  th e  c h a r g e s  h o m e  to  m o s t  lovers .  
W h o  d id  no t  k n o w ,  e i t h e r  p e r s o n a l l y  o r  t h r o u g h  l i t e r a tu re ,  o f  a n  u n k in d ,  m i s c h i e v o u s ,  o r  
b o a s t fu l  lo v e r?  T h e  s l ig h t ly  a c c u s a t o r y  n a t u r e  o f  t h e  q u e s t i o n s  s u g g e s t s  that G e f f r e y  w i s h e d  to 
i n c lu d e  th e  w o m e n  with t h e  m e n  a m o n g s t  t h o s e  w h o  e r r  in love.  G e f f r e y  is q u i c k  to  a c c u s e  
m e n  o f  f e ig n in g  w o e ,  b r e a k i n g  o a th s ,  b o a s t i n g  o f  c o n q u e s t s ,  a n d  e v en  o f  t h ie v e ry .  O n  th e  
o t h e r  h a n d ,  G e f f r e y  d e m a n d s  o f  th e  w o m e n :  " W h a t  m ak e th  y o w .  . . "Se ye  na t .  . .
a n d  " W h e r e  s e n  ye  o o n .  . . T h e  f o r c e  o f  the  c h a r g e s  im p l ie s  tha t  w o m e n  h av e  a
re s p o n s ib i l i ty  to  be  w is e r ,  le ss  t r u s t i n g ,  a n d  le ss  p i ty ing .
G e f f r e y  c o n t in u e s  to i n s t r u c t  h is  l i s t e n e r s ,  p o in t in g  ou t  th a t  th e re  a r e  m a n y  e x a m p l e s  to 
b e  f o u n d  tha t  c o n f i r m  h is  v iew  o f  m e n  a n d  w o m e n :  “Y e  m a y  a s  wel it s e n ,  a s  y e  m a y
re d e "  ( L G W , I I I .  1263 ) .  T h e s e  e x a m p le s  c o m e  f ro m  b o th  li fe  a n d  l i t e r a tu re ,  t h e r e  is no  
e x c u s e  fo r  n a iv e te .  H e r e  a g a i n  is  a r e m i n d e r  to  th e  l i s t e n e r  tha t  l i t e r a tu re  c an  t e a c h  a s  well  
as  e n t e r t a i n .  T h e  p e d a g o g ic a l  t o n e  h e lp s ,  a l s o ,  to b r in g  th e  p o e m ' s  fo c u s  b a c k  o n  the  
n a r r a t o r .  T h i s  is a n  idea  w i th  w h ic h  G e f f r e y  h a s  a s s o c ia t ed  h i m s e l f  t h r o u g h o u t  t h e  text: 
p o e t ry  a n d  p o e ts  c a n  be  m o r a l  g u id e s .  T h e  p o e t  f ig u re  d e f e n d e d  by A lces te  in  t h e  P r o l o g u e
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a n d  th e  f ig u r e  o f  G e f f r e y  i n s t r u c t in g  h is  l i s t e n e r s  to  l e a r n  a b o u t  life  f r o m  l i te ra tu re  m e r g e  
h e r e  in to  o n e  c h a r a c t e r .  T h e  a u d i e n c e  see s  b e f o r e  t h e m  a  poe t  b r i n g i n g  " o l d e  e n s a u m p l e s ” 
( 1 2 5 8 )  to  t h e i r  a t t e n t io n  w i th  th e  a im  o f  b e t t e r in g  t h e i r  l ives .
G e f f r e y  r e i n f o r c e s  h is  t e a c h e r ly  ro le  by s h o w i n g  t h e  a u d i e n c e  h o w  t o  r e c o g n iz e  A e n e a s -  
like  t e n d e n c i e s  in  m e n  in t h e i r  o w n  c o u r t l y  c i r c l e s .  H e  a c c o m p l i s h e s  t h i s  by  s u b s t i t u t i n g  
m e d ie v a l  e q u iv a l e n t s  fo r  c la ss ic a l  d e ta i l s  a s  h e  d e s c r i b e s  t h e  a c t io n s  o f  t h e  T r o j a n  he ro .  " T a k  
h e d e  n o w , "  say s  G e f f r e y  to g a in  a t t e n t i o n ,  " o f  th is  g r e t e  g e n t i l -m a n  / T h i s  T r o y a n ,  tha t  s o
wel h i r e  p le s e n  c a n "  ( L G W , I I I .  1 2 6 4 - 6 5 ) .  A e n e a s  is d e s c r i b e d  by  th e  c o u r t l y  te rm  'g e n t i l -
m a n , "  w h ic h  m a k e s  h im  m o r e  re a d i ly  a s s o c ia t e d  w i th  t h e  p o l i s h e d  love rs  o f  f o u r t e e n t h - c e n t u r y  
g re a t  h a l l s .  G e f f r e y  th e n  lis ts  t h e  f a m i l ia r  " o b e y s a u n c e s "  prac t iced  b y  t h e s e  u n s c r u p u l o u s  
g e n t l e m e n ,  w h o  o n l y  a p p e a r  to  s e r v e  w o m e n .  T h e s e  kn ig h ts  a d o p t  a  hos t  o f  c o u r t l y  
m a n n e r i s m s  to h id e  t h e i r  fa lseness :
. . . [ t h e y ]  w a y te n  h i r e  a t fes tes  a n d  a t d a u n c e s ,
A n d  w h a n  s h e  go th  to  t e m p le  a n d  horn  a g e y n .
A n d  fa s ten  til he  h a th  h is  lady  sey n ,
A n d  b e r e n  in h is  d e v y s e s ,  fo r  h i r e  s a k e ,
N o t  I n o t  w h a t .  .. ( L G W ,  I I I .  1 2 6 9 -7 2 )
All is d o n e  in n a m e  " f o r  h i r e  s a k e . "  In  fact,  h o w e v e r ,  t h e r e  is no m e a n i n g  to these  a c t i o n s .  
G e f f r e y  a g a in  d i s t a n c e s  h im s e l f  f r o m  s u c h  lovers  w h e n  h e  c o m m e n t s ,  " n o t  I not w h a t , "  in  
r e f e r e n c e  to  w h a t  love  to k e n s  m e n  c a r r y  in th e i r  " d e v y s e s . "  G effrey  i m p l i e s  that he ha s  n o t  
p a r t i c ip a te d  in s u c h  s h o w v  fo r m s  o f  lo v e m a k in g .
The list o f  s u s p e c t  c o u r t ly  g e s t u r e s  c o n t in u e s ,  r e f l e c t i n g  those  s a m e  a t t r i b u t e s  that  c a u s e d  
D id o  to love  A e n e a s .  I n s i n c e r e  g e n t l e m e n  a re  c h a r a c t e r i z e d  by  act iv it ies  s u c h  a s  the  " s o n g e s  
w o ld e  [ they ]  m a k e "  a n d  how th e y  " j u s t e n ,  a n d  d o n  o f  a r m e s  m a n y  t h v n g e s ,  / S e nde  h i r e  
le t t re s ,  t o k e n s ,  b r o c h e s ,  r v n g e s "  ( L G W , I I I .  1 2 7 3 -7 5 ) .  D i d o  fell in l o v e  w i t h  A eneas  a s  h e
r e c o u n te d  h is  e x p e r i e n c e s  in a r m s  d u r i n g  th e  T r o j a n  W a r  a n d  o n  h i s  v o y a g e  a t  sea .  A t  th e  
b a n q u e t  h e  b r o u g h t  h e r  " b o t h e  s c e p t r e ,  c l o th e s ,  b r o c h e s ,  a n d  ek  r y n g e s "  (1 1 3 1 ) .  G e f f r e y  
b re a k s  o f f  h is  l i ta n y  o f  fa lse  b e h a v i o r s  to  foc us  o n  th e  po ten t ia l ly  d i s a s t r o u s  o u t c o m e  o f  lo v in g  
s u c h  c o u r t l y  l i a r s .  O n c e  m o r e  h e  s h a r p ly  c a l l s  h i s  l i s t e n e r s  to  a t t e n t io n :  " N o w  h e r k n e t h
h o w  h e  s h a l  h is  lady  s e r v e ! "  ( 1 2 7 6 ) .  T h e  " h e "  in th is  l in e  r e f e r s  bo th  to  A e n e a s  a n d  
c o n t e m p o r a r y  m e n  l ike  h im .  T h u s  G e f f r e y  e s t a b l i s h e s  a  c o n n e c t io n  b e tw e e n  th e  d i s ta n t  w o r l d  
o f  T h e  A e n e i d  a n d  th e  f o u r t e e n t h - c e n t u r y  p re s e n t .
G e f f r e y ' s  n a r r a t i v e  still f o l l o w s  V i r g i l ' s  o u t l i n e ,  b u t  it is b e c o m i n g  a  s to ry  c o l o r e d  by  
h is  o w n  th e m e s .  T h e  c la s s ic a l  s to ry  had  e s t a b l i s h e d  m a t te r -o f - fac t ly  th a t  D id o  fell in  love 
w ith  A e n e a s .  G e f f r e y ,  h o w e v e r ,  e l a b o r a t e s  o n  th a t  e v e n t  an d  e x p la in s  th a t ,  b e c a u s e  o f  h e r  
g r e a t  s y m p a t h y  fo r  A e n e a s ' s  p e r i l s .  D id o  g ives  u p  h e r  bod y  an d  c r o w n ,  " h i r e  bod y  a n d  ek  
h i r e  r e a m e , "  i n to  A e n e a s ' s  h a n d  ( L G W . I I I .  1 2 8 1 - 8 2 ) .  A e n e a s ,  w h o  o n c e  " s o  d e p e  y s w o r e , "  
b e c o m e s  " w e r y  o f  h is  c r a f t "  ( 1 2 8 5 - 8 6 ) .  T h e  n e w n e s s  o f  th e  a f fa i r  w e a r s  o f f  a n d  " th e  ho te  
e r n e s t  is al o v e r b l o w e "  (1 2 8 7 ) .  T h e  th e m e s  o f  D i d o ' s  s e l f - s ac r i f i c e  a n d  the  f i c k le n e ss  o f  
lo v e r s ,  e a r l i e r  i n t r o d u c e d ,  r e c u r .  F o l lo w in g  V i r g i l ' s  p lo t ,  A e n e a s  p l a n s  to  s n e a k  a w a v  by 
n ig h t ;  w h e n  D i d o  d i s c o v e r s  h is  t r e a c h e r y ,  he  e x c u s e s  h i m s e l f  o n  th e  g r o u n d s  tha t  M e r c u r y  
b a d e  h im  sail to  I ta ly .  G e f f r e y ,  h o w e v e r ,  is n o t  in t e r e s t e d  in p r o v id i n g  s u p e r n a t u r a l  e x c u s e s  
fo r  h u m a n  w e a k n e s s e s .  C o n s e q u e n t l y ,  he  re s ta t e s  h i s  d is tas te  fo r  th is  e x c u s e  w h e n  he  
d e s c r ib e s  A e n e a s ' s  r e a c t io n  to M e r c u r y ' s  m e s s a g e .  A c c o r d i n g  to G e f f r e y ,  A e n e a s  d e c l a r e s  h is  
h e a r t  is b r o k e n  by  M e r c u r y ' s  c o m m a n d .  H e  tak e s  D id o  in h is  a r m s ,  a s  w o u ld  a  r o m a n t i c  
love r .  Y et ,  " fa ls e  t e r e s "  ( 1 3 0 1 )  s p r i n g  in to A e n e a s ' s  e y e s .  A e n e a s  m a y  p re te n d  tha t  h e  a c t s  
by  h e a v e n ly  c o m m a n d ,  bu t  G e f f r e y  d isb e l iev e s  h i m .  S o  will the  a u d i e n c e  w h e n  they  l e a rn  
f r o m  G e f f r e y  tha t  t h e  h e ro  p r e p a r e d  his  s h ip s  fo r  d e p a r t u r e  b e fo re  M e r c u r y  e v en  a p p e a r e d .  
C le a r ly ,  M e r c u r y ' s  c o m m a n d  p r o v e s  to be  b u t  a c o n v e n i e n t  e x c u s e  fo r  a  p r e v io u s ly  
d e t e r m i n e d  p la n  o f  a c t io n .
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G e f f r e y ' s  f e a r  tha t  w o m e n  w h o  p l u n g e  loo  d e e p l y  in to  love  r i sk  lo s in g  m i n d ,  b o d y ,  a n d ,  
m o s t  i m p o r t a n t l y ,  s e l f - e s te e m  is  w e l l  i l lu s t r a te d  in h i s  v e r s io n  o f  D i d o ' s  l a m e n t .  In  m os t
s o u r c e s ,  th e  l a m e n t  p o r t r a y s  a  D id o  w h o  a l t e r n a t e l y  r a g e s  a n g r i l y  a t A e n e a s  an d
m e l o d r a m a t i c a l ly  s o b s ,  fa ll s  to  t h e  f lo o r ,  t e a rs  h e r  h a i r ,  o r  o t h e r w i s e  p h y s ic a l ly  r e s p o n d s  to 
th e  s i t u a t io n .  In  G e f f r e y ' s  v e r s i o n .  D id o  n e i t h e r  l a s h e s  o u t  n o r  d e m a n d s  c e n t e r  s tage .  
In s te a d ,  s h e  d i s p la y s  a p a th e t i c ,  a lm o s t  w h i n i n g ,  d e s p e r a t io n  a b o u t  h e r  f u tu r e .  D i d o  e x p r e s s e s  
c o n c e r n  fo r  h e r  ro le  in l if e  a s  a  d e s e r t e d  w o m a n  w h o  e n jo y s  o n l y  the  s ta tu s  o f  m is t r e s s  
r a th e r  th a n  w i fe .  T h e  few h i s t r i o n i c s  she  is a l lo w e d  a r e  o n ly  b r ie f ly  r e p o r t e d ,  n o t  q u o t e d ,  by 
th e  n a r r a t o r .  A t  no  t im e  d o e s  s h e  a c c u s e  A e n e a s  o f  w r o n g d o i n g ,  as  e v en  D i d o  in  T h e  
H o u s e  o f  F a m e  h a d  d o n e .  T h e  L e g e n d  o f  G o o d  W o m e n  D id o  is s o  b l in d e d  by  h e r  love  that 
she  h a r d ly  c a n  be l ieve  A e n e a s  h a s  b e en  t r e a c h e r o u s .  S o m e  in  t h e  a u d i e n c e  m ig h t  have
lo n g ed  fo r  t h e  r e t u r n  o f  th a t  a n g r y  Q u e e n  D i d o  o f  pas t  n a r r a t i v e s  to r e s c u e  G e f f r e y ' s  
m o n a r c h  f r o n t  in s ip id n e s s .  A t leas t  in T h e  A e n e i d . D i d o  a c h i e v e s  a  k in d  o f  d ig n i ty  in  h e r  
m o m e n t s  o f  r a g e  w h e n  s h e  r e b e l s  a g a i n s t  A e n e a s ' s  p e r f id y .  T h e  D id o  o f  "T h e  L e g e n d  o f  
D id o "  s e e m s ,  in c o n t r a s t ,  to  h a v e  g iven  a w a y  h e r  s e l f - c o n f id e n c e  w h e n  s h e  g a v e  u p  h e r  
hear t .
T h e  d i a l o g u e  b e tw ee n  D id o  a n d  A e n e a s  in th is  l a m e n t  is e q u a l ly  vap id .  W h e n  D id o
h e a r s  A e n e a s  tell o f  his  i m m i n e n t  d e p a r t u r e ,  s h e  r e s p o n d s  w i th  i n c re d u l i ty .  T h e  fa lse  s ec u r i t y  
o f  A e n e a s ' s  d e ce i t fu l  b o n d  k e e p s  h e r  d e lu d e d  st ill: " " I s  tha t  in e r n e s t ? '  q u o d  s h e ,  w o le  ye
so?  / H a v e  y e  na t  s w o r n  to  w y v e  m e  to t a k e ? ' "  (1 .1 0 3 -0 4 ) .  G e f f r e y  b la n d ly  u s e s  th e  w ord  
"quod"  to  m i n i m i z e  D i d o ' s  r e a c t io n .  T h i s  D id o  is not  a f f r o n ted  by  A e n e a s ' s  t r e a c h e r y ,  r a th e r  
s h e  is f e a r fu l  s h e  will  no t  b e  a w ife .  V i r g i l ' s  D id o  h a s  a vastly  d i f f e r e n t  r e a c t io n  to  A e n e a s ' s  
d e p a r tu r e .  T h e r e ,  D id o  d e n o u n c e s  A e n e a s  011  th e  b a s i s  o f  r u m o r s  e v en  b e fo re  h e  c a n  de fen d  
h im s e l f :  " d i s s i m u l a r e  e t ia m  s p e r a s t i ,  p e r f id e ,  tan tu rn  / p o s s e  n e fa s  t a c i tu s q u e  m e a  d e c e d e r e  
t e r r a ? " 25 [ 'T r a i t o r ,  d id  y ou  ac tu a l ly  be l ieve  tha t  y o u  c o u ld  d i s g u i s e  so  w ic k ed  a d e e d  and  
leave m y  c o u n t r y  w i th o u t  a  w o r d ? " ]  th e  f u r i o u s  r u l e r  a s k s  o f  h e r  g u e s t  in  B o o k  I V . _f’ T h e
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R o m a n  q u e e n  m a k e s  il c l e a r  th a t  A e n e a s ' s  b e h a v i o r  no t  o n ly  h u r t s  h e r  but is an  i n s u l t  to  he r  
in te l l ig en ce .  G e f f r e y ' s  D i d o  c a n  o n ly  m u r n t e r ,  " A l l a s "  ( L G W . I I I .  1305).  T h r e e  l in e s  la ter 
she  p a th e t i c a l ly  r ep e a t s  w h a t  A e n e a s  e a r l i e r  u t t e r e d  in V e n u s '  t e m p l e ,  " tha t  I w as  b o r n ,  a l ia s"  
(130 8 ) .
G e f f r e y ' s  D id o  c o n t i n u e s  to  w o r r y ,  no t  o v e r  A e n e a s ' s  t r e a c h e r y  o r  p o te n t ia l  polit ical  
p r o b le m s ,  b u t  o v e r  h e r  s o c ia l  p o s i t io n .  I f  A e n e a s  leaves ,  s h e  w i l l  be a lost w o m a n .  She  
asks  h i m ,  " W h a t  w o m a n  w o le  ve  o f  m e  m a k e ? "  ( L G W . I I I .  1 3 0 5 ) .  S h e  is ,a " g e n l i l  w o m a n  
and  a  q u e e n "  ( 1 3 0 6 )  b u t ,  d e s p i t e  h e r  ro y a l ty ,  c a n  o n ly  u t te r  in  d e s p a i r ,  " W h a t  s h a l  I d o ?"  
(1308) .  T o  avo id  soc ia l  r u i n  s h e  is p re p a r e d  to  o f f e r  h e r s e l f  a s  A e n e a s ' s  s lav e ,  " h i s  th ra l ,  
his s e r v a n t  in  the  leste d e g r e "  ( 1 3 1 3 ) .  T o  a c c e n t  th e  b a s e n e s s  to  w h ic h  D id o  is  w i l l in g  to 
subjec t h e r s e l f ,  G e f f re v  d e p i c t s  h e r  fa l l ing  at A e n e a s ' s  feet at th i s  m o m e n t ,  h e r  g o l d e n  h a i r  
d isheve led  a b o u t  h e r  ( 1 3 1 4 - 1 5 ) .  T h i s  p i c tu r e  o f  t h e  t a m e d  r u l e r  fu s e s  with the  e a r l i e r  im age  
o f  D id o ,  t h e  g o v e r n e d  h o r s e .  T h e  m e t a p h o r  o f  e n t r a p m e n t ,  s u g g e s t e d  in the  h u n t  s c e n e ,  is 
now m a d e  r e a l ;  D id o  h a s  b e c o m e  th e  d o w n e d  p r e y  p ro s t r a te  a t t h e  feet  o f  the  h u n t e r .  H e r  
o n ce  g l o r i o u s  pelt  lies d e m e a n e d  u p o n  th e  g r o u n d ,  a n d ,  v a n q u i s h e d ,  she  can  o n ly  b e g ,  "H ave  
m e rc y "  ( 1 3 1 6 ) .
E a c h  n e w  plea  fo r  m e r c y  re f lec ts  D i d o ' s  d e c r e a s i n g  s e n s e  o f  se l f -w or th .  S h e  f e a r s  that
rival lo rd s  w i l l  d e s t r o y  h e r  a n d  adds  tha t  th e y  w il l  kill h e r .  n o t  for h e r  s a k e ,  b u t  for
A e n e a s ' s .  F o u r  t im es  in h e r  s h o r t  l a m e n t ,  s h e  c a l l s  h e r s e l f  " w i f ” o r  begs A e n e a s  to  " w y v e ” 
he r ;  s h e  c a l l s  h e r s e l f  Q u e e n  o n ly  o n c e .  D e s p e r a t e ,  D id o  s to o p s  to deceit .  G e f f r e y  now 
m akes  h is  Q u e e n  see k  A e n e a s ' s  pity t h r o u g h  th e  O v id ia n  p lo y  tha t  she  is " w i t h  ch i lde"
(1323) .  Y e t  s h e  a sk s  o n l y  to  save  the  c h i l d ' s  li fe,  no t  h e r  o w n .  F in a l ly ,  s h e  p r o p o s e s  that,
if A e n ea s  w i l l  w ed  h e r ,  s h e  will  g ive  h im  leave  " to  s len  m e  w i th  y o u re  s u e r d  n o w  s o n e  at 
eve" ( 1 3 2 1 ) .  F o r  the  n a m e  o f  "w yf"  s h e  w o u ld  d e l iv e r  h e rse l f  to  b e  killed.  H a v i n g  offered  
A eneas  h e r  l i fe ,  bo th  m e ta p h o r i c a l l y  a n d  l i te ra l ly ,  s h e  has  n o t h i n g  left with w h ic h  to  b a rg a in ;  
thus  s h e  c o n c l u d e s  h e r  l a m e n t  w e ak ly ,  d e f e r r i n g  to  A e n e a s  a s  " l o r d "  and  b e g g in g  f o r  h im  to 
"have  p i te  in  y o u r e  t h o u g h t "  ( 1 3 2 4 ) .
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P le a s  fo r  pity , h o w e v e r ,  will  not c h a n g e  A e n e a s ' s  p e r s o n a l i t y  o r  take  a w a y  h is  d r iv e  fo r  
p e r s o n a l  g a i n .  B y  w a y  o f  i n d ic a t in g  th i s ,  G e f f r e y  a b r u p t ly  c u t s  o f f  D i d o ' s  c o m p l a i n t :  " B u t
al th is  t h i n g  avay le th  h i r e  r y g h t  n o u g h t "  ( L G W . I I I .  1 3 2 5 ) .  A  s im i l a r  b r u s q u e n e s s  a p p e a r s  
in T h e  H o u s e  o f  F a m e  w h e r e  G e f f r e y  c o m m e n t s ,  "a l h i r  c o m p l e y n t  n e  a l h i r  m o o n e ,  / 
C e r t e y n ,  av ay le th  h i r  n o t  a  s t r e "  ( H F  3 6 2 - 6 3 ) .  In  " T h e  L e g e n d , ” G e f f r e y  c o n t i n u e s  to tell 
h is  l i s t e n e r s  o f  A e n e a s ' s  h a r d h e a r t e d n e s s :
. . . h e  le t h i r e  lye.
A n d  stal a w e y  u n to  h is  c o m p a n y e .
A n d  as  a  t r a y t o u r  fo r th  he  g a n  to  s ay le  
T o w a r d  th e  l a r g e  c o n t r e  o f  Y ta y le .
T h u s  he  h a th  laft  D id o  in w o  a n d  p v n e ,
A n d  w e d d ed  t h e r  a  lady,  h y g h te  L a v y n e .  ( L G W . I I I .  1326 -31 )
T h e  s e le c t io n  o f  v e rb s  in  t h e  p a ss ag e  r e i n f o r c e s  a  b lack  v iew  o f  th e  h e ro :  " le t  h i r e  l y e ,"
"s tal  a w a v , "  a n d  " l a f t . ” T h e  a l te rn a t io n  o f  p a s s iv e  and  ac t iv e  lenses  a lso  h i g h l ig h t s  A e n e a s ' s
ru th l e s s  d i s r e g a r d  for o t h e r s .  H is  c o n s c i e n c e  a l lo w s  h im  to  d e s e r t  o ld  c o m m i t m e n t s  q u ic k ly  
an d  to p u r s u e  new', m o r e  p r o m i s i n g  o n e s  w i th  no  r e s e r v a t i o n s .  A e n ea s  let D id o  lie a n d  
happ i ly  " f o r th  lie g a n  to  s a y l e , ” H e  " la f t  D id o "  a n d  c a l m l y  "w e dded  t h e r  a  la d y ."  A  
s ens i t ive  l i s t e n e r  w o u ld  a l s o  h a v e  h ea rd  th e  i m p l i e d  c o m p a r i s o n  be tw ee n  L a v in i a .  th e  lady ,  a n d
D id o ,  a  q u e e n  b u t  not a  lady .  T h e  c r u d e s t  h u r t  to D i d o  is th e  a p p a r e n t  e a s e  with w h ic h
L av in ia  g a i n e d  th e  m a r r i a g e  p r iz e  D id o  so  d e s p e r a t e l y  w a n te d .
O f  A e n e a s ' s  p e r s o n ,  D i d o  now' p o s s e s s e s  o n ly  "a  c l o t h "  a n d  ” his  s w e r d  s t o n d y n g e ” 
( 1 3 3 2 ) ;  fo r  h e rs e l f ,  s h e  h a s  o n ly  he r  s o u l .  E v e n  that,  h o w e v e r ,  she  b e q u e a t h s  in d i r ec t ly  to 
A e n ea s .  S h e  k is ses  th e  c lo th  "ful ofte fo r  h i s  s ak e"  ( 1 3 3 7 )  a n d  speaks  to  it a s  i f  a d d r e s s i n g  
a  re l ic :  " O  swe te  c lo t h ,  w h i l  J u p p i te r  it l e s t e ,  / T ak  n o w  m y  s o u le ,  u n b y n d  m e  o f  th is
u n r e s t e "  ( 1 3 3 8 - 3 9 ) .  P a s s iv e ly ,  s h e  c o n c l u d e s  tha t  h e r  f o r t u n e  ha s  ru n  o u t :  " I  h a v e  fu lf i ld
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o f  f o r tu n e  al  th e  c o u r s "  ( 1 3 4 0 ) .  W i t h o u t  A e n e a s ' s  " s o c o u r s "  ( 1 3 4 1 ) ,  s h e  is p o w e r l e s s  to 
h e lp  h e r s e l f :  s h e  c a n  o n ly  s w o o n  tw e n ty  t im es  in r e s p o n s e  to  h e r  w o e .  A t  th e  c o n c l u s i o n  o f  
t h e  c o m p l a i n t .  D i d o  is a  d i m i n i s h e d  c h a r a c t e r  w h o  will  r e g a in  n o  g lo ry  t h r o u g h  f ina l  
r h e to r i c a l  f l o u r i s h e s .  H e r  in ab i l i ty  to  Fight b a c k ,  e i t h e r  p h y s ic a l ly  o r  v e r b a l ly ,  c o n f i r m s  tha t  
h e r  e m o t i o n s  h a v e  r e n d e r e d  h e r  i m p o te n t .
G e f f r e y  p lays  o u t  th e  i m a g e  o f  D i d o ' s  s p e e c h l e s s n e s s  to  th e  e n d  o f  " T h e  L e g e n d  o f  
D i d o . "  In  V i r g i l ' s  s to ry ,  D i d o  h a s  a  f ina l o p p o r t u n i t y  to  wax e l o q u e n t  in h e r  c o m p l a i n t  to 
A n n a .  G e f f r e y ,  h o w e v e r ,  c h o o s e s  n o t  to p r e s e n t  th is  s p e e c h  at  a l l .  A l th o u g h  h is  e m o t i o n s  
h a v e  not  p r e v io u s ly  p r e v e n te d  h im  f r o m  w r i t i n g  o f  D i d o ' s  m i s f o r t u n e ,  in th is  c a s e  G e f f r e y ' s  
fe e l ings  o f  g r e a t  pity p re v e n t  h im  f r o m  re p e a t in g  th e  c o m p la in t :
A n d  w h a n n e  th a t  s h e  u n to  h i r e  sy s te r  A n n e  
C o m p l e y n e d  h a d d e  - o f  w h i c h  I m ay  n a t  w r y te .
S o  g r e t  a  r o u t h e  I h a v e  it f o r  f e n d i t e   ( L G W . I I I .  1 3 4 3 - 4 5 )
T h e  " I "  is a g a in  p r o m i n e n t  in th e  o c c u p a t io :  th e  p h r a s e s  " I  m a y  n a t  w r y te "  a n d  " a  r o u t h e  I
h a v e ” s tan d  a t th e  c o r e  o f  th e  c o u p le t .  N e i th e r  G e f f r e y  n o r  D id o  w il l g a in  f u r t h e r  a d v a n t a g e  
bv  o f f e r in g  th e  a u d i e n c e  m o r e  w o r d s .  As long  a s  D id o  p rove s  h e r s e l f  u n a b le  to  o v e r c o m e
h e r  e m o t i o n s ,  G e f f r e y  wil l no t  p ro v id e  h e r  w i th  a  la st r h e to r i c a l  f l o u r i s h ,  As G e f f r e y  ha s
a l r e a d y  p r e s e n t e d  h is  t h o u g h t s  re p e a t e d ly  t h r o u g h o u t  h is  p o e m ,  t h e r e  is little n eed  to  c o m p o s e  
a s e c o n d  c o m p la in t  s im p ly  b e c a u s e  V i rg i l  o r  o t h e r  m e d ie v a l  w r i t e r s  d id  so .
G e f f r e y  will  a l so  not g lo r i fy  D i d o ' s  dea th  by  e l a b o r a t in g  u p o n  e i t h e r  h e r  s t a b b i n g  o r  h e r  
b u r n i n g .  T h e  E n e a s  p o e t ,  by  c o n t r a s t ,  m e lo d r a m a t i c a l ly  p ic tu re d  ” lo  ra i  del s a n e  vit s a i l l i r  
f o r s " “ ' [ " t h e  s t r e a m  o f  b lo o d  f lo w in g  f o r t h " ] _fi a n d  d e s c r ib e d  " c h a r  et b e le  el t e n d r e  . . . 
b r u l l e  et n e r c i s t " “q [ " D i d o ’s b e au t i fu l  a n d  t e n d e r  t l e s h  . . . t u r n i n g  b la c k  in the  f l a m e s " ] . ^  
I n s t e a d ,  G e f f r e y  s u cc in c t ly  c a t a lo g s  D i d o ' s  a c t io n s .  S h e  b ids  h e r  n u r s e  fetch f i r e  f o r  a
s a c r i f i c e ,  s h e  fall s  u p o n  th e  f i r e ,  a n d  s h e  s tab s  h e r s e l f  with A e n e a s ' s  s w o r d  ( L G W ,  I I I .
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1 3 4 6 - 5 1 ) .  A l th o u g h  G e f f r e y  d o e s  not  o u t r i g h t  e d i to r ia l i z e  u p o n  t h e  d e a t h  in an y  w a y ,  th e
a le r t  l i s t e n e r  co u ld  h a v e  h e a r d  h is  v iews in t h e  f ina l  p h r a s e  o f  th e  s t a n z a .  H e  says  t h a t  D i d o
" r o f  h y r e  to  the  h e r t e ' '  ( 1 3 5 1 ) .  D id o  is h e r  o w n  a g e n t  in th i s  s t a b b i n g .  A s  h e  d id  
t h r o u g h o u t  t h e  love a f f a i r ,  G e f f r e y  h o lds  D i d o  a s  e q u a l ly  r e s p o n s i b l e  a s  A e n e a s  fo r  h e r  d e a t h .  
G e f f r e y  i ro n i c a l ly  c o m m e n t s  tha t ,  w ith  h e r  d e a t h  s t r o k e ,  D id o  p i e r c e s  h e r s e l f  to t h e  h e a r t .  
S ad ly ,  s h e  h a s  a l r e a d y  " r o f  h y r e  to t h e  h e r t e "  w h e n  s h e  g a v e  h e r s e l f  to  A e n e a s .  F o r  G e f f r e y ,  
D i d o ' s  " f i r  o f  s ac ry f ic e "  h a s  b e e n  b u r n i n g  s i n c e  s h e  g a v e  h e r  h e a r t  u n c o n d i t i o n a l ly  to  love .
H a v i n g  m a d e  h is  v ie w s  o n  D i d o ' s  a f f a i r  e v id e n t ,  G e f f r e y  d e d ic a t e s  t h e  final s ix te e n  l in e s  
o f  " T h e  L e g e n d "  to  a  m o r e  u n iv e r s a l ,  b u t  n e v e r th e l e s s  p e r s o n a l ,  c o n c e r n :  the  c o n t i n u a l  
e v o lu t io n  o f  D i d o ' s  s to ry  t h r o u g h  l i te ra tu re .  H e  e n d s  h is  o w n  c o m m e n t a r y  o n  line  1 3 5 2  a n d  
r e f o c u s e s  a t t e n t io n ,  f i r s t ,  o n  th e  add i t ions  m a d e  to  th e  l ege nd  by pas t  p o e t s .  " B u t ,  a s  m y n  
a u c t o u r  s e i t h , "  says  G e f f r e y  r e f e r r in g  to O v i d ,  "y i t  t h u s  s h e  s e y d e ” ( L G W , I I I .  1352).  O v i d  
a dded  to  t h e  s to ry  o f  D i d o  th e  fact  that  s h e  w r o t e  a  le t te r  to  A n n a :  h e  th e n  w ro te  h i s  E p i s t l e  
b a se d  u p o n  tha t  im a g in a t iv e  c o n c e p t .  G e f f r e y  p a r a p h r a s e s  the  o p e n i n g  l in e s  o f  O v i d ' s  p o e m ,  
bu t  he  is not in te re s ted  in  rep l ic a t ing  th e  l i t e r a r y  c o n t r ib u t io n  m a d e  b v  O v id .  G e f f r e y ' s
c o n c e r n ,  in s te a d ,  is tha t  h is  l i s teners  u n d e r s t a n d  th a t  e v e r y  poet c a n  b r i n g  n ew  in s ig h t s  a n d
ideas to  o ld  s to r ie s .  I b e l i e v e  it co u ld  be  fo r  th is  r e a s o n ,  not h u m i l i t y ,  tha t  h e  d e l i b e r a t e l y  
po in ts  h i s  l i s te n e r s  to  O v i d ’s w o rk :  " B u t  w h o  w o l  al  th is  le t te r  h a v e  in  m v n d e ,  / R e d e
O v v d e ” ( 1 3 6 7 ) .  F o r  G e f f r e y ,  O v i d ' s  " E p i s t l e "  c o u l d  be  a  s u p p l e m e n t  to  the  D id o  s to r y :  it
w as  n o t  in  c o m p e t i t io n  w i th  h is  o w n  v e r s io n ,  in  a n y  c a s e .  L i s t e n e r s  a n d  r e a d e r s  c o u ld  l e a r n  
a s  m u c h  f r o m  bo th  the  a n c i e n t  w ri te rs  a n d  th e  p r e s e n t  poe ts .
G e f f r e y  s y n th e s iz e s  h is  idea o f  past ,  p r e s e n t ,  a n d  fu tu r e  e n l i g h t e n m e n t  t h r o u g h  l i t e r a t u r e
in to  th e  f inal co u p le t  o f  " T h e  L e g e n d . "  H e  te l ls  th e  a u d ie n c e ,  " b u t  w h o  wol  al th is  l e t t e r
have  in  m y n d e ,  I R ed e  O v y d e ,  an d  in h y m  s h a l  it f y n d e ” ( L G W . I I I .  1 3 6 6 -6 7 ) .  P r e s e n t  
l i te ra ry  a u d i e n c e s  a r e  id e n t i f i e d  as  those  w h o ,  a s  a  r e s u l t  o f  h e a r i n g  G e f f r e y ' s  ta le ,  w a n t  to 
k n o w  m o r e  a b o u t  D id o .  A  p a s t  a u th o r ,  O v i d ,  is r e c o m m e n d e d  fo r  f u r t h e r  i n f o r m a t io n .  A n d
th e  po ten t ia l  f o r  f u tu r e  in s ig h ts  is s u g g e s t e d  a s  G e f f r e y  c o n c l u d e s  t h e  p o e m  in th e  f u t u r e  t e n s e  
s ay in g ,  " h e  s h a l  it f y n d e ."  G e f f r e y  m a k e s  e v e n  D i d o  speak  o f  h e r  c o n t r ib u t io n  to  h e r
l i te ra ry  f a m e .  T o  do  th is  h e  p a r a p h r a s e s  a s e n t e n c e  f r o m  the  " E p i s t l e " :  " I  m a y  wel  le se  o n  
yow  a  w o r d  o r  le t te r ' '  ( 1 3 6 2 ) .  T h i s  is D i d o ' s  l a s t  s p e e c h  in " T h e  L e g e n d , "  a n d  it is not 
s u r p r i s i n g  t h a t  it c o n ta in s  r e f e r e n c e  to  th e  w o r d s  a n d  w o r k s  o f  l i t e r a t u r e  tha t  will  live  a f t e r  
h e r .  T h e  r e f e r e n c e  a lso  p r o v id e s  G e f f r e y  a  f ina l  w a y  to  r e m in d  h i s  l i s t e n e r s  o f  t h e  e v e r -  
evo lv ing  p r o c e s s  o f  l i te ra ry  i m m o r t a l i t y  o f  w h ic h  c l a s s i c a l  m a s t e r s ,  s u c h  a s  V irg i l  a n d  O v id ,  
a n d  f o u r t e e n t h - c e n t u r y  G e f f r e y  a r e  a ll  a  part .
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" N o w  to  t h ' e f f e c t  to t h e  f r u y t  o f  al,
W b i  I h a v e  to ld th is  s t o r y ,  a n d  telle s h a l . "
( L G W , I I I .  1160 -6 1 )
T h r o u g h o u t  h i s  poetrv ,  G e f f r e y  takes p a i n s  to  expla in  w h y  h e  tells the  s t o r y  o f  D ido  
a n d  A eneas ;  h i s  v o ic e  is h e a r d  c l e a r l y  a m id s t  f a m i l i a r  c la ss ica l  d e ta i l s .  B e f o r e  le av in g  the 
im a g in a ry  poe t  in  f ro n t  o f  h is  i m a g i n a r y  a u d i e n c e ,  however ,  I w o u l d  like to s p e c u l a t e  briefly 
a b o u t  why th e  r e a l  a u th o r  c h o s e  G e f f r e y ' s  v o i c e  t o  "tell this  s t o r y . "  W h y  did  C h a u c e r  c reate  
a  n a r r a to r  w h o  s o  loud ly  im p o s e s  h im s e l f  u p o n  t h e  w e l l -know n  s t o r y ?  W h y  is  t h i s  n a r r a to r  
a l lo w e d  to i n t e r j e c t  s uch  a  h i g h  d e g re e  o f  p e r s o n a l  e x p re s s io n  in to  his s to r y  e v e n  while  
s e e m in g  to b e  a w a r e  of the  m o r e  t rad i t iona l ,  im p e r s o n a l  r u l e s  o f  medieval p o e t r y ?  M ig h t  
C h a u c e r  have  b e e n  dep ic t ing  in  t h e  poet f ig u r e  G e f f r e y  a  n ew  k i n d  o f  poet,  o n e  n to r e  self- 
c o n s c io u s  t h a n  w e r e  his p r e d e c e s s o r s  abou t  m a k i n g  personal  e x p e r i e n c e s  and  o p i n i o n s  part o f  
t h e  fabric  o f  l i t e r a t u r e ?
I w o u ld  a r g u e  that,  t h r o u g h  th e  c h a r a c t e r  o f  Geff rey ,  C h a u c e r  beg ins  to b r e a k  dow n  the 
l im ita t ions  i m p o s e d  upon  po e t rv  b y  ear ly  C h r i s t i a n  views o f  l i t e r a t u r e  and by r h e t o r i c a l  ru les  
w h ic h  had lo n g  g o v e r n e d  the  c r e a t i o n  o f  l i t e r a ry  w o rk s .  M o r e  p a r t i c u l a r l y ,  1 b e l i e v e  C h a u c e r  
s e e k s  to e x p lo r e  t h e  potentia l o f  t h e  Engl ish  p o e t .  C h a u c e r ' s  d e c i s i o n  to follow D a n te  and 
B o cca cc io  a n d  w r i t e  in the  v e r n a c u l a r  s u g g e s t s  an  in te rest in  poe t ic  i n n o v a t i o n ;  perhaps  
C h a u c e r  a lso  h o p e d  to lead E n g l i s h  poets w h o  d a re d  to use  t h e  " n e w "  poe t ic  l a n g u a g e  to 
g r e a t e r  a r ti s tic  f r e e d o m .  Ideas  a b o u t  E ng l ish  l i f e ,  a s  well as th e  u s e  o f  the  E n g l i s h  language ,
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c o u l d  b e c o m e  th e  s u b s t a n c e  o f  a  n e w  k in d  o f  l i t e r a tu re .  T h e  m o d e r n  n o t io n  th a t  "a l l  c re a t iv e  
w r i t i n g  m u s t  b e g in  w i th  t h e  w r i t e r ' s  u n i q u e  e x p e r i e n c e s  a n d  p e r c e p t io n s "  m a y  o w e  a  d e b t  to 
C h a u c e r ' s  G e f f re y .  1
A  f o u r t e e n t h - c e n t u r y  poe t i n h e r i t e d  s ev e ra l  a s s u m p t i o n s  a b o u t  l i t e r a tu re .  F r o m  th e  e a r ly  
w r i t e r s ,  fo r  e x a m p le ,  c a m e  th e  b e l i e f  tha t  poe t ic  i n s p i r a t io n  w as  o f  d iv in e  o r i g i n .  L ike  
C a e d m o n ,  t ru e  p o e ts  d id  no t  a c q u i r e  t h e i r  sk i l ls  f r o m  a h u m a n  t e a c h e r . "  R a t h e r ,  th o s e  skil ls  
w e r e  a  gift f rom  G o d .  T h e  ac tu a l  s u b j e c t  o f  po e t ry  n e e d  no t  a lw ay s  b e  p h i lo s o p h ic a l  o r  
r e l i g io u s :  n e v e r th e l e s s ,  e a r th ly  su b je c t s  w e r e  ac c e p ta b le  o n l y  if the  poe t ic  w o r k  s e r v e d  d idac t ic  
p u r p o s e s .  B o cc a c c io  v a lu e d  the  p o e t s '  d e p ic t io n  o f  th e  m a n y  v a r ie t ie s  o f  h u m a n  n a t u r e  an d
c o n v e r s a t i o n s  b e c a u s e  s u c h  d e s c r ip t io n s  c o u ld  leach  th e  r e a d e r  o r  put h im  o r  h e r  o n  g u a r d . 5
A  p o e m  w as  to re f le c t  G o d ' s  will , not th e  p o e t ' s  ow n  id e a s  a b o u t  t r u t h .  As A u g u s t i n e  a rg u e s  
it, a p o e t ' s  task is to  l e a d  o th e r  m e n  s  m i n d s  to u n iv e r s a l  t r u t h s ,  not to  u n b u r d e n  h is  o r  h e r  
m i n d  fo r  p u r p o s e s  o f  s e l f - e x p r e s s i o n . 4
In  s u c c e e d i n g  c e n t u r i e s ,  rh e to r i c a l  p re s c r ip t io n s  b u r i e d  w h a t  little n o t io n  o f  p e r s o n a l  
i n s p i r a t i o n  m ig h t  h a v e  l i n g e re d  in t h e  e a r ly  C h r i s t i a n  d e f in i t i o n s  o f  p o e t ry .  B y  th e  twelf th  
a n d  th i r t e e n th  c e n t u r i e s ,  poe ts  b e g an  to  b e  c h a r g e d  by  w r i t e r s  o f  rh e to r i c a l  h a n d b o o k s  to  u se  
th e i r  o w n  wit o r  p e r s o n a l  inven t ion  to  m a k e  a  p o e m  e n g a g i n g .  B u t  s u c h  l i c e n s e  ap p l ie d  
p r i m a r i l y  to s tylis tic  o r n a m e n t a t i o n  o f  e x i s t in g  m a te r ia l .  N e i t h e r  w as  a  p o e t  e n c o u r a g e d  to 
t rea t  n e w  o r  u n u s u a l  m a t e r i a l . 5 O n l y  in  t e c h n iq u e  a n d  m e t r i c a l  fo r m s  w as  a u t h o r i a l  f r e e d o m  
p e r m i t t e d .  T h e  n o t io n  tha t  a  p o e m  c o u l d  be  the  r e n d e r i n g  o f  a n  in d iv id u a l  p o e t ' s  v is ion  
( w h e t h e r  o f  d iv ine  o r i g i n s  o r  no t)  w a s  o v e r s h a d o w e d  b y  the  ru le s  fo r  p r o d u c i n g  it. T h e  
p o e t ' s  m i n d  s e r v e d ,  n o t  as  a s o u r c e  o f  c reat ive  id e a s ,  b u t  a s  a s t o r e h o u s e  fo r  c le v e r
te c h n iq u e s .  T h e  poe t  f i g u r e  o f  G e f f r e y ,  h o w ev er ,  p ro v id e s  a n  a n t ido te  to t h e s e  l im i ta t io n s  as
h e  b r i n g s  b r in g s  h is  o w n ,  v e ry  h u m a n  p e rc ep t io n s  in to  th e  text.
U s e  o f  th e  p o e t ' s  o w n  c i r c u m s t a n c e s  as  a  s t a r t in g  p o in t  fo r  l i t e r a tu r e  w a s  n o t  e n t i re ly  
m i s s i n g  f ro m  e a r ly  l i t e r a tu r e .  B o e t h i u s  b e g in s  T h e  C o n s o la t i o n  o f  P h i l o s o p h y  by  d e s c r i b i n g
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h is  s o r r o w  at h is  i m p r i s o n m e n t  a n d  t h e  phys ica l  e f fe c ts  t h o s e  c i r c u m s t a n c e s  have  w r o u g h t  
u p o n  h im .  T h e  p h i l o s o p h e r ,  h o w e v e r ,  b a c k s  aw ay  f r o m  c l a im in g  p e r s o n a l  re s p o n s ib i l i ty  f o r  
w h a t  h e  is ab o u t  to  w r i t e :  "E cce  m ih i  l a c e r a e  d ic tan t  s c r i b e n d a  c a m e n a e ' ’h [ ' w o u n d e d  M u s e s  
te ll  m e  w ha t  I m u s t  w r i t e " ] . 7 S i n g e r s  a n d  j o n g l e u r s  f o l l o w e d  in o ra l  c o u r t l y  t rad i t ions  by  
u s i n g  th e  first p e r s o n  a n d  m ade  " t h e i r "  love a f fa i r s  t h e  sub jec t  o f  t h e i r  v e rses .  T h e
e f fe c t iv e n e s s  o f  a  s y m p a t h e t i c  but f i c t i t i o n a l  voice ,  h o w e v e r ,  in e n h a n c i n g  th e  recept iv ity  o f
t h e s e  lyr ics  s u g g es t s  r h e to r i c a l  c o n c e r n s  w e r e  at  w o r k ,  n o t  innovative  t h e o r i e s  a b o u t  p o e t r y .  
D a n t e  had  a lso  f o u n d  a p p ro p r ia te  p l a c e s  in  a l i te ra ry  h e a v e n  an d  hell f o r  h i s  f r iends  a n d  
e n e m i e s :  n e v e r th e le s s ,  t h e  m ora l  a n d  a l l e g o r i c a l  n a tu r e  o f  h i s  poe try  o v e r s h a d o w s  h is  p e r s o n a l  
o r  po l i t ica l  o p i n i o n s . s
T h e  t i r s t - p e r s o n  n a r r a t o r  w h o  to ld  w h a t  p u r p o r t e d  to  b e  a  pe rs o n a l  d r e a m  was a l so  no t
n e w  to  l i te ra tu re  b y  t h e  fou r tee n th  c e n t u r y .  T h e  R o m a n  d e  la R o s e , fo r  e x a m p l e ,  p ro v id e s
a n  inn o v a t iv e  m o d e l  f o r  C h a u c e r ' s  i n t r u s i v e  n a r r a to r .  T h r o u g h o u t  the  R o m a n  d e  la R o s e , t h e  
n a r r a t o r ' s  love fo r  h i s  r o s e  in f lu en c e s  t h e  d irec t ion  o f  h i s  p o e m .  As C h a r l e s  D a h lb e r g  p u t s  
it, t h e  R o m a n  d e  la R o s e  'i s  p ro b a b ly  t h e  first m a jo r  F r e n c h  na rra t ive  p o e m  th a t  uses  a  f i r s t -  
p e r s o n  n a r r a to r  to c o n t r o l  the  po in t  o f  v ie w  front  b e g i n n i n g  to e n d . ,,) L i b e r a l  u se  o f  th e  
c o m p l a i n t  in c o n t i n e n t a l  l i te ra tu re  m a y  h a v e  a lso  c o n t r i b u t e d  to  the  p e r s o n a l i z a t i o n  o f  p o e t ry .  
T h e  n a tu ra l  c o n n e c t io n  be tw een  a p o e t i c  c o m p la in t ,  a lo v e  ly r ic ,  and  th e  s p e a k e r ' s  e m o t io n a l  
s t a t e  c o u ld  have e n c o u r a g e d  the  i n j e c t io n  o f  p e rs o n a l  d i l e m m a s  in to th e  tex t.  A spec ts  o f  
G e f f r e y ' s  pe rsonal i ty  c a n  be seen ,  a s  w e l l ,  in n a r r a to r s  c r e a t e d  by F r o i s s a r t ,  D e s c h a m p s ,  a n d  
M a c h a u t ,  H o w e v e r ,  a s  has  heen  d i s c u s s e d  in the  c h a p t e r s  above ,  w h i l e  C h a u c e r  p r o b a b l y  
i m i t a t e d  som e  o f  th e  w o r k  o f  his F r e n c h  c o l le ag u es ,  h i s  G e f f r e y  is a m o r e  fu lly  d e v e lo p ed ,  
m o r e  t h r e e - d im e n s io n a l  c h a r a c t e r  t h a n  t h e  F r e n c h  m o d e ls .
S evera l  p o e m s  o f  G iova nn i  B o c c a c c i o ,  on the  o t h e r  h a n d ,  offer  e x a m p l e s  o f  a  f i r s t -  
p e r s o n  n a r r a to r  w h o  c o u l d  have p r o v i d e d  a  w e l l -d e v e lo p ed  m o d e l  for C h a u c e r ' s  G ef f rey .  In  
t h e  i n t ro d u c t io n  to  F i l o s t r a t o , for e x a m p l e ,  the  s p ea k e r  c l e a r l y  states that  h e  h a s  deep  p e r s o n a l
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m otiv a t io n s  fo r  re te l l in g  a  c l a s s i c a l  love  s to ry  in th e  v e r n a c u l a r .  H e  w il l r e l a t e  t h e  s to ry  o f  
T r o i lu s  a n d  C r i s e i d a  so  th a t  L o v e  w il l " fa te  c h e  a l l e  n t ie  n o ie  p res t i  a l c u n a  p a ce ,  e  lei
s m a r r i t a  r i c o n f o r t i a t e "  10 [ " g i v e  s o m e  p e a c e  to  (h i s )  t r o u b l e s  a n d  so lace  ( h i s )  h a p le s s  l i f e " ] . 11
L ik e  G e f f r e y ,  t h e  F i l o s t r a to  n a r r a t o r  a d d r e s s e s  a n  a u d i e n c e  ( o r  r e a d e r s )  i d e n t i f i e d  in  the  text, 
in th is  c a s e  iden t i f ied  in tw o  w a y s :  " n o b i l i s s im a  d o n n a ” 12 [ " h i s  m os t  n o b l e  l o v e " ]  w h o  ha s  
left h i m ,  b e r e f t ,  f o r  th e  s u b u r b s :  a n d  y o u th s  o r  l o v e r s  in g e n e r a l .  A  s i m i l a r l y  lo ve- to rn  
n a r r a t o r  in  th e  T e s e i d a  o f f e r s  to  th e  lady  F i a m m e t t a  a  r e w o r k in g  o f  a n o t h e r  c la s s ic a l  love 
s t o r y . 13 L a s t ly ,  in  th e  D e c a m e r o n  a s e l f - c o n s c io u s  " I "  d e fe n d s  th e  c h o i c e  o f  s to r ie s  a n d  
la n g u a g e  fo u n d  in  h is  b o o k  b e f o r e  th e  n o b le  lad ie s  o f  l e i s u re  fo r  w h o m  h e  d e c l a r e s  he  
w r i t e s . 14 I n  b o th  F i lo s t r a to  a n d  T e s e i d a ,  the  n a r r a t o r  f u r t h e r  in tegra tes  h is  p e r s o n a l  fee l ings
into th e  p o e m  by d i re c t ly  a s s o c i a t i n g  h im s e l f  w i th  th e  a c t io n s  o f  his l o v e r - h e r o e s .  As each
h e ro  b e h a v e s  to w a rd s  his  b e lo v e d ,  s o  w o u ld  th e  n a r r a t o r  w is h  to be  s e e n  b e h a v i n g  tow ards  
h is  lo re .
A u d i e n c e  a w a r e n e s s  o f  th e  n a r r a t o r ' s  p e r s o n a l  " e n t e n t e "  is a  vita l p a r t  o f  both
C h a u c e r ' s  a n d  B o c c a c c i o ' s  w o r k .  D e s p i t e  th is  s im i l a r i t y ,  h o w e v e r ,  I be l ieve  th e  tw o  medieval
poets  c r e a t e  n a r r a t o r s  w h o  h a v e  d i f f e r en t  r e l a t i o n s h ip s  to  t h e i r  texts.  F u r t h e r m o r e ,  s tated
d i f f e r en c e s  in th e se  n a r r a t o r s '  c h a r a c t e r i s t i c s  c o r r e s p o n d  to d i s s im i l a r  p o e t ic  go a ls .  In
F i lo s t ra to  a n d  T e s e i d a B o c c a c c i o ' s  n a r r a t o r  d e c l a r e s  h i m s e l f  to be  a  lover w h o  w r i t e s  in o r d e r
to give o u t le t  to  p e r s o n a l  a n g u i s h . 13 G e f f r e y ,  h o w e v e r ,  is no t  a  lover a n d  d e n i e s  it r eg u la r ly .  
In c o n t r a s t  to th e  I ta l ian  n a r r a t o r ,  he  a im s  to a m e l i o r a t e  the  co n d i t io n  o f  o t h e r s  w h o  do  o r  
w o u ld  love.  B o c c a c c io ' s  n a r r a t o r  w a n ts  to fu n c t io n  a s  a  v ic a r io u s  p a r t i c ip a n t  in  h is  poe m  to
s erve  h is  o w n  e n d s :  G e f f r e y  p r i m a r i l y  acts  as  a  c o m m e n t a t o r  w h o  d ea l s  w i th  m o r e  un ive rsa l
h u m a n  c o n c e r n s .  It m ig h t  s e e m ,  t h e r e f o r e ,  tha t  G e f f r e y  is m o r e  r e m o v e d ,  m o r e  d is tanced ,  
f rom  h is  n a r r a t i v e .  T o  c o n c l u d e  o n ly  th is ,  h o w e v e r ,  is to miss  the  g e n i u s  o f  C h a u c e r ' s
c re a t ed  p o e t / n a r r a t o r .
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I n  m y  view, G e f f r e y  is a t  o n c e  m o r e  o f  a  c o m m e n t a t o r  a n d  m o r e  o f  a  p a r t i c i p a n t  in th e  
C h a u c e r i a n  p o e m s .  H i s  t h o u g h t f u l  vo ice  is  h e a r d  t h r o u g h o u t  th e  n a r ra t iv e ;  h i s  a s id e s  an d  
to u c h e s  o f  a n a c h r o n i s t i c  h u m o r  a re  w o v e n  in to  t h e  ve ry  f a b r i c  o f  th e  le g e n d  h e  te l ls ;  an d  the  
p o e m  i t s e l f  is p re s en te d  a s  G e f f r e y ' s  o w n  d r e a m  in w h i c h  h e  is an ac tu a l  c h a r a c t e r .  In  
c o n t r a s t ,  th e  h ig h ly  l i t e r a ry  v o ic e  o f  B o c c a c c i o ' s  n a r r a t o r  is h e a r d  o n ly  in s e c t i o n s  o f  the  text 
s ep a ra te d  f r o m  the  m a in  s t o r y ,  in ,  fo r  e x a m p l e ,  i n t r o d u c t io n s ,  c o n c l u s io n s ,  o r  a  d e d ic a to ry  
le tter,  B o c c a c c i o ' s  " I "  is p a r t  o f  a  fo r m a l  f r a m e  to th e  p o e t r y  itself.  H e  is n o t  p re s e n te d  as 
a  p e r s o n  " in s id e ' '  the  tex t ,  a s  is G e f f re y .  T h r o u g h  G e f f r e y ' s  be l ie vab le  d i a l o g u e  with h is
a d d r e s s e d  a u d i e n c e  a n d  w i th in  h is  text , h e  c o m e s  a l ive  a s  b o th  a n  o b s e r v i n g  p o e t  a n d  a 
p a r t ic ip an t  in  the  s tory .
G e f f r e y  c an n o t  b e  i s o la ted  f rom  the  text a s  i f  he  w e r e  m e r e l y  a  p iece  o f  m a c h i n e r y  by 
w h ic h  r h e to r i c a l  s p e e c h e s ,  d e b a t e s  on p u b l i c  o r  p r iva te  i s s u e s ,  o r  d isp lays  o f  p o e t ic  v ir tuosi ty  
a r e  p r e s e n t e d ,  as  h a p p e n s  in  th e  F r e n c h  d r e a m  v is ions  a n d  in  B o cc a c c io .  T h e  C h a u c e r i a n  
n a r r a t o r  b e c o m e s  an in te g ra l  p a r t  o f  th e  E n g l i s h  n a r ra t iv e .  G e f f r e y ' s  p e r s o n a l  i n s i g h t s ,  d i rec t  
d i s c o u r s e  w i th  the  a u d i e n c e ,  a n d  r e g u la r  i n t e r r u p t i o n s  to e x p r e s s  his  t h o u g h ts  a b o u t  th e  s to ry  
he  te ll s  a ll  b e c o m e  p a r t  o f  C h a u c e r ' s  p i c t u r e  o f  the  c r e a t i v e  p ro c e ss  o f  m a k i n g  p o e t r y . 16 
G e f f r e y ,  in  e ffec t ,  p o r t r a y s  th e  poe t  t h i n k i n g  o u t  lo ud  a b o u t  b e i n g  a  poet.  T h e  a u d ie n c e  
h e a r s  th e  p o e m  as it u n f o ld s  f r o m  the p o e t ' s  m in d  with t h e  h e l p  o f  the  poe t  s o w n  s t ru c tu ra l  
g u id e s :  " I  wol m ak e  i n v o c a t i o n "  ( H F  6 7 ) ;  t h e m a t ic  c o n c e r n s :  " fo r  it a c o r d e t h  n a t  to my
m a te r e "  (L G W . I I I .  I 1 4 5 ) ;  d e ta i l s  o f  h is  p e r s o n a l  h ab i ts  a s  th ey  re la te  to h i s  v is io n :  " to  
s lepe  I lay ,  / R yght  t h e r  a s  I w a s  w on t  to  d o n e "  H F  113) ;  a n d  h is  own e m o t i o n a l  r e s p o n s e s
to h is  p o e t ry :  "I  mav na t  w r v t e ,  < So g re t  a  ro u th e  I h a v e  fo r  t ' e n d i t e —” L G W .  I I I .  1345).
T h e  m i n d  o f  the  poet is o p e n e d  u p  to s h o w  th e  l i s t e n e r  n o t  j u s t  a n  ed ify ing  s to ry  b u t  how an  
a u t h o r  m a k e s  a  new p o e m  f r o m  an o ld  o n e .  As C h a u c e r  p u t s  it in T h e  P a r l i a m e n t  o f
Fow]s :
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F o r  o u t  o f  o l d e  fe ldes,  a s  m e n  s ey th ,
C o m e th  al  t h i s  n e w e  c o r n  f r o m  y e r  to y e re .
A n d  o u t  o f  o l d e  bokes ,  in  g o o d  feyth ,
C o n te th  a l t h i s  n e w e  s c i e n c e  t h a t  m e n  le re .  ( P F  2 2 - 2 5 )
C h a u c e r  d i s p la y s  b o th  t h e  p ro d u c t  a n d  t h e  p roce ss  o f  m a k i n g  " n e w e  c o r n "  f r o m  " o ld e  
fe ldes ."
T h e  an x ie ty  th e  c h a r a c t e r  G e f f re y  e x p r e s s e s  ove r  i n t e g r a t i n g  h is  o w n  e x p e r i e n c e s  i n to  h is  
new  p o e m  m a y  well h a v e  b e e n  re f lec ted  C h a u c e r ' s  o w n  c o n c e r n s .  As G e f f r e y  e x p la in s  in  the  
P r o e m  to  T h e  H o u s e  o f  F a m e , the  p h i l o s o p h i c a l  d e b a te  o v e r  th e  a u th o r i t y  o f  r e c e iv ed  o p i n i o n  
as  o p p o s e d  to  that o f  p e r s o n a l  e x p e r i e n c e  p o s e d  an o n g o i n g  p r o b le m  fo r  th e  poe t .  A t  th e  
tim e C h a u c e r  w ro te  h is  v e r s io n s  o f  th e  D i d o  le gend ,  th e  e x t e n t  to w h ic h  a  poe t  w as  j u s t i f i e d  
in u s in g  h i s  o r  h e r  o w n  p e rc e p t io n s  a s  a  b a s i s  for a u t h o r i t y  in  l i te ra ry  w o r k s  w as  p e r h a p s  an  
i s sue  u n r e s o l v e d  in h is  o w n  m in d .  I d o  n o t  w ant  to s u g g e s t ,  t h e r e f o r e ,  th a t  C h a u c e r  a i m e d  
to va l ida te  t h e  m in d  o f  th e  poet in o r d e r  to  re je c t  the  a u t h o r i t y  o f  the  w o r d s  o f  G o d  o r  o f  th e  
a n c ien ts .  R a t h e r ,  I b e l i e v e  that C h a u c e r  h a d  a  spec ia l  fa i th  in  bo th  G o d  a n d  h u m a n i t y .  H e  
t ru s ted  G o d ' s  w o rd  a n d  th e  a n c i e n t s '  w i s d o m ,  as  well a s  t h e  m o d e r n  p o e t ' s  i m a g i n a t i o n ,  to 
b r in g  fo r th  m e a n in g fu l  in te rp r e ta t io n s  o f  u n iv e r s a l  t r u t h s .  T h o s e  h u m a n  v a lu e s  e m b e d d e d  in
l i te ra tu re  c o u l d  s tee r  m e n  a n d  w o m e n  a w a y  f r o m  u n h a p p i n e s s ,  m a k in g  life m o r e  s a t i s fy in g  a n d
the i r  " s o r w e s  lygh te"  ( H F  4 6 7 ) .  T h e  s t o r y  o f  D id o  in C h a u c e r ' s  h a n d s  t h u s  b e c o m e s  a 
sy n th es is  o f  c la ss ical  l i t e r a tu r e ,  u n iv e r s a l  ideas  a b o u t  h u m a n  n eed s  a n d  f r a i l t ie s ,  a n d  a 
c o n t e m p o r a r y  p oe t 's  v i s io n  o f  the  t e n s i o n s  b e tw e e n  m e n  a n d  w o m e n .
C h a u c e r  may h a v e  b e en  try ing  to e x p a n d  upon  h is  v i s io n  of the  s i n g l e  poe t p r e s e n t i n g  
his o r  h e r  p e r s o n a l  v iew  o f  reali ty  in h i s  f ina l  w ork ,  T h e  C a n t e r b u r y  T a l e s . I n  tha t  p o e m ,  
m ult ip le  v o ic e s  a r e  h e a r d  te l l ing  th e i r  o w n  t r u t h s  t h r o u g h  th e  i n t e r p r e t i n g  v o ic e  o f  a  fe l low
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p i lg r im  n a m e d  " C h a u c e r . " 17 T h a t  f i r s t - p e r s o n  n a r r a t o r  e x p la in s  in th e  b e g i n n i n g  o f  t h e  
G e n e r a l  P r o l o g u e  tha t  h e  w il l " t e l l e "  t h e  " d e g r e e , "  " c o n d i c i o u n , "  a n d  " a r r a y "  o f  h i s  
c o m p a n i o n s  as it a p p e a r s  to  h in t :
M e  th y n k e th  it a c o r d a u n t  to  r e s o u n  
T o  te lle  yow  al t h e  c o n d ic io u n  
O f  e c h  o f  h e m ,  s o  as it s e m e d  m e ,
A n d  w h i c h e  th ey  w e r e n ,  a n d  o f  w h a t  d e g r e e .
A n d  e ek  in  w h a t  a r r a y  that t h e r e  w e r e  i n n e   ( C T  I.  3 7 -4 0 )
In t u r n ,  e a c h  ta le - te l l ing  p i lg r im  b e c o m e s  fo r  a t im e  a  p o e t ,  p h i l o s o p h e r  o r  s to ry te l l e r ;  in  t h e  
s to r ie s  to ld ,  e ac h  r e v ea l s  h is  o r  Iter o w n  o p i n i o n s  a n d  v a lu e s .  T h is  p ro l i f e r a t i o n  o f  a u t h o r i a l  
vo ice s  m ig h t  c a u s e  th e  l i s t e n e r  to s e n s e  a  lack o f  p h i lo s o p h ic a l  unity  in th e  p o e m .  S u c h  a 
d i s p la y  o f  the  r a n g e  a n d  fu l l n e s s  o f  h u m a n  e x p e r i e n c e ,  h o w e v e r ,  c o u ld  s e r v e  to  c h a l l e n g e  th e  
l i s t e n e r  to  e v a lu a te  h is  o r  h e r  o w n  ideas  a b o u t  " t r u t h . "  C h a u c e r  p e r h a p s  be l i e v e d  tha t  t h e  
ju x ta p o s i t io n  o f  m a n y  p e r s o n a l  t ru th s  is po ten t ia l ly  m o r e  e n l i g h t e n i n g  th an  t h e  p r e s e n ta t i o n  o f  
o n ly  o n e  s u p p o s e d ly  r i g h t  w a y  o f  th in k in g .
T h e  effec t o f  th is  a r t i s t i c  a im  u p o n  n o n - C h a u c e r i a n  l i te ra tu re  p r o d u c e d  in th e  la te  
fo u r t e e n th  c e n t u r y  o r  u p o n  w o r k s  w r i t t en  d u r i n g  th e  g e n e r a t i o n  im m e d ia te ly  fo l l o w in g  C h a u c e r  
is no t  c l e a r ly  ev iden t .  C h a u c e r  a p p e a r s  to  h a v e  b e e n  g r e a t ly  a d m i r e d  by  f i f t e e n th - c e n tu r y  
w r i t e r s  a s  a p h i l o s o p h e r ,  t r a n s l a to r ,  a n d  c o u r t  poe t .  R i c h a r d  F i r th  G r e e n  d e s c r i b e s  a 
" b r o t h e r h o o d  o f  p o e t s "  t h a t  lo o k ed  back  to C h a u c e r  a s  a  r e v e r e d  m a s t e r . IS A s  the  p o e t s '  u s e  
o f  th e  E n g l i s h  l a n g u a g e  i n c r e a s e d ,  s o  d id  th e  s ta tu s  o f  t h e  E n g l i sh  poe t .  The m o r e  
r e c o g n iz e d  the  w r i t e r ' s  o c c u p a t i o n ,  the  m o r e  a u th o r i ty  c o u ld  be a l low ed  th e  p o e t ' s  j u d g m e n t .  
At m i n i m u m ,  C h a u c e r ’s l i t e r a ry  e ffo r ts  h e lp e d  to lift th e  poe t  f r o m  the  leve l o f  c r a f t s p e r s o n  to 
a r t is t .
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T h e  in f l u e n c e  o f  C h r i s t i a n  h u m a n i s m  in  t h e  next c e n t u r y  a n d  its s i m u l t a n e o u s  e m p h a s i s  
o n  G o d ' s  p ro v id en t ia l  o r d e r  a n d  h u m a n  d i g n i t y  fu r th e r  a r g u e d  fo r  th e  w o r t h i n e s s  o f  poe t ic  
v i s io n .  B y  th e  s ix te en th  c e n t u r y  a n d  th e  E n g l i s h  R e n a i s s a n c e ,  in  fact,  p o e ts  s e e m  to  s h a r e  
C h a u c e r ' s  in te r e s t  in th e  e x p lo ra t io n  o f  t h e  p o e t ’s m ind .  S i r  P h i l i p  S id n e y  m a y  b e  t h in k in g  
o f  C h a u c e r ' s  a t t i tude  t o w a r d s  the  poe t  s i m a g i n a t i o n  w h e n  h e  d e c l a r e s ,  " a  P o e t t  n o  in d u s t ry  
c a n  m a k e  if h is  o w n e  G e n i u s  be  not  c a r r y e d  in to  i t . ’' 10 I n  a n y  c a s e ,  S i d n e y ' s  a d m i r a t i o n  for 
C h a u c e r  is m a d e  c l e a r  w h e n  h e  c o m m e n t s  o n  th e  c o m b i n a t i o n  o f  a r t  a n d  g e n i u s  in T r o i lu s  
a n d  C r i s e v d e :
C h a u c e r ,  v n d o u b te d lv  d id  e x c e l l e n t l y  in his T r o i l u s  a n d  C r e s e i d : o f  
w h o m  t ru ly  I k n o w e  not w h e t h e r  to  tn e ru a i le  m o r e ,  e i t h e r  that h e  in 
that m is ti  (v ine  c o u ld  see  s o  c l e e r e l y ,  o r  that w e  in th is  c l e e r e  a g e  
go e  so  s t u m b l i n g l y  a f te r  h i n t . " 0
S id n e y ’s p ra i s e  o f  th e  m e d ie v a l  poe t is , I b e l i e v e ,  fu lly  j u s t i f i e d .  T h e  E n g l i s h  R e n a i s s a n c e  was 
p e r h a p s  less  a re b i r t h  o f  poe t ic  a c h i e v e m e n t  a n d  m o r e  a  c o n t i n u a t i o n  o f  f o u r t e e n t h - c e n t u r y  
e x p l o r a t i o n s  in to  the  p o te n t i a l  o f  the  E n g l i s h  p o e t .  It is p o s s i b l e ,  h o w e v e r ,  t h a t  C h a u c e r  was  
u n c e r t a in  w h e t h e r  he  a lw a y s  saw  so c le a r ly .  L i k e  S idney ,  h e  m a y  have  felt t h a t  h e ,  too,  was  
s t u m b l i n g  in h is  own m is ty  t im e ,  s e a r c h i n g  f o r  a way to u n d e r s t a n d  h is  o w n  w o r l d  t h r o u g h  
h is  o w n  v is io n .
W h e t h e r  it be  in h is  p re s en ta t io n  o f  c l a s s i c a l  le g e n d s  in  T h e  H o u s e  o f  F a m e  o r  T h e  
L e g e n d  o f  G o o d  W o m e n , o r  in his  l i t e r a r y  m o s a i c  o f  m e d ie v a l  h u m a n i t y .  T h e  C a n t e r b u r y  
T a le s ,  C h a u c e r  a sks  q u e s t i o n s  ab o u t  w h a t  it m e a n s  to he  h u m a n .  H is  p o e t r y  is a  d isp lay  o f  
that v e ry  p e r s o n a l  a n d  l i f e lo n g  in q u i ry .  T h e  c h a r a c t e r  G e f f r e y  s t ru g g le s  to  d o  th e  s am e  in 
h is  r e w o r k i n g  o f  the  l e g e n d  o f  D id o  a n d  A e n e a s .  G e f f r e y  p o u r s  o v e r  t h e  "o lde b o k e s"  
a b s o r b i n g  th e  t h o u g h ts  o f  pas t  a u th o r s .  T h e  a u d ie n c e  c an  h e a r  h im  s if t ing  a n d  s o r t in g  the  
o ld  m a te r i a l ,  th e  o ld  s o u r c e s ,  as  he s e a r c h e s  fo r  a w ay  to  a p p ly  those  i d e a s  to  h is  o w n  
w o r ld .
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T h i s  s a m e  p r o c e s s  l a te r  b e c o m e s  a  fo u n d a t io n  o f  R e n a i s s a n c e  h u m a n i s m  in t h e  f i f teen th  
a n d  s ix te e n th  c e n t u r i e s .  B y  th e  t im e  C h r i s t o p h e r  M a r l o w e  w r i t e s  h i s  c o m i c  v e r s i o n  o f  th e  
D i d o  le g e n d ,  t h e  a r t i s t i c  p r o c e s s  o f  r e v i s io n in g  c la s s ic a l  l i t e r a tu re  in  light o f  th e  i n d iv id u a l  
p o e t ' s  v iew  o f  h u m a n  s t r e n g th s  a n d  w e a k n e s s e s  n o  l o n g e r  n e e d s  to  b e  s e l f - c o n s c io u s ly  
j u s t i f i e d . 21 As W i l l i a m  S h a k e s p e a r e  s u g g e s t s  in  H a m l e t , a n  i n d iv id u a l  c a n  b e  a c k n o w l e d g e d  
" n o b l e  in r e a s o n ” a n d  " in f in i t e  in fa c u l ty "  ( I I , i i . 3 1 6 ) . 22 S h a k e s p e a r e ’s c o m m e n d a t i o n  o f  m e n ’s 
a n d  w o m e n ’s ab i l i ty  to  th in k  bo th  lo g ica l ly  a n d  c re a t iv e ly  s u g g e s t s  an  E l iz a b e th a n  a c c e p t a n c e  
o f  t h e  idea tha t  t h e  p o e t  has  l i c e n s e  to  e x e r c i s e  im a g in a t io n  in  l i t e r a tu re .  I s u g g e s t  th is  
" m o d e r n 1' c h a r a c t e r i s t i c  o f  th e  poe t  w a s  a c q u i r e d ,  no t  o n l y  b e c a u s e  o f  th e  a t t i tu d e s  o f  
R e n a i s s a n c e  w r i t e r s ,  b u t  b e c a u s e  o f  C h a u c e r ' s  r e a c t io n  a g a i n s t  e a r ly  m ed ie v a l  l i t e r a ry  
p r in c ip l e s  a n d ,  in  t u r n ,  b e c a u s e  o f  th e  e f fo r t s  o f  h is  i m a g i n a r y  p o e t ,  " G e f f r e y .  "
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Introduction
’S e e  M a r y  G r i f f i n ,  S lud ies  o n  C h a u c e r  a n d  H i s  A u d i e n c e  ( Q u e b e c :  L ' E c l a t r e ,
1 9 5 6 ) :  107,  w h o  s p e c u l a t e s  a b o u t  a c tu a l  p e r s o n s  in C h a u c e r ' s  a u d i e n c e  to  t h e  e x t e n t  tha t  s h e  
id en t i f ied  ce r ta in  B e n e d i c t i n e s  o f  th e  N o r w i c h  C a t h e d r a l  P r i o r y  a s  m e m b e r s  o f  o n e  C h a u c e r  
a u d i e n c e .  Pau l  S t r o h m  has  a l so  w o r k e d  to  c h a r a c t e r i z e ,  i f  n o t  iden t i fy ,  C h a u c e r ’s a u d ie n c e .  
( " C h a u c e r ' s  A u d i e n c e , "  L i t e r a tu r e  a n d  H i s t o r y ) 5 [ 1 9 7 7 ] :  2 6 - 4 1 .  a n d  " C h a u c e r ' s  F i f t e e n th -  
C e n t u r y  A u d ie n c e  a n d  th e  N a r r o w i n g  o f  th e  C h a u c e r  T r a d i t i o n ' , 1’ S A C  4  [ 1 9 8 2 ] :  3 -3 2 ) .
: C r i t ie s  w h o  lo o k  fo r  ways  to  e q u a t e  th e  n a r r a t o r  w ith  C h a u c e r  th e  m a n  in c lu d e :  
D o r o t h y  B e t h u r u m ,  " C h a u c e r  s Po in t  o f  V iew  as  N a r r a t o r  in  t h e  L o v e  P o e m s . "  P M L A  7 4  
( 1 9 5 0 ) :  5 1 1 -2 0 :  B e r t r a n d  H .  B r o n s o n ,  " C h a u c e r ' s  A r t  in  R e la t io n  to h is  A u d i e n c e , "  F ive  
S tu d i e s  in L i t e r a t u r e , U n iv e r s i t y  o f  C a l i f o r n i a  P u b l i c a t i o n s  in  E n g l i s h  8 ( B e r k e l e y :  U  o f  C a l i f  
P ,  1 9 4 0 ) :  1-53: A l f r e d  D a v id ,  T h e  S t r u m p e t  M u s e :  A r t  a n d  M o r a l s  i n C h a u c e r ' s  Po e t rv  
( B l o o m in g to n :  I n d i a n a  U P ,  1976): D o n a l d  R. H o w a r d ,  " C h a u c e r  th e  M a n , "  P M L A  80  
( 1 9 6 5 ) :  3 3 7 -4 3 :  a n d  P i e r o  B o i la n i ,  " C h a u c e r  s L a b y r i n th :  F o u r t e e n t h - C e n t u r y  L i t e r a tu r e  a n d  
L a n g u a g e , "  C h a u R  17 ( 1 9 8 3 ) :  1 9 7 -2 2 0 .  C r i t i c s  w h o  s e p a r a t e  C h a u c e r  f r o m  h is  n a r r a t o r
i n c lu d e :  David  M .  B e v i n g to n ,  " T h e  O b t u s e  N a r r a t o r  in C h a u c e r ' s  H o u s e  o f  F a m e ."  S p e c u l u m  
3 6  ( 1 9 6 1 ) :  2 8 8 - 9 8 :  M i c h a e l  D C 'h c r n i s s ,  " T h e  N a r r a t o r  A s l ee p  a n d  A w a k e  in  C h a u c e r  s 
B o o k o f  the  D u c h e s s . "  P L L  8 ( 1 9 7 2 ) :  1 1 5 -2 6 :  E .  T a lb o t  D o n a l d s o n ,  " C h a u c e r  th e  P i l g r i m , "  
P M L A  6 9  (1954)  9 2 8 - 3 6 :  B e r n a r d  F .  H u p p e ,  " T h e  U n l ik e ly  N a r r a t o r :  T h e  N a r r a t i v e  S t r a tegy  
o f  t h e  T r o i l u s . " S ig n s  a n d  S y m b o ls in  C h a u c e r ' s  P o e t r v . e d .  J o h n  P .  H e r m a n n  a n d  J o h n  
J .  B u r k e ,  J r .  ( U n iv e r s i t y ,  A la b am a :  U  o f  A la b a m a  P ,  1981 )  1 7 9 -9 4 ;  a n d  J . L .  S i m m o n s ,  
" T h e  P la c e  o f  the  P o e t  in  C h a u c e r ' s  H o u s e  o f  F a m e ,"  M L O  2 7  ( 1 9 6 6 ) :  1 2 5 -3 5 .
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•'See, f o r  e x a m p l e ,  R a lp h  B a l d w i n ,  T h e  U n i t y  o f  T h e  C a n t e r b u r y  T a l e s ,  ( C o p e n h a g e n :  
R ose n k i ld e ,  1 9 5 5 ) ;  D o n a l d s o n ,  " C h a u c e r  t h e  P i l g r i m " :  J o h n  M .  M a j o r ,  " T h e  P e r s o n a l i t y  o f  
C h a u c e r  (h e  P i l g r i m , "  P M L A  7 5  ( I 9 6 0 ) :  1 6 0 - 6 2 ;  B a r b a r a  N o l a n ,  " ' A  P o e t  T h e r  W a s ' :
C h a u c e r ' s  V o i c e s  in  the  G e n e r a l  P r o lo g u e  to  T h e  C a n t e r b u r y  T a l e s . P M L A  101 ( 1 9 6 8 ) :
154 -69  for w o r k  c o n c e r n i n g  t h e  n a r r a to r  in  T h e  C a n t e r b u r y  T a l e s . S e e  a l s o  M o r t o n
Bloom fie ld ,  " D i s t a n c e  and  P r e d e s t in a t io n  in T r o i l u s  a n d  C r i s e v d e ."  C h a u c e r  C r i t i c i s m :  T r o i l u s  
a n d  C r i s e v d e  a n d  th e  M i n o r  P o e m s , ed .  R i c h a r d  J .  S ch o e c k  a n d  J e r o m e  T a y l o r  ( N o t r e  D a m e :  
U  o f  N o tre  D a m e  P ,  1961) 1 9 6 - 2 1 0  an d  R . M .  J o r d a n ,  " T h e  N a r r a t o r  o f  C h a u c e r ' s  T r o i l u s ," 
E L H  25 ( 1 9 5 8 ) :  2 3 7 - 5 7 .  F o r  d is c u s s io n  o f  t h e  n a r r a t o r  in T h e  B o o k  o f  t h e  D u c h e s s  s e e  
C h e r n i s s ,  " T h e  N a r r a t o r  A s l e e p  a n d  A w a k e ” : R . M ,  L u n t i a n s k y ,  " T h e  B e r e a v e d  N a r r a t o r  in 
C h a u c e r ' s  T h e  B o o k  o f  th e  D u c h e s s ," T S E  9  ( 1 9 5 6 ) :  5 - 1 7 ;  S te p h e n  M a n n i n g ,  " T h a t  
D r e a m e r  O n c e  M o r e , ” P M L A  71 ( 1 9 5 6 ) :  5 4 1 :  a n d  J . B u r k e  S e v e r s ,  " C h a u c e r ’s  S e l f - P o r t r a i t  
in  T h e  B o o k  o f  t h e  D u c h e s s , ” P O  43  ( 1 9 6 4 ) :  2 7 - 3 9 .  A n d  fo r  d i s c u s s io n  c o n c e r n i n g  T h e  
P a r l i a m e n t  o f  F o w l s  see  C h a r l e s  A .  O w e n ,  " T h e  R o le  o f  th e  N a r r a t o r  in T h e  P a r l i a m e n t  o f  
F o w l s , ” C E  14 ( 1 9 5 3 ) :  2 6 4 - 6 9 ,
4B e t h u r u m ,  " C h a u c e r ' s  P o i n t  o f  V i e w "  5 1 8 ;  M o r t o n  D o n n e r ,  " C h a u c e r  a n d  h is  
N a r r a to r s :  T h e  P o e t ' s  P lac e  in  h i s  P o e m s , "  W H R  2 7  ( 1 9 7 3 ) :  1 8 9 -9 5 :  a n d  S h a r o n  Pa t tv son
R o b in so n ,  " N a r r a t i v e  V o ice  in  C h a u c e r ' s  D r e a m  V is io n s , "  d i s s . ,  U  o f  T o l e d o ,  1 9 7 6 ,  t r a c e  
th e  growth o f  t h e  n a r r a to r  f r o m  th e  d r e a m  v i s i o n s  to  T h e  C a n t e r b u ry  T a l e s . E a c h  o f  these  
c r i t ic s  a lso  c o n s i d e r s  the  n a r r a t o r  o f  T h e  H o u s e  o f  F a m e  less  s o p h is t i c a te d  th an  la te r 
c o u n te rp a r t s .
' ' " C h a u c e r i a n  S e lv e s - -E s p e c i a l lv  T w o  S e r i o u s  O n e s , "  C h a u R  4 ( 1 9 7 0 ) :  2 3 0 .  
hR ecen t  c r i t i c s  fo cu s in g  o n  r h e to r i c  a n d  th e  n a r r a to r  i n c l u d e  C h a r l e s  D a h l b e r g ,  " T h e  
N a r r a t o r ’s F r a m e  fo r  T r o i l u s , C h a u R  15 ( 1 9 8 0 ) :  8 5 - 1 0 0 :  M a r t i n  I r v i n e ,  " M e d ie v a l
G ra m m a t ic a l  T h e o r y  and  C h a u c e r s '  H o u s e  o f  F a m e ."  S p e c u lu m  6 0  ( 1 9 8 5 )  8 5 0 - 9 0 2 ;  R o b e r t
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O .  P a y n e ,  " C h a u c e r ’s R e a l iz a t io n  o f  H i m s e l f  a s  R h e t o r , "  M e d ie v a l  E l o q u e n c e :  S tu d i e s  in
T h e o r y  a n d  P r a c t i c e  o f  M e d ie v a l  R h e t o r i c , e d .  J a m e s  J .  M u r p h y  ( B e r k e l e y :  U  o f  C a l i f o r n i a
P ,  1978) 2 7 0 - 8 7 :  Bery l  R o w l a n d .  " P r o n u n t i a t i o  a n d  its E f fe c t  o n  C h a u c e r ' s  A u d i e n c e , "  S A C
4 (1 9 8 2 ) :  3 3 - 5 1 .
7T h e  " C h a u c e r i a n  P e r s o n a  P u z z l e , "  as  it w a s  t e r m e d  by T h o m a s  J .  G a r b a t y ,  in  " T h e  
D e g ra d a t io n  o f  C h a u c e r ' s  G e f f r e y ' , "  P M L A  89 ( 1 9 7 4 ) :  9 7 ,  h a s  e n t e r t a in e d  a n d  c o n f o u n d e d  
c r i t ic s  fo r  y e a r s .  E .  T a lb o t  D o n a l d s o n  po in ts  o u t  ( " C h a u c e r  th e  P i l g r i m "  9 3 0 )  th a t  C h a u c e r ' s  
n a r r a to r  s h a r e s  l i te ra ry  c h a r a c t e r i s t i c s  b o th  w ith  t rad i t io n a l  m e d iev a l  n a r r a t o r s  s u c h  a s  L o n g  
W i l l ,  th e  P e a r l  P o e t ,  a n d  th e  s p e a k e r  in G o w e r ' s  C o n f e s s i o  A m a n t i s . a n d  w ith  la te r ,  s e l f ­
c o n s c io u s ly  in n o v a t iv e  n a r r a t o r s  s u c h  as  Swift s G u l l i v e r  a n d  the  " I "  o f  S o m e r s e t  M a u g h a m ' s  
w orks .
* T h e  " n a i v e  s ch o o l"  o f  c r i t i c s  is h e ad e d  by  D a v id  M .  B e v i n g to n ,  " T h e  O b t u s e
N a r r a t o r : ” N e v i l l  C o g h i l l ,  " C h a u c e r ' s  N a r r a t i v e  A r t  in T h e  C a n t e r b u r y  T a l e s . C h a u c e r  a n d  
C h a u c e r i a n s :  C r i t i c a l  S tud ies  in  M i d d l e  E n g l i s h  L i t e r a t u r e , e d .  D . S .  B r e w e r  ( L o n d o n :  N e l s o n ,  
1966) 1 1 4 - 3 9 :  E .  T a lb o t  D o n a l d s o n ,  " T h e  M a s c u l i n e  N a r r a t o r  a n d  F o u r  W o m e n  o f  S ty l e , "  
S p e ak in g  o f  C h a u c e r , ed. E ,  T a l b o t  D o n a ld s o n  ( N e w  Y o rk :  N o r t o n ,  1970)  4 6 - 6 5 :  a n d  J . L .  
S i m m o n s .  " T h e  P la c e  o f  the  P o e t . "
l0R o w l a n d ,  " P r o n u n t i a t i o . "
1' R o w l a n d ,  " P r o n u n t i a t i o ” 3 4 .
' " T h i s  a n d  s u b s e q u e n t  c i t a t i o n s  f r o m  C h a u c e r ' s  w o rk  a r e  f r o m  T he  W o r k s  o f  G e o f f r e y  
C h a u c e r , e d .  F . N .  R o b in s o n ,  2 n d  ed  (B o s to n :  H o u g h t o n ,  19 5 7 ) .
l3F o r  a  c o lo r  r e p r o d u c t io n  o f  th e  m in i a t u r e  s ee  M a r g a r e t  G a lw a v ,  " T h e  'T r o i l u s '  
F r o n t i s p i e c e , "  M L R  4 4  ( 1 9 4 9 ) :  1 6 1 -7 7 .
' ^ D o n a l d s o n ,  " C h a u c e r  t h e  P i l g r i m ” I I .
l5T h e  i r o n i c  m ask  th e o r y  is d e f e n d e d  by  D o r o t h y  B e t h u r u m ,  " C h a u c e r  s P o in t  o f  V ie w "  
5 1 4 - 1 6 :  B . H .  B r o n s o n ,  " C h a u c e r ' s  A r t  in R e la t io n  to  h i s  A u d i e n c e "  3 6 - 3 8 :  a n d  D av id
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H .  Z u c k e r ,  " T h e  D e ta c h e d  an d  J u d g i n g  N a r r a t o r  in C h a u c e r ' s  H o u s e  o f  F a m e . "  T H O T H  8 
(1 9 6 7 ) :  3-22 .
lf,F o r  a v a l u a b l e  d is cu s s io n  o f  t h e  " idea  o f  th e  p o e t "  in  F r e n c h  l i t e r a t u r e  see  K ev in  
B r o w n le e ’s  " M a c h a u t  an d  the  C o n c e p t  o f  ’Poete  " in h i s  P o e t ic  Iden t i ty  in  G u i l l a u m e  de  
M a c h a u t  ( M a d i s o n :  U  o f  W is c o n s in  P ,  1 9 8 4 )  3-23 .
l7T h e  A u t o b i o g r a p h i c a l  F a l l a c y  in  C h a u c e r  a n d  L a n g l a n d  S tudies  ( L o n d o n :  L e w is .
1965).
" ’K a n e , " A u t o b i o g r a p h i c a l  F a l l a c y "  6 .
i9,,A N o te  o n  th e  Poetic an d  th e  E m p i r i c a l  T , "  T r a d i t i o  4  (1946) :  4 1 5 - 1 6 .
20K a n e , " A u t o b i o g r a p h i c a l  F a l l a c y "  12.
“ 'K a n e , " A u t o b i o g r a p h i c a l  F a l l a c y ” 15.
•'“K a n e . " A u t o b i o g r a p h i c a l  F a l l a c y "  12.
:3S t r o h m ,  " C h a u c e r ' s  A u d i e n c e "  3 8 .
_4S t r o h m ,  " C h a u c e r ’s A u d i e n c e "  3 9 .
■■'Bethurum, " C h a u c e r ’s P o in t  o f  V i e w "  514.
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C h a p te r  O n e
' " C h a u c e r ' s  R e a l i z a t i o n  o f  H i m s e l f  A s  R h e t o r "  2 8 1 .
2T h e  s q u i r e  p r o t e s t s ,  f a s h io n a b l y ,  t h a t  h e  c a n n o t  d e s c r i b e  t h e  b e a u t y  o f  C a n a c e e .  
In s t e a d ,  like  G e f f r e y ,  h e  w il l d e s c r i b e  h e r  " a s  [h e ]  k a n ” :
B u t  fo r  to  te lle  y o w  al h i r  b e a u  te e .
It lyth n a t  in  inv  to n g e ,  n ' y n  m y  k o n n y n g :
I d a r  n a t  u n d e r t a k e  s o  h e ig h  a  t h y n g .
M y n  E n g l i s s h  e e k  is in s u f f ic ie n t .
It m o s te  b e e n  a  r e lh o r  e x c e l l e n t .
T h a t  k o u d e  h is  c o l o u r s  l o n g y n g e  fo r  tha t  a r t ,
I f  he s h o l d e  h i r e  d i s c r y v cn  e v e r y  p a r t .
I a m  n o o n  s w i c h ,  I m oo t  s p e k e  a s  I k a n .  ( C T ,  V .  3 4 - 4 1 )
^C h a u c e r  a n d  T h e  L e g e n d  o f  G o o d  W o m e n  ( C a m b r i d g e :  H a r v a r d  U P ,  1972) 6 1 ,
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C h a p te r  T w o
' S e e ,  i n  p a r t i c u l a r ,  H a l d e e n  B r a d d y ,  " C h a u c e r  a n d  G r a u n s o n :  T h e  V a l e n t i n e  T r a d i t i o n , "  
P M L A  5 4  ( l 9 3 9 ) : 3 5 9 - 6 8 ;  W o l f g a n g  C l e m e n ,  t r a n s .  C . A . M .  S y m ,  C h a u c e r ' s  E a r ly  P o e t r y  
( L o n d o n :  M e t h u e n ,  1 9 6 3 )  6 7 - 1 2 1 :  D e a n  S .  F a n s l e r ,  C h a u c e r  a n d  th e  R o m a n  de  la R o s e  
( N e w  Y o r k :  C o l u m b i a ,  1 9 1 4 ) :  W . O .  S y p h e r d ,  S tu d i e s  in  C h a u c e r ' s  H o u s  o f  F a m e , C h a u c e r  
S o c . , 2 n d  s e r .  3 9  ( 1 9 0 7 ; N e w  Y o r k :  H a s k e l l ,  1 9 6 5 ) :  a n d  J a m e s  W i n n y ,  C h a u c e r ' s
D r e a m - P o e m s  ( N e w  Y o r k :  H a r p e r ,  1973)  7 6 - 1 1 2 .  T h e s e  c r i t i c s  s tu d y  th e  g e n r e  o f  th e  love  
v is io n  a n d  c o m p a r e  T h e  H o u s e  o f  F a m e  to  E u r o p e a n  m o d e ls .
" I  have  e s p e c ia l ly  a p p r e c i a t e d  th e  w o r k  o f  J a m e s  I .  W i m s a t t ,  C h a u c e r  a n d  th e  P o e m s  o f  
C H '  ( T o to w a ,  N J :  R o w m a n ,  1982) a n d  B a r r y  A .  W i n d e a t t ,  C h a u c e r ' s  D r e a m  P o e t ry:  S o u r c e s  
a n d  A n a l o g u e s  ( T o to w a ,  N J :  R o w m a n ,  1982 ) .
3I r e f e r  to  th e  w o r k  o f  E d g a r  F .  S h a n n o n ,  C h a u c e r  a n d  the  R o m a n  P o e t s  ( C a m b r id g e :  
H a r v a r d  U P ,  1929) 4 8 - 1 1 9 ;  1 6 9 -3 0 1 ;  J o h n  M .  F y l e r ,  C h a u c e r  a n d  O v id  ( N e w  H a v e n :  Y a le  
U P ,  1 9 7 9 ) 2 3 - 6 4 ,  9 6 - 1 2 3 ;  R i c h a r d  L .  H o f f m a n ,  " T h e  I n f lu e n c e  o f  th e  C la s s i c s  o n  C h a u c e r , "  
C o m p a n io n  to C h a u c e r  S tu d i e s ,  ed .  B ery l  R o w l a n d  ( N e w  Y o rk :  O x f o r d  U P ,  1 9 7 9 ) 1 8 5 - 2 0 1 :  
a n d  J o n a t h a n  W a v n e  S u t t o n .  "A  R e a d in g  o f  C h a u c e r ' s  L e g e n d  o f  G o o d  W o m e n  B as ed  o n  its 
O v i d i a n  S o u r c e s , ' '  d i s s . ,  I n d i a n a  U ,  1979.
4R e c e n t  d i s c u s s io n  o f  the  w avs  in w h ic h  th e  d r e a m  f r a m e  in T h e  H o u s e  o f  F a m e  sets
u p  p a r t i c u l a r  a u d i e n c e  e x p e c ta t io n s  i n c lu d e s  J a c q u e l i n e  T .  M i l l e r ,  "T h e  W r i t i n g  o n  th e  W a l l :
A u t h o r i t y  a n d  A u t h o r s h i p  in  C h a u c e r ' s  H o u se  o f  F a m e ." C h a u R  17 ( 1 9 8 2 - 8 3 ) :  9 5 - 1 1 5 :  a n d
P i e r o  B o i ta n i ,  " C h a u c e r ' s  L a b y r i n t h , "  1 9 7 -2 2 0 .
5A m b r o s i i  T h e o d o s i i  M a c r o b i i .  C o m m e n ta r i i  i n S o m n i u m  S c ip io n i s .  e d .  J a c o b u s  W i l l i s
( L e i p s i g : T e u b n e r i ,  1 9 6 3 )  5 .  F i r s t  n o te  r e f e r e n c e s  to o r ig i n a l  texts  u s e d  in th is  s tu d y  ind ica te
a  p a g e  r e f e r e n c e  to  t h e  w o r k  c i ted .  All s u b s e q u e n t  c i t a t io n s  to  o r ig i n a l  tex ts  g ive  the  n a m e
o f  t h e  w o r k  c i ted  a n d  a  p a g e  r e f e r e n c e  to  th e  text u s ed .
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ftSee  P h a r o a h ' s  d r e a m  in G e n e s i s  4 1 ,  T h e  D o u a y  B ib le ,  e d .  G e o r g e  L e o  H a y d o c k ,  2 
v o l s .  ( D u b l in ,  P i c k e r i n g ,  n . d . ) l  : 5 9 - 6 0 .
7Pla to ,  " T h e  M y t h  o f  E r . "  T h e  R e p u b l i c , t r a n s .  F r a n c i s  M a c D o n a l d  C o r n f o r d  ( N e w  
Y o r k :  O xfo rd  U P ,  1 9 7 7 )  3 5 1 -5 9 .  M .  T u l l i  C i c e r o n i s ,  S o m n i u m  S c i p i o n i s , ed .  F r a n k  E r n e s t
R o c k w o o d  (B os ton :  G i n n ,  1903) 1 -2 0 .
s T h e  D i s c a r d e d  I n i a e e  ( L o n d o n :  C a m b r i d g e  U P ,  1 9 6 4 )  6 4 .
9D r e a m  v i s i o n s  s u c h  as " D i t  d o u  V e r g i e r , "  " D i t  doii L y o n , "  a n d  ’L a  F o n t e i n n e
A m o u r e u s e ” by M a c h a u t :  "Le T e m p l e  d ' H o n n e u r "  b y  F r o i s s a r t :  a n d  D a n t e ' s  L a  D i v in a
C o m m e d i a  were  p r o b a b l y  k now n  to  C h a u c e r i a n  a u d i e n c e s .
l0See G o w e r ' s  C o n f e ssio A m a n t i s  ( 1 3 6 8 - 9 0 ) :  L a n g l a n d ' s  s ev e ra l  tex ts  o f  P ie r s  P l o w m a n  
( 1 3 7 0 - a f t e r  1 390) :  a n d  the  a n o n y m o u s  poem s  T h e  P e a r l, W y n n e r e  a n d  W a s t o u r e . o r  S i r  
G a w a i n  and the  G r e e n  K n ig h t  al l c o n s i d e r e d  to  be  w r i t t e n  b e fo re  1 4 0 0 .
" A c c o r d i n g  to  F . N .  R o b i n s o n ,  C h a u c e r ' s  w o r k s  c a n  be  da te d  a s  fo l low s :  T h e  B o o k  o f
th e  D u c h e s s  - 1 3 6 9 - 7 0 :  T h e  H o u s e  o f  F a m e  — 13 7 2 - 8 0 ;  T h e  P a r l i a m e n t  o f  F o w l s  --
1 3 8 0 - 8 6 :  T r o i lu s  a n d  C r is ev d e  — 1 3 8 5 :  T h e  L e g e n d  o f  G o o d  W o m e n  -- 1 3 8 6 :  a n d  T h e
C a n t e r b u r y  T a le s  -  1 3 9 3 -1 4 0 0 .  ( W o r k s  X X V I I I - X X X ) .
'"S ee  for c o m p a r i s o n  th e  a n o n y m o u s  ' P e a r l , "  O v i d ' s  " C e y s  a n d  A l c y o n e , "  a n d
F r o i s s a r t ' s  "Le P a r a d y s  d a m o u r s . "
' • 'P erhaps  it w a s  b e c a u s e  C h a u c e r  h a d  la t e r  b e c o m e  m o r e  c o n f id e n t  in his
" p e r s o n a l i z in g "  o f  l i t e r a t u r e  that  lie  d ro p p e d  the  d r e a m  f r a m e  f r o m  th e  L e g e n d s  s e c t io n  of th e  
r e v i s e d  text.
l4O euvres  d e  F r o i s sar t ,  vol.  2 ,  e d .  A.  S e h e l e r  ( 1 8 7 1 ;  G e n e \ e : S l a t k i n e ,  1977) 1 6 3 -6 4 .
'• 'W indea t t ,  C h a u c e r ' s  D r e a m  P oe trv  133.  All t r a n s la t io n s  a r e  no ted  g iv in g  the
t r a n s l a t o r ' s  n a m e ,  s h o r t  title o f  tex t  u s e d ,  and  a p a g e  re fe re n c e .  W h e n  the  t r a n s l a t i o n  is  niv
o w n ,  no  note  w i l l  a p p e a r  fo l lo w in g  th e  b rack e ted  t r a n s l a t i o n .
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i(," L e  T e m p l e  d 'H o n n o u r "  1 6 2 - 6 3 .
!7W i n d e a t t ,  C h a u c e r ' s  D r e a m  P o e t r v 133.
IXP a t  T .  O v e r b e c k ,  " C h a u c e r ' s  G o o d  W o m e n , ” C h a u R  2 ( 1 9 6 7 ) :  83 .
19J o h n  o f  S a l i s b u ry ,  P o l i c r a t i c u s . vol. I ,  e d ,  C le m e n s  C . I .  W e b b  ( L o n d o n :  M i n e r v a ,  
1909) 4 3 3 d .
:oJ o h n  o f  S a l i s b u ry ,  P o l i c r a t i c u s . t r a n s .  J o s e p h  B. P ik e ,  F r iv o l i t i e s  o f  C o u r t i e r s  an d  
F o o tp r in t s  o f  P h i l o s o p h e r s  ( M i n n e a p o l i s :  U o f  M i n n  P ,  1938)  84,
- ' P o l i c r a t i c u s  4 32a .
: : P ik e ,  F r iv o l i t i e s  81.
- 3T h i s  i d e a  a b o u t  m e d ie v a l  p o e t r y  is c lo s e ly  a l l ie d  with  t w e n t i e th - c e n t u r y  r e a d e r - r e s p o n s e  
c r i t ic i sm .  R o b e r t  C ro s m a n  a r g u e s  aga ins t  t h e  n o t io n  o f  " o n e  r i g h t  m e a n i n g . "  B e c a u s e  
r e a d er s  m a k e  m e a n i n g ,  th e  " n u m b e r  o f  p o s s ib le  m e a n i n g s  o f  th e  p o e m  i tse lf  is i n f i n i t e . "  See 
h is  " D o  R e a d e r ' s  M a k e  M e a n i n g , ” T he R e a d e r  in  the  T e x t . E s s a y s  o n  A u d i e n c e  an d  
I n t e r p r e t a t i o n , e d .  S u sa n  R. S u l e i m a n  an d  I n g e  C r o s m a n  ( P r i n c e t o n : P r i n c e t o n  U P ,  1 9 8 0 )  154.
- 4M a c r o b i u s  de sc r ib e s  c e r t a i n  d r e a m s  as  " t e g i l  f igur is  e t v e la t  a m b i g i b u s "  ( S o m n i u m  
S c ip ion is  10)  [ c o n c ea l in g  i n f o r m a t i o n  w ith  " s t r a n g e  s h a p e s ” a n d  "v e i l in g  t r u t h  with
a m b ig u i ty " !  ( M a c r o b i u s: C o m m e n t a r y on  the D r e a m  o f  S c ip io , t r a n s .  W i l l i a m  H a r r i s  Stahl
[N e w  Y o r k : C o l u m b i a  U P  19521 9 0 . )
^ E x a m p l e s  inc lude  P l a t o ' s  " D r e a m  o f  E r " ;  C i c e r o ' s  " D r e a m  o f  S c ip io " :  a n d  O v id  s  
"Ceyx an d  A l c y o n e . "
■'’e d .  V .  R o m a n o  (B a r i :  L a t e r z a .  1951) 6 9 9 .
~7B o e c a c c i o  o n P oe t rv .  t r a n s .  a n d  ed .  C h a r l e s  G .  O s g o o d  ( I n d ia n a p o l i s :  B o b b s ,  1956)
3 9 .
~xO e u v r e s . vol.  3,  ed .  F.. H o e p f f n e r  ( P a r i s :  S A T F ,  1921) 1 6 6 .
- ' W i n d e a t t ,  C h a u c e r ' s  D r e a m  P o e t rv 3 2 .
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30S tah l ,  M a c r o h i u s :  C o m m e n t a r y  9 0 .
3 l S o m n i u m  S c i p i o n i s  I I .
32S o m n i u m  S c i p i o n i s  8 .
33M a c r o b i u s  d e s c r i b e s  five v a r ie t ie s  o f  th e  e n ig m a t i c  d r e a m  ( the  " s o m n i u m " ) :
" p e r s o n a l ,  a l ien ,  s o c i a l ,  p u b l i c ,  a n d  u n iv e r s a l .  It is  c a l l e d  p e r s o n a l  w h e n  o n e  d r e a m s  th a t  he
h i m s e l f  is d o ing  o r  e x p e r i e n c i n g  s o m e t h i n g ” (S tah l ,  M a c r o h iu s: C o m m e n t a r y  9 0 )  [ " I n d u s
q u i n q u e  s u n t  sp ec ie s ,  a u t  e n i m  p r o p r i u m  a u t  a l i e n u m  a u t  c o m m u n e  a u t  p u b l i c u m  a u t  g e n e r a i e
es t ,  p r o p r i u m  est c u m  s e  q u i s  fa c ie n tem  p a t i e n t e m v e  a l iq u id  so i t tn ia t "  ( S o m n i u m  Sc ip io n is
10)] .
34S ta h l ,  M a c r o h i u s :  C o m m e n ta ry  89 .
• ^ S o m n iu m  S c i p i o n i s  10 .
3hL e  D it  de  la P a n t h e r e  d ' A m o u r s . e d .  H e n r y  A. T o d d  (P a r i s :  D id o t ,  1883) 2 - 3 .
3 'W in d e a l t ,  C h a u c e r  s D r e a m  P o e t ry  127.
3sT he R ea l ism o f  D r e a m  V i s ions  ( H a g u e :  M o u t o n .  1967)  2 0 .
3 , ” M a k e  B el ieve :  C h a u c e r ' s  R a t io n a le  o f  S to r y te l l in g  in The  H o u s e  o f  P a i n e . ” J . R . R .
T o l k i e n .  S ch o la r  a n d  S to r y t e l l e r :  E s s ay s  in  M e m o r i a m . e d .  M a r y  S a lu  a n d  R o b e r t  T .  F a r r e l l  
( I t h a c a :  C o rn e l l  U P ,  1 9 7 9 )  2 1 0 .
J 0 L o n g  W il l  d e c l a r e s ,  " A n d  in a  l a u n d e  as  v lay, l e n e d  y an d  s lep te ,  / A n d
m e r v e y l o u s l i c h e  m e  m e t t e ,  a s  v m ay  te l l e . ' '  W i l l i a m  L a n g l a n d ,  P i e r s  P l o w m a n .  A n  E d i t io n  o f  
t h e  C - T ex t ,  ed. D e r e k  P e a r s a l l  (B e rk e le y :  U  o f  C a l i f .  P .  1979) 2 8 .
41 C h a u c e r  o p e n s  T h e  P a j i i a rn e n t  o f  F o w ls  w ith  an  a p h o r i s m  d a t in g  f ro m  H ip p o c r a t e s :  
" T h e  lyf so  s h o r t ,  t h e  c r a f t  so  long  to l e r n e "  (P I  I ) .  F o r  r e c o m m e n d a t i o n  to b e g in  a 
n a r r a t i v e  with a p r o v e r b  o r  s en te n t ia  see  G e o f f r e y  o f  V in s a u f ,  P o e l r i a  N o v a ,  e d .  E d m o n d  
F a r a l ,  L e s a r ts  poe t i q u e s  d u  X l le  el du  X llle  s i e c le ( P a r i s ,  C h a m p i o n :  196 2 )  2 0 1 - 0 3 .
42G e n e a lo g ie  D e o r u m  7 0 1.
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4JO s g o o d ,  B o c c a c c i o  o n  P o e t rv  4 1 .
44E a r l y  E n g l i s h  A l l i t e r a t iv e  P o e m s , e d .  R ic h a r d  M o r r i s ,  E E T S  I ( L o n d o n :  T r u b n e r ,  
1864)  3.
45S i r  G a w a i n  a n d  Ih e  G r e e n  K n i g h t .  P e a r l ,  an d  S i r  O r f e o .  t r a n s .  J . R . R .  T o lk ien  
(B o s to n :  H o u g h t o n ,  1 9 7 5 )  9 0 .
4hA l l i te ra t iv e  P o e m s  3 6 .
47T o l k i e n ,  S i r  G a w a i n  122.
4XM i d d l e  E n g l i s h  A n t h o l o g y , ed .  A n n  S .  H a sk e l l  ( G a r d e n  C i ty :  D o u b l e d a y ,  1 9 6 9 )  6 6 4 .
4 , G u i l l a u m e  d e  L o r r i s  et J ea n  d e  M e u n ,  vol. 1, e d .  F e l ix  L e c o y ,  L e s  C la s s iq u e s
F r an y a i s  d u  M o y e n  A g e  ( P a r i s :  C h a m p i o n ,  1 9 6 5 )  1-2.
■ ^ G u i l l au m e  d e  L o r r i s  a n d  J e a n  d e  M e u n ,  t r a n s .  H a r r y  W .  R o b b i n s  ( N e w  Y o rk :  
D u t to n ,  1 9 6 2 )  3 .
~i l C h a u c e r  a n d  h i s  P o e t r v  ( C a m b r id g e :  H a r v a r d  U P ,  1 9 1 5 )  7 5 .
• ' " W in n y  in t r o d u c e s  h i s  c h a p te r  o n  T h e  H o u se  o f  F a m e  by d e s c r i b i n g  " th e  c o m ic
p e r s o n a "  w h o  " b e g i n s  th e  p o e m  with a  l o n g  p ro fes s ion  o f  i g n o r a n c e  w h ic h  d i s p r o v e s  i tse lf ."
T h e  n a r r a t o r  d e c l a r e s  t h e  l e a r n e d  o p in io n s  a r e  b eyond  h i m ,  b u t ,  in W i n n y ' s  a s s e s s m e n t ,  " th e
length  o f  th is  d i s c l a i m e r ,  a n d  the  f a m i l i a r i t y  with  t e c h n ic a l  t e r m s  an d  s c h o l a r l y  a r g u m e n t  
w h ic h  it d i s p l a y s ,  s h o w  C h a u c e r  i n d u lg in g  in  a  c h a r ac te r i s t i c  j o k e " (  C h a u c e r ' s  D r e a m  P o e m s  
76) .
x i S ee  B e r v l  R o w l a n d ,  " 'P r o n u n t i a t i o '  a n d  its Effect o n  C h a u c e r ' s  A u d i e n c e "  3 3 -4 5  fo r  
d i s c u s s io n  o f  th e  i m p o r t a n c e  o f  the  s p e a k e r ' s  m o d e  o f  d e l iv e ry  in  C h a u c e r ' s  p o e t ry .
•^S o m n i u m  S c ip io n i s  8.
^ C h a p t e r s  o n  C h a u c e r  (1 9 5 1 :  W e s t p o r t :  G re e n w o o d ,  1 9 7 9 )  47 .
5hK i t t r e d g e ,  C h a u c e r  a n d  his  P o e t rv  7 6 .
57H ie a t t ,  R e a l i s m  o f  D r e a m  V is io n s  3 5 :  C l e m e n ,  C h a u c e r ' s  E a rly  P o e t rv  7 5 .
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• ^ P i e r s  P lo w m a n  4 0 .
•w D i d o  c o m p la in s  to  h e r  s i s te r ,  " A n n a ,  s o r o r ,  q u a e  m e  s u s p e n s a m  i n s o m n i a  l e r r e n t"  
fT h e  A e n e i d . e d .  R . D .  W i l l i a m s  [ L o n d o n :  M a c M i l l a n ,  197 5 ]  7 4 )  [ A n n a ,  s i s t e r ,  w h y  do  
te r r i fy in g  d r e a m s  leave  m e  w a v e r i n g  b e tw e e n  s l e e p  a n d  w a k e f u l n e s s ? ]  .
,)0O t o n  d e  G r a n d s o n ' s  n a r r a t o r  c o m m e n t s  o n  th e  w o n d e r f u l  n a t u r e  o f  h is  o r  h e r  o w n  
d r e a m  by  g e n e r a l i z in g  a b o u t  h e a v y - h e a r t e d  d r e a m e r s :  " E t ,  e n  d o r m a n t ,  il s o n g e r a  / A u c u n e  
c h o s e  m e r v e i l l e u s e ,  / B o n n e  p o u r  lui o n  d a n g e r e u s e ,  / A u s s i  c o m  j e  fe is , au  m a t i n ,  / Le 
j o u r  d e  la s a in t  V a le n t in "  [ " A n d  w h i le  s l e e p i n g  h e  wil l d r e a m  s o m e t h i n g  w o n d e r f u l  o r  t ry in g  
tor h i m ,  j u s t  as  I d id  o n  th e  m o r n i n g  o f  St.  V a l e n t i n e ' s  D a y "  ( L e  S o n g e  S a in t  V a l e n t i n ,  " 
W in d e a t t ,  C h a u c e r ' s  D r e a m  P o e t r v  120 )] .  " L e  S o n g e  S a in t  V a l e n t i n , "  O to n  d e .G r a n d s o n :  s a  
vie et  s e s  p o e s i e s , ed .  A r t h u r  P ia g e t  ( L a u s a n n e :  Payo t ,  1 9 4 ! )  5 0 9 .
h l J u d i t h  M .  D a v id o f f  s u g g e s t s  in " T h e  A u d i e n c e  I l l u m i n a t e d ,  o r  N e w  L ig h t  S h e d  on  the  
D r e a m  F r a m e  o f  L y d g a t e ' s  T e m p l e  o f  G l a s " tha t  the  D e c e m b e r  set t ing  w as  d e s i g n e d  to
p ro v o k e  a n  e m o t io n a l  r e s p o n s e  in th e  a u d i e n c e .  " T o  an a u d i e n c e  a c c u s to m e d  to b r i g h t  s p r in g  
m o r n i n g s  fo r  love v i s io n s ,  t h e  D e c e m b e r  s e t t in g  w o u ld  i m m e d ia t e ly  s ugges t  a  d a r k ,  s o b e r
th e m e  a n d  p e r h a p s  a  sad  o u t c o m e ’' (S A C  5 [ 1 9 8 3 ] :  103 -2 5 ) .
' ’" W i n d e a t t ,  C h a u c e r ' s  D r e a m  P o e t ry  4 2 .
" ' O e u v re s  de  F r o i s s a r t ,  vo l .  I ,  e d .  A.  S c h e l e r  ( 1 8 7 1 :  G e n e v e :  S la tk ine ,  1 9 7 7 )  1-2.
M P.  O v id i i  N a s o n i s ,  M e t a m o r p h o s e s , e d .  W i l l i a m  S. A n d e r s o n  (L e ips ig :  T e u b n e r ,
1977) I .
,,:,T r a n s .  H o r a c e  G r e g o r y  ( N e w  Y o rk :  N A L ,  I 9 6 0 )  3 1 .
w” ’T h e  O b tu s e  N a r r a t o r "  2 9 1 .
67" T h e  O b t u s e  N a r r a t o r "  2 9 2 .
hSR o m a n  d e  la R o se  1 9 8 - 2 0 3 .  T h e  f ina l  " t r a g e d ia "  the  M o n k  re la tes  b e f o r e  t h e  K n ig h t
in t e r r u p t s  h i m  is th e  " T a l e  o f  C r e s u s ” ( C T .  V I I .  3 9 1 7 - 5 6 ) .
w Ro m a n  d e  la R o se  2 0 2 .
70R o b b i n s ,  R o m a n c e  o f  t h e  R o se  1 3 6 -3 7 ,  
71R o m a n  d e  la R o se  2 0 2 .
7~ R o b b in s ,  R o m a n c e  o f  t h e  R o se  137.
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C h a p te r  T h re e
' " P u t t i n g  th e  a u d i e n c e  in to  a  c e r t a in  f r a m e  o f  m i n d "  is t h e  s e c o n d  o f  t h r e e  A r i s to te l i a n  
m o d e s  o f  p e r s u a s i o n  b r o u g h t  in to  p lay  by  th e  s i tu a t io n  o f  th e  s p o k e n  w o r d .  T h e  p e r s o n a l  
c h a r a c t e r  o f  th e  s p e a k e r  a n d  th e  w o r d s  o f  a  s p e e c h  i tse lf  a r e  th e  tw o  o t h e r  a s p e c t s  o r  m o d e s  
o f  p e r s u a s iv e  r h e to r i c .  S e e  P a y n e ,  " C h a u c e r ' s  R ea l iz a t io n  o f  H i m s e l f  a s  R h e t o r "  2 7 8 .
" T h e  n a r r a t o r  in  T h e  L e g e n d  o f  G o o d  W o m e n  d o e s  no t  g iv e  o u t  h is  n a m e  a s  d o e s  the  
n a r r a t o r  o f  T h e  H o u s e  o f  F a m e , a l t h o u g h  T h e  L e g e n d  o f  G o o d  W o m e n  s p e a k e r  ide n t i t i e s  
h i m s e l f  a s  the  p o e t  w h o  c r e a t ed  c e r t a in  w o r k s  a t t r i b u t e d  to  G e o f f r e y  C h a u c e r .  A s  d i s c u s s e d  
in th e  I n t r o d u c t i o n  a n d  C h a p t e r  I ,  I b e l i e v e  it is m i s l e a d in g  to  a n a ly ze  the  b io g r a p h ic a l  
c o n n e c t i o n  b e tw e e n  th e  real poe t ,  G e o f f r e y  C h a u c e r ,  an d  th e  n a r r a t i n g  poe t :  n e v e r t h e l e s s ,  I 
a l so  be l iev e  th e  n a m e  " G e f f r e v "  ( p e r h a p s  d e l ib e r a t e l y  re f lec t ive  o f  th e  poet G e o f f r e y  C h a u c e r )  
is a s  a p p r o p r i a t e  a  n a m e  fo r  th e  p o e t / n a r r a t o r  111 T h e  L e g e n d  o f  G o o d  W o m e n a s  it w a s  in 
T h e  H o u s e  o f  F a m e . I wil l,  t h e r e f o r e ,  a l s o  r e f e r  to  the  n a r r a t o r  in T h e  L e g e n d  o f  G o o d  
W o m e n  a s  " G e f f r e y . "
• 'F ro m  a  M a s s  fo r  th e  D e a d ,  O f f e r t o r y  2 :  " D o n t in e  J e s u  C h r i s t  / R ex  g l o r i a e  l ib e ra
a n i m a s  o m n i u m  f id e l iu m  /  d e f u n e t o r u m  d e  p o e n i s  iu fe rn i ,  e t d e  p r o f u n d o  la c u "  (T h e  L i b e r  
U s u a l i s . e d .  T h e  B e n e d ic t i n e s  o f  S o le s m e s  [ B e lg iu m :  D e s c l e e ,  19611 1812 .  [ L o r d  J e s u s
C h r i s t ,  K in g  o f  G l o r y ,  f r ee  th e  s o u l s  o f  al l t h o s e  fa i thfu l  d e a d  f r o m  the  p a in s  o f  he l l  a n d  the  
p r o f o u n d  d e e p s ] .  F r o m  V e s p e r s  A n t ip h o n  6 F :  " G a u d e n t  in c ae l i s  a n i m a e  S a n c t o r u m ,  /  qu i
C h r is t i  ves t ig ia  s u n t  sec u t i "  (T h e  L ib e r  U s u a l i s  1 160) [ H a p p y  in h e av e n  a r e  the  s o u l s  o f  the  
B le s s e d  w h o  fo l lo w e d  in the  foo ts teps  o f  C h r i s t ] .  A nd  C h a u c e r  in " T h e  P a r s o n ' s  T a l e " :  
" T h a n n e  sha l  m e n  u n d e r s t o n d e  w h a t  is th e  f ru y t  o f  p e n a u n c c :  a n d ,  a f te r  the  w o r d  o f  J h e s u  
C r i s t ,  it is th e  e n d e l e e s  b l i s se  o f  h e v e n e ,  / t l ie r  j o v e  h a th  no  c o n t r a r io u s t c e  o f  w o  ne 
g r e v a u n c e "  ( C T . X ,  1 0 7 6 -7 7 ) .
4D a n t e  A l i g h i e r i ,  La  D iv in a  C o m m e d i a . T u t te  le  O o e r e . e d .  F r e d i  C h ia p e l l i  ( M u r s i a ;  U 
M u r s i a ,  1965)  5 - 3 6 2 .
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5R .W .  F r a n k  a l s o  c o m m e n t s  o n  th e  " s u p p o r t iv e  v a l u e ” o f  m o ra l  v e r s e  in  f o u r t e e n th -  
c e n t u r y  l i t e r a tu re .  " W h e n ,  as  in G o w e r ,  m o ra l  p o e t ry  a c c o m p a n i e d  n a r r a t iv e ,  it c o u l d  a d d  a 
u sefu l  a n d  e n r i c h i n g  d im e n s io n  to  t h e  w o r k  as  a  w h o l e  a n d ,  o f ten ,  to  th e  n a r r a t i v e  itself. 
A s i d e  from  its q u a l i t i e s  a s  m o ra l  v e r s e —a  d is t inc t ive  ty p e  o f  v e r s e  to b e  j u d g e d  b y  d is t in c t iv e  
s t a n d a r d s - i t  h a d  a  s u p p o r t iv e  v a lu e  fo r  a u d ie n c e  a n d  a r t i s t .  It m a d e  w h a t  m i g h t  s eem
tro u b l in g  o r  o f f e n s i v e  c o m fo r t a b le  a n d  p l e a s in g ,  w h a t  m i g h t  s e e m  s t r a n g e  u l t im a te ly  fa m i l ia r ,  
w h a t  m ig h t  s e e m  p o i n t l e s s  o r  i r r e v e r e n t  happ i ly  i n s t r u c t iv e "  ( C h a u c e r  a n d  T h e  L e g e n d  o f  
G o o d  W o m e n  17) .
6H .J .  C h a y t o r  d i s c u s s e s  th e  r e g u l a r  use  in th e  m id d le  a g e s  o f  g e n e r a l i z a t i o n s  o r  
p ro v e rb s  to a t t r a c t  t h e  a u d i e n c e ' s  a t t e n t io n  a t the  b e g i n n i n g  o f  a  p ie ce  in  F r o m  S c r i p t to 
P r in t :  A n  I n t r o d u c t i o n  to M e d ie v a l V e r n a c u l a r  L i te r a t u r e  ( C a m b r i d g e : H e f f e r ,  1 0 4 5 )  5 7 .  See  
a l s o  Jo h n  M .  M a n l y .  " C h a u c e r  a n d  th e  R h e t o r i c i a n s , "  C h a u c e r  C r i t i c i s m :  T h e  C a n t e r b u r y  
T a l e s , e d .R i c h a r d  J .  Sc l ioe ck  a n d  J e r o m e  T a y lo r  ( N o t r e  D a m e :  U o f  N o t r e  D a m e  P ,  I9 6 0 )  
2 4 7 - 7 5  for a  d i s c u s s i o n  o f  C h a u c e r ' s  u s e  o f  rh e to r ica l  t e c h n i q u e s  at th e  b e g i n n i n g s  o f  h is  
p o e m s .  C o n c e r n i n g  T h e  L e g e n d  o f  G o o d  W o m e n  M a n l y  c o m m e n t s ,  " T h e  b e g i n n i n g  o f  T h e  
L e g e n d  o f  G o o d e  W o m e n  c o m b in e s  t h e  m e th o d s  o f  s e n t e n t i a  a n d  e x e m p lu n i "  ( 2 7 4 ) .
' R o m a n d e  la  R o se  I .
’’R o b b in s ,  R o m a n c e  o f  the  R o s e  1.
‘’M e d ie v a l E n g l i s h  L i t e r a t u r e , e d .  T h o m a s  J. G a r b a t y  ( L e x i n g t o n : H e a t h ,  1 9 8 4 )  3 5 0 .
l0T o l k i e n ,  S i r  G a w ain  123.
**T h e  O l d  E n g l i s h  "E x o d u s , "  e d .  J o a n  T u r v i l l e - P e t r e  ( O x f o r d : C l a r e n d o n ,  198 1 )  I.
’- A n g l o - S a x o n  P o e t ry ,  trait s , a n d  e d .  R .K .  G o r d o n  ( N e w  Y o r k :D u l to n ,  1 9 5 4 )  123.
IJO e u v r e s  2 ,  162 .
l4W in d c a t t ,  C h a u c e r ' s  D r e a m  P o e t r y  133.
15C h a r l e s  D i c k e n s ,  H a rd  T i m e s  ( N e w  Y o r k . N o r l o n ,  1 9 6 6 )  I.
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' ^ " C h a u c e r  a n d  t h e  A r t  o f  R h e t o r i c , "  C o m p a n i o n  to  C h a u c e r  S t u d i e s , e d . B e r y l  R o w la n d  
( N e w  Y o rk :  O x f o r d  U P ,  197 9 )  4 9 ,
l7O e u v r e s  C o m p l e t e s , vo l .  2 ,  e d .  E .  H o e p f f n e r  ( P a r i s : S A T F ,  1880)  2 0 4 .
1K W  i n d e a l t , C h a u c e r ’s D r e a m  P o e t r y  152 .
l9O e u v r e s  d e  G u i l l a u m e  d e  M a c h a u t . vol.  I ,  e d .  E ,  H o e p f f n e r  ( P a r i s : S A T F ,  1908)  
1 5 3 -5 4 .
~ °W inde a t t ,  C h a u c e r ' s  D r e a m  P o e t r y  13 9 .
21 C r i t i c s  have  d e m o n s t r a t e d  th e  r e s e m b l a n c e  b e tw e e n  T h e  L e g e n d  o f  G o o d W o m e n  
P r o l o g u e  a n d  F r e n c h  love  v is io n s  fo r  m a n y  y e a r s .  F o r  a  fu l l  d i s c u s s io n  s ee  J o h n  H .  F i s h e r ,  
T h e  L e g e n d  o f  G o o d  W o m e n , "  in R o w l a n d ,  C o m p a n io n to  C h a u c e r  S tu d ie s  4 6 4 - 7 6 .  F i s h e r  
p o in t s  o u t  that  a s  e a r l y  a s  1775 ,  T h o m a s  T v r w h i l t  c o m p a r e d  th e  P r o l o g u e  to  th e  M a r g u e r i t e  
p o e m s  o f  M a c h a u t  a n d  D e s c h a m p s  (T h e  C a n t e r b u r y  T a le s  o f  C h a u c e r  [ L o n d o n : n . p . ,  I 7 7 5 ] :x i i -  
x ii i)  a n d  tha t  in 1 9 0 4 ,  J o h n  L .  L o w e s  ( " T h e  P r o l o g u e  to  th e  L e g e n d  o f  G o o d  W o m e n  as 
R e l a t e d  to  the  F r e n c h  M a r g u e r i t e  P o e m s ,  a n d  th e  F i l o s t r a to , "  P M L A  19 [ 1 9 0 5 1 : 5 9 3 - 6 8 3 )
i d e n t i f i e d  D e s c h a m p s ’s  " L a y  d e  F r a n c h i s e "  a s  t h e  spec i f i c  s o u r c e  fo r th e  fi rst  19 6  l in e s  o f  th e  
P r o l o g u e  a n d  d e t e r m i n e d  th a t  F r o i s s a r t ' s  " P a r a d y s  d ' A m o u r s "  p ro v id e d  the  m a te r i a l  fo r  th e  
r e m a i n d e r  (4 6 5 ) .
O v e r  the  past  e ig h tv  y e a r s ,  c r i t i c s  h a v e  c o n t in u e d  to  f in d  p a ra l l e l s  b e tw e e n  th e  P r o lo g u e  
a n d  o t h e r  F r e n c h  w o r k s  s u c h  as " L e  D i t  de  la P a n t h e r e  d ' A m o u r s "  ( A lb e r t  C ,  B a u g h ,
" C h a u c e r  an d  th e  P a n t h e r e  d ' A m o u r s , "  B r i t a n n i c a: F e s t s c h r i f t  fiir H e r m a n n  M . F la s d ie ck  
| H e i d e l b e r g :  W i n t e r .  I 9 6 0 )  5 1 - 6 0 )  a n d  " L c  J u g e m e n t  D o n  Roy dc  N a v a r r e "  (R o b e r t
M .  F s t r i c h ,  " C h a u c e r ' s  P r o l o g u e  to th e  L e g e n d  o f G o o d  W o m e n  an d  M a c h a u f s  L e  J u g e m e n t
D o u  R o y  d e  N a v a r r e . "  S P  36  ( 1 9 3 9 ) :  2 0 - 3 9 ) .  I am  p a r t i c u l a r l y  in d e b te d  to B . A .  W i n d e a t f s  
r e c e n t  c o l le c t i o n ,  t r a n s l a t i o n ,  a n d  a n n o t a t i o n  o f  tw en ty  m a j o r  s o u r c e s  fo r  C h a u c e r ' s  d r e a m  
v i s io n s .  W in d e a l t  s u m m a r i z e s  h is  w o r k :  " I t  is the  p u r p o s e  o f  th is  p r e s e n t  c o l le c t i o n  o f
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t r a n s l a t i o n s - l a r g e l y  o f  C h a u c e r ' s  s o u r c e s  in F r e n c h —to d r a w  to g e th e r  th e  m a i n  m a te r i a l s  f ro n t  
w h ic h  h e  t r a n s l a t e d ' ,  a n d  a l s o  s o m e  a n a l o g o u s  w o r k s  t h a t  a r e  p a r t  o f  t h e  F r e n c h  l i t e r a ry  
b a c k g r o u n d  o f  C h a u c e r ' s  ' m i n o r '  o r  ' d r e a n t '  p o e m s .  T h e  w a y s  in w h i c h  C h a u c e r  t r a n s f o r m s  
as h e  t r a n s la te s  t h e s e  F r e n c h  p o e m s  r e v e a l s  his  g r e a t n e s s  a s  a  r e - c r e a t i n g  t r a n s l a to r ,  a n d  
m a k e s  it indeed  p a r t i c u l a r l y  Fitting th a t  h e  s h o u ld  be  h a i l e d  in F r e n c h  by  a  c o n t e m p o r a r y  
F r e n c h  poe t  as  G r a n t  t r a n s l a t e u r 1' ( W i n d e a l t ,  C h a u c e r  s  D r e a m  P o e t r y  xv i) .
“ U n l i k e  m o s t  F r e n c h  love v i s io n  n a r r a t o r s ,  t h e  s p e a k e r  in M a c h a u t s  " L e  J u g e m e n l  
D o u  R o y  d e  N a v a r r e "  is  a poe t .  L i k e  the  n a r r a t o r  in  T h e  L e g e n d  o f  G o o d  W o m e n
P r o l o g u e ,  he  is id e n t i f ied  b y  th e  s a m e  n a m e  as  th e  a c tu a l  a u t h o r ,  a n d  is c a s t i g a t e d  fo r  h a v in g
w r o n g e d  ladies  t h r o u g h  h i s  p oe t ry .  C h a u c e r  m ay  well  h a v e  u s e d  th e  " J u g e m e n t  do u  R o y  d e  
N a v a r r e ” as a  m o d e l  fo r  th e  P r o lo g u e .
■^The  fo l lo w in g  a r e  s im i l a r  l ine s  f r o m  M a c h a u t  s " L e  D it  d e  la M a r g u e r i t e ” :
O r  r e s g a r d o n s  a  c e s te  d o u c e  f lou r :
T o u t e s  p a s s e ,  c e  m e s t  v is ,  e n  c o u l o u r :
F t  tou te s  h a  s u r m o n t e  d e  d o u g o u r .
N e  c o m p a r e r  
N e  se  p o r r o i t  n u l l e  a li d e  c o u l o u r .
P a r  e x c e l l e n c e  est g a r n i e  d ' o d o u r ,
E t  r i c h e m e n t  p a r e e  d e  v e r d o u r .
P o u r  c o n f o r t e r  
Sa  g r a n t  d o u c e u r  ga r i t  les  m a la  d ' a m e r :
Sa  g r a i n e  p u e t  les m o rs  r e s u s c i t e r :
C a r  e l le  m ' a  g a r i  d ' o u l t r e  la m e r  
D e  m a  d o u l o u r .
Si la do v  b ie n  s e r v i r  e t h o n n o u r e r .
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E t  n ie t t re  e n  li c u e r ,  e t c o rp s ,  e t p e n s e r ,
E t  d e s s u s  tou t  li c h i e r i r  et a m e r
D e  f in  a m o u r  ( O e u v r e s . e d .  P r o s p e r  T a r b e  
[ G e n e v e :S la tk in e ,  1 9 7 7 ]  123-24)
[ N o w  let us  lo o k  a t  th is  s w ee t  f l o w e r :  it s e e m s  to  m e  that s h e
s u r p a s s e s  all o t h e r s  in w o r th ,  a n d  h a s  s u r p a s s e d  a ll  in  s w e e tn e ss ,  n o r
c a n  an y  be c o m p a r e d  with h e r  in c o l o u r .  S h e  is r i c h l y  e n d o w e d  with  
f r a g r a n c e  a n d  a d o r n e d  with v e r d u r e  to  g ive  c o m f o r t .  H e r  g r e a t
s w e e tn e s s  c u r e s  t h e  ills o f  love , a n d  h e r  go ld en  c e n t r e  c a n  ra ise  th e
d e a d  to life, fo r  s h e  c u r e d  m e  f r o m  b e y o n d  th e  s e a  o f  m y  s o r r o w .  
A n d  I s hou ld  c e r t a i n l y  serve  a n d  h o n o u r  h e r  an d  p u t  h e a r t ,  body  a n d  
t h o u g h t  in h e r ,  a n d  love  an d  c h e r i s h  h e r  above  al l w i th  a p u re  love 
( W in d e a t t ,  C h a u c e r ' s  D r e a m  P o e t ry  1 4 5 ) ] .
T h e  s a m e  s e n t i m e n t s  r e c u r  in  F r o i s s a r t ' s  " L e  D i t  d e  la M a r g u e r i t e " :
Et la f lo u re t t e  e n  tin lieu c r u g o n  p re n t ,
O i l  n o u r ie  est d  u n  si do u lc  e l e m e n t  
Q u e  froit ne  c h a u t ,  p lu e v e ,  g re s i l  ne  ven t  
N e  li poem  d o n n e r  e m p e e e m e n f .
N e  il n ' i  a p ia n e t te  o u  f i r m a m e n t
Q u i  ne soit p r e s t e  a  s o n  c o m m a n d e m e n t :
U n  c l e r  soleil  le  n o u r i s t  p r o p r e m e n t  
Et c n l u m i n e .
Et ces te  f l o u r ,  q u i  taut e s t  d o u c e  et l ine ,
B e l l e  en c r u y o n ,  e t  e n  reg a rd  b e n i g n e ,
U n  usage  a  e t u n e  v e r tu  d ig n e
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Q u e  j ' a i  m o u l t  c h i e r ,  q u a n t  b i e n  j e  I’ im a g in e :
C a r  t o u t  e n s i  q u e  le so le i l  c h e m i n e  
D e  s o n  le ve r  j u s q u a  ta n t  q u ' i l  d e c l in e .
L a  m a r g h e r i t e  e n c o n t r e  lu i s ' e n c l i n e ,
C o m  m e  cel i 
Q u i  m o u s t r e r  voe l t  s o n  b ie n  e t sa  d o c t r in e :
( O e u v r e s  d e  F r o i s s a r t , vol. 2 ,  2 1 1 )
[A n d  th i s  f lo w e r  w h ic h  is s o  s w e e t  a n d  p u r e ,  lovely  in  h e r  g r o w i n g  
a n d  b e n ig n  in lo o k s ,  h a s  a  c u s t o m  a n d  a  w o r th y  v i r t u e  tha t  I h o ld  
d e a r  w h e n  I c o n s i d e r  it: fo r  a s  th e  s u n  p a s s e s  o n  h is  w a y  f r o m  r i s in g  
unti l h e  g o e s  d o w n ,  the  d a isy  b o w s  t o w a r d s  h im ,  a s  s h e  w h o  w i s h e s  
to  b e a r  w i tn e s s  to h is  g o o d n e s s  a n d  h is  i n s t r u c t io n  ( W in d e a t t ,
C h a u c e r ’s D r e a m  P o e t ry  149)] .
- 4O e u v r e s , vol.  I ,  6 8 .
- ^ W in d e a t t ,  C h a u c e r ’s D r e a m  P o e t ry  7 .
: , ’R .A .  S h o a f  d i s c u s s e s  th e  r e l a t i o n s h ip  o f  th e  P r o l o g u e  m a te r i a l  to  C h a u c e r ' s  a t t i tu d e  
to w ard  Itis " i n h e r i t e d ” p o e t ry  in " N o te s  T o w a r d s  C h a u c e r ' s  P o e t i c s  o f  T r a n s l a t i o n , ” S A C . I 
( 1 9 7 9 ) :  5 5 - 5 6 .
27C h a u c e r  a l s o  u s ed  th e  im a g e  o f  t h e  f ie ld  a n d  th e  c o r n  to  s u g g e s t  th e  n e w  li fe p o s s ib le  
t h r o u g h  l i t e r a tu re  in the  P a r l i a m e n t  o f - y - o w l s : " F o r  o u t  o f  o ld e  f e ld e s ,  as  m e n  s e y th ,  /
C o m e t h  al th is  n e w e  c o r n  f ro m  y e r  to  y e r e ,  / A n d  o u t  o f  o ld e  b o k e s ,  in g o o d  fey lh .  /
C o m e th  al th is  n e w e  s c i e n c e  tha t  m e n  le re  ( P F  2 2 - 2 5 ) . ”
“s R o b in s o n  n o te s  (hat " c o u r t  soc ie ty  in b o th  E n g l a n d  a n d  F r a n c e  w a s  a p p a r e n t ly  d iv id e d
in to  tw o  p a r t ie s  o f  a m o r o u s  o r d e r s  d evo ted  r e s p ec t iv e ly  to  th e  F l o w e r  a n d  to  th e  L e a f "  ( W o r k s
842).
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:i)H e r e  t h e  n a r r a t o r  o f  T h e  L e g e n d  o f  G o o d  W o m e n  d i f f e r s  f r o m  G e f f r e y  in  T h e  H o u s e  
o f  F a m e  w h o  c h o s e  D e c e m b e r  fo r  h is  d r e a n t  s e t t in g .  T h e  P r o l o g u e  in  T h e  L e g e n d  o f  G o o d
W o m e n  follows t h e  l i t e r a ry  m o d e l s  fo r  d r e a m  v i s io n s  m o r e  c lo s e ly  t h a n  d oe s  B o o k  I o f  T h e
H o u s e  o f  F a m e .
30"Is  C h a u c e r ' s  L e g e n d  o f  G o o d  W o m e n  a  T r a v e s ty ? "  J E G P  8 ( 1 9 0 9 ) :  5 1 3 - 6 9 .
3 *C h a u c e r  a n d  T h e  L e g e n d  o f  G o o d  W o m e n 12.
3~O to n  d e  G r a n d s o n ,  s a  vie  e t s e s  p o e s ie s  3 1 0 :  P F  3 1 6  ff.
33A c c o r d in g  to  J a n i e s  I. W i m s a t t ,  d e  L o r r i s  c ry s ta l l i z e d  th e  c o u r t l y  c o d e  in  t h e  R o m a n  
d e  la R o se  i n to  a n  "a rc h ty p a l  n a r r a t i v e  o f  l o v e ” ( " C h a u c e r  a n d  F r e n c h  P o e t r y , "  C h a u c e r :  
W r i t e r s  and  t h e i r  B a c k g r o u n d , e d . D e r e k  B r e w e r  [ 1 9 7 4 :  A th e n s ,  O H :  O h i o  U P ,  1 9 7 5 ]  112).
33See  C h a r l e s  M u s c a t i n e ,  C h a u c e r  a n d  t h e  F r e n c h  T r a d i t i o n :  A  S tu d y  in  Sty le  a n d
M e a n i n g  ( B e r k e l e y :  U  o f  C al i f .  P .  1 9 5 7 )  15 -16 .
3<’O to n  d e  G r a n d s o n ’s " L e  S o n g e  S a in t  V a le n t in "  a l so  p o r t r a y s  b i rd s  in  a  p a r o d y  o f  
lo ve -m ak ing :
Et  le s  c o l u m b e a u x  se  b a i s o y e n t .
C h a s c u n  fa iso i t  e n  sa  m a n i e r e  
C e  q u i  lui s em b lo i t  q u e  b o n  y e re .
Et b i e n  s e  sgavo ien t  a i s i e r  
F u s t  d e  r e g a r d  o u  d e  b a i s i e r ,
O u  d e  l o u t  se q u e  F u n  s (a v o i t
Q u i  a  l a u t r e  p la i r e  de vo i l  (Sa vie  e t ses  p o e s ie s 3 1 1 )
[ T h e  tu r t l e - d o v e s  k issed  e a c h  o th e r .  E a c h  o n e  o f  t h e m  did  in h is  
o w n  w a y  w h a t  s e e m e d  g o o d  to  h im .  A n d  they  v e ry  well  k n e w  h o w  to  
take  t h e i r  p l e a s u re ,  w h e t h e r  it w as  in looks  o r  in k i s s in g ,  o r  in a ll  
tha t  o n e  k n e w  w o u ld  p le a s e  th e  o t h e r  ( W in d e a t t ,  C h a u c e r ' s  D r e a m  
P o e t r y  121 )] .
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,hR o b in s o n  h a s  d e t e r m i n e d  tha t  th e  s o u r c e  n a m e d  h e r e ,  " E l i k . ” p r o b a b l y  r e fe r s  to  
H o r a c e  ( W o r k s  8 4 2 ) .
J7In  " C h a u c e r ' s  A u d i e n c e "  3 5 ,  S t r o h m  s ee s  a  c o n n e c t iv e  f o r e s h a d o w i n g  r e l a t i o n s h ip  
b e tw ee n  P r o l o g u e  a n d  d r e a m  in  all o f  C h a u c e r ' s  d r e a m  p o e m s ;  " H e  l e a r n e d  in  h is  v is io n  
p o e m s  to s la te  a  c o n f l i c t  in the  P r o l o g u e  a n d  to  re s ta te  it in  t h e  d r e a m . "
Jt!In  " C h a u c e r  a n d  th e  M a k i n g  o f  h i s  o w n  M y th :  T h e  P r o l o g u e  to  C h a u c e r ' s  L e g e n d  o f  
G o o d  W o m e n , "  P a y n e  fee ls  th e  e l e m e n t  o f  m e t a m o r p h o s i s  is s o  im p o r t a n t  to  t h e  P r o l o g u e  tha t  
h e  d e c l a r e s ;  " T h e  f i r s t  p r i n c ip l e  o f  C h a u c e r  s m y t h - m a k i n g  in h i s  p o e m  is  t r a n s f o r m a t i o n "  
( C h a u R  9  [ 1 9 7 5 ] :  2 0 7 ) .
3qO e u v r e s , vo l .  I ,  4 9 - 5 0 .
40See  W i m s a t t  fo r  a good  re v ie w  o f  th e  c h a r a c t e r i s t i c s  o f  f o u r t e e n t h - c e n t u r y  ly r ic  po e t ry  
( C h a u c e r  a n d  th e  P o e m s  o f  C H ’ I -8 ) .
41O e u v r e s , vo l .  I ,  157.
4“W in d e a t t ,  C h a u c e r ' s  D r e a m P o e t r y  140.
^ O e u v r e s , vo l .  I ,  165.
4 'W in d e a t l ,  C h a u c e r ' s  D r e a m P o e t r y  142.
4•'O e u v r e s ,  vo l .  I ,  167.
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C h a p te r  F o u r
' D i s p u l a t i o  de  R h e t o r i c a  e t  d e  V i r lu t i b u s  s a p ie n t i s s im i  R eg i s  K a r l i  e l A lb in i  M a g i s t r i . ed .  
a n d  t r a n s .  W i l b u r  S a m u e l  H o w e l l  (P r in c e t o n :  P r i n c e t o n  U P ,  1 9 4 1 )  132.
2H o w e l l ,  T h e  R h e t o r i c  o f  A lc u in  133.
J D a n t e  A l ig h ie r i ,  L i t e r a t u r e  in th e  V e r n a c u l a r , t r a n s .  S a l ly  P u r c e l l  ( M a n c h e s t e r ,  E n g . :  
C a r c a n e t ,  1 9 8 1 )  42 .
4D a n t e  A l ig h ie r i ,  D e  V u l g a r i  E l o q u e n t i a . T u t t e  le O p e r e . e d .  F r e d i  C l i ia p p e l l i  ( M i l a n :  U  
M u r s i a ,  1 9 6 5 )  715 .
5S e e  K ev in  B r o w n l e e ' s  c h a p t e r ,  " M a c h a u t  a n d  the  C o n c e p t  o f  P o e t e , "  P o e t i c  Id en t i ty
in G u i l l a u m e  d e  M a c h a u t  3 - 2 3  fo r a  d i s c u s s i o n  o f  the  e v o lu t io n  o f  th e  w o r d  " p o e t e "  as it
g re w  o u t  o f  th e  c la ss ical  t e r m  " a u c t o r e . ”
hS e e  L o u i s  B. H a l l ,  " C h a u c e r  a n d  th e  D i d o - a n d - A e n e a s  S t o r y , "  M S  25  ( 1 9 6 3 ) :  1 4 8 -5 9  
fo r  a  c o m p a r i s o n  o f  six m e d ie v a l  V i rg i l i an  r e d a c t io n s .
7A s H a l l  s ees  t h e m ,  t h e s e  a r e  th e  m o s t  i m p o r t a n t  c h a r a c t e r i s t i c s  o f  V i r g i l i a n  re d a c t io n  
(H a l l ,  " C h a u c e r  a n d  the  D i d o - a n d - A e n e a s  S to r y "  149).
s T h r e e  h u n d r e d  y e a r s  l a te r  s u c h  a n a r r a t o r  will  a p p e a r  m o r e  fu lly  d e v e l o p e d  as  a 
p e r s o n a l  i n t e r p r e t e r  o f  e v e n t s  in the  f ig u r e s  o f  G u l l i v e r  in G u l l i v e r ' s  T r a v e l s  a n d  T r i s t r a m  
S h a n d y  in  S t e r n e ' s  T r i s t r a m  S l i a n d v.  fo r  e x a m p l e .
l,F o r  a  s tudy  o f  th e  r e - u s e  o f  V i r g i l ' s  fo u r th  b o o k  o f  T h e  A e n e id  s e e  A r t h u r  S tan ley
P e a se ,  V i r g i l .  T h e  I n f l u e n c e  o f  the  F o u r t h  B o o k  o f  T h e  A e n e id  ( C a m b r i d g e :  C a m b r i d g e  U P ,
1935).
l0H e r o i d e s  a n d  A m o r e s .  ed .  T . E .  P a g e ,  t r a n s .  G ra n t  S h o w e r n t a n  ( C a m b r i d g e ,  M A :  
H a r v a r d  U P .  1963) 8 2 - 9 9 .
1' E n e a s .  R o m a n  d u  X l l e  S ie c le . ed .  J . - J .  S a lv e rd a ,  L e s  C l a s s i f i e s  F r a n g a i s  d u  M o y e n  
A g e  ( P a r i s :  C h a m p i o n ,  1 9 2 5 ) .
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12T r i s t a n . e d .  G o t t f r i e d  W e b e r  ( D a r m s t a d t :  W i s s e n s c h a f t l i c h e ,  1 9 6 7 )  3 7 2 :  4 7 9 .
IJT r i s t a n . t r a n s .  A . T .  H a t to  ( H a r m o n d s w o r t h :  P e n g u i n ,  I 9 6 0 )  2 1 7 ;  2 6 7 .
l4E x p o s i to  V i r g i l i a n a e  C o n t in e n t i a e  S e c u n d u m  P h i l o s o p h o s  M o r a l i s . O p e r a . e d . R u d o l f u s  
H e lm  ( 1 8 9 8 ;  S tu t tg a r t :  T e u b n e r ,  1 9 7 0 )  9 9 :  T h e  C o m m e n t a r y  o n  th e  F i r s t  Six B o o k s  o f  th e  
A e n e id  o f  V erg i l  C o m m o n l y  A t t r i b u t e d  to  B e r n a r d u s  S i l v e s t r i s . e d .  J u l i a n  W a r d  J o n e s  a n d  
E l iz a b e th  F r a n c e s  J o n e s  ( L in c o ln :  U  o f  N e b r a s k a  P ,  1 9 7 7 )  2 3 -2 5 :  P o l i c r a t i c u s  8 1 6 - 1 8 .  S e e  
a l so  J o a n  M .  F e r r a n t e ,  W o m a n  as  I m a g e  in M e d ie v a l  L i t e r a t u r e  ( N e w  Y o r k :  C o l u m b i a  U P ,  
1975 )  1 5 8 -6 0  fo r  a  s u m m a r y  o f  th e  w a y  in w h ic h  th e  m a n y  i n t e r p r e t a t i o n s  g iven  th e  D id o  
an d  A e n e a s  e p i s o d e  t h r o u g h o u t  th e  M i d d l e  A ges  r e f le c te d  th e  ro le  o f  w o m e n  in m e d ie v a l  
l i t e r a tu re .
l s "O v id e  m o r a l i s e . "  p o e m e  d u  c o m m e n c e m e nt  d u  q u a t o rz ie m e  s i c c l e .  V e r h e n d e l i g e n  d e r  
K o n in k l i j k e  A k a d e m i e  van  W e t e n s c h a p p e n  te A m s t e r d a m ,  4  vols .  ( A m s t e r d a m :  M u l l e r ,
1 9 1 5 -3 8 ) .
lhT h e  o r ig in a l  v e r s i o n  reads:
A r m a  v i r u m q u e  c a n o .  T r o j a e  q u i  p r im u s  a b  o r i s  
Ita lian) fa to  p ro f u g u s  L a v i n a q u e  venit  
l i to ra—m u l t u n i  ille et  t e r r i s  j a c t a tu s  et a lto  
vi s u p e r u m  ( T h e  A e n e id  1)
[I s i n g  o f  a r m s  a n d  a m a n ,  a  T r o ja n  w h o ,  fa ted  to  be  a n  e x i l e ,  first 
c a m e  to  t h e  L a v in ia n  s h o r e s  (V irg i l ,  T h e  A e n e i d . t ran s .  W . F .  J a c k s o n  
K n ig h t  [ N e w  Y o rk :  P e n g u i n ,  1956] I) ).
' ' R . W . B .  L e w is  s u g g es t s  that C h a u c e r ' s  T h e  H o u s e  o f  F a m e  is a s tu d y  in th e  "v i r t u a l  
im p o s s ib i l i ty "  o f  m a k i n g  a  full t r a n s l a t i o n  o f  T h e  A e n e i d ;  L ew is  ca l l s  T h e  H o u s e  o f  F a m e  a 
" c o m p r e s s e d  an d  w it ty  little cri t ica l  e s s a y  on  the  p r o b l e m ” ( " O n  T r a n s l a t i n g  the  A e n e i d :  Y i f  
tha t  I c a n , ” V i rg i l :  A  C ollec t ion  o f  C r i t ic a l  E s s a y s , e d .  Stee le  C o m m a g e r  [N e w  J e r s e y :  
P r e n t i c e ,  I 9 6 6 |  4 2 ) .
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'^ T r i s t a n  4 .
|l,H a t t o ,  T r i s t a n  4 3 .
20" D i d o  a t H u n t ,  C h a u c e r  a t W o r k , "  C h a u R  17 ( 1 9 8 3 ) :  3 0 1 .
• ' T h e  A e n e id  15.
’• K n i g h t ,  A en e id  4 1 .
~3T h c  A e n e id  15.
• 4R . D .  W i l l i a m s ,  t r a i l s . ,  T h e  A e n e id  196 .
2 ;T h e  A e n e id  4 8 .
2f>K n i g h t ,  A en e id  7 3 .
~7E n e a s :  R o m a n  37 .
2* E n e a s .  A  T w e l f t h - C e n t u r y  F r e n c h  R o m a n c e , ed .  a n d  t r a n s .  J o h n  A ,  Y u n c k  ( N e w  
York: C o l u m b i a  U P ,  1974)  8 0 .
2>S h o w e n n a n ,  H e r o i d e s  8 3 .
^ " E p i s t o l a , "  H e r o id e s  8 2 .
J I S h o w e n n a n ,  H e r o i d e s 8 4 .
3‘ " E p i s t o l a , "  H e r o id e s  8 4 .
33S h o w e r m a n ,  H e r o id e s  8 5 .
J 4 " E p i s t o l a , "  H e r o id e s  8 4 .
35 Y u  n e k ,  E neas  81.
-''E n e a s .  R o m a n 39.
37H e r o i d e s  89.
JSH e r o i d e s  88.  
w H e r o i d c s  88.
40S h o w e r m a n ,  H e r o i d e s  8 8 .
4 lT h e  t h e m e  o f  m e n  a s  d e ce iv e r s  w a s  a  fam il ia r  o n e .  ( S h a n n o n ,  C h a u c e r  a n d  the
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R o m a n  Poels  3 6 4 ) .  D id o  h e r s e l f  c a l l e d  A e n e a s  " p e r f i d e "  [ s c o u n d re l ]  ( T h e  A e n e i d  83) .  In  
O v i d ' s  "E p i s t l e , "  D i d o  a c c u s e s  A e n e a s  o f  k i ll ing h e r  b y  h i s  P h r y g ian  p e r f id y :  " E t  P h r y g ia
D id o  f r au d e  c o a c t a  m o r i "  ( " E p i s t o l a , "  H e r o i d e s  88)  [A n d  D i d o ,  c o m p e l le d  to  d i e  by  P h r y g ia n  
pe r f id y ] .
^ T h e  C a n o n  Y e o m a n  w a r n s  a g a i n s t  a v a r ic e  with  t h e  s a m e  p ro v e rb :  " B u t  al t h y n g  w h ic h  
tha t  sh in e th  a s  t h e  g o ld  / N is  na t  g o l d "  ( C T . V I I I .  9 6 2 - 6 3 ) .
■^Chretian w r i t e s :
li a r g o n  e s to i e n t  d ’ ivo i r e ,  
s ' i  fu  a n t a i l l i e e  P e s to i r e  
c o m m i t  E n e a s  vint d e  T r o y e ,  
c o m m i t  a  C a r t a ig e  a  g r a n t  j o i e  
D id o  a n  s o n  leu le re g u t ,  
c o m m i t  E n e a s  la d e c u t ,
c o m a n t  e l e  p o r  lui s ' o c i s t  (C l i r e t i a n  de  T r o y e s ,  E r e c  et E n id e .  C F M A  
[ P a r i s : C h a m p i o n ,  1935]  161)
[ " T h e  s a d d le - b o w s  w e r e  o f  ivo ry ,  on  w h i c h  w a s  ca rv ed  the  s t o r y  o f  
how  A e n e a s  c a m e  f r o m  T r o y ,  how at C a r t h a g e  with g rea t  j o y  D i d o  
re c e iv e d  h im  to h e r  b e d ,  h o w  A en eas  d e c e iv e d  h e r ,  and  how fo r  h i m  
s h e  k i l l e d  h e r s e l f " ]  ( C h r e t i e n  d e  T r o y e s ,  E r e c  e t E n i d e . A r t h u r i a n  
R o m a n c e s , t r a n s .  W . W .  C o m f o r t  [L o n d o n :  D e n t ,  I 9 7 5 |  69 ) ] .
44See M a n l y .  " C h a u c e r  a n d  th e  R h e t o r i c i a n s , "  C h a u c e r  C r i t i c i s m :  T h e  C a n t e r b u r y  T a l e s .
2 8 0 .
'’■’B a r b a r a  J e a n  W e b e r ,  "A  C o m p a r a t i v e  S tudy o f  t h e  D id o  th em e  in V i r g i l ,  O v id ,  a n d  
C h a u c e r , "  d is s .  F l o r i d a  Sta te  U n i v . ,  1 9 7 0 .
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4hS ee  t h e  " t h u l a "  o r  " B a l a d e , "  P r o l o g u e  F ,  l in e s  2 4 9 - 6 9 .  " T h e  M o n k ' s  T a l e "  is a n  
e x ten d ed  u s e  o f  th e  l i s t - m a k i n g  t e c h n iq u e .  I n  th e  M o n k ' s  c a s e  it is  a  c a t a lo g u e  o f  g o o d  
m e n ,  h o w e v e r .
47E n e a s .  R o m a n  6 0 .
4* Y u n e k ,  E n e a s  9 6 .
49E n e a s . R o n ta n  6 1 .
50Y u n c k ,  E n e a s  9 6 .
■’ ’" E p i s t o l a , "  H e r o i d e s  89 .
' '“S h o w e r m a n ,  H e r o i d e s  88 .
5JIn  T h e  C a n t e r b u r y  T a le s ,  th e  m a n c i p l e  c h a r a c t e r i z e s  m e n  a s  h a v in g  a  " l i k e r o u s  
appe t i t” ( I X .  189 ) ,  u n t r u e  to  th e i r  wives  b e c a u s e  "flessl i is so  n e w e f a n g e l "  ( I X .  193).  In 
A n e l id a  a n d  A r c i t e . C h a u c e r  w r i te s  o f  " th i s  fa ls  A rc i t e ,  o f  h is  n e w f a n g l e n e s s e "  (1 4 1 ) .
,4 G e f f re y  m a k e s  a  s i m i l a r  a s s e r t io n  in  th e  p r o e m s  o f  e a c h  s u c c e s s i v e  b o o k  in  T h e  
H o u s e  o f  F a m e . H e  a p o s t r o p h i z e s  in B o o k  II :  " O  T h o u g h t ,  tha t  w r o t  a l tha t  I m e t te ,  /
A nd  in  the  t r e s o r y e  hyt  s h e l t e  / O f  m y  b r a y n  ( 5 2 3 - 2 5 ) . "  A n d  in  B o o k  I I I  h e  b egs  tha t  
A po llo ,  G o d  o f  s c i e n c e  a n d  l igh t ,  "wil t  h e lp e  m e  to  s h e w e  n o w  / T h a t  in  m y n  hed  y m a r k e d  
ys—"(1 101 -0 2 ) .
55R o b in s o n  n o te s  tha t  C . G .  C h i ld  c o m p a r e s  th e  l a m e n t  w i th  t h e  A m o r o s a  V i s i o n e . 
c .xxvii  in M L X  10, 191 f . , and  that R . M .  E s t r i c h  s u g g e s t s  a p a ra l l e l  f r o m  D a u d e  de  P r a d a s  
in M L N  5 5 ,  3 4 2  If. ( 7 8 1 ) .
5h,'E x t e m p lo  L i b v a e  m a g n a s  it F a m a  p e r  t u b e s ,  / F a m a ,  m a l u m  q u a  n o n  aliu t l  v e lo c iu s  
u l l u m "  ( T h e  A e n e id  7 9 )  [S u d d e n ly .  R u m o u r  Hew th r o u g h  th e  g r e a t  c i t i e s  o f  A f r i c a ,  R u m o u r ,  
the  swif test evil o f  t h e m  a l l ] ,
?7T h e  A e n e id  84 .
5Kln  th e  s ix teen th  c e n t u r y ,  M a r lo w e  p r e s e n t e d  D id o  as  a m e l o d r a m a t i c  h e r o i n e  in h is
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play ,  D i d o .  Q u e e n  o f  C a r t h a g e , G e o r g e  E l io t  a t t e s t s  to th e  d e g r e e  to  w h ic h  f a m i l i a r i t y  with  
D i d o ’s s t o r y  w a s  still a n  e t p e c t e d  d i m e n s i o n  o f  a  g e n t l e m a n ’s e d u c a t i o n  in t h e  n i n e t e e n t h  
c e n t u r y  w h e n  s h e  d e s c r i b e s  l a w y e r  R iley  a s  e x h i b i t i n g  "a s u b t l e  a r o m a  front h i s  j u v e n i l e
co n tac t  w i th  th e  ' D e  S e n e c t u t e ’ a n d  th e  fo u r th  b o o k  o f  the  A e n e i d " ( T h e  M il l o n  t h e  F lo s s
[N e w  Y o r k :  C o l l i e r .  1902 ]  2 7 ) .
y ) R o b e r t  W .  H a n n i n g  c o m m e n t s  th a t  " t h i s  c a s u a l  c o m p a r i s o n  o f  a r t  and  life s t a t e s ,  with  
c h a r a c t e r i s t i c  C h a u c e r i a n  i n d i r e c t io n ,  a  c o n c e r n  th a t  r u n s  like a  s t r o n g  an d  l ive ly  c u r r e n t  
b e n e a th  o r  a t th e  s u r f a c e  o f  m u c h  o f  C h a u c e r  s  p oe t ry :  the  r e l a t i o n s h i p  b e tw een  t h e  a r t is t ic  
im p u ls e  t h a t  u n d e r l i e s  s to ry te l l in g ,  r o l e - p l a y in g  ( t h e  c re a t io n  o f  a  ’ f a l s e ’ ident i ty) ,  o r  t h e  use 
o f  a l a n g u a g e  to  f o s t e r  i l l u s io n ,  a n d  th e  w o r ld  o f  e x p e r i e n c e  to  w h i c h  th e  a r t i s t ’s im a g i n a t i o n
m u s t  a lw a y s  r e s p o n d .  B v p r o v i n g  th is  r e l a t i o n s h i p ,  C h a u c e r  is o f  c o u r s e  c o m m e n t i n g  o n  the
p o w e r  a n d  l im i t s  o f  h is  o w n  c r a f t , ’ bu t  he  is  a l s o  e x p lo r in g  th e  b a s i c  p ro p e n s i ty  w e  a l l  s h a r e  
to t r a n s f o r m ,  in  fact o r  f a n c y ,  th e  rea l i ty  o f  o u r  c h a r a c t e r  an d  o u r  s i tu a t io n ,  to b r i n g  it into 
line  w i th  o u r  d e s i r e s  o r  fe lt  n e e d s "  ( " T h e  T h e m e  o f  Art  a n d  L i f e  in C h a u c e r ' s  P o e t r y , "  
G e o f f r e y  C h a u c e r , ed. G e o r g e  D .  E c o n o n to u  [ N e w  Y o rk :  M c G r a w .  197 5 ]  37) .
h0I n  ad d i t io n  to th e  a u t h o r s  m e n t io n e d  e a r l i e r  in th is  c h a p t e r ,  M a c h a u t  u s e d  the  
c a t a lo g u e  in  h is  w o r k ,  " L e  J u d g m e n t  du  Roi d e  N a v a r r e , "  as d i d  O v i d  in H e r o i d e s . E p is t le s  
2 ,  3 ,  4 ,  6 ,  7 ,  10 an d  12. H e  d id  not  u se  th e  c a t a lo g u e  in his  " E p i s l o l a  D id o , "  h o w e v e r .
C h a p te r  F ive
N o e t i c  Id e n t i t y  12.
2S ee  c h a p t e r  I V  fo r  a  full  d i s c u s s io n  o f  t h i s  a u th o r i a l  c o m m e n t .  
j T h e  A e n e i d  75 .
4K n ig h t ,  T h e  A e n e id  9 8 .
5In  c o m p a r i s o n ,  the  R o m a n  d 'E n e a s  m a k e s  no  m e n t i o n  o f  th is  o r  a n y  o t h e r  m a g ic a l  
de ta i l s  s u ch  a s  t h o s e  d i s c u s s e d  b e lo w ,
hV irg i l  p u t s  it: "p r im a  e t  T e l lu s  e t p r o n u b a  l u n o  /  d a n t  s i g n u m :  f u l s e r e  e t c o n s c i u s
a e t h e r  c o n u b i i s "  ( T h e  A e n e id  7 9 )  [ " P r im a e v a l  E a r t h  a n d  J u n o ,  M is t r e s s  o f  th e  M a r r i a g e ,  g a v e
t h e i r  s ign .  T h e  s k v  c o n n iv e d  a t  th e  u n io n "  ( K n i g h t ,  T h e  A e n e i d  102)] .
In  the  R o m a n  d ' E n e a s .  e m o t io n a l  v a lu e s  a r e  ta ken  o u t  o f  the  te m p le  s c e n e .  I n s t e a d ,
th e  tem p le  s t a n d s  as e v id e n ce  o f  D i d o ' s  c r a v i n g  fo r  p o w e r  a n d  s ta tu s  ( E n e a s . R o m a n  16 -1 7 ) .  
sT h e  A e n e i d  15.
l)R . D .  W i l l i a m s ,  t r a n s . .  T h e  A e n e id  196.  
i0T h e  A e n e i d  15.
" K n i g h t ,  A e n e i d  42.
l2von S t r a s s b u r g  m ak es  a  s i m i l a r  c o m m e n t  in  T r i s t a n . H e  says  o f  T r i s t a n ' s  i n v e s t i tu re  
c e r e m o n y :
j a  r i t t e r l i c h iu  z i e r h e i t
d iu  ist s o  m a n e g e  w i s  b e s c h r ib e n
u n d  ist m it  rede  a l s o  z e t r ib e n ,
d a z  i ch  n ih t kan  g e r c d e n  d a r  a b e ,
d a  v o n  kein  h e r z e  v r o u d e  habe  ( T r i s t a n  129)
[ K n i g h t l y  p o m p ,  I d e c l a r e ,  h a s  b e e n  s o  v a r io u s ly  p o r t r a y e d  a n d  ha s  
b e e n  s o  o v e r d o n e  th a t  I can  say  n o t h i n g  a b o u t  it tha t  w o u ld  g ive  
p l e a s u r e  to  a n y o n e  ( H a t to ,  T r i s t a n  10 5 ) J.
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IJSe e ,  fo r  e x a m p l e ,  t h e  w e d d in g  fes tiv it ie s  o f  E r e c  a n d  E n i d e  (E re c  e t  E n i d e  5 9 - 7 0 ) .
I4"Two A l t e r a t i o n s  o f  V i rg i l  in C h a u c e r ' s  D i d o . "  S p e c u l u m  13 (1938): 455.
l5B o e t h iu s :  T h e  T h e o l o g i c a l  T r a c t a t e s  a n d  T h e  C o n s o l a t i o n  o f  P h i l o s o p h y ,  e d .  E .  C a p p s ,  
T . E .  P a g e ,  W . H . D .  R o u s e ,  t r a n s .  H . F .  S te w a r t  a n d  E . K .  R a n d  ( N e w  Y o r k :  P u t n a m ,  1918)  
128.
I6L 5 4 .  C h a u c e r  u s e s  s i m i l a r  p h r a s e s  tw ic e  in " T h e  M a n  o f  L a w ' s  T a l e " :  " T h e  fruv t
o f  th is  m a te r e  is tha t  I t e l l e "  ( C T . I I .  4 1 1 )  a n d  " T h e  f r u y t  o f  e v e r y  tale  is fo r  to  s e y e "  (C T ,
II .  7 0 6 ) .
i7T h e  A e n e id  7 4 .
lxT h e  A e n e id  7 4 .
|C)T h e  A e n e id  7 4 .
20Y u n c k ,  A e n e a s  8 0 .
2 ' E n e a s . R o m a n  3 8 .
" Y u n c k ,  E n e a s  8 0 .
~3E n e a s . R o m a n  3 8 .
~4V irg i l  id e n t i t i e s  th a t  o m i n o u s  d a y  in th e  c av e :  " i l l e  d ie s  p r i m u s  leti p r i m u s q u e
m a l o r u m  / c a u s a  f r u i t "  (T h e  A e n e id 7 9 )  [ " o n  tha t  d a y  w e r e  s o w n  the  s e e d s  o f  s u f f e r i n g  and
d e a th "  (K n ig h t ,  A e n e i d  102 ) ] .
~sT h e  A e n e id  8 3 .
26K n ig h t ,  A e n e id  106 .
27E n e a s . R o m a n  6 4 .
2X Yu nek ,  E n e a s  9 8 .
2qE n e a s . R o m a n  6 5 .
J0Y u n c k ,  E n e a s  9 9 .
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l s P o e t s  a n d  P r i n c e p l e a s e r s :  L i t e r a tu r e  a n d  th e  E n g l i s h  C o u r t  in  th e  L a t e  M i d d l e  A g e s  
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